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FROM THE SO-CALLED EDITORS

Welcome to the first volume of Cab Calloway Day-by-Day. It’s a
“test” of sorts, covering the year 1932, but rest assured that we’ll
be tackling the earlier years soon, even though their day-by-day
chronology has yet to be clarified (and, above all, corrected, as
there are still many inaccuracies or omissions in the chronology
of the early years of Cab’s career!)

Why on earth those two friends—one French living in Paris, the
other Canadian living in Florida— taking on this hassle? Well,
quite simply, a shared love of Cab Calloway, his voice, his music,
his musicians, and the whole world that revolves around them. 

The Hi De Ho Blog (thehidehoblog.com) was launched in 2006
and has since become a reference in the history of the King of 
Hi-De-Ho with over 400 articles published. While continuing to
feed the site with new in-depth articles, but also to revive our
“mojo”, we’ve decided to embark on a new and complementary
adventure. 
The idea is to share with you, jazz lovers and connoisseurs,
collectors, musicians, and monomaniacs of all kinds, our in-depth
expertise in the day-to-day life of Cab Calloway. But above all, it’s
a pretext for finding out more about his era, the life of the
musicians, the music, the zeitgeist of those years when jazz was
the hippest music of the moment.

For almost 20 years, we’ve been patiently gathering an incredible
amount of information, documents, testimonials, press clippings,
and artifacts that are as exciting as they are instructive. Instead of
simply listing the dates on which Cab Calloway and his orchestra
traveled from city to city, we’ve accompanied this almanac with
all the information we have from that very moment. This means
that you’ll find only the photos, programs, advertisements, and
the like that correspond exclusively to the year they were taken
— and often to the exact month, and day!

So it’s with great pleasure that we invite you to browse through
the following pages as you desire, as you discover new things or,
why not, day by day!
Enjoy your reading,

JEAN-FRANÇOIS PITET
&
KELLER WHALEN

“MY AUDIENCE
WAS MY LIFE. 

WHAT I DID AND
HOW I DID IT, 

WAS ALL FOR MY
AUDIENCE.”

— Cab Calloway
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When 1932 began, Cab Calloway had just lived
a tremendous year that propelled him to
stardom, thanks to radio broadcasts thrice a
week from the Cotton Club in Harlem.
Through the ether waves, his hi-de-hos spread
all around the nation, helping people to live
under the pressure of the Great Depression.
Yet, Cab Calloway’s success was mainly due
to his voice, and his energy that could break a
microphone in the recording booth. His
records were among the best-selling ones for
an African American artist. 
Remember that “Minnie the Moocher”, his new
anthem delivered early 1931 and released on
shellac in April, was the very first one-million-
selling record for a “race” artist. Numerous
labels released the hit for the widest audience
possible, both white and Black.
But that was only Cab’s voice. Not the visual
impact. Nor the stupendous performance on
stage that only New Yorkers were privileged
to watch at the Cotton Club or during special
attractions in theaters in New York’s outskirts.
1932 has to be considered as a game-changer
for Cab Calloway and the American people:
they will meet each other! 

First, on screen.  With the Fleischer Brothers’
Betty Boop cartoon, “Minnie the Moocher”,
released on March 11.  If the rotoscoped scenes
of a dancing ghost, walrus or skeleton are still
present in the popular culture and were
innovative, outrageous and funny, most often,
people forget to understand that the opening
credits, showing Cab strutting and dancing in
front of his orchestra, is the very first time
Calloway appears “live” on screen. 

A few months later, during fall and only a few
weeks before Franklin Delano Roosevelt wins
the Presidential election, while almost 25% of
workers were unemployed, Paramount
released a movie about radio stars…  
Among all the (mostly white) stars, you can
watch the performances of the Mills Brothers
(“Four Men and a Guitar”) and Cab Calloway
and his orchestra from the radio booth. Shot
in Astoria, Calloway’s sequence puts his
moves, singing, music, rhythm, and dance in a
nutshell. The music is torrid (partly thanks to
the fantastic Benny Carter’s arrangement for
“Hot Toddy”), the performance is crazy and
unforgettable.

THE RADIO STAR BECOMES A MOVIE STAR 
AND EXPANDS HIS TERRITORY TOUR

Marquee of the Paramount Theater, 
Times Square, New York, NY, October 1932
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The hair, the face, the smile, the eyes, the
whitetail outfit, the shoes, the hands, the
legs, the whole body… everything gels to
make Cab’s flamboyant appearance a
trademark for his career. From then on, he
will remain the dandy of Harlem (as our 2010
PBS documentary “Cab Calloway: Sketches”
was titled in French).

But Cab Calloway will leave Harlem for a
while in 1932, touring the United States,
going East and, more consequently, South of
the Mason-Dixon line.  Early that year, an 11-
week tour of the Paramount Theater was a
start, then going North of New York State,
Massachusetts, Ohio, Detroit, Chicago, and
Minnesota. Summer was spent in the hot (but
not necessarily warmly welcoming) states of
Virginia, Georgia, North Carolina, Ohio,
Indiana, Wisconsin, and Texas. Just imagine
now that there were thousands and
thousands of people, Blacks and whites, all
around those states who were able to attend
a Cab Calloway concert or to dance to the
“dusky rhythms” that “burn up the stage”.

“Raving red hot rhythm”, “Hot from Harlem”,
“Shufflin’, Struttin’, Singin’”, “The last word in
raving rhythm”, “World’s hottest
entertainment”, “Wild Music”, “Harlem’s most
colorful musical”, “The most mirthful
musicians ever to rock you with rhythm”,
“Hilarious, Happy and Hot”…  Among all those
enticing blurbs, the most important one was
“IN PERSON!” And yes, an unlikely immediate
sensation, Cab was “sweeping the nation”.

The Chicago Defender in its November 26,
1932, at a moment Cab was touring nearby
gives the perfect “local” point of view:
“Calloway probably is considered the act of
smart New York as regards Race bandmen.
His nightly broadcasts over the radio are
almost prayed to by the ofay gentry. Every
night they come in their stiff bosomed shirts
to hear this fellow hi-de-ho. His appearance
at the Capitol gives the greater herd a chance
to hear him, although they cannot afford the
stiff cover charge of the swankier places.”.

For the year 1932, Cab Calloway and his band
spent more than 150 days out of New York
State, sleeping in their bus (they didn’t yet
have the famous private Pullman for their
railroad transportation) or in segregated
hotels or boarding houses, eating in places
that would allow them to sit at their tables

You can figure out how comfortable and
easier the remaining weeks could be spent
“at home” at the Cotton Club in Harlem, even
if they called it a day at 4 am after three
shows, and starting over in the morning as a
special attraction in a New York theater…
Exhausted men but successful and wealthy
musicians. And 1932 was just the beginning…

When, for its December 1932 edition, The
Afro-American asked to its readers “Who, in
[their] opinion, [was] the most popular man
in the race?”, Charles Gamble, laborer from
Baltimore wrote: “Cab Calloway is known by
more people than anybody else and
everybody hears him over the radio. I think
he is the most popular man in the country.” 
Q.E.D.!

Okmulgee Daily Democrat, Feb 3, 1932
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JANUARY 1932

Rhythmania is ending 
at the Cotton Club in Harlem. 
But the new year is starting 
very well for Cab Calloway...
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1-7
Audubon Theatre, New York, NY
During this engagement, pianist Benny Payne
joins the band and replaces Earres Prince.

8
Official end of the engagement (begun
October 20, 1931) at the Cotton Club, New
York, NY. Baron Lee’s orchestra, The Mills Blue
Rhythm Band, follows Cab.
Calloway starts an 11-week tour of the
Paramount Theatres. 

10 (midnight)
Benefit show (along with talents from the
Cotton Club, Small’s Paradise, Connie’s Inn and
Lenox Club; Mills Brothers, Bing Crosby,
Boswell Sisters, Buck and Bubbles, Ethel
Waters, Elmer Snowden’s, Don Redman’s,
Noble Sissle, Marion Hardy’s Alabamians,
Chick Webb’s, Cliff Jackson’s orchestras, MC:
Dan Healy) for the Harlem division of the
Unemployment Relief Committee, Lafayette
Theatre, New York, NY

8-14
Metropolitan, Boston, MA

15-21
Paramount, New Haven, CT

22-28
Shea Theatre, Buffalo, NY

24
A radio station near Baltimore and
Washington spreads the rumor that Cab
Calloway is dead.

29-February 4
Week-engagement (with Margaret Sims, The
Three Chocolates, James, Eddie and Peggy),
Paramount, Toledo, OH

Cab Calloway (back of the RHYTHMANIA 
Cotton Club program)

JANUARY 1932
CAB CALLOWAY DAY-BY-DAY
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Note that the stereotyped bandleader is an alteration of
the “official” one that appears in the Buffalo advertising.

Daily News (New York, NY), January 1, 1932

Daily Boston Globe (Boston, MA), January 9, 1932

Buffalo Courier Express (Buffalo, NY), 
January 22, 1932

The Afro-American (Baltimore, MD), January 23, 1932

Woodville News (Woodville, OH),
January 29, 1932
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Radio Digest, January 1932
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The Lackawanna News (Lackawanna, NY),
January 21, 1932
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SCAT SINGING 
IS STARTING TO SCATTER IN THE PRESS

Bismarck Tribune, North Dakota, February 9, 1932
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RECORD RELEASES 
AND REVIEWS FOR JANUARY 1932

PERFECT CATALOG

“Now compliment me on doing my job at
least thoroughly. I have discovered Cab
Calloway and His Orchestra. (Amer.); and
where do you think? In no less unexpected a
place than on Imperial (2743). They play a
new number by Cab of the You Rascal, You
sort, called You Dog (v), and a new version
of the old favourite, Somebody Stole My Gal
(v). Both are excellent. The band is playing
most rhythmically and boasts, among other
good things, a hot trumpet [Edwin Swayze]
who can get off with the best.
You Dog has the band's usual breezy
vocalism all through, and, while it is just as
lively, doesn't sound so raucous as when the
band records on Brunswick.”

The Gramophone, UK, October 1932

“Have you heard that Brunswick is going
to make Cab Calloway do his recording on
asbestos platters? 

Well, I haven't either and if those two don’t
melt the wax, they probably won't have
to... smoky syncopation and scads of the
so-called ‘scat-singing’.”

Radio Guide, January 24, 1932

YOU DOG*

SOMEBODY STOLE MY GAL*

*DENOTES VOCALS BY CAB 

“Heaven help the sailors 
(and me, and you) on a night
like this.”

The Gramophone, UK, 
January 1936
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“TO V. DE PRISCO
LOTS OF LUCK TO 

THE BEST MUSIC STORE 
IN TOLEDO, 

SINCERELY, 2/3/31”
— Cab Calloway

During the Toledo January-February engagement, Cab
Calloway autographs this extremely rare early photo of the
orchestra to the owner of the De Prisco Music Store, 443 Huron
Street.
The picture was taken 12 months before at the Harlem Cotton
Club. From left to right: Lammar Wright (tp), EB De Priest
Wheeler (tb), Leroy Maxey (dms), R.S. Dickerson (tp), Reuben
Reeves (tp), Earres Prince (p), Cab Calloway (ldr), Morris White
(g and bj), Arville Harris (as, bar, cl), Andrew Brown (bsx, as),
Jimmy Smith (b, tu), Walter Foots Thomas (ts).

