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FROM THE SO-CALLED EDITORS
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“MY AUDIENCE

WAS MY LIFE.

WHAT I DID AND

HOW I DID IT,

WAS ALL FOR MY

AUDIENCE.”
— Cab Calloway

)

Welcome to the first volume of Cab Calloway Day-by-Day. It’s a
“test” of sorts, covering the year 1932, but rest assured that we’ll
be tackling the earlier years soon, even though their day-by-day
chronology has yet to be clarified (and, above all, corrected, as
there are still many inaccuracies or omissions in the chronology
of the early years of Cab’s career!)

Why on earth those two friends—one French living in Paris, the
other Canadian living in Florida— taking on this hassle? Well,
quite simply, a shared love of Cab Calloway, his voice, his music,
his musicians, and the whole world that revolves around them.

The Hi De Ho Blog (thehidehoblog.com) was launched in 2006
and has since become a reference in the history of the King of
Hi-De-Ho with over 400 articles published. While continuing to
feed the site with new in-depth articles, but also to revive our
“mojo”, we’ve decided to embark on a new and complementary
adventure.

The idea is to share with you, jazz lovers and connoisseurs,
collectors, musicians, and monomaniacs of all kinds, our in-depth
expertise in the day-to-day life of Cab Calloway. But above all, it’s
a pretext for finding out more about his era, the life of the
musicians, the music, the zeitgeist of those years when jazz was
the hippest music of the moment.

For almost 20 years, we’ve been patiently gathering an incredible
amount of information, documents, testimonials, press clippings,
and artifacts that are as exciting as they are instructive. Instead of
simply listing the dates on which Cab Calloway and his orchestra
traveled from city to city, we’ve accompanied this almanac with
all the information we have from that very moment. This means
that you’ll find only the photos, programs, advertisements, and
the like that correspond exclusively to the year they were taken

— and often to the exact month, and day!

So it’s with great pleasure that we invite you to browse through
the following pages as you desire, as you discover new things or,

why not, day by day!
Enjoy your reading,

JEAN-FRANCOIS PITET

KELLER WHALEN


http://www.thehidehoblog.com/

Marquee of the Paramount Theater,
Times Square, New York, NY, October 1932
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THE RADIO STAR BECOMES A MOVIE STAR
AND EXPANDS HIS TERRITORY TOUR

When 1932 began, Cab Calloway had just lived
a tremendous year that propelled him to
stardom, thanks to radio broadcasts thrice a
week from the Cotton Club in Harlem.
Through the ether waves, his hi-de-hos spread
all around the nation, helping people to live
under the pressure of the Great Depression.
Yet, Cab Calloway’s success was mainly due
to his voice, and his energy that could break a
microphone in the recording booth. His
records were among the best-selling ones for
an African American artist.

Remember that “Minnie the Moocher”, his new
anthem delivered early 1931 and released on
shellac in April, was the very first one-million-
selling record for a “race” artist. Numerous
labels released the hit for the widest audience
possible, both white and Black.

But that was only Cab’s voice. Not the visual
impact. Nor the stupendous performance on
stage that only New Yorkers were privileged
to watch at the Cotton Club or during special
attractions in theaters in New York’s outskirts.
1932 has to be considered as a game-changer
for Cab Calloway and the American people:
they will meet each other!

First, on screen. With the Fleischer Brothers’
Betty Boop cartoon, “Minnie the Moocher”,
released on March 11. If the rotoscoped scenes
of a dancing ghost, walrus or skeleton are still
present in the popular culture and were
innovative, outrageous and funny, most often,
people forget to understand that the opening
credits, showing Cab strutting and dancing in
front of his orchestra, is the very first time
Calloway appears “live” on screen.

A few months later, during fall and only a few
weeks before Franklin Delano Roosevelt wins
the Presidential election, while almost 25% of
workers were unemployed, Paramount
released a movie about radio stars...

Among all the (mostly white) stars, you can
watch the performances of the Mills Brothers
(“Four Men and a Guitar”) and Cab Calloway
and his orchestra from the radio booth. Shot
in Astoria, Calloway’s sequence puts his
moves, singing, music, rhythm, and dance in a
nutshell. The music is torrid (partly thanks to
the fantastic Benny Carter’s arrangement for
“Hot Toddy”), the performance is crazy and
unforgettable.



The hair, the face, the smile, the eyes, the
whitetail outfit, the shoes, the hands, the
legs, the whole body... everything gels to
make Cab’s flamboyant appearance a
trademark for his career. From then on, he
will remain the dandy of Harlem (as our 2010
PBS documentary “Cab Calloway: Sketches”
was titled in French).

But Cab Calloway will leave Harlem for a
while in 1932, touring the United States,
going East and, more consequently, South of
the Mason-Dixon line. Early that year, an 11-
week tour of the Paramount Theater was a
start, then going North of New York State,
Massachusetts, Ohio, Detroit, Chicago, and
Minnesota. Summer was spent in the hot (but
not necessarily warmly welcoming) states of
Virginia, Georgia, North Carolina, Ohio,
Indiana, Wisconsin, and Texas. Just imagine
now that there were thousands and
thousands of people, Blacks and whites, all
around those states who were able to attend
a Cab Calloway concert or to dance to the
“dusky rhythms” that “burn up the stage”.

“Raving red hot rhythm”, “Hot from Harlem?”,
“Shufflin’, Struttin’, Singin’”, “The last word in

raving rhythm?”, “World'’s hottest
entertainment”, “Wild Music”, “Harlem’s most
colorful  musical”, “The most mirthful

musicians ever to rock you with rhythm?”,
“Hilarious, Happy and Hot”... Among all those
enticing blurbs, the most important one was
“IN PERSON!” And yes, an unlikely immediate
sensation, Cab was “sweeping the nation”.

The Chicago Defender in its November 26,
1932, at a moment Cab was touring nearby
gives the perfect “local” point of view:
“Calloway probably is considered the act of
smart New York as regards Race bandmen.
His nightly broadcasts over the radio are
almost prayed to by the ofay gentry. Every
night they come in their stiff bosomed shirts
to hear this fellow hi-de-ho. His appearance
at the Capitol gives the greater herd a chance
to hear him, although they cannot afford the
stiff cover charge of the swankier places.”.

Okmulgee Daily Democrat, Feb 3, 1932

For the year 1932, Cab Calloway and his band
spent more than 150 days out of New York
State, sleeping in their bus (they didn’t yet
have the famous private Pullman for their
railroad transportation) or in segregated
hotels or boarding houses, eating in places
that would allow them to sit at their tables

You can figure out how comfortable and
easier the remaining weeks could be spent
“at home” at the Cotton Club in Harlem, even
if they called it a day at 4 am after three
shows, and starting over in the morning as a
special attraction in a New York theater...
Exhausted men but successful and wealthy
musicians. And 1932 was just the beginning...

When, for its December 1932 edition, The
Afro-American asked to its readers “Who, in
[their] opinion, [was] the most popular man
in the race?”, Charles Gamble, laborer from
Baltimore wrote: “Cab Calloway is known by
more people than anybody else and
everybody hears him over the radio. | think
he is the most popular man in the country.”
Q.E.D.!
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Rhythmania is ending

at the Cotton Club in Harlem.
But the new year is starting
very well for Cab Calloway...
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1-7

Audubon Theatre, New York, NY

During this engagement, pianist Benny Payne
joins the band and replaces Earres Prince.

8

Official end of the engagement (begun
October 20, 1931) at the Cotton Club, New
York, NY. Baron Lee’s orchestra, The Mills Blue
Rhythm Band, follows Cab.

Calloway starts an 11-week tour of the
Paramount Theatres.