FROM OUR VAULT

AT THE COTTON CLUB
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Metronome, January 1932
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FEBRUARY 1932

The cartoon “Minnie The
Moocher” is introduced by a live
sequence of Cab Calloway
dancing in front of his orchestra.
This is his first appearance on
screen. And not the last, for sure!
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5-11
Michigan Theatre, Detroit, MI

6
Release of Bettu Boop’s “Minnie The Moocher”
Paramount Talkartoon

12-25
Oriental, Chicago, IL

29
Recording session, Brunswick Studios,
Chicago, IL

The magnificient Michigan Theatre in Detroit
before it was turned into an unlikely parking
garage decades later.

The 3,200-seats venue of the Oriental Theatre in
Chicago opened in 1926.

FEBRUARY 1932
CAB CALLOWAY DAY-BY-DAY
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Detroit Free Press, February 5, 1932

Variety (Los Angeles, CA), 
February 9, 1932

21



Pittsburgh Courier (Pittsburgh,
PA), February 27, 1932

The Chicago Defender (Chicago,
IL), February 20, 1932

Arlington Heights Herald 
(Arlington Heights, IL), 
February 12, 1932

Chicago Tribune (Chicago, IL), 
February 13, 1932

Daily Herald Chicago (Chicago,
IL), February 19, 1932
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Afro-American (Baltimore, MD), February 27, 1932

This 799 Seventh Avenue in New York is 
well-known by musicians and jazz aficionados. 
Indeed, on the top of this building were built 
the famous recording studios.

Pittsburgh Courier (Pittsburgh,
PA), February 27, 1932

The Chicago Defender (Chicago, IL),
February 13, 1932
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Words by Mitchell Parish, Music by
Frank Perkins and Cab Calloway.

The song will be recorded again in 1933
for RCA and will appear in the
Paramount Newsreel (March 1933) and
the Betty Boop Cartoon “Old Man of The
Mountain” (1933).

THE SCAT SONG*

CABIN IN THE COTTON*

Words by Mitchell Parish, 
Music by Frank Perkins.

An interesting duet of Cab
Calloway with his pianist
Benny Payne.
The song was used in the
previous Cotton Club Revue
and provides a stereotypical
view of “dear old Southland”.
Benny Payne had already
recorded vocal duets with
Fats Waller and Irving Mills.

RECORDING SESSION IN CHICAGO, IL

FEBRUARY 29, 1932
Cab Calloway (vocal*, ldr), Edwin Swayzee, Lammar Wright, 
Reuben Reeves (tp), De Priest Wheeler, Harry White (tb), Arville Harris (cl, as),
Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p, cel, voc
on Cabin), Morris White (g), Jimmy Smith (db), 
Leroy Maxey (dm)
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Sheet music published in 1932, with many other artists featured: Don Pedro, Frances Langford,
Maurie Sherman and... Duke Ellington (courtesy Philippe Baudoin).
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Sheet music published in 1932
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“Minnie the Moocher” starring Betty Boop and Cab Calloway, bounces along just like the
hot jazz number on the soundtrack.  Still popular today on social media, with colorized
and high-definition restorations, the 8 minutes of film is a funny musical dream
sequence with various animated creatures singing along to the title tune, supplying
plenty of hi-de-ho’s in response to Cab’s singing.

Paramount Studios, which distributed the Fleischer cartoons, already had relationships
with Louis Armstrong, Don Redman, the Mills Brothers, etc., so Fleischer got them
cheap. The Fleischer Studios were located in New York and Lou Fleischer, brother of
Max and Dave, and the studio’s resident composer, visited the Cotton Club to choose
the songs to be used for the cartoons.

CAB CALLOWAY’S 
CARTOON JAZZ ADVENTURE

“MINNIE THE MOOCHER”

Opening title (of a later print)
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And we see the hand of Irving Mills making
his deals, leveraging his client, doing what he
did best for his artists. The Calloway band
was booked into Paramount-owned theaters
as a stage attraction along with the feature
movie that was showing, so the theaters
screened the cartoon the week before to
entice audiences to come back to see Cab
live. Clever marketing at work! 

The film opens with a live action scene of the
orchestra playing the famous title song. This
one minute of film is the earliest existing
footage of Cab Calloway. The band is
cramped and pushed together so that they
all fit in the shot leaving enough room for
Cab to dominate the front of the stage. The
clip was filmed at Paramount’s studios in
Astoria, Queens, New York sometime in
October or early November 1931.

For the initial credits, the band plays the
opening horn riff from “St. James Infirmary”,
which was Cab’s theme song prior to using
“Minnie the Moocher”. The orchestra is active
and excited for their film debut, with Leroy
Maxey, the drummer, playfully throwing his
sticks in the air, and banjoist Morris White
smiling joyfully throughout. 

Leading the band, Cab performs his
signature moves, gliding slowly across the
stage bending, sliding and mugging for the
camera. More than fifty years later, well into
his last concert years, Cab continued to use
these same moves, and the foundation for
the moonwalk is clearly evident. For a
moment, Cab looks directly into the camera
(partially obscured by the credits).
Martina Kessel, in The Politics of Humor,
posits that Cab and Fleischer are “visibly co-
inventing modern recorded jazz.” 

The live sequence presents the sole
appearances of several members of Cab’s
band, the Missourians, as he inherited it.
Earres Prince (piano), Reuben Reeves and
RQ Dickerson (trumpets), and Jimmy Smith
(tuba) would soon leave or be ejected from
the band. 

Betty Boop’s 1932 campaign book. Calloway’s
characters appear on the cover.

The cartoon action can serve as an
introduction to early 1930s social issues and
mores — race, sex, immigration, jazz, and
drugs all play a part. The story includes the
drug-related lyrics of “Minnie” and some
raunchy visuals, like a nude statue coming to
life and a suspicious-looking tail on the
ghostly walrus modeled on Cab. A typical
American audience of the time might have
missed the drug references (cokey, kick the
gong around, etc.)

28



WATCH
BETTY BOOP’S
“MINNIE THE
MOOCHER”

IN HQ

Behind the maestro are Lammar Wright (tp), Jimmy Smith (t), RQ Dickerson (tp), Reuben Reeves 
(hidden, tp), Leroy Maxey (hidden, dm), Morris White (g), Arvelle Harris (as), EB DePriest Wheeler (tb), 
Andrew J. Brown (as), Earres Prince (p), and Walter Foots Thomas (ts). 
They all appear on screen for the first time. And some for the last time too.

29
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The main story starts with the pre-code sexy
Betty Boop, with her short hair, long
eyelashes, adorable cleavage, and a garter
high up on one leg. She’s unhappy at home
with her immigrant parents and decides to
run away with her friend Bimbo. 

It’s almost four minutes into the film when
the real fun begins. Betty and Bimbo have a
terrifying but musical adventure, hiding from
the dark in a cave, they are either accosted
or entertained by a series of singing ghosts
and spirits. 

A huge ghostly walrus appears in a puff of
smoke — this is the rotoscoped Cab
Calloway. The rotoscoping —tracing filmed
movements to make illustrations lifelike —
was unusually smooth and realistic for
animation of the time. The fat walrus dances
and sings the title tune using Cab’s wild and
smooth movements. The rotoscoped walrus
so accurately reflects Cab’s dancing and
gestures, exactly like the live sequence clip at
the beginning of the cartoon, that it must
have blown the audiences’ mind. As it did for
Cab Calloway who, according to the legend,
fell down laughing when Max Fleischer
screened the sequence for him!

Kessel points out the “interesting racial
ambiguity”, the ghosts and the walrus are
white (members of the Ku Klux Klan dressed
in white sheets to look like ghosts to terrify
African Americans) but the singing musicians
on the soundtrack are Black. The walrus,
however, is entirely benign and when Betty
asks “Whatcha gonna do, man?”, Cab’s voice
just says “I’m gonna do the best I can!”  This
mix of Black and white performers, although
primarily only on the soundtrack, prevented
the cartoon from being shown in the south. 

Daniel Goldmark, in his book Tunes for
‘Toons, points out that the cave can be seen
as a substitute for a Harlem nightclub where
the white clientele could safely be
entertained by the Black performers.

The adventure ends happily of course, with
the ghosts benignly chasing Betty and Bimbo
back to the safety of home. The band plays a
few bars of “Tiger Rag” at the end. 

“Minnie the Moocher” is still imitated today.
The animated character King Dice from the
video game Cuphead was inspired by Cab.
And in Tim Burton’s The Nightmare Before
Christmas (1993), “Oogie Boogie’s Song” is
an obvious reference to “Minnie”.   
Nightmare’s composer Danny Elfman also
included a version of “Minnie” in his film
“Forbidden Zone” (1980).
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Variety (Los Angeles, CA), March 29 1932
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MARCH 1932

Caricature by Delpo. 
Note the megaphone that also
appears on the picture at the
Cotton Club, page 15.
Radio Guide, 1932
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1-6
Paradise Theatre, Chicago, IL (“The complete
show is broadcast over station WIBO at 10
PM, at nights that the show changes”, in
Baltimore Afro-American, March 5, 1932)

4-10
Uptown, Chicago, IL

11-17
Tivoli, Chicago, IL

14 
Recording session, Brunswick Studios,
Chicago, IL

19-24
Minnesota Theatre, Minneapolis, MN

21 (afternoon)
Entertains American Veterans, Fort Snelling
Hospital (sponsored by Chapter No1 Disabled
Veterans), Minneapolis, MN

25
Comes back to New York to rehearse the
new Cotton Club revue

27 (9 pm)
Guest on “Louis Sobol’s Voice of Broadway”
(also: Merle Johnston, Bill Cody, Basil
Ruysdael), Radio show, WOR, New York, NY

27
Evening celebration of Cab Calloway’s return
at the Cotton Club, New York, NY

MARCH 1932
CAB CALLOWAY DAY-BY-DAY

Chicago Daily Tribune, March 10, 1932
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Chicago Daily Tribune, 
March 1, 1932

The Minneapolis Star 
(Minneapolis, MN), 
March 19, 1932

Chicago Daily Tribune, 
March 6, 1932

Chicago Daily Tribune, March 11, 1932

Daily News (New York, NY),
March 27, 1932
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This rare invitation to a special evening
celebrating the return of Cab Calloway to
the Harlem Cotton Club,  “acclaimed from
Coast to Coast as the maestro of modern
jazz”.

Note the movable die-cut Cab when you
open the invitation. Of course, you’re
invited...

FROM OUR VAULT

“THE PEER OF
BANDSMEN”

35



RECORD RELEASES
FOR MARCH 1932

15541*

15551*

15531*

Note the silhouette of Cab Calloway, 
the only African American artist on the sleeve.