10 (midnight)

Benefit show (along with talents from the
Cotton Club, Small’s Paradise, Connie’s Inn and
Lenox Club; Mills Brothers, Bing Crosby,
Boswell Sisters, Buck and Bubbles, Ethel
Waters, Elmer Snowden’s, Don Redman’s,
Noble Sissle, Marion Hardy’s Alabamians,
Chick Webb’s, Cliff Jackson’s orchestras, MC:
Dan Healy) for the Harlem division of the
Unemployment Relief Committee, Lafayette
Theatre, New York, NY

8-14
Metropolitan, Boston, MA

15-21
Paramount, New Haven, CT

22-28
Shea Theatre, Buffalo, NY

24

A radio station near Baltimore and
Washington spreads the rumor that Cab
Calloway is dead.

29-February 4

Week-engagement (with Margaret Sims, The
Three Chocolates, James, Eddie and Peggy),
Paramount, Toledo, OH

Cab Calloway (back of the RHYTHMANIA
Cotton Club program)

10
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January 29, 1932

Note that the stereotyped bandleader is an alteration of

the “official” one that appears in the Buffalo advertising.
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6AB CALLOWAY
~NOT DEAL

| Edward Williains, of the firm of
Mills Brothers, managers of Cab
Callowav, told the AFRO, Wednes-
day, that there was no truth in the
reports that Cab Calloway, orchestra
|1:33.::1'5':1*. was killed in a taxicab acci-

' dent.
. According to Mills, Calloway and
hlS orchestra are in New Haven,
! Conn., this week,

Persons called and ‘phoned to the
AFRO this week seekingz confirma-
‘tion of the report, which they said
they heard over the radio.

The Afro-American (Baltimore, MD), January 23, 1932
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SPECIAL COLORED

RADIO'S DARK T'owN

Here are the Three Keys to harmony—a piana, a voice and a guirar. Slim and
his magic guitar is in back; then comes Bob Bon, the sugary tenor and Bob
who makes those ivory keys hop up and down so melodiously.

Radlio Digest, January 1932
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L A-D E-H O-de-dee-ummin-
H um — waddly-daddly-doo—"
sing the black chanters of
the air and all America is
amused, North, South, East and
West. It's the 1932 edition of the
songs the black folk sang when brutal
white traders snared them like wild
animals from their ancient homes in
African forests, brought them to
America and made them slaves to hew
wood and till the soil.

Tunes that the negroes sing of their
own caontrivance today are actually
traccable bhack to the folk songs of
the jungle which have been handed
down from generation to generation.
The tune rhythm, even what may have
been words from old Guinea are
woven into the weird strains and
tom-tom rumble so popular in
Harlem of New York, South State
street, Chicago, and dark town ren-
dezvous in metropolitan sections all
over the country. :

Cab Calloway, slim, willowy, clean.
cut features with some of the graces
of the Caucasian aristoeracy thal
blended intp the hlood of his ancestry
showing in his eyes and nose and
brow, is the king of this new fad of
“scat” singing. In fact he is said to
have originated the name “scat” to
designate it. He has the ever-present
zood nature of his race, and he is ca.
pable of drowning himself in the
ecstacy of the rhythmic tooting and
drumming of his band.

HE was one of the

first of his race to achieve fame over
the radio. But the Mills Brothers
who first were heard from WLW at
Cinecinnati and then over the Colum-
bia network, last year, really hrought
attention to the peculiar adaptability
of negro harmonizing to radio broad-
casting through their amazing vocal
imitation of a jazz band. They really
are very yvoung men and although
they jumped almost over night from
porters and bootblacks to the two and
three thousand dollar a week class
they have kept their heads and their
money through the sage advice and
cooperation of good management.
They were the first colored enter-
tainers to win real sponsorship on 2
national network. Their tour of the
theatre circuits has been surprisingly




SUPPLEMENT

ARMONIZ.ERS

successful, bLecause of the air fame
that preceded them.

Latest of the species to win fame
is the trio recently discovered by the
NBC and called The Three Keys.
An official of the National Broadeast-
ing Company was browsing around
the dials at hpme one night when
he came suddenly on a small station
in Pennsylvania which had picked up
the three colored boys playing in a
Black and tan resort in Chester.
They had gained considerable local
reputation so the broadcasters had

decided to give them a fling on the
air. The NBCT man recognized at
once that this trio were key cingers
to a new fad and it was not long
before they were brought to the
studios at 711 Fifth avenue. Their
promise was immediately fulfilled.

The step Broadway
where they playved in the Capitol
theatre and stopped the show., They
were a sensation on the stage, and
doubtless will duplicate the success
of their colored predecessors,

next was to

THE MILLS BROTHERS: Left, Herbert (saxophone), Donald (hot licks), Harvey (trumper), and John (tuba).

13

CAB CALLOWAY who originated what
is called “'scat” singing so far as it is known
to radio listeners. He was born in Balri-

more but rules the night gaiety of Harlem.




S
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Cab Calloway, who will he scen with hi: famous Cot-
ton Club erchestra, at Sho s Duffalo on ifr: Sixth Anni-
versary program, storting Friday,

The Lackawanna News (Lackawanna, NY),
January 21, 1932

14



‘SCAT’ NOT MEANT FOR CAT

“Cab” Calloway Originm‘es Tupe n)‘ Singing, Now
Orchestras

All the Rage Among fa

CALLOWAY DUBBED

15 ST SAGER

Great Idea Found at Dog Show;
Scat-Singing Quartet for Radio
With Dog Vocalists [s Proposed

SCAT SINGING

New York, Feb. 9—0Oh-h, say, can
you “scat"?

I mean can you do the new negroid
yodels, such as “hey-de-hey . . . and
ho-de-ho and hey-de-ho-ho. .

That, messieurs and muda.mem is
“the scat.” To scat, as Webster de-
fines the word, 13 no longer to “be
gone''! However, it might be inter-
preted as “a sound used to frighten
away small animals"—such, for in-
stance, as radlo listeners!

At any rate, Manhattan is in the
throes of & “scat” craze, Its trickled
downtown from Harlem. Every jazz
|band goes in for it. Crooners shiver,
lwunderlug fearfully if they will ever
be able to put the “scat songs’ over.

What “hog calling” contests were to
the farm sections, “scat singing” con-
tests sre to the blg town. A phone
call from Bert Nevins advises me that
he's staging one in the midst of
|Broadway. In Harlem such contests
!threaten to take the placz of rent
parties.

EE

Historlans of such episodic epidem-
les are scurrying around tirying to
trace the sources. Others wrangle
over just how the “scat” started
and who was the first to “scat.” At
the moment chief contenders for such
honors are Cab Calloway, band maes-
tro of ihe Cotton Club, and Louls
Armstrong.

Callowny appears to be most cloac-
ly identified with its spread whﬂm.r|

or not he was the originator. “Min-
nie the Mooch” was the first of thei
“scat songs” to gain general notice, |

The Mills Brothers, appearing out
of nowhere with thelr tricky rudb
voiees, rose to quick fame with sev-
eral “scat " ineluding “Min-
nie and “0Old Rocking Chair.”

Latest reports indicate that the
sleuths of Americana have tracked
the vogue back to the southern plan-
tations. There, it seems, the cotton
field darkies had a more catlike meth-
od of yowling out the “hye-de-hye"
sounds. Blave masters of the oiﬂenf
days, hearing the sounds, were pre-
sumed to shout “scat!”— in the fashe
ion used on cats. Hence the name!

But there are others, students of
American folk songs, who point out
that similar was used in

Margaret Larkin, who gathered a
volume of cowboy songs, recall that
such classics as “Get Along Little Dog-
gles' have a “yip-vip-vip-yeow” fin-
ish not unlike the “hye-de-ho.”

. Ower on the East Bide, t.har'l!ask
Iyou to notice the similarity to

Hebrew chants and ballads. Onee
the choristers get wound up with
thelr “ho-de-hoes,” resemblances to
tancient Orlental chants become evi-

Bismarck Tribune, North Dakota, February 9, 1932
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|/dent. So, argues another factiom, it
all comes from Africa. The negroes
transplanted it from Morocco and the
Holy Land sectlons, some insists,

While those who take their sea
chanties seriously insist that negro
sallors revised old sea ballads or
picked them up on the wharves. Ven-
erable sailor songs as “Off for the Rio
CGrande” wind up with a series of
wails and echoes, such as “And aw-a-
y-o—a-way-o!"

S0 there you are! And if, per-
chance, some reader may have any
other verslons of where the “scat”
came from—just send them in!

{Copyright, 1932, NEA Service, Inc.)




RECORD RELEASES

AND REVIEWS FOR JANUARY 1932

Both recorded on October 12, 1937

YOU DOG*

“Now compliment me on doing my job at
least thoroughly. | have discovered Cab
Calloway and His Orchestra. (Amer.); and
where do you think? In no less unexpected a
place than on Imperial (2743). They play a
new number by Cab of the You Rascal, You
sort, called You Dog (v), and a new version
of the old favourite, Somebody Stole My Gal
(v). Both are excellent. The band is playing
most rhythmically and boasts, among other
good things, a hot trumpet [Edwin Swayze]
who can get off with the best.

You Dog has the band's usual breezy
vocalism all through, and, while it is just as
lively, doesn't sound so raucous as when the
band records on Brunswick.”

The Gramophone, UK, October 1932

*DENOTES VOCALS BY CAB

SOMEBODY STOLE MY GAL*

16

“Heaven help the sailors
(and me, and you) on a night
like this.”

The Gramophone, UK,
January 1936

THIS CATALOG EFFECTTVE ONLY IN TERRITORY EAST OF THE ROCEY MOUNTAINS

; Uncle Don's Records
PERFECT

Just Released
The Ideal Xmas Gift RECORDS
(Product of Americen Record Corporation)

For the Kiddies New Electrographic Process

XMAS RECORDS

_'f:lnuary Releases
LONG PLAYTNG DANCE RECORD

10 ie o4 1 b e T e i &
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o

“CHICK" ILLOCK 13544

LTS SR e vy T W e 2

GENE AUSTIN AND HIS ORCHESTRA
1664 12, = =

PERFECT CATALOG

“Have you heard that Brunswick is going
to make Cab Calloway do his recording on
asbestos platters?

Well, | haven't either and if those two don’t
melt the wax, they probably won't have
to... smoky syncopation and scads of the
so-called ‘scat-singing’.”

Radio Guide, January 24, 1932



66

“TO V. DE PRISCO
LOTS OF LUCK TO
THE BEST MUSIC STORE
IN TOLEDO,
SINCERELY, 2/3/31”

FROM OUR VAULT — €Ay

AT THE COTTON CLUB

s —— J-‘."

During the Toledo January-February engagement, Cab
Calloway autographs this extremely rare early photo of the
orchestra to the owner of the De Prisco Music Store, 443 Huron
Street.

The picture was taken 12 months before at the Harlem Cotton
Club. From left to right: Lammar Wright (tp), EB De Priest
Wheeler (tb), Leroy Maxey (dms), R.S. Dickerson (tp), Reuben
Reeves (tp), Earres Prince (p), Cab Calloway (ldr), Morris White
(g and bj), Arville Harris (as, bar, cl), Andrew Brown (bsx, as),
Jimmy Smith (b, tu), Walter Foots Thomas (ts).

17



ON THESE TWO PAGES WE LIST SOME OF OUR REASONS
| FOR'BELIEVING THAT 1932 WiLL BE OUR BIGGEST YEAR

['NEW ARRANGEMENTS OF OLD FAYORITES ||t}
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The cartoon “Minnie The
Moocher” is introduced by a live
sequence of Cab Calloway
dancing in front of his orchestra.
This is his first appearance on
screen. And not the last, for sure!
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CAB CALLOWAY DAY-BY-DAY

5-1
Michigan Theatre, Detroit, Ml

6
Release of Bettu Boop’s “Minnie The Moocher”
Paramount Talkartoon

12-25
Oriental, Chicago, IL

29
Recording session, Brunswick Studios,

Chicago, IL m
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DANGEROUS CURVES"
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The 3,200-seats venue of the Oriental Theatre in The magnificient Michigan Theatre in Detroit
Chicago opened in 1926. before it was turned into an unlikely parking
garage decades later.

20



TODAY &t the MICHIGAN!

Broadway's Newest Sensation!
He's Rage of Radio! The Rave
of New York Society Night Clubs!

ENTIRELY DIFFERENT! MODERN! [N
A BLAST OF DYNAMIC BLUES!! 21\

o p—

_—_—

UD HIS RED HOT

Singers! Dancers! Harlem “Hot-Cha's” Direct
From The Cotton Club! Burning Up the Stage!
Shuftlin’, Struttin®, Singin'! He's HOT ! The
originator of “Minnie The Moocher” and
the new, modern thethm that sweeping the
nation! You've néver heard or seen anything
like him! The last word in raving rhythm!
AND HIS “HO-DE-HO" ENTERT AINERS!
Jazz-Lips Richardson—Chocolate Steppers i~
Margaret Sims and dance-mad blues-singin’ stars! b
Hsar Cab introduca his new
song hit, “The Scat Song”!

AND SCREEN HIT/

A Lifetime of Emotion Packed Into Four
Mad Hours! A Startling New Kind of Drama!

DOUG. FAIRBANKS JR.
2=~ JOAN BLONDELL

A boy and girl “on the loose” . . . stran

gers one minute . ., lovers the next .. .

cavght in the maelstrom of adventure!
So real you'll actually live svery exciting memant!
Eatra News I:t:o;r_lu 'I'!w"_ln Bhanghai!

h ™
b \
an bo
| P
Nanre 18,10 e rel 9
St s
BAGLEY MNEAR CIME WS 552 _1_-.1

AP R

Detroit Free Press, February 5, 1932
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MICHIGAN

Tielrall, Feb. 6.
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or using it oither 1o plose or for the |

encare. Am ussd hore he spotted It |
garly and then hoad to top It Even
for Calloway that s tough, If not

lmposaihio,
Callowdy fellows nll kinds and s

pf shouters who have done “Min:

poalearnan, el
Elia acra- |
In

il
Richaridren s &
doos Hitle, but solls L

| short for actnal work, hot with tho |

mehggle and panlomlise It Is over |
for & whow aloppar; Lea,

Variety (Los Angeles, CA),
February 9, 1932

Ancther ongle is that |



CHICAGO FLOCKS TO GREET CAB CALLOWAY

'Cab Calloway and
Bllld at Orimtal

ing the . He also orig-
inated the “ho-de-ho-de-ho” jazz
cry and when q:fh sings itﬁ!'t is one

voice
rings to hi henvea with the hot-
tent. hnppdest. craziest melody you

Cnh Cal!oway does not only sing,
but he is all over the staze strut-
ting, shuffling and shaking—his
dances are never the same in any

Chicago Tribune (Chicago, IL),
February 13, 1932

Arlington Heights Herald
(Arlington Heights, IL),
February 12, 1932

Cab Calloway Another

Great News for Everybodyl

Due to insistent demsndl ‘and
hundreds of letters Cab Casiloway

and his famous Cotton Club Or-

chestra will remsin at the Oriental
theater for annther w

Chlh - g::str&a%tlmm to
eno of his ot 8 o
—-hlllszhn-ge -ho-de-ho son):rm his

ances.

Cab Calloway will pmtcnt an cn-
tirely new pro new ‘BONgs—
new mzlin; r thm. newer arul
crazier dances and a new cast of
Harlem entertainers.