*DENOTES VOCALS BY CAB 
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The maestro in action, on a 1932 picture made in Chicago by Bloom, 
also used on Perfect sleeves for several years.
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APRIL 1932

Cover of the flyer
advertising the Roseland
evening on April 14, 1932
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3
Testimonial dinner for Eddie Jackson, along
with Bing Crosby, among other stars, 
Hotel Commodore, New York, NY

8 (9:30 pm)
Daily Mirror Harlem Hospital radio plant.
Broadcast on WMCA (New York), along 
with the principals of “Blackberries of 1932,” 
New York, NY

10 (afternoon)
Actor’s Dinner Club concert (benefit show, 
Cab and William Demarest, MC), Lyceum, 
New York, NY 

10-June 23
Opening of the new floor show, Cotton Club,
Harlem, New York, NY

14
With the entire and all-new Cotton Club Revue
“Rhyme and Rhythm,” Roseland, New York, NY 

17 (8:30 pm)
Charity Theatre Party of the Grand Street Boys
(along with Burns & Allen, Gus Van, Walter
Winchell, Duke Ellington, Sophie Tucker…),
44th Street Theatre, New York, NY

20
Recording session, ARC Studios, New York, NY

21 (evening)
Benefit show organized by the Boy Scouts of
Harlem (basketball match between the Celtics
against Renaissance Big Five). Songs by Cab
Calloway and his orchestra. Dance by Vernon
Andrade’s orchestra. Renaissance Casino, 
New York, NY

30-May 5
Loew’s Metropolitan, Brooklyn, New York, NY

APRIL 1932
CAB CALLOWAY DAY-BY-DAY

Such a respectable place indeed respects the law.
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The PIttsburgh Press (Pittsburgh, PA), 
April 12, 1932

Variety (Los Angeles, CA), April 5, 1932 The Pittsburgh Courier (Pittsburgh, PA), April 16, 1932
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Loew’s Weekly, April 23, 1932

Interior of the flyer advertising the
Roseland evening on April 14, 1932

Daily News (New York, NY) 
April 12, 1932
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Words and music by Harold Arlen 
and Ted Koehler

Harold Arlen and Ted Koehler — white
tunesmiths — captured Calloway's hip,
streetwise personality with uncanny
insight. This sequel to "Minnie The
Moocher" has even wittier and more
suggestive lyrics.

MINNIE THE MOOCHER’S
WEDDING DAY*

RECORDING SESSION IN NEW YORK, NY

APRIL 20, 1932
Cab Calloway (vocal*, ldr), Edwin Swayzee, Lammar Wright, Reuben Reeves
(tp), De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown
(b-cl, as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p, cel, voc on Cabin),
Morris White (g), Jimmy Smith (db), Leroy Maxey (dm)

And while it was banned in England,
one is convinced that not only the
tight-lipped British censors, but 90%
of the white record-buying public,
were totally unaware of its myriad
narcotics references.

Who says the hippies invented the
drug culture?

(Courtesy
Philippe Baudoin)

Ranked #8 
for 8 weeks
in Billboard

(Jun-Jul
1932)
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A flyer with quotes from the New York newspaper columnists including Winchell, Hellinger and
Sobol (they probably got in the club for free).

THE 20TH REVUE

COTTON CLUB PARADE

Before the show's lineup was finalized, an early version of the program was produced 
for promotional purposes.



The delightful
and colorful

program includes
caricatures of the

principals by artist
Alexander Dux.

The Cotton Club usually presented two major
revues annually, spring and fall. The Cotton
Club floor shows were major productions
aimed to compete with the swanky
Broadway revues like “Ziegfeld’s Follies” and
Earl Carroll’s “Vanities”.
 
In 1932 New York Mayor Jimmy Walker and
other celebrities, columnists and radio
personalities visited often, giving the club
more cachet, plus the twice weekly
broadcast live from the Cotton Club. 
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This was the first revue to be named “Cotton
Club Parade” (“Cotton Club On Parade” in
some references) after the hit song in Rhyth-
Mania, “I Love a Parade”. Producer Dan Healy
calculated that this was the 20th production
at the Cotton Club, so the next show would
be called “The Cotton Club Parade 21st
Edition”.

Cab Calloway opened at the Cotton Club
March 28th, a couple of weeks before the
new floor show actually started. During the
full run of the revue, Mills Blue Rhythm Band
with Baron Lee substituted for Cab’s
orchestra for three weeks in July, and Don
Redman’s band covered in August, while Cab
and the band were tour. 

The songs for the show were provided by
Harold Arlen (music) and Ted Koehler
(lyrics), who together or separately
composed the standards “I Gotta Right to
Sing the Blues”, “Wrap Your Troubles in
Dreams”, “Get Happy” (revived by Cab in his
later concert years), “Let’s Fall in Love”,
“Over the Rainbow”, and many others. This
would be their fifth Cotton Club production.
“Minnie the Moocher’s Weddin’ Day” was the
first major song of the show. A further story
in the saga of Minnie that who would spawn
many sequels and copies. 
“You Gave Me Ev’rything but Love” was a
production number where the dancers and
singers, including Cab, all joined in. 
“New Kind O’ Rhythm” closed the first act.
“Shakin’ the Africann” closed the second act
with plenty of dancing to showcase the
entertainers.

Each production number was followed by or
interpolated with ‘specialties’ – the songs,
dances, comedy or acrobatics that the
secondary acts were known for. Other songs
composed for the specialties or production
numbers included “Let’s Put on the Ritz”, “A
La Lenox Avenue”, “All Aboard”, “Deep Sea
Divin’ Papa” and “In the Silence of the Night”.
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The club had earned its sobriquet “The
Aristocrat of Harlem”.

Cab’s part in an earlier Cotton Club
production, Rhyth-Mania, ended January 8,
1932, and was replaced by Mills Blue Rhythm
Band with Baron Lee for the next ten weeks,
except when Duke Ellington played for 10
days in February.



The production is notable for the Cotton
Club debut of the Nicholas Brothers. Already
professionals, Harold (11) and Fayard, 11 (18),
the Nicholas Kids, as they were originally
billed, had just moved with their parents to
New York from Philadelphia in December
1931. They opened at the Lafayette Theatre in
Harlem on March 12, 1932, in a revue with
Eubie Blake. And that winter in New York,
made their first film appearance in the
musical short “Pie, Pie Blackbird” with Eubie
Blake and Nina Mae McKinney. The Nicholas
Brothers would work with Cab frequently in
the future.

The young dancing team was scooped up
quickly by the Cotton Club, at that time
already the pinnacle of Black entertainment
in Harlem. The full production of the Cotton
Club Parade opened on April 10th.

Also on the bill for the new revue were two
other tap dance teams, Pete, Peaches & Duke
and the Four Blazers; popular singers Aida
Ward and Lethia Hill; ballroom dancer Henri
Wessels; singer Norman Astwood; specialty
dancers Alma Smith and Elma Turner; tap
dancers Roy Atkins and Emma Smith; dancer
Anise Boyer (later in the team Anise &
Aland); comedians Swan & Lee; dance team
Brown & McGraw; singer Carolynne Snowden
who was a hit at Sebastian’s Cotton Club in
L.A.; juvenile dancer Little Bits; and
choreographer and dancer Leonard Ruffin. 

And there was a full complement of 12 chorus
girls, including Billie Campbell, Lucille Wilson,
Hyacinth Curtis, Minnie McDowell-Guy, Doris
Alexander, Evelyn Irving. Lucille Wilson, later
Mrs. Louis Armstrong, got her start in this
production by wrangling an audition, and
winning a part in the chorus line, even
though her skin was darker than the usual
light-skinned women selected for the line. 
The revue ran about an hour and 20 minutes,
without ever slowing down. Three shows a
night, 10, 12 and 2AM.

Cab and the orchestra played music for
dancing between shows, and twice a week
they turned on the microphones for live radio
broadcasts (see our article on the 1932
broadcasts). Sheet music was sold in the
lobby to complete the marketing circle.

Before the end of Prohibition (December 5,
1933), one could easily open a lemonade at
the Cotton Club, thanks to those openers.
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Signed in 1932, this De Barron picture was done a few ears earlier, probably 1930
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MAY 1932

This photo taken on May 29, 1932 
by Carl Van Vechten shows his
partner Donald Angus close to
the Lafayette Theatre in Harlem.
Cab Calloway appears on the 
bill behind.
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1-30 (10:30 pm, 12:00, 2:00 am)
Cotton Club revue ‘Rhyme and Rhythm’,
Harlem Cotton Club, New York, NY

1 (Sunday, at night)
N.V.A. Pageant of Stars (along with many
stars such as Burns & Allen, Ethel Merman,
Sophie Tucker…), Metropolitan Opera House,
New York, NY

1 (Sunday, at night)
Benefit of the Coffee and Sandwich Stations
for the Unemployed (along with Eleanor
Powell, Ethel Merman, Milton Berle, Jack
Pearl…), Ziegfield Theatre, New York, NY

4
Morning in court, judged for a bad parking
ticket in December 1931 (released), 
New York, NY

7-12
Loew’s State, Newark, NJ

12
Savoy, New York, NY

13-19
Along with Edmund Lowe, Burns & Allen, 
Fifi d’Orsay, Victor McLaglen, Arthur Tracy,
Capitol Theatre, New York, NY

13 (midnight)
Cab Calloway is the guest of honor at the
midnight benefit show organized by Duke
Ellington for the relief of the poor in Harlem
(other guests are Baron Lee and Don
Redman. The 3 of them are supposed to
conduct Ellington’s band alternately), 
Lafayette Theatre, New York, NY

15
Benefit Show (along with Rose McClendon
and Frank Wilson of Porgy and Bess, Alberta
Hunter…) to aid the Scottsboro defense fund,
sponsored by the National Committee for 
The Defense of Political Prisoners, Rockland
Palace, New York, NY

16 (afternoon)
Cab and his orchestra head the section of 
the Vaudeville artists for the Beer Parade,
New York, NY

16-27 (5 shows per day, starting at 10 am) 
1st week-engagement held for a second
week, Capitol Theatre, Broadway, 
New York, NY

28-June 3
Week-engagement (with Ada Ward),
Lafayette Theatre, New York, NY

Late May
Al Morgan (double bass) 
replaces Jimmy Smith

MAY 1932
CAB CALLOWAY DAY-BY-DAY
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Daily News (New York, NY), May 1, 1932

New York Age (New
York, NY), May 11, 1932

Brooklyn Times Union 
(New York, NY), 
May 2, 1932

The Chicago Defender
(Chicago, IL), May 7, 1932
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New York Times (New York, NY), May 12, 1932

New York Age (New York, NY), May 28, 1932Capitol Theater Magazine (New York, NY),
May 20, 1932
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THE NEW SOUND OF THE BAND

THE SLAPPING ARRIVAL
OF AL MORGAN

Staring at the camera, the latest proud acquisition in the rhythm section, who helped to renew the
sound of the whole band, is bassist Al Morgan, who replaced Jimmy Smith.
More discreet, in the lower left corner of the picture, is trumpet player Doc Cheatham, “acquired” in
September 1931.
From left to right: Doc Cheatham (tp), Harry White (tb), Al Morgan (b), Walter Foots Thomas (ts),
Andrew J. Brown (as), Cab Calloway (ldr). — Harlem Cotton Club, 1932.

Now forgotten and eclipsed by Milt Hinton, his brilliant successor in Calloway’s
orchestra, Albert ‘Al’ MORGAN (August 19, 1908, New Orleans - April 14, 1974, Los
Angeles), however, benefits from the image of an exceptional double bass player,
considered one of the pioneers of slapping, in the same way as Wellman Braud or
Pops Foster. 

When Al Morgan landed in Cab Calloway’s orchestra, he already had a good
reputation, having played for two years in Vernon Andrade’s band during its long
stay at the Renaissance or the Savoy Ballroom, from where they regularly broadcast
(too bad they never recorded). A later Morgan’s recording sessions probably
caught the attention of the King of Hi-De-Ho. And Morgan’s first sessions with Cab
sound so promising...
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FROM A STUDIO SESSION 
TO ANOTHER ONE
Al Morgan played and recorded with the
Mound City Blues Blowers with the likes of
Glenn Miller, Pee Wee Russell, Eddie Condon,
Jack Bland, Gene Krupa, Red McKenzie and
Coleman Hawkins (very promising band, isn’t
it?). On “Hello, Lola” (November 14, 1929),
Hawkins’ solo is highly regarded, especially
thanks to Al Morgan’s swing.

During his time in the band of Billy Banks (a
singer in the mold of Cab), Morgan took part
in two recording sessions whose undeniable
musical and rhythmic qualities are partly
based on the slapping produced by Al Morgan
(“Bugle Call Rag”, “Margie”, “The Scat
Song”...).

We can obviously imagine that Al Morgan’s
excellent performance during this session
counted a lot in Cab’s decision to hire him.
Another possibility is the April 21 benefit show
at the Renaissance where Cab appeared with
his orchestra while the dance was performed
by Vernon Andrade’s band... Cab may have
noticed that excited and talented bassist...
Anyway, the King of Hi de Ho wanted the best
for his band. And it was time for him to get rid
of another one of the Missourians, Jimmy
Smith, the tuba and double bass player. 
As Alyn Shipton wrote in his biography of
Cab: "Cab recognized that Jimmy Smith had
not made an entirely effective transition from
tuba to double bass, so he [...] had to go, to
be replaced by Al Morgan, a scion of a leading
New Orleans jazz dynasty and one of the most
propulsive bassists of the era. If Cab could not
hire Wellman Braud, whom he so admired,
away from Ellington, Morgan was the next
best thing.” 
Old tuba’s sound was dated and, as Shipton
(who is also a professional bassist) notes,
Morgan’s “strong arpeggios and percussive
slap technique were to fit perfectly in Cab’s
band with Payne’s subtle piano and Maxey’s
drumming.”

Band arrangement of Reefer Man, published by
Mills Music. The song was recorded in 1932 by
Harlan Lattimore (June 17), Mills Blue Rhythm
Band (with Billy Banks on vocals), and Joel Shaw
(October 17).

Vernon Andrade Orchestra: George Washington
(tb), Clarence Wheeler (tp), Louis Metcalf (tp),
Al Morgan, Vernon Andrade (ldr, g+bjo), Julius
Fields (piano, holding the bjo), Zutty Singleton
(dms), Gene Mikell (reeds), Tom Thomas (sax
and oboe), Happy Caldwell (ts, cl).
Source: Black Beauty, White Heat, Frank Driggs
& Harris Lewine
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The full-length biography 
of Al Morgan
is available at:
WWW.THEHIDEHOBLOG.COM

“Hot Toddy”, my personal favorite, is a rare
early instrumental in Cab’s repertoire,
composed and arranged by Benny Carter.
Even though the reeds and horns have the
best parts here, the groove that the rhythm
section drives is so powerful that no one can
deny the fact that Al Morgan’s slapping notes
turn up the heat.

ALREADY CONSIDERED (IN FRANCE) 
AS ONE OF THE BEST!
The French jazz magazine Jazz Tango
Dancing had already noticed Al Morgan in its
January and February 1932 issues, with the
Mound City Blue Blowers records by Red
McKenzie. The "velvety yet solid touch" of Al
Morgan in the rhythm section (Eddie Condon
on banjo, Gene Krupa on drums, and Al on
bass!) is much appreciated. From now on, Al
Morgan would remain a favorite of French
critic Hugues Panassié, even with the
Calloway records: Panassié wrote that Al
Morgan saved them every time! Already in its
September 1932 issue, Jazz Tango Dancing
noted that "Cab Calloway’s orchestra is
improving because it has just been enhanced
by Al Morgan, the hottest, with [Pops]
Foster, of the double bass players.” Note that
the American jazz press didn’t pay any
attention to Morgan before 1940...

Al Morgan stayed with Cab Calloway and his
orchestra until the end of January 1936, right
after they finished filming The Singing Kid
with Al Jolson in Hollywood. He stayed there
with Eddie Barefield, and together they
formed an orchestra.

When Al Morgan died in Los Angeles in 1974,
he was forgotten by most, while the world of
jazz bass remembers him by listening to
Coleman Hawkins, Louis Jordan, Chuck
Berry, T-Bone Walker, and Cab Calloway!
Critic Georges Avakian always wondered if
Al Morgan didn’t have an electric drum
hidden in his double bass... Good question!

The orchestra now sounded more "modern,"
thanks in part to trumpeter Doc Cheatham
replacing Reuben Reeves (Sept. 1931) and the
addition of saxophonist Eddie Barefield
(June 1932). The three of them will have their
first session with Cab on June 7.

THE IMPACT OF SLAP, 
RIGHT FROM THE FIRST SESSIONS
From his very first recording session with
Cab Calloway, Al Morgan adds his touch to
the band’s sound, and the engineers sound
as if they understood it, because every note
of Al’s is beautifully captured by electric
microphones. On “Dinah”, we hear Al
Morgan’s strong notes particularly well, as if
to mark the difference with his predecessor...
When the orchestra returned to the studio
two days later, they chose to record “Reefer
Man”, with lyrics by Andy Razaf (Fats
Waller’s regular lyricist) and music by J.
Russel Robinson (former member of the
Original Dixieland Jass Band!). It’s a new
song and this is its first recording. Did
Calloway, the producer, or the musicians (or
even Morgan himself!) already know of
Morgan’s potential? This reminds me of the
later case of “Jonah Joins the Cab”, recorded
just a few days after Jonah Jones joined the
orchestra... 
The song starts with Morgan’s bass and is
therefore almost a duet between Cab’s
frenetic vocals and Al’s frenetic slapping.
“Reefer Man” would soon become Al
Morgan’s personal theme and signature
routine on stage during the Cotton Club
Parade in October 1932. General audiences
would later enjoy the act in the movie
International House (1933).
In the same June 9 session, “Old Man of The
Mountain” and “You Gotta to Ho-De-Ho”
both have a unique dynamic that proves the
entire orchestra and Cab are in a wonderful
energetic state.
“Strange as It Seems”, recorded a few days
later on June 22, is another opportunity to
hear the peculiar groove Al Morgan injects
into the band. His great drive seems to help
drummer Leroy Maxey to catch some breaks
and gives suppleness to this playing and the
whole rhythm section.
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Beautiful design by Sydney Leff for one of the covers by Don Redman who never recorded it.
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JUNE 1932

Cab Calloway leading at
the Harlem Cotton Club
(1932).

Musicians are Andy ‘Flat’
Brown (as), Al Morgan (b)
and Walter ‘Foots’
Thomas (ts).
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1-23 (10:30 pm, 12:00, 2:00 am)
Cotton Club revue “Rhyme and Rhythm”,
Harlem Cotton Club, New York, NY

Early June
Eddie Barefield (saxophone alto, baritone,
clarinet) is added to the lineup

7
Recording session, ARC Studios, New York,
NY

9
Recording session, ARC Studios, New York,
NY

11-17
Loew’s State, New York, NY

JUNE 1932
CAB CALLOWAY DAY-BY-DAY

18-23
Loew’s Paradise Theatre, New York, NY

22
Recording session, ARC Studios, New York,
NY

23
Appearance with Texas Guinan for the last
day of engagement of the “Friars’ Frolic”,
Roxy, New York, NY

24-30
Stanley Theatre, Jersey City, NJ

30 (after the show)
Guest with Benny Payne (Cab sings), Kiwanis
Club, Masonic Club, Jersey City, NJ
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These three photos,
including page 57, 
were all taken 
in December 1931 at 
the Oriental Theater 
in Chicago, and widely 
used in 1932.

Benny Payne (p), 
Reuben Reeves (tp),
R.Q. Dickerson (tp),
Jimmy Smith (tu and b), 
Lammar Wright (tp), 
DePriest Wheeler (tb), 
Cab Calloway (ldr), 
Arville Harris (cl), 
Leroy Maxey (dm), 
Morris White (g),
Andrew Brown (as), 
Walter Foots Thomas (ts), 



New York Age (New York, NY), 
June 4, 1932

The Bayonne Times (Bayonne, NJ), 
June 29, 1932

Daily  News (New York, NY), 
June 23, 1932

Daily  News (New York, NY), 
June 11, 1932

60



Billboard (New York, NY), June 11, 1932 Variety (Los Angeles, CA), June 14, 1932
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EVOLUTION OF THE SALES 
OF THE VICTOR RECORDS 
(IN MILLIONS)

3 RECORDING SESSIONS IN NEW YORK, NY

JUNE 1932: 
A MONTH 
IN THE BOOTH...

Cab Calloway (vocal*, ldr)
Lammar Wright, Edwin Swayzee, Doc Cheatham (tp), 
De Priest Wheeler, Harry White (tb), 
Arville Harris (cl, as), Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fl),
Bennie Payne (p), Morris White (g), Al Morgan (b), Leroy Maxey (dm)

When you observe the diagram at right,
you can notice that the sale of records in
1932 was only a tenth of what was sold 3
years earlier!  Despite that fact, we can
notice that Cab was one of the rare artists
to be “allowed” to record new tunes.  
Probably since he was one of the mighty
Irving Mills’ protégés. For instance, Duke
Ellington, who started earlier than Cab, had
72 tunes recorded in 1929 and “only” 36 in
1932.  That is still a bigger amount than any
other African American artist of that era.  

And since Cab was also a selling sensation,
he was sent to the studios more than
anyone else. And except for one, all the
tracks were songs with vocals by Cab.  The
only rejected one was…  an instrumental:
Hot Toddy (that will be re-recorded in the
September recording session)!