Daily Herald Chicago (Chicago,
IL), February 19, 1932

22

Week: at the Oriental|

LOOP NOT SURE
NEW FIND FITS
IN SPOT GAINED

Individual Work O. K.
in Some Spots

By BARBARA LLORAYNE

Cab Callowty, product of Chicage’s
cabaret  Neor shows, reluraed here
this weck to permit patrons of the
Llnop's Ocienial theater to get @
zlimpse of his newly acquired Tane.
Callvwny now yeun Ruow s an er-
chestri leader with  seliing  matier
it =uys “IH De Ho™ in song whkich
the Laap appenrs to be taking reluc=
wantly., Perhaps the Loop expected
auotier  Luke Bllington, and  when
wali failed s shioaw any of the Lell-
lianmve that is Elingten's ol eopy -
right, the rveactlon hoevame cohd, A
coldiezs that wold in the actlons of the
lezder, the putrvns and the teature

pivture which cavried so Hwle class,

Good in One Number
Calloway appeared sure of himsSlf
in wnly
need

o nnmber, that the oft
“YVou Buaseal You:™ in “Minnie |
Alvpcler™ e wis slizhly more |
fade, 1 2 awakens=!
H ﬁ uult-:t‘te’

: r HEIT I T3 ‘to oan!
11ulwm‘.‘o of lll‘hl'l-t-l'lﬂlu‘l“l I'lrlr\- win '

o ot e for #peed, was o factor

in hig uring the Orienwnl assewm- *
blige, Certiinly reluctancy to do o
waorkedl spEuninst Cab Calloway. His®

nonchalant meves and waxings just
seemed 1o drive Lhe crowd into a
droll meood anmd Kept ‘emy thero
threoughout the progrun as Wi ve-
viewed the =hww Saturday afiornoon.
T wnly one ntmber wis Cih called
Tk ol that, “The Devil qand the
Treep Plue 2o wheredin Miss Sinoms
amd himself were featared in o duet.,
The Theee Chocoliite Sweppers, o
danee e, eomlile themseives well
and foumd plenty of anplavse as did
the Eythin Four. They sdded pep
1o A progrion that was catively teo
slow for dewntown consdwmption. The
yrehesira has Hewben Heeves an the
cornet, amil one number, Tha S
s s gaved therchy, or
been, wunly Dube Filinz-
on's arrangemeént was =il echoing
wroundl the walls of the theater.
Frankly, this writer may oven have
felt dizappointed along with others
whe admiwed as much, with what
N, B. % promised weil gel from a
mrocram by Cab Calloway.

The Chicago Defender (Chicago,
IL), February 20, 1932

Cab Calloway and orchestra hit,
top mark for Chi this*season at the.
Oriental- 836,000. Previous record,
held by Duke Ellington at 45 “grand.” |
Wins high praise from critics, Con-.

tinue sccond week.
L L] L

Pittsburgh Courier (Pittsburgh,
PA), February 27, 1932



sas o |DIKE AND CAB I
NEW HOME

NEW YORK.—Duke Ellington®and
Cabh Calloway have a new nome.
Their sponsor has removed the of-
fices of Mills Dance Orchestras, Inc.,
from the old quarters at 150 West
Forty-sixth Street to the suite for-
merly occupied by the Brunswick
Company on the sixth floor at 799
Seventh Avenue, .

. Expansion of the organization, in-
‘ereased activity in the fields of stage
production, music, broadcasting and
other lines acccmpanieed by several
additions in personnel, made the

MRS. M. DeAGKLEN REEVES change to larger quariers imperative,
Chicagoans gave Mrs. Magdalene 0-

DeAcklen-Reeves a warm welcome ) = e

this week upon her return to the

city from New York, where she Afro-American (Baltimore, MD), February 27, 1932

became the bride of Reuben Reeves,
cornetist with Cab Calloway's or-

chestra. Mrs. Reeves is now at This 799 Seventh Avenue in New York is

kome to her friends at 6035 Michi- o ) o

gaﬂh Awﬁ theLres:dsnmb :f k]l;ar- well-known by musicians and jazz aficionados.
t rs. aura eAc n. . . .

nMﬁ:n;.r'snciasl affairs. have been Indeed, on the top of this building were built

planned in her honor,

the famous recording studios.

The Chicago Defender (Chicago, IL),
February 13, 1932

Bandits broke into Cab Cnl!mvuy’si
home in tae Dorrence Brooks, N. Y.,
and moved out the entire apartment,
even the pictures on the wall and the
rugs on t° floor. Somebody relieved
him of his $250 watch a few weesks
ago. Look out Cab, the depresston
| is really on!

Pittsburgh Courier (Pittsburgh,
PA), February 27,1932
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RECORDING SESSION IN CHICAGO, IL

FEBRUARY 29, 1932

Cab Calloway (vocal*, Idr), Edwin Swayzee, Lammar Wright,

Reuben Reeves (tp), De Priest Wheeler,
Andrew Brown (b-cl, as, bs), Walter Tho

Harry White (tb), Arville Harris (cl, as),
mas (cl, ts, fl), Bennie Payne (p, cel, voc

on Cabin), Morris White (g), Jimmy Smith (db),
Leroy Maxey (dm)

THE SCAT SONG*

Words by Mitchell Parish, Music by
Frank Perkins and Cab Calloway.

The song will be recorded again in 1933
for RCA and will appear in the
Paramount Newsreel (March 1933) and
the Betty Boop Cartoon “Old Man of The
Mountain” (1933).

24

CABIN IN THE COTTON*

Words by Mitchell Parish,
Music by Frank Perkins.

An interesting duet of Cab
Calloway with his pianist
Benny Payne.

The song was used in the
previous Cotton Club Revue
and provides a stereotypical
view of “dear old Southland”.
Benny Payne had already
recorded vocal duets with
Fats Waller and Irving Mills.



tHE SCAT JONG
SXAT W SKEES W 41 DE A

WORDS BY

MITCHELL PARISH s
MUSIC BY UKE
FRAONK PLERKINS ARR.
AND

CAB CALLOKAY

PN MILLS MUSIC

Ll ARy “Meisic Pubiishers
165D Brosdvesg—hew Yorb M Y|

Sheet music published in 1932, with many other artists featured: Don Pedro, Frances Langford,
Maurie Sherman and... Duke Ellington (courtesy Philippe Baudoin).

25



Patbells

Sheet music published in 1932

HORDS BY

MITCHELL A4R/SH {,\7_7 ,
MUSIC BY

> FRANK. PERKING & u,, ‘f‘

-

&Y

(ab
Callouraly

~ MILLS MUSIC
“Music Publishers |
148 150 1:31" A5t New ork |
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CAB CALLOWAY’S
CARTOON JAZZ ADVENTURE

“MINNIE THE MOOCHER”
TAIKARTOONS

MAX FLEISCHER

PRESENTS

INNIE THE ¢
MOOCHER

Copyright MCMXXXIl By UM.EM. TV Corp.
All Rights Reserved

Opening title (of a later print)

“Minnie the Moocher” starring Betty Boop and Cab Calloway, bounces along just like the
hot jazz number on the soundtrack. Still popular today on social media, with colorized
and high-definition restorations, the 8 minutes of film is a funny musical dream
sequence with various animated creatures singing along to the title tune, supplying
plenty of hi-de-ho’s in response to Cab’s singing.

Paramount Studios, which distributed the Fleischer cartoons, already had relationships
with Louis Armstrong, Don Redman, the Mills Brothers, etc., so Fleischer got them
cheap. The Fleischer Studios were located in New York and Lou Fleischer, brother of
Max and Dave, and the studio’s resident composer, visited the Cotton Club to choose
the songs to be used for the cartoons.
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And we see the hand of Irving Mills making
his deals, leveraging his client, doing what he
did best for his artists. The Calloway band
was booked into Paramount-owned theaters
as a stage attraction along with the feature
movie that was showing, so the theaters
screened the cartoon the week before to
entice audiences to come back to see Cab
live. Clever marketing at work!

The film opens with a live action scene of the
orchestra playing the famous title song. This
one minute of film is the earliest existing
footage of Cab Calloway. The band is
cramped and pushed together so that they
all fit in the shot leaving enough room for
Cab to dominate the front of the stage. The
clip was filmed at Paramount’s studios in
Astoria, Queens, New York sometime in
October or early November 1931.