While the Chicago bank panic aggravated the economic crisis of the whole country
with more failures, confusion, and decline, a 25-year-old African American singer and
bandleader enter the studios thrice within a month, engraving 12 tracks to be
released in the forthcoming months, bringing to the shelves of record sellers more
stuff to sell to people who don’t have the money anymore to buy them. How come?
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OLD YAZOO*

DINAH*

JUNE 7, 1932

HOW COME YOU DO ME 
LIKE YOU*

ANGELINE*

I'M NOW PREPARED TO 
TELL THE WORLD IT'S YOU*

SWANEE LULLABY*
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Swanee Lullaby*

OLD MAN OF 
THE MOUNTAIN*

STRANGE AS IT SEEMS*

HOT TODDY

JUNE 9, 1932

REEFER MAN*

YOU GOTTA HO-DE-HO*

JUNE 22, 1932

THIS TIME IT’S LOVE*

REJECTED: 
RECORDED AGAIN

IN SEPTEMBER
1932

Ranked #11 
for 2 weeks
in Billboard
(July 23-30,

1932)
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Sheet music published in 1932, designed by Sydney Leff
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JULY 1932

Publicity portrait used in 1932
(Bloom Studio, Chicago, IL)
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1-7
Loew’s Paradise, Bronx, New York NY

8-10
Loew’s Valencia, Jamaica, Queens, New York,
NY

10 (evening)
Cab Calloway is the surprise guest of Mrs.
Anna Wilson at her birthday party, Jamaica,
New York, NY

11
Loews’s State Theatre, New York, NY (TBC)

15 (9 pm-1 am)
Dance, Casino, Seaside Park, Virginia Beach,
VA

16
Dance, Atlantic Hotel, Morehead City, NC

17
Dance, Tybee Beach, Savannah, GA

18 (8-9 pm)
Concert, High School Auditorium, Rocky
Mount, NC

19 (9-1 am)
“Colored Script Dance” – “Balcony reserved
for White spectators” (2000 white people
and 3000 colored people attend), Armory
Auditorium, Charlotte, NC 

20 (afternoon)
Duke University, Durham, NC: canceled by
the union at the last moment, while the
orchestra was on stage

20 (8:30 pm-1:00 am)
Roycrof Warehouse, Durham, NC

21 (2 am-6 am)
Ball (“music for the carnival cabaret”)
sponsored by Carolina debutantes (first part:
Ben Bernie: 10 pm-
2 am), Memorial Auditorium, Raleigh, NC

21 (9 pm-1 am)
Auditorium, Norfolk, VA

21 (night)
Cab is the house guest of Mrs. N. H. Wood,
646 Landing Street, Norfolk, VA

23-29 (first show at noon)
Hippodrome, Baltimore, MD

30 (8 to 2)
Dance, Sunnybrook Ballroom, Pottstown, PA

15

16

17

18

19

21

21

20 

JULY 1932
CAB CALLOWAY DAY-BY-DAY
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Daily News (New
York, NY), July 2, 1932

Brooklyn Daily Eagle (New York, NY),
July 8, 1932

Billboard (New York, NY), July 9, 1932
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The News and Observer (Raleigh, NC), July 3, 1932
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The News and Observer
(Raleigh, NC), 
July 18, 1932

The Charlotte Observer
(Charlotte, NC), July 19, 1932

Ledger  Star (Norfolk,
VA), July 9, 1932

The Durham (Durham
NC), July 21, 1932
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Afro-American (Baltimore, MD), July 2, 1932

Hickory Daily Record (Hickory, NC), July 30, 1932

The Charlotte Observer (Charlotte, NC), July 20, 1932
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The Baltimore Sun (Baltimore, MD), July 24, 1932

New Journal and Guide
(Norfolk, NC), July 16, 1932
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Record Argus (Greenville, PA), July 17, 1932
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AUGUST 1932

Elmer Calloway (1912-1979), 
Cab’s younger brother, led his own
band in Washington between 1930
and 1933, taking advantage of 
the Calloway fame... 
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2 (8:30-1:00)
Meadowbrook Ballroom, North Adams, MS

3
Riverside Park Ballroom, Springfield, CT

4
Dance, Roseland Ballroom, Claremont, NH

5
Cab’s brother, ELMER Calloway, hurt by a car
while back from concerts in New York City.
Cab is supposed to have played (and won)
that night 
in a battle of bands, subbing for his brother, 
at the Savoy Ballroom, New York, NY

7 (8:00-12:30)
Roton Point, Norwalk’s Resort, Norwalk, CT

8
New Albert Auditorium, Baltimore, MD
 
9
Fernbrook Park, Wilkes-Barre, PA

10 (9:00-1:00)
Sunset, Altoona, PA

11
Willows (+ 2 broadcasts from there at 7:45
and 11:00), Oakmont, PA

12
Geo F. Pavilion, Binghamton, NY

13 (9:00-1:00)
Dance, The Casino, Bemus Point, NY

16
Meyers Lake Park, Canton, OH

17
Mansfield, OH

18
The Oasis Ballroom, Washington Park, 
Michigan City, IN

20
Modernistic Ballroom, Fair Park, Milwaukee,
WI

21
Athenaeum Club, Indianapolis, IND

22 (9:00-)
Dance, Valley Dale Ballroom, Columbus, OH

23 (9:00-1:30)
Junction Park, New Brighton, PA

29
Shooting of “Kicking The Gong Around”
sequence (with 4 cameras) in The Big
Broadcast movie, Astoria Studios, Queens,
New York, NY

AUGUST 1932
CAB CALLOWAY DAY-BY-DAY
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The South Bend Tribune 
South Bend, IN), Aug 16, 1932

Warren Times Mirror,
(Warren, PA), Aug 12, 1932

The Springfield Daily Republican
(Springfield, MS), Aug 3, 1932

The Daily Times (New
Philadelphia, OH), Aug 16, 1932

Rutland Daily Herald 
(Rutland VE), Aug 3, 1932

The Norwalk Hour (Norwalk,
CT), Aug 5, 1932

The North Adams Transcript
(North Adams, MS),

Aug 1, 1932

Altoona Tribune
(Altoona, PA), Aug 5, 1932

Afro American
(Baltimore, MD), Aug 6, 1932
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Variety (Los Angeles, CA),
Aug 29, 1932

The Chicago Defender 
(Chicago, IL), Aug 6, 1932

Radio Guide, August 1932

New Movie Magazine, August 1932

Afro American 
(Baltimore, MD), Aug 20, 1932

78



The South Bend Tribune 
(South Bend, IN), Aug 16, 1932

Evening Review (East
Liverpool, OH), Aug 22, 1932

The Charlotte News, 
(Charlotte, NC), Aug 14, 1932
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Afro American 
(Baltimore, MD), Aug 6, 1932
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The name “Calloway” was a huge path to success. Before Cab, of course, there was
Blanche, the elder sister (born in 1903) who started out with Louis Armstrong before
having her own orchestra in 1931. But what few of us know is that Cab had a younger
brother who also happened to lead his own orchestra. But to find out more about
Elmer Calloway, you have to search and search and search.

TWO BROTHERS, ONE STAGE

ELMER, CAB, AND 
THE SAVOY BALLROOM

The Elmer Calloway Orchestra at the Club Prudhom, 1931: William Smith (sax), Ray Forrest (sax), John
Harris (sax), John Stewart (bass), Elmer Calloway (leader), Percy Johnson (drums), Joe ‘Lester’ Henry
(trumpet), Bobby Woodlen (trumpet), Val Valentine [aka Robert ‘Syd’ Valentine] (trumpet), Henry
Bowen (accordion), Fred Norman (trombone), Joe Bailey (piano).

The Hi De Ho Blog tells you one anecdote about the two brothers whose relation was
probably more difficult than in any other family...
In August 1932, Elmer Calloway’s band was invited for the first time to play in New
York in a battle of bands at the Savoy Club. On the way, the Monday morning August 1,
the special bus carrying everyone stopped near New Brunswick, PA, and while the
musicians and their conductor were stretching their legs, and – according to a witness
– tossing stones, Elmer got hit by a car while coming around in front of the bus.
Transported to the hospital and suffering an injured spine (probably with reminiscence
from his teen accident), Elmer had to forfeit. The entire orchestra still made it to New
York City... Luckily for him, the Savoy Club was only a stone’s throw away from the
Cotton Club.
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You can imagine what happened next: Cab
subbed for his little brother Elmer at the last
minute, accompanied by his bassist Al
Morgan and the “original” Elmer Calloway
orchestra. They obviously won the battle and
left for Washington.
The story doesn’t say if Elmer Calloway was
able to honor the performance on August 7
at the Whalom Park Ballroom, in Lunnenberg,
MA.

Nevertheless, the press took advantage of
the incident to add oil on the fire, as Ralph
MATTHEWS in Afro-American, August 13,
1932:
“He’s lying in a hospital somewhere in New
Jersey. His back is broken, one of his eyes is
reported gone. How much these reports are
exaggerated, I cannot say. I hope they are. He
was a game kid who fought the toughest
battle a kid ever faced and his struggles
seemed a paradox. His name his Elmer
Calloway and he is the brother of the famous
Cab, but this relationship proved more of a
hindrance than a help.
When he started his band at the Club
Prudhom in D.C., even his friends turned up
their noses and said, ‘He’s just trying to ape
his brother, Cab.’ When he tried to sing they
said the same and his dancing got the same
disdainful brand. But Elmer was Elmer, not
Cab. In spite of this he spent a whole season
in the club.
He turned down the offer of the Mills
organization to come into the Cotton Club
and just hang around to keep his name from
conflicting with that of his famous brother. He
wanted to make it on his own. So they froze
him out of New York. Cab turned against him
and the feeling between the brothers was
coldness itself. Elmer determined to fight it
out. Last week, he got his big break. At last
New York was calling. From Asbury Park he
headed toward his metropolis in a big
Pullman bus with his band. Up in New Jersey,
almost in the shadow of Gotham skyscrapers,
the vehicle stopped. The boys got out to
stretch their limbs. A speeding auto struck
Elmer, dragged him several feet, crushed his
dancing legs – but is the Calloway spirit
broken? We shall see!”

The full-length biography 
of Elmer Calloway 
is available at:
WWW.THEHIDEHOBLOG.COM

A couple of weeks later, in its September 10,
1932 edition, Elmer’s reply to the theatrical
editor is printed:
“The friendship between my brother, Cab, and
myself is the best that brothers could have. He
has been looking out for me ever since he was
able. He has always helped me in my work and
was forever offering praise to me.

As usual, the name “Calloway” is in capitals while
the first name has to be found later on the bill. 
The same thing happens to Cab’s sister, Blanche.
Fitchburg Sentinel (Fitchburg, MS), July 8, 1932
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FROM OUR VAULT

IN MILWAUKEE, WI

Heavily promoted, Cab and the band appeared
at the Modernistic Ballroom at the State Fair
Park in Milwaukee, Wisconsin on August 20th,
1932. 

Cab was billed as “America’s Greatest Colored
Orchestra” and the venue was billed as the
“World’s Largest Ballroom” — truly a
superlative evening.  Newspaper ads, flyers,
and posters covered the city, including the
above poster we discovered pasted on the
wall of an alley. Admission was 35¢ before
8:30 and 50¢ after; dancing was until 2:00 AM.
Cab’s appearance in this 8,500-capacity venue
included two half-hour live radio broadcasts at
10:30 PM and midnight on WTMJ.  

The next evening, the boys were already in
Indianapolis, 300 miles away. 
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“THE BIG BROADCAST OF 1932”
TWO MOVIE STILLS, TWO MOODS
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SEPTEMBER 1932

From left to right: Edwin Swayze
(tp), E.B. DePriest Wheeler, Harry
White (tb), Doc Cheatham (tp)
Benny Payne (on g), Cab Calloway
(ldr), Leroy Maxey (dm), Morris
White (g), Arville Harris (cl), Andrew
Brown (as), Al Morgan (b), Walter
Foots Thomas (ts)

85



2-8 
Pearl Theatre, Philadelphia, PA

10
As of this date, Mills, Inc., offices are
located in the new Brill Building, 49th
Street and 1619 Broadway, New York,
NY 

10-12 (+ 3 midnight shows on Tues,
Thurs, Fri)
Re-opening of the Howard Theatre,
Washington, DC

17 (Saturday 8:30 to 12:30)
Re-opening of the new ballroom,
Valencia Ballroom, York, PA

18
Opening show of the new Cotton Club
revue (in the audience: Eddie Tolan, Bill
Robinson, Duke Ellington, Sophie
Tucker, Walter Winchell, Jack
Dempsey, Noble Sissle, Helen Morgan,
George Olsen…), Harlem’s Cotton Club,
New York, NY 

21
Recording session, New York, NY

22
Coliseum, Ceres, NY

23 - October 5
Loew’s Paradise, Bronx, New York, NY

SEPTEMBER 1932
CAB CALLOWAY DAY-BY-DAY

Mount Vernon Argus, NY, September 22, 1932
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The Philadelphia Enquirer, September 4, 1932
The Washington Herald, September 11, 1932

The York Dispatch, September 9, 1932
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Tunes played on stage, radio or recorded by Cab Calloway
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GIT ALONG is a rare early interracial duet
between Cab and the white singer Chick
BULLOCK. Like all white crooners of the time,
he modeled his style after Bing Crosby (one of
Cab's friends), but the duet worked really well.
The song also features the early guitar pioneer
playing an acoustic Hawaiian/steel guitar, Roy
SMECK. Smeck, “the wizard of strings,” was
then a very popular vaudevillian.

Later, Cab’s regular guitarist, Morris White 
will reproduce Smeck’s sound on stage with his
Rickenbacher (later known as Rickenbacker)
Model A-22 or A-25 Electro guitar.GIT ALONG*

RECORDING SESSION IN NEW YORK, NY

SEPTEMBER 21, 1932
Cab Calloway (vocal*, dir), Edwin Swayzee, Lammar Wright, Doc Cheatham (tp),
De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown (b-cl,
as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p), Morris White (g), Al Morgan
(db), Leroy Maxey (dm) 
+ Chris BULLOCK (vocal*) and Roy SMECK (steel guitar*)

HOT TODDY

HOT TODDY is probably
one of the best early

instrumentals recorded by
Cab Calloway’s orchestra.

The first-class arrangement
is by Benny CARTER.

The song appears in the movie
“The Big Broadcast of 1932”,

not yet released
but already shot in Astoria.

Take 1 is released on Banner and 
Take 2 on Melotone.
B-Side for both releases is with 
Annette Hanshaw, Singin' Sam, 
Morton Downey, Will Osborne 
and His Orchestra.

Ranked #14 
for 2 weeks
in Billboard
(Oct 1932)
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Variety (Los Angeles, CA), September 12, 1932
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OCTOBER 1932

The lobby of the Paramount Theatre
on Times Square, fully decorated
with the advertising material for 
The Big Broadcast of 1932.
October 14, 1932.
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1
Breakfast Dance, along with Fletcher
Henderson, Chick Webb, and The New
Orleans Feet Warmers, Savoy Ballroom, 
New York, NY

11-12 (3, 5, 7 and 9 pm)
Theatre, Waco, TX

11 (from 10 “till exhausted”)
Dance (“2,500 seats reserved for whites;
5,000 seats reserved for colored”), Texas
Cotton Palace Coliseum, Waco, TX

14
Opening of the movie “The Big Broadcast 
of 1932” (Frank Turtle, Paramount)

18
Palais Peachtree, Atlanta, GA: Cab doesn’t
show (to the theater owner were fooled) and
is replaced by Duke LEE and his Californians

23
Fall opening of the Cotton Club Parade (21st
edition), Cotton Club, Harlem, New York, NY

26 (8 pm)
Along with Bing Crosby, Sophie Tucker, 
Aunt Jemima, Bill Robinson…, Dan Healy MC,
(4,000 people attend. Cab sings “I’ll Be Glad”
and another number from the Cotton Club
show), Elk’s Big Charity Ball and Gala
Entertainment, State Armory, New York, NY

27
Special added attraction at the midnight
show of Blanche Calloway, Lafayette Theatre,
New York, NY

OCTOBER 1932
CAB CALLOWAY DAY-BY-DAY

The Big Broadcast promised “All the Great Stars
of the Radio” and it delivered!  Cab and the boys
were surrounded by a galaxy of radio favorites,
many still remembered today like Bing Crosby,
George Burns & Gracie Allen, the Boswell Sisters
and the Mills Brothers; 
and others who haven’t aged quite as well like
Kate Smith, Arthur Tracy, and Donald Novis. 
The cartoon-like atmosphere, the drug references
in “Kicking the Gong Around”, and the marvelous
jazz vocals of the Mills Brothers and Boswell
Sisters guaranteed some fun pre-code
entertainment.  
The film opened in New York on October 14, 1932.
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Imagine that: Cab Calloway, Fletcher
Henderson, Chick Webb, and Sidney Bechet 
on the same stage...
The New York Age (New York, NY), Oct 1, 1932

If you read closely, you’ll find out it’s a
BLANCHE Calloway show... with her brother
only as a special guest for the midnight show.
The New York Age (New York, NY), Oct 22,
1932

The Herald Statesman (Yonkers, NY), Oct 24,
1932. Rare picture of Dan Healy

The Atlanta Constitution (Atlanta, GA), 
Oct 14 and 18, 1932. Theater owners had
probably been fooled by some crook...
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While there was a general anti-musical movie trend, Paramount Studios took the risk
to release 7 out the 11 musicals produced in the USA in 1932. The Big Broadcast was
one of them and its immediate success proved them to they were right.

The plot is thinner than a microphone’s membrane but it shows a flock of radio’s
greatest talents (and young ones!) of the early Thirties: Bing Crosby, Kate Smith, street
singer Arthur Tracy and his accordion, the Boswell Sisters, Burns and Allen, Vincent
Lopez, the Mills Brothers and tenor Donald Novis… and Cab Calloway.
Biographer Alyn Shipton humorously wrote that The Big Broadcast was "Cab's first
movie alongside humans rather than cartoon characters," and although they were shot
quickly, we can admire the photography of George J. Fosley, who was in charge of the
New York portion, in place of Frank Tuttle, who handled the Hollywood segments. For
Cab Calloway, filming took place during the last days of August 1932 at the Astoria
Studios in Queens, where all the musical numbers were done. Four cameras were used
to film Cab during his performances. You can observe innovative angles, great camera
moves, creative framing, and interesting foregrounds. 

THE RADIO STARS ON SCREEN

“THE BIG BROADCAST OF 1932”

Extremely rare movie still of the “Kicking the Gong Around” number where Cab introduces 
his legendary choreography to the audience all around the world.
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• While everybody’s waiting for Bing Crosby
to appear at the radio, Cab is the first artist
to help the audience yearning for the
crooner. The introduction of “Minnie the
Moocher” is heard again while the speaker
announces: “Cab Calloway and his Girdle-
eers” (the sponsor of the radio show is a
girdle company). Then, the “Hot Toddy”
strikingly filmed sequence starts, with
frenzied soloes by Walter Foots Thomas (ts),
Lammar Wright (tp), Arvelle Harris (with a
clarinet in two pieces—and his best ever
contribution), duet of trombones by Harry
White and E.B. DePriest Wheeler. 
The madness of the groove makes the
camera dizzyingly waving along Cab’s
leading baton and the microphone jumps on
its stand. The visual impact of the maestro
mustn’t hide Leroy Maxey’s and Al Morgan’s
efforts to catch the eyes of the spectators. 
By the way, have you ever spotted this shot
from outside the booth where a shining tuba
appears within the band while you hear
Morgan’s bass on the soundtrack?

• At the very end of the movie, we catch
“Cab in his outsize white tailcoat delivering a
particularly theatrical version of ‘Kicking the
Gong Around.’ 

The sound engineer Jack Goodrich is also
responsible for the achievement of these
precious minutes. The whole skillful
treatment provides beautiful and memorable
moments in Cab Calloway's filmography.
However, since the film has not been
viewable for many years and only bad copies
circulate (it was restored and screened in
2015 at the UCLA Library), it is very difficult
to really and plainly appreciate it.
For Cab, things had already begun in May
1932, when he and the Mills Brothers signed
on to star in the film adaptation of "Wild
Waves," a short-lived Broadway musical by
William F. Manley (apparently Paramount
financed the stage production in order to
secure the film rights to the story). It should
be remembered, however, that Bing Crosby,
for whom this will be the first major film role,
was keen on Cab, whom he had seen at the
Cotton Club the previous year, and shared
the bill at the Paramount Theater in
December 1931. It is also said that the
crooner "invited" the scat singer to appear
on Walter Winchell's Lucky Strike Dance
Hour radio show on December 31 (a
milestone in breaking racial barriers, as it was
the first time a black bandleader was a guest
on the show).

HERE ARE THE THREE SEQUENCES 
WITH CAB CALLOWAY SEEN 
FROM OUR POINT OF VIEW:

• During the opening titles, we hear a few
bars of Cab’s anthem “Minnie the Moocher”
that made him famous on the radio, a long
shot with the leader in front of the whole
band (you’ve seen two neat movie stills of
that scene page 79).
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His mimed hand actions include cutting and
snorting a line of coke, presumably an image
the significance of which bypassed the
director, Frank Tuttle, who was otherwise
dealing with such uncontroversial performers
as Bing Crosby and George Burns.” (Alyn
Shipton, Hi-De-Ho).
Bizarre coincidence: from the moment Cab
inhales his fake substance, he starts to scat!
The song's end offers Cab’s awesome
dancing moves, gyrating, and sweeping. Part
of this signature choreography lasted till the
very ultimate stage appearances of Calloway.
Note that the announcer James Wallington
heralded by a placard, was an actual radio
announcer.