For the initial credits, the band plays the
opening horn riff from “St. James Infirmary”,
which was Cab’s theme song prior to using
“Minnie the Moocher”. The orchestra is active
and excited for their film debut, with Leroy
Maxey, the drummer, playfully throwing his
sticks in the air, and banjoist Morris White
smiling joyfully throughout.

Leading the band, Cab performs his
signature moves, gliding slowly across the
stage bending, sliding and mugging for the
camera. More than fifty years later, well into
his last concert years, Cab continued to use
these same moves, and the foundation for
the moonwalk is clearly evident. For a
moment, Cab looks directly into the camera
(partially obscured by the credits).

Martina Kessel, in The Politics of Humor,
posits that Cab and Fleischer are “visibly co-
inventing modern recorded jazz.”

The live sequence presents the sole
appearances of several members of Cab’s
band, the Missourians, as he inherited it.
Earres Prince (piano), Reuben Reeves and
RQ Dickerson (trumpets), and Jimmy Smith
(tuba) would soon leave or be ejected from
the band.

The cartoon action can serve as an
introduction to early 1930s social issues and
mores — race, sex, immigration, jazz, and
drugs all play a part. The story includes the
drug-related lyrics of “Minnie” and some
raunchy visuals, like a nude statue coming to
life and a suspicious-looking tail on the
ghostly walrus modeled on Cab. A typical
American audience of the time might have
missed the drug references (cokey, kick the
gong around, etc.)

B FAramooNT

BETTY BOOP

CARTOONS

Baiiy Baap—

BETTY BOOP-
BETTY BOOP-

Betty Boop’s 1932 campaign book. Calloway’s
characters appear on the cover.




tecbroeo By |

Behind the maestro are Lammar Wright (tp), Jimmy Smith (t), RQ Dickerson (tp), Reuben Reeves
(hidden, tp), Leroy Maxey (hidden, dm), Morris White (g), Arvelle Harris (as), EB DePriest Wheeler (tb),
Andrew J. Brown (as), Earres Prince (p), and Walter Foots Thomas (ts).

They all appear on screen for the first time. And some for the last time too.

WATCH

EEL@-E BETTY BOOP’S
- “MINNIE THE
,.I:!' MOOCHER”
IN HQ:
3
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https://www.youtube.com/watch?v=B_jqqJ-77xs&list=RDB_jqqJ-77xs&start_radio=1
https://www.youtube.com/watch?v=B_jqqJ-77xs&list=RDB_jqqJ-77xs&start_radio=1

The main story starts with the pre-code sexy
Betty Boop, with her short hair, long
eyelashes, adorable cleavage, and a garter
high up on one leg. She’s unhappy at home
with her immigrant parents and decides to
run away with her friend Bimbo.

It’s almost four minutes into the film when
the real fun begins. Betty and Bimbo have a
terrifying but musical adventure, hiding from
the dark in a cave, they are either accosted
or entertained by a series of singing ghosts
and spirits.

A huge ghostly walrus appears in a puff of
smoke — this is the rotoscoped Cab
Calloway. The rotoscoping —tracing filmed
movements to make illustrations lifelike —
was unusually smooth and realistic for
animation of the time. The fat walrus dances
and sings the title tune using Cab’s wild and
smooth movements. The rotoscoped walrus
so accurately reflects Cab’s dancing and
gestures, exactly like the live sequence clip at
the beginning of the cartoon, that it must
have blown the audiences’ mind. As it did for
Cab Calloway who, according to the legend,
fell down laughing when Max Fleischer
screened the sequence for him!

Kessel points out the “interesting racial
ambiguity”, the ghosts and the walrus are
white (members of the Ku Klux Klan dressed
in white sheets to look like ghosts to terrify
African Americans) but the singing musicians
on the soundtrack are Black. The walrus,
however, is entirely benign and when Betty
asks “Whatcha gonna do, man?”, Cab’s voice
just says “I'm gonna do the best | can!” This
mix of Black and white performers, although
primarily only on the soundtrack, prevented
the cartoon from being shown in the south.

Daniel Goldmark, in his book Tunes for
‘Toons, points out that the cave can be seen
as a substitute for a Harlem nightclub where
the white clientele could safely be
entertained by the Black performers.

The adventure ends happily of course, with
the ghosts benignly chasing Betty and Bimbo
back to the safety of home. The band plays a
few bars of “Tiger Rag” at the end.

“Minnie the Moocher” is still imitated today.
The animated character King Dice from the
video game Cuphead was inspired by Cab.
And in Tim Burton’s The Nightmare Before
Christmas (1993), “Oogie Boogie’s Song” is
an obvious reference to “Minnie”.

Nightmare’s composer Danny Elfman also
included a version of “Minnie” in his film
“Forbidden Zone” (1980).
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He's home again—ithe happy, its lively enthusinem — bock
hilarious Highnces of Ho-De- Jrom the fresh frinmphs of his
Ho—baek in the fomous Cotfon ten weeks Paromouni- Pubfiz
b, where fie originated the tour—iurck fo fresher iriomphs
wiltd new jozz cry which hos on Ihe radio and on stages af
swept the enlive eounlry wilh New York Theatres!

The Most Amazing Personality in the World of Music!

Fice fesive ﬂ'“ﬂ.lﬂgm-lﬂ.t
MiLLs DANCE ORCHESTRAS, ine.
799 Seventh Avenue, Naw York City

Phone—Circle 7-2504

Variety (Los Angeles, CA), March 29 1932
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MARCH 1932

CAB CALLOWAY DAY-BY-DAY

Chicago Daily Tribune, March 10, 1932

1-6

Paradise Theatre, Chicago, IL (“The complete
show is broadcast over station WIBO at 10
PM, at nights that the show changes”, in
Baltimore Afro-American, March 5, 1932)

4-10
Uptown, Chicago, IL

1-17
Tivoli, Chicago, IL

14
Recording session, Brunswick Studios,
Chicago, IL

19-24
Minnesota Theatre, Minneapolis, MN

33

21 (afternoon)

Entertains American Veterans, Fort Snelling
Hospital (sponsored by Chapter Nol Disabled
Veterans), Minneapolis, MN

25
Comes back to New York to rehearse the
new Cotton Club revue

27 (9 pm)

Guest on “Louis Sobol’s Voice of Broadway”
(also: Merle Johnston, Bill Cody, Basil
Ruysdael), Radio show, WOR, New York, NY

27
Evening celebration of Cab Calloway’s return
at the Cotton Club, New York, NY



Chicago Daily Tribune, March 11, 1932

PARADISE

tnAWlUn o m wAwnucwh

P,
“urllfu Iloltut Enlﬂlulnmmt!

- Cab CALLO

AND lll‘l NEW YORR
COTTON_CLUN oRCHESTRA
EUTI'I CHATTERTON

“Tomorrow & Tomorrow”

Chicago Daily Tribune,
March 1, 1932

Daily News (New York, NY),
March 27,1932

The Minneapolis Star
(Minneapolis, MN),
March 19, 1932
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Chicago Daily Tribune,
March 6, 1932

LUDWIG
BAUMANN

iprlumls Louis SoBoL’'s
““oice of Broadway’’

WOR

SUNDAY 9 P. M.

Guest Star
CAB CALLOWAY
His Highness of Ho-De-Ho—
Starred -at the Cotton Club

ALSO:
% Merle Johnston
and His Ludwig Bsumann
Orchertra
* Bill Cody
Popular Radia Croower
% Basil Ruysdael
Guest Ammouncer




FROM OUR VAULT

“THE PEER OF
BANDSMEN?”

This rare invitation to a special evening
celebrating the return of Cab Calloway to
the Harlem Cotton Club, “acclaimed from
Coast to Coast as the maestro of modern
jazz”.