Dave Keene from the magazine Broadcasting
states: “To pick a ‘picture stealer’ among [the
radio stars] would be to call down the wrath
of individual fans—of which there is no worse.
Personally, we thought Cab Calloway ‘stole
the show.’ That perhaps is because he has
appeared to be an orchestra leader first and
always. Instead, he is an entertainer, singer,
dancer and distinct personality that almost
burns up the screen.” (October 15, 1932)

“Much to Hollywood’s delight, the film
audiences of the day fell head over heels in
love with ‘The Big Broadcast’, and although
some critics panned the film for being too
unusual and innovative, it became a
tremendous box-office success. 
The film was, in fact, so successful that it
inspired an entire series of ‘Big Broadcast’
pictures” in 1936, 1937, and 1938 (in The films
of Bing Crosby by Robert Bookbinder,
Citadel Press, 1977). 
And from now on, the infectious rhythms of
Cab, shown on screen, were available to the
widest audience.

Although it was published in The Afro American (Nov 19, 1932), this cartoon degrades
the great caricature by Sam Berman and ironically adds racist stereotypes of African

Indigenous peoples. Yet, the anecdote is right: Cab Calloway’s complexion
 was too “light” for what the producers expected from an African American 

on screen, so the studio darkened his face with makeup 
(that you can obviously observe in the “Kicking the Gong Around” number).

A beautiful movie still at the start of the first tune,
“Hot Toddy” led by Cab Calloway, with makeup
on his face.
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“HOT TODDY”
WATCH:

https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/OBOl3RX5ChY?si=rZ7cNICh5iLIM9oZ


Swedish sheet music for Please and Here Lies Love, 
from The Big Broadcast of 1932
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THE 21ST EDITION

“COTTON CLUB PARADE”

The 20th and 21st Cotton Club Parades are often confused or combined, since both
official programs read simply “Cotton Club Parade.” Many of the same entertainers
were in both productions but the songs and scenarios are different.

Cab Calloway starts at the club on September 18th, about a month before the new
show officially opens, when it’s presumably in previews or rehearsals before the
premiere. Cab’s guests on his first night included Bill Robinson, Noble Sissle and Duke
Ellington. (The club didn’t usually admit African Americans, but made exceptions for
celebrities.) 
The ‘entire’ Cotton Club revue plays at Loew’s Paradise in the Bronx for the week of
September 23rd. Many acts from both the 20th and 21st Editions appeared, and the
cast also included Cora LaRedd, who didn’t appear in either of the Cotton Club Parades
in 1932. 
The opening night was October 23rd with guests in the audience including Paul Muni,
Abe Lyman, Jack Benny, Duke Ellington, and “Aunt Jemima”, impersonated at the time
by Lillian Richard. 
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The stars were Aida Ward, a lovely vocalist
who had starred in Blackbirds of 1928; Elma
Turner, who had “educated toes” according
to Variety; Lethia Hill, a mainstay who
appeared in 16 Cotton Club productions
singing her risque songs; Carolynne
Snowden, the vocalist from the west coast;
the young acrobatic tap dancing Nicholas
Brothers; Nicodemus, the actor, comedian
and dancer Nick Stewart who appeared in
over 60 movies including Stormy Weather
(1943) as Gabriel’s Cousin Jake, the chauffeur
who saves the day at the end—Nicodemus
also toured with Cab in the mid-1930s;
dancer Roy Atkins; the Four Blazers, tap
dancers; Henri Wessels & Anise Boyer,
ballroom dance team; and Alma Smith, singer
and dancer.

Other acts included comics Swan & Lee;
dancers Brown & McGraw (Herbert and
Naomi Brown and McGraw); Phil Scott, a
dancer who later worked uncredited as a
choreographer on Cab’s film Manhattan
Merry Go Round (1937); Pete, Peaches &
Duke, a tap dance team; ‘Little Bits’, a petite
dancer; Jimmy Baskett, an actor and
comedian who later starred as Uncle Remus
in Disney’s Song of the South (1946); the
Cotton Club Trio, an informal singing team
with Jimmy Baskett, Bobby Sawyer and
Norman Astwood; and Lew Dolgoff, a
comedian and MC.
Once again, the songs were composed by
Harold Arlen and Ted Koehler, who were
intimately involved in the whole production.
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The depression was beginning to affect
everyone in the country and it was an
election year with FDR running for President
for the first time. So, the first production
number of the new show was “Calloway for
President”, borrowing the tune from
“Wintergreen for President” a song from the
satirical Gershwin musical “Of Thee I Sing”
which was in the middle of a successful run
on Broadway.

OTHER FEATURED SONGS 
OF THE COTTON CLUB PARADE 
21ST EDITION INCLUDE:

“Harlem Holiday”, a rousing number later
recorded by Cab and the band 
“That’s What I Hate About Love” a lovely
ballad sung by Aida Ward, Lethia Hill and
Carolynne Snowden; also recorded by
Cab and the band .
“Bill Robinson Stomp” performed by
Harold Nicholas and the 12 chorus girls, a
tribute to the great tap dancer several
years before he ever appeared at the
Cotton Club – were they trying to entice
him? 
“Flat Tire Papa” along with “Deep Sea
Divin’ Papa” (from the 20th Edition) and
other so-called “restricted” songs were
Lethia Hill’s specialty.  Arlen and Koehler
didn’t attach their names to such songs,
and they were never published or
recorded due to their raunchy nature. 
“I’ve Got the World on a String” now a
classic of the American songbook;
recorded by Cab and the band and many
other artists.
“The Trial of Minnie the Moocher”, a
showcase for Cab with several acts
joining in
“Raisin’ Hades in Green Pastures”
conjuring up the hit play from 1930-31,
Green Pastures, and the phrase from
Psalms 23, “He makes me lie down in
green pastures”.

“The Wail of the Reefer Man” not to be
confused with Cab’s iconic song “Reefer
Man”: 

When day i

s done and a veil night has spun softly 
Blankets a tired weary world, 
Then the Reefer Man reaches those he can
with his mournful plan
Happiness for sale, happiness for sale
Dreams who’ll buy them, Dreams who’ll try
them
Buy my wares, drown your cares,
Tht’s the wail of the Reefer M

“Jungle of Manhattan” a showcase for the
singers, dancers and comedians.
“That’s How Darkies Keep Warm” seems
to be a completely forgotten song, which
is probably justified given the title. 

Although not listed in the program, Cab was
sure to have reprised “Minnie the Moocher”,
“Minnie the Moocher’s Weddin’ Day” and “I
Love a Parade” for his fast-growing fans.  

When day is done and a veil night has spun
softly 
Blankets a tired weary world, 
Then the Reefer Man reaches those he can
with 
his mournful plan
Happiness for sale, happiness for sale
Dreams who’ll buy them, Dreams who’ll try
them
Buy my wares, drown your cares,
That’s the wail of the Reefer Man
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“COTTON CLUB’S
ENTERTAINMENT 

HAS BECOME 
A LEGEND 

WHERE 
PLEASURE SEEKERS

FIND THEIR 
DREAMS FULFILLED”
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“DAN HEALY’S SHOW,
AND CAB CALLOWAY’S

MUSIC MAKE 
THE COTTON CLUB

ONE OF THE FEW
PLACES ONE CAN 

VISIT REPEATEDLY
WITHOUT BEING

BORED”
—Paul Whiteman



FROM OUR VAULT

FAME IN SPAIN!

Spanish magazine
featuring on its cover
this movie still Cab
Calloway 
in “The Big Broadcast 
of 1932.”

From left to right:
Andrew Brown (as),
Doc Cheatham (tp),
Walter Foots Thomas
(ts), Al Morgan (b), and
Cab Calloway
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Rare fall 1932 picture of Cab at
the drums, while he started with
that instrument in the twenties.

NOVEMBER 1932
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1-30
Cotton Club Parade, Harlem Cotton
Club, New York, NY

2
Dance (with the whole Cotton Club
Revue plus Bill Robinson, Dan Healy
MC) for the Delaware Democratic Club,
Palm Garden, Manhattan, New York, NY

6 (evening)
Broadway Temple Methodist Church
(white attendance), New York, NY

9
Recording session, ARC Studios, New
York, NY

10
National Negro Forum, broadcast
WEVD, New York, NY (Cab will play or
will be interviewed in one of these
shows – no précised date)

15
Recording session, ARC Studios, New
York, NY

18-29
Capitol Theatre, New York, NY

30
Recording session, ARC Studios, New
York, NY

Caricature of Cab Calloway by the great Sam
Berman, used for advertising for “The Big Broadcast
of 1932.” Cab would use it again for many years.

NOVEMBER 1932
CAB CALLOWAY DAY-BY-DAY
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The New York Times
(New York, NY),

November 17, 1932

Variety (Los Angeles,
CA), November 22, 1932

Billboard (New York, NY),
November 26, 1932
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The Chicago Defender (Chicago, IL), 
November 19, 1932

The Afro-American (Baltimore, MD),
November 19, 1932

The Afro-American (Baltimore, MD),
November 12, 1932
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Radio and Amusement Guide, November 26, 1932
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3 RECORDING SESSIONS IN NEW YORK, NY

NOVEMBER 1932: 
THE SONGS OF THE
COTTON CLUB RECORDED

Cab Calloway (vocal*, ldr)
Lammar Wright, Edwin Swayzee, Doc Cheatham (tp), 
De Priest Wheeler, Harry White (tb), 
Arville Harris (cl, as), Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fl),
Bennie Payne (p), Morris White (g), Al Morgan (b), Leroy Maxey (dm)



I’VE GOT THE WORLD 
ON A STRING*

DIXIE DOORWAY*

NOVEMBER 9, 1932

HARLEM HOLIDAY*

WAH-DEE-DAH* SWEET RHYTHM*

NOVEMBER 15, 1932

103

Ranked #18
for 1 week

in Billboard
(Nov 19,

1932)
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I GOTTA RIGHT 
TO SING THE BLUES*

THAT’S WHAT I HATE 
ABOUT LOVE*

BEALE STREET MAMA*

THE MAN FROM HARLEM*

MY SUNDAY GAL*

NOVEMBER 30, 1932
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Inspired by Ken Steiner’s
tremendous work on Duke
Ellington’s Cotton Club
broadcasts, we delved into the
NBC Log books held at the
Library of Congress (with the
precious help a local
documentalist).  And this paid
off! We believe that’s the first
time somebody has some
interest into those files for Cab
Calloway but they are very
informative and provide so
many insights.

They reveal songs that Cab
Calloway only played on air,
never recorded or performed
later. Remember that the
orchestra had a gigantic book in
use, from the Cotton Club’s
latest revue, the regular band’s
repertoire, the newest songs,
the ones requested by the
audience, the radio, the
producer, the publisher, the
manager (the last 3 were only
one person: Irving Mills!).  
And to seduce regular listeners
on their radio, the dilemma was
to play the songs they like again
without tiring them out and
open their ears to new tunes.

Each time, starting at Midnight,
it was a 30-mn live session to
rehearse, and to produce. 

DIRECT FROM THE COTTON CLUB

THE NBC BROADCASTS

The file always starts with the indication of the mandatory
station announcement to be done during the fifteen second
breaks. 

“KING PORTER
STOMP”

LISTEN TO

As far as we know, two excerpts of Cab
Calloway’s 1932 NBC broadcasts survived:
• November 11: King Porter Stomp
• December 2: The Stuff is Here, and I’ve Got the
World On a String
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SOME OF THE SURPRISES IN CAB
CALLOWAY’S 1932 REPERTOIRE ON AIR:

Bumpty Bump, composed by Ellington
with lyrics by Irving Mills for the Cotton
Club Revue, Blackberries of 1930. Duke
didn’t record it either.
Can You Take It, popularized by Fletcher
Henderson.
Contented, a slow fox-trot by Don Bestor
with vocals by Neil Buckley, a singer so
far away from Cab’s style…
Devil’s Kitchen, instrumental composed
by Will Hudson (Mills’s house pianist and
arranger).
Fit as a Fiddle, later used in the musical
film Singing in the Rain.
Here It Is Monday and I’ve Still Got a
Dollar, a popular song by Rudy Vallee
(who was a huge Calloway fan and who
invited him on his radio show in 1933 and
1934).
I'm Sure of Everything but You, recorded
by Ted Lewis.
Maniacs Ball, also recorded by Glen Gray
and his Orchestra.
Night Life, which made Mary Lou Williams
famous with her 3-minute piano solo
(handled here by Benny Payne).
Swing Lightly, composed by Larry
Clinton, who would later have his own
though short-lived dance band.
The Stuff is Here, composed by Jos.
Garland, who just joined the Mills Blue
Rhythm Band. The song will only be
recorded in… 1934!

The expected songs are listed with the name of
the publisher, either typed or handwritten.

A following page confirms or not the performed
songs, in the correct order.  Someone else at
NBC has the responsibility to double-check
everything and to put his own stamp on the file.
Royalties’ dues mean application!

RCA Velocity microphone, 
model 44-BX (1932)

And, of course, most of those songs
were published by Mills Music, Inc.
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Daily News (New York, NY), November 13, 1932
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Rare angle of the Cotton Club
entrance in Harlem. 
The management took care of
the local community by
organizing many benefits for
the poor, with the publicized
help of the stars.

DECEMBER 1932
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1-31
Cotton Club, Harlem, New York, NY

4
Benefit Cabaret party for the Colored
Mothers’ Fund (organized by Bill Robinson,
along with Charlie Johnson’s ork, Don
Redman’s ork, Mills Brothers…), Small’s, 
New York, NY

4
Benefit for the Lincoln Settlement
(Committee of 50 Women) along with Buck
and Bubbles, Bill Robinson, Noble Sissle, 
Ethel Waters, Valaida Snow, Eubie Blake,
Flournoy Miller…), Brooklyn Academy of
Music, New York, NY

6 (8:30 pm)
Annual musical revue and dance (along with
Bill Robinson, the Mills Brothers, Cotton Club
and Connie’s Inn revues…) of the St. Charles
Borromeo’s Roman Catholic church, NEW
YORK, NY

7
Recording Session, New York, NY

9-15
Loew’s Metropolitan, Brooklyn, NY

11 (evening)
Cotton Club Christmas Basket Benefit (along
with Isham Jones, Jack Dempsey, Abe
Lyman), Rockland Palace, New York, NY

12 (early night)
Battle of bands between Cab’s orchestra and
Duke Ellington’s orchestra during benefit
performance, Manhattan Casino, New York,
NY

15
Benefit Ball Breakfast Dance (12 bands on
one night, including, Cab Calloway, Claude
Hopkins, Don Redman, Charlie Johnson, Mills
Blue Rhythm Band, Teddy Hill, Fess Williams,
Charlie Skeets), Savoy Ballroom, New York,
NY

16-22
Loew’s Metropolitan (with Buck and
Bubbles), Brooklyn, NY

24 (eve)
Along with the Cotton Club cast and Herman
Stark, Cab Calloway distributes 2050 baskets
(each containing a 5-pound chicken and
everything necessary to make a complete
Christmas dinner” in NY Age, December 31,
1932) to the needy families in Harlem, 
New York, NY

DECEMBER 1932
CAB CALLOWAY DAY-BY-DAY
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Pittsburgh Courier, December, 1932

The Brooklyn Citizen, December 16, 1932
Jersey Journal, 
December 8, 1932

New York Age,
December 3, 1932
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GOTTA GO PLACES AND
DO THINGS*

RECORDING SESSION IN NEW YORK, NY

DECEMBER 7, 1932
Cab Calloway (vocal*, dir), Edwin Swayzee, Lammar Wright, Doc Cheatham (tp),
De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown (b-cl,
as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p), Morris White (g), Al Morgan
(db), Leroy Maxey (dm) 

HOT WATER

Like all the titles of this session,
HOT WATER 

is one of the first arrangements
for Cab by Will HUDSON.

It’s a rare early instrumental
recorded by the band without

hearing his leader.

Cab tells his own story in this song: 
going on tour is mandatory 
for an artist who’s famous all over 
the country!
He and his musicians will have 
to get used to this way of life...
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The whole story about this song 
is available at:
WWW.THEHIDEHOBLOG.COM

“Eadie Was a Lady” is a riotous narrative
ballad introduced by Ethel Merman in the 1932
Broadway show “Take a Chance.”  Cab
Calloway is one of the few artists to record
this unique song.

The song relates the life story of a dead
prostitute as remembered by some of her old
girlfriends.  It’s a descriptive and complex
account, introducing multiple characters with
a dense and clever lyric full of contemporary
and colloquial references.
The hot jazz bands of the time routinely
covered each other’s tunes with different (or
not-so-different) arrangements.  In the early
30’s, Cab Calloway and His Orchestra
recorded songs made popular by Duke
Ellington, Paul Whiteman, Fats Waller and
Benny Carter.  And the band covered some
Broadway hits of the day, notably the first
recording of “I Gotta Right to Sing the Blues”
from “Earl Carroll’s Vanities of 1932.”  But why
a blowsy Ethel Merman show tune?
The year before, Duke Ellington’s Orchestra
had recorded Ethel Merman’s earlier hit song,
“Sam and Delilah” from another Broadway
show “Girl Crazy” (“Delilah was a floozy,
Delilah wasn’t choosy”) with vocal by Chick
Bullock on Victor 23036.

EADIE WAS A LADY*

And “Eadie” certainly fits neatly into Cab’s
choice of other songs about ‘bad girls’ like
Minnie the Moocher, of course, and including
“Miss Otis Regrets”, “Nobody’s Sweetheart”,
“Corrina Corrina”, “The Lady with the Fan” –
although Cab may have overlooked a few
other ‘bad girl’ possibilities like “Frankie &
Johnny”, “Katie Did in Madrid”, “Flat Foot
Floogie” and “Don’t Bring Lulu”. When asked
“why the name Eadie?” the composer
explained, “It’s a good name for a bad
woman.”

In addition, “Eadie Was a Lady” includes a
marvelous call-and-response part for Cab
and the band, a distinctive brassy march
beat, a catchy tune with solid horn parts, a
little trombone fun—but with no distinctive
solos—and room for some vocal pyrotechnics
although no scatting.
Cab Calloway and His Orchestra’s rendering
was recorded during a particularly fertile
period for Cab in 1932. Backed with “Hot
Water” it was released, not on Brunswick, his
label of the day, but on Brunswick Record
Corporation’s budget labels Banner and
Melotone (sold at just 50c each as opposed
to 75c), and subsequently shared with the
company’s other associated dime-store
labels, Romeo, Perfect, Oriole and Vocalion.

120

https://www.thehidehoblog.com/blog/2012/09/eadie-was-a-lady-as-told-by-keller-whalen


According to the Variety trade ad
(opposite), Cab is supposed to air four
times a week from the Cotton Club.  We
only found 8 confirmed NBC broadcast
dates out of 13 expected for December (no
broadcasts on Mondays 5, 12, 26,
Wednesday 28, and Thursday 30).  
Apparently, if the file isn’t in the logs, there
was positively no broadcast.

Seeing the list below anyway, you may
wonder how many of those songs you
never thought Cab Calloway would have
covered…  Another deep research is
needed to explore this unknown repertoire
of the King of Hi De Ho.

LIVE FROM THE COTTON CLUB

THE NBC BROADCASTS
(DECEMBER)

Thursday 1 (WEAF)
Minnie The Moocher (signature for opening
and closing), Devil’s Kitchen, New Orleans,
Darktown Strutter’s Ball, Old Man of the
Mountain, That’s What I Hate About Love,
Bumpty Bump, Sister Kate’s Back in Town,
Some of These Days

Friday 2 (WJZ)
Minnie (sign.), The Man from Harlem, Poor Me
Poor You, Harlem Holiday, The Stuff is Here, 
I’ve Got the World on a String, Maniacs Ball,
Song of the Bayou, Old Man River

Tuesday 7 (WJZ)
Minnie (sign.), Calloway Stomp, Night
Dreams, That’s What I Hate About Love, Old
Yazoo, I Gotta Right to Sing the Blues, Some
Day We’ll Meet Again, It’s the Girl

Wednesday 8 (WEAF)
Minnie (sign.), Swinging Lightly, Dixie
Doorway, Harlem Holiday, Devil’s Kitchen,
Love, Fit as a Fiddle, Living My Life For You,
Hot Water

Friday 9 (WJZ)
Minnie (sign.), Thanksgiving, Here It Is
Monday and I’ve Still Got a Dollar, Beale
Street Mama, Can You Take It, Please (from
“The Big Broadcast”), Smoke Rings, Hot
Water, The Man from Harlem

Thursday 15 (WEAF)
Minnie (sign.), Swinging Lightly, I’m Living My
Life for You, Gotta Go Places and Do Things,
Black Jazz, That’s What I Hate About Love,
Angeline, Swanee Lullaby, Saratoga Stomp,
The Man from Harlem

Thursday 22 (WEAF)
Minnie (sign.), Night Life, Contented, The Man
from Harlem, Can You Take It, I’m Sure of
Everything But You, Gotta Go Places and 
Do Things, Smoke Rings, Running Wild

Thursday 29 (WEAF)
Minnie (sign.), Bumpty Bump, Living My Life
for You, Night Life, You Gotta Hi De Ho,
Sweet Rhythm, Wah De Dah, I Gotta Right to
Sing the Blues, Devil’s Kitchen
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A gorgeous trade ad with great design by Sydney Leff. 
As stated by Alyn Shipton, “Mills’s publicity machine had done its best for him” during the whole year of 1932. 
(Billboard, December 31, 1932)
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We hope you enjoyed reading this year 
in the life of Cab Calloway. 

Your comments, appreciation, sarcastic or
encouraging remarks will help us to improve 
the next volume, already in preparation. 
Please, send them to thehidehoblog@gmail.com

WWW.THEHIDEHOBLOG.COM

© 2025, Jean-François Pitet and Keller Whalen

New Pittsburgh Courier, December 16, 1932
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“INTERNATIONAL HOUSE”
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RCA RECORDINGS

Next!Coming

CAB ENTERS FREEMASONRY THE SO PECULIAR FLORIDA TOUR

THE LADY WITH THE FAN THE VAN VECHTEN PHOTOS