Note the movable die-cut Cab when you

open the invitation. Of course, you're
invited...
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RECORD RELEASES
FOR MARCH 1932

*DENOTES VOCALS BY CAB

THIS CATALOG EFFECTIVE ONLY IN TE.RR-I_TCIRY EAST OF THE ROCKY MOUNTAINS

CAB CALLOWAY

MORTON DOWNEY | kT Dl
(Golden Voiced Tenor) EKII Il C CURRENT RELEASES
FIRST TIME ON POPULAR DOWN HEARTED BLUES

15551 § cORRINE CORRINA
PRICE RECORDS RECORDS

{660 §SOMEBODY STOLE MY GAL
JUST FRIENDS 4 i YOU DoG
{omia {SAVE THE LAST {Product of American Rm:c:rd Corporation) BT ARN S ap e
DANCE FOR ME New Electrographic Process |15 sm:{gggr LOVING YOU

Ask To Hear The Long-Playing Dance Records

March Releases

New Electrographic Process

RFECT

» Record <

15551*

155471*

Note the silhouette of Cab Calloway,
the only African American artist on the sleeve.
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The maestro in action, on a 1932 picture made in Chicago by Bloom,
also used on Perfect sleeves for several years.
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Cover of the flyer
advertising the Roseland
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APRIL 1932

CAB CALLOWAY DAY-BY-DAY

3

Testimonial dinner for Eddie Jackson, along
with Bing Crosby, among other stars,

Hotel Commodore, New York, NY

8 (9:30 pm)

Daily Mirror Harlem Hospital radio plant.
Broadcast on WMCA (New York), along
with the principals of “Blackberries of 1932,”
New York, NY

10 (afternoon)

Actor’s Dinner Club concert (benefit show,
Cab and William Demarest, MC), Lyceum,
New York, NY

10-June 23
Opening of the new floor show, Cotton Club,
Harlem, New York, NY

14
With the entire and all-new Cotton Club Revue
“Rhyme and Rhythm,” Roseland, New York, NY

17 (8:30 pm)

Charity Theatre Party of the Grand Street Boys
(along with Burns & Allen, Gus Van, Walter
Winchell, Duke Ellington, Sophie Tucker...),
44th Street Theatre, New York, NY

20
Recording session, ARC Studios, New York, NY

21 (evening)

Benefit show organized by the Boy Scouts of
Harlem (basketball match between the Celtics
against Renaissance Big Five). Songs by Cab
Calloway and his orchestra. Dance by Vernon
Andrade’s orchestra. Renaissance Casino,
New York, NY

30-May 5
Loew’s Metropolitan, Brooklyn, New York, NY

39

NOTICE TO GUESTS

The contents of this bottle is
sold to you as a beverage and
with the understanding that
it will not be mixed or used
with any alcoholic content
liquor in violation of the
prohibition laws,

THE MANAGEMENT

COTTON CLUB

Lenox Ave. at 142nd St.
New York

Such a respectable place indeed respects the law.



Sexy!

Music Teackers Urge
‘Hi-de-hi-de-ho’ Tunes
Be Suppressed

By The Uniled Press
NEW YORK, April 12—A peti-
tion containing signatures of
some 300 music teachers, asking
that dance orchestras be restrained
from playing music of the “hi-de-
hi-de-ho" type, on the grounds
that it is detrimental to public
morals, has been filed in West
Side Court, it was lcarned yes-
terday.

The petition was sponsored by
the Society of Better Music. or-
ganized to “obtain musical legis-
lation for the ccnsorship of tunes.”
The organization's memhbers con-
tend “scat singer” tunes. are sex-
exciting and should be suppressed.

The society adopted a resolution
demanding that Cab Callowavy, one
of the foremost proponents of
“scat singing,” be prohibited from
appearing with his orchestra at
the Roseland Dance Palace Thurs-
day evening.

The Plttsburgh Press (Pittsburgh, PA),
April 12,1932

a7 b \
===}
‘CALLA
-
amd. Hés
(OTTON (LUB
ORCHESTRA
Momdays and Thursdays
WEALY =« - « 11:45 P.M.
Wednesdays and Fridays
WJZ - - - 12 Midnight
(And Afffliated N.B.C. Stations)

MAHNACEMENT

MILLS DANCE ORCHESTRAS, ixc.
799 Seventh Ave., New York

[rems SR T s L S S ]
Variety (Los Angeles, CA), April 5, 1932

CAB'S WIFE BACK IN HARLEM

MRS. CABELL CALLOWAY
Charming wife of the affable dance maestro, who re-
turned to New York recently after a swing through
the middle west with his Cotton Club orchestra. Mra,
Calloway is a Chicago girl and was recipient of numer-
ous social favors during her visit back to the Windy City.

The Pittsburgh Courier (Pittsburgh, PA), April 16, 1932
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Interior of the flyer advertising the
Roseland evening on April 14, 1932

¢ CAB
{ cALLOwAY

H.m -l--

&'way ot Sist.
MATINEE DAILY AT 2:30
'~ EVENINGS AT 7:30

Daily News (New York, NY)
April 12, 1932
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Loew’s Weekly, April 23, 1932



RECORDING SESSION IN NEW YORK, NY

APRIL 20, 1932

Cab Calloway (vocal*, Idr), Edwin Swayzee, Lammar Wright, Reuben Reeves
(tp), De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown
(b-cl, as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p, cel, voc on Cabin),
Morris White (g), Jimmy Smith (db), Leroy Maxey (dm)

Words and music by Harold Arlen
and Ted Koehler

Harold Arlen and Ted Koehler — white
tunesmiths — captured Calloway's hip,
streetwise personality with uncanny
insight. This sequel to "Minnie The
Moocher” has even wittier and more
suggestive lyrics.

MINNIE THE MOOCHER’S
WEDDING DAY*

.
MINNIE€ THE MOOCHER'S WEDDIN' DAY

ik

THE E

And while it was banned in England, COT TON  CLU B b ool
one is convinced that not only the g
tight-lipped British censors, but 90%
of the white record-buying public,
were totally unaware of its myriad
narcotics references.

wirinel TR MSOOCFINS
WIBEET DAY

W D RHYTIN

Who says the hippies invented the
drug culture?

Ranked #8
for 8 weeks

in Billboard
(Jun-Jul
1932)

(Courtesy
Philippe Baudoin)

42



THE 20TH REVUE

COTTON CLUB PARADE

T ESAND STRNTA G
OO K R VERTL

Forroa~y Avar. o™

GAL GALLEOWAY &,

AMD HB = :

“The Gatten Clob Reyio is sne of e aute

g i
ssading diversdons in New York.” sulored pevise. ool miss

"Dan Tiraly’s RlythiMasia ... fast, amsting

Frank Lynch, Evening Mo

Waltrr Winehell, Daily Wirrer f_,cfwg [.[' to thg E}ﬁm 3 I - PN et

“For siraling, i Leriainment, give d dife.”
o ihgie: Sepls Whiclery sl Kl ar this Gt saiwers. Fol ol color and life-

Lee “Harlemania™ Posner
tom Clab® is Sabal, . Y. Evening Jomrmal

= i img im u Nigld
m‘]’hﬁ Hevae bere §o the last word im mﬂf.ﬂi‘.ﬁh‘.f’m‘“c;;ﬁ I:L.i A el S s
Ban

=& faer show worthy ol I._hﬂllb...ih L
Entertainment. expent 10 nome.
Healy.” Mark Wellinger, MM Top 1% Hian James, Mrovklsn Fagle Sidney Skoliky, Daily News

Mear Prass, Mow Yous,
; -

A flyer with quotes from the New York newspaper columnists including Winchell, Hellinger and

Sobol (they probably got in the club for free).

T
L4648 COTTON CLUB

: O & mous

+ pros enis »

“ QAN ol

ERODUCED &
DAN HEALY
u-_--_--:&:wn.c:-

Il", HAROLD ADLEMN
\ TED KOEHLER |
\ DAMCES STACED P

\ ELDA WEBB |
AnErvieh BT
L R

COTTON CLUB
ORCHESTRA

"
Before the show's lineup was finalized, an early version of the program was produced
for promotional purposes.




The delightful

and colorful
program includes
caricatures of the
principals by artist
Alexander Dux.

HENR] hWeias
ESSELS 25

IsT ACT

(1) Openi

\

DAN H'EALY
MU%](.&;;.YR'»C.S
HAROLD ARLEN

TED KOEHLER
DANCES STAGED

ELIDA WEBB

ORCHESTRA
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The Cotton Club usually presented two major
revues annually, spring and fall. The Cotton
Club floor shows were major productions
aimed to compete with the swanky
Broadway revues like “Ziegfeld’s Follies” and
Earl Carroll’s “Vanities”.

In 1932 New York Mayor Jimmy Walker and
other celebrities, columnists and radio
personalities visited often, giving the club
more cachet, plus the twice weekly
broadcast live from the Cotton Club.

g c%’ | S0770LLS
COTTON CLUE

® ﬂf"(’&‘d’l?/s .

e
QB Ph
PROGR AN

PRODUCED 4

COTTON CLUB



PEACHES 2

The club had earned its sobriquet “The
Aristocrat of Harlem”.
Cab’s part in an earlier Cotton Club

production, Rhyth-Mania, ended January 8,
1932, and was replaced by Mills Blue Rhythm
Band with Baron Lee for the next ten weeks,
except when Duke Ellington played for 10
days in February.
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This was the first revue to be named “Cotton
Club Parade” (“Cotton Club On Parade” in
some references) after the hit song in Rhyth-
Mania, “lI Love a Parade”. Producer Dan Healy
calculated that this was the 20th production
at the Cotton Club, so the next show would
be called “The Cotton Club Parade 2ilst
Edition”.

Cab Calloway opened at the Cotton Club
March 28th, a couple of weeks before the
new floor show actually started. During the
full run of the revue, Mills Blue Rhythm Band
with Baron Lee substituted for Cab’s
orchestra for three weeks in July, and Don
Redman’s band covered in August, while Cab
and the band were tour.

The songs for the show were provided by
Harold Arlen (music) and Ted Koehler
(lyrics), who together or separately
composed the standards “lI Gotta Right to
Sing the Blues”, “Wrap Your Troubles in
Dreams”, “Get Happy” (revived by Cab in his
later concert years), “Let’s Fall in Love”,
“Over the Rainbow”, and many others. This
would be their fifth Cotton Club production.
“Minnie the Moocher’'s Weddin’ Day” was the
first major song of the show. A further story
in the saga of Minnie that who would spawn
many sequels and copies.

“You Gave Me Ev’rything but Love” was a
production number where the dancers and
singers, including Cab, all joined in.

“New Kind O’ Rhythm” closed the first act.
“Shakin’ the Africann” closed the second act
with plenty of dancing to showcase the
entertainers.

Each production number was followed by or
interpolated with ‘specialties’ - the songs,
dances, comedy or acrobatics that the
secondary acts were known for. Other songs
composed for the specialties or production
numbers included “Let’s Put on the Ritz”, “A
La Lenox Avenue”, “All Aboard”, “Deep Sea
Divin’ Papa” and “In the Silence of the Night”.



The production is notable for the Cotton
Club debut of the Nicholas Brothers. Already
professionals, Harold (11) and Fayard, 11 (18),
the Nicholas Kids, as they were originally
billed, had just moved with their parents to
New York from Philadelphia in December
1931. They opened at the Lafayette Theatre in
Harlem on March 12, 1932, in a revue with
Eubie Blake. And that winter in New York,
made their first film appearance in the
musical short “Pie, Pie Blackbird” with Eubie
Blake and Nina Mae McKinney. The Nicholas
Brothers would work with Cab frequently in
the future.

The young dancing team was scooped up
quickly by the Cotton Club, at that time
already the pinnacle of Black entertainment
in Harlem. The full production of the Cotton
Club Parade opened on April 10th.

Also on the bill for the new revue were two
other tap dance teams, Pete, Peaches & Duke
and the Four Blazers; popular singers Aida
Ward and Lethia Hill; ballroom dancer Henri
Wessels; singer Norman Astwood; specialty
dancers Alma Smith and Elma Turner; tap
dancers Roy Atkins and Emma Smith; dancer
Anise Boyer (later in the team Anise &
Aland); comedians Swan & Lee; dance team
Brown & McGraw; singer Carolynne Snowden
who was a hit at Sebastian’s Cotton Club in
L.A.; juvenile dancer Little Bits; and

choreographer and dancer Leonard Ruffin.

Before the end of Prohibition (December 5,
1933), one could easily open a lemonade at
the Cotton Club, thanks to those openers.
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And there was a full complement of 12 chorus
girls, including Billie Campbell, Lucille Wilson,
Hyacinth Curtis, Minnie McDowell-Guy, Doris
Alexander, Evelyn Irving. Lucille Wilson, later
Mrs. Louis Armstrong, got her start in this
production by wrangling an audition, and
winning a part in the chorus line, even
though her skin was darker than the usual
light-skinned women selected for the line.
The revue ran about an hour and 20 minutes,
without ever slowing down. Three shows a
night, 10, 12 and 2AM.

Cab and the orchestra played music for
dancing between shows, and twice a week
they turned on the microphones for live radio
broadcasts (see our article on the 1932
broadcasts). Sheet music was sold in the
lobby to complete the marketing circle.
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Signed in 1932, this De Barron picture was done a few ears earlier, probably 1930



MAY 19352

N
50)
()
o
N
>
©
=
c
o
c
)
X
@
8
O
et
o
<
o
8
<
T

by Carl Van Vechten shows his

partner Donald Angus close to

the Lafayette Theatre in Harlem.
Cab Calloway appears on the

bill behind.
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CAB CALLOWAY DAY-BY-DAY

1-30 (10:30 pm, 12:00, 2:00 am)
Cotton Club revue ‘Rhyme and Rhythm’,
Harlem Cotton Club, New York, NY

1 (Sunday, at night)

N.V.A. Pageant of Stars (along with many
stars such as Burns & Allen, Ethel Merman,
Sophie Tucker...), Metropolitan Opera House,
New York, NY

1 (Sunday, at night)

Benefit of the Coffee and Sandwich Stations
for the Unemployed (along with Eleanor
Powell, Ethel Merman, Milton Berle, Jack
Pearl...), Ziegfield Theatre, New York, NY

4

Morning in court, judged for a bad parking
ticket in December 1931 (released),

New York, NY

7-12
Loew’s State, Newark, NJ

12
Savoy, New York, NY

13-19

Along with Edmund Lowe, Burns & Allen,
Fifi d’Orsay, Victor MclLaglen, Arthur Tracy,
Capitol Theatre, New York, NY

13 (midnight)

Cab Calloway is the guest of honor at the
midnight benefit show organized by Duke
Ellington for the relief of the poor in Harlem
(other guests are Baron Lee and Don
Redman. The 3 of them are supposed to
conduct Ellington’s band alternately),
Lafayette Theatre, New York, NY
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15

Benefit Show (along with Rose McClendon
and Frank Wilson of Porgy and Bess, Alberta
Hunter...) to aid the Scottsboro defense fund,
sponsored by the National Committee for
The Defense of Political Prisoners, Rockland
Palace, New York, NY

16 (afternoon)
Cab and his orchestra head the section of
the Vaudeville artists for the Beer Parade,
New York, NY

16-27 (5 shows per day, starting at 10 am)
1st week-engagement held for a second
week, Capitol Theatre, Broadway,

New York, NY

28-June 3
Week-engagement (with Ada Ward),
Lafayette Theatre, New York, NY

Late May
Al Morgan (double bass)
replaces Jimmy Smith




(ab Calloway and Cotton Club Boys
| At Loew’s Metropolitan Theatre

Cab Calloway and his Cotton
Cluls orchestra opened a week's
engagement as the headline vaude-
ville attraction At lLoew's Motro-
politan yesterday. Although Callo-

way* ahM his orchesira is famious

for ila “torrid” music, Cab v &
band conductor mho would be &
succesaful star without his band.

He was a popular entertainer,
master of ceremonies, singer and
dancer {n Chicago ¢lubs and thea-
tres before he organized his band.

New York Age (New
York, NY), May 11, 1932

Since that time he has stepped out
singly as an individual star in the
musical revue. “Hot Chocolates.”
His singing of “Ain't Misbehaving”
was one of the hits of the show,

Cab's most recent  composition
(It it may be called that), “Minnie
the Moocher,” is one of tha hig
treats of his act at the Metropoll-
tan,

Cab  has made “Minnie the

Moocher” one of the most famous
girl friends in the country. Thou.

sands of radio listeners nightly
have heard his song story about
“poor Min" and her expericnces
with her boy friend, “Smoky Joe."

As a result, Minnle has become
almost as celebrated and popular
as Cab himself. He is proud of
her fame, because he wrote the

“Kiekin'

song himself, in collaboration with
his manager. Irving Mills,
Although Minnie is rather wild,

her unrefined dancing and her as-
sociation with such questionable
as

‘heart and several other likable,

human traits.

Minnie and Smoky Jos be-
came such favorites with C¢1lo-
way fans that another song

‘been written as a sequel to um

original. It I8  called
the Gang Around" and
relates in more detail the experi-
ences of Minnie and Joe in China-

popular

town,

Like its predecessor, the new
8ong is characterized by the inlmi-
table Calloway “ho-de-ho-de-ho's"
and “hi-de-hi-de- hi's,” which made

“Minnie" so hilariously melodic.

A spectacular rise to fame and
big money In the short space of
one year s an achievement of con-
siderable magnitude for anyone.
And it almost borders on the
miraculous, when you consider that
the person involved is a young col-
ored boy who, three yrars ago,
played “drums™ in an ohscure or-
chestra {n a Chicago night club,

Cab Calloway 5 indeed a credit
to_his race, or any race, for that
matter. At the present time s
services are in great demand on
the alr, in vaudeville and movie
houses and in night cluhs, He's
an unassuming young fellow, '24
years old.

“I was born in Rochester, N, Y.,
he begins his own story of his
career, ""but my family moved to
Baltimore, and that's where | was
raised. One of my sisters teaches
and another 1s a physician in tha
Middle West. As a kid T was fasci-
nated with musie and learned all
could about it in high school. I
wan an  honor studen! In musc
when I wam graduated in Balti-
maore,

“I Nked the saxaphene, but,
slrangeiy enough, I got my start
playing drums. That was in ('hi-
cago, three years ago. Evenlually
1 organized my own orchesiru and
came to New York, I appeared In
a couple of shows. then setiled
down to the joh of developing the
orv:hutrl as a separate unll.

It was very slow work at first.
-nmpetition In music Is very keen,
particularly in New York. When
Tke Elington !aft the Cotton
Club, we replaced

“We specialize ln he:ro rhythm,
of course. and the music we play
Is really typical of the race'

N.V.
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(fab had had but a few days to
himeelf in the last year, but doesn’t
show any outward signs of fatigue.

“It's funny, but I can be tired
out from rehearsing and playing at
the club or in the theatre, and yet.
as soon as | start to play again the
old pep returns and 1 feel entirely
resied. As long as I play. =ing or
dance, 1'm not aware of the long,
hard work."

Cab has studied voice since he
came to New York, but his dancing
s entirely original. He {0 never
quite sure what he is going to do
with his feet when he gets on the
flioor., It all depends on the mood
he I8 in and what type of music
the boya are playing.

Unlike o many of the successful
wchestra leaders along Broadway,
Cab hmsn't let it go to his head,
He¢'s of o retiring disposition off
he stage and llkes to listen morn
han talk, He is always the most [ !
juiet member of any group But
here 18 nothing quist about him
vhen he Is in action.

Supporting Callowsy and
irchestra on the Metropolitan H]i
hin week are Maxine Lewis, dainty
Ittle lady of musical comedy,

Brooklyn Times Union
(New York, NY),
May 2, 1932

This Policeman
Doesn’t Seem to
Know Calloway

NEW YORK. May 7—Warrant
Officer Henry Bnhmtr apparently
doesn't know much,

He didn’t know until Wednesday
1hat Cab Gcllawag iz the leader of
the band at the Cotton club, Har-
lem's classiest night club.

Back in 1931 Bashmer found a car
parked in W. 42d 5t. and placed »
ticket on it. Cabh Calloway, the
owner. didn't appear in court .

Ever since the cop has been
ieeking Callaway. Some one told
Fim that the man he wanted was
the Harlem band leader. Bashmer
went to the Cotton club and served
the warrant. GCalloway was in
tra!ﬁ: cowrt Wedneaday.

*1 think you have been punishad
onounh by sitting in court all marn-
ing.” said Magistrate Gotilieb. *I
hear you do a great deal of charit-
able work. Sentence is mlbtrldﬂl"

The Chicago Defender
(Chicago, IL), May 7, 1932

000 GOOD SEATS AT 51, 53 and §3 l"HD TAX)

BOX OFFICE OPENS AT NOON i e st oo T o5

el Tichet Agenty & bocal Pratal Telegragh OMees
Daily News (New York, NY), May 1, 1932
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" “ARISTOCRAT OF HARLEM”

8 o3 Presents
A %7 DAN HEALY’S NEW SPRING
REVUE

“COTTON CLUB ON -_

PARADE” \&'

sk

/ Music and Lyrics by
H. ARLEN and T. KOEHLER

Plus CAB CALLOWAY and
His Famous Cotton Club
Orchestra

LENOX AVE. & 142nd ST. .‘rfm it
BRadhurst 2 - 7767 - 1687

Pl At

Capitol Theater Magazine (New York, NY),
May 20, 1932
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CAMERICA S LEADING COLORED THEATHRED

[LAFAYETTE

I This Wuk —Endin; with Gll]l. thnight
on Friday

AND

Don Redman %

And a Great Cast of
NIGHT CLUB FAVORITES

e ‘Amateur Daddy’ 2555
Beginning Saturday May 28—0u Week Only

Cab Calloway

| And the Famous

COTTON CLUB

| REVUE
' With ADA WARD
; And the Incomparable
i Cotton Club Cast
| “* “Nice Women” 2%
‘ !" NO' ADVANCE IN PRICES !

e

New York Age (New York, NY), May 28, 1932
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THE NEW SOUND OF THE BAND

THE SLAPPING ARRIVAL
OF AL MORGAN

Y &

Staring at the camera, the latest proud acquisition in the rhythm section, who helped to renew the
sound of the whole band, is bassist Al Morgan, who replaced Jimmy Smith.

More discreet, in the lower left corner of the picture, is trumpet player Doc Cheatham, “acquired” in
September 1931.

From left to right: Doc Cheatham (tp), Harry White (tb), Al Morgan (b), Walter Foots Thomas (ts),
Andrew J. Brown (as), Cab Calloway (Idr). — Harlem Cotton Club, 1932.

Now forgotten and eclipsed by Milt Hinton, his brilliant successor in Calloway’s
orchestra, Albert ‘Al MORGAN (August 19, 1908, New Orleans - April 14, 1974, Los
Angeles), however, benefits from the image of an exceptional double bass player,
considered one of the pioneers of slapping, in the same way as Wellman Braud or
Pops Foster.

When Al Morgan landed in Cab Calloway’s orchestra, he already had a good
reputation, having played for two years in Vernon Andrade’s band during its long
stay at the Renaissance or the Savoy Ballroom, from where they regularly broadcast
(too bad they never recorded). A later Morgan’s recording sessions probably
caught the attention of the King of Hi-De-Ho. And Morgan’s first sessions with Cab
sound so promising...
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Vernon Andrade Orchestra: George Washington
(tb), Clarence Wheeler (tp), Louis Metcalf (tp),
Al Morgan, Vernon Andrade (Idr, g+bjo), Julius
Fields (piano, holding the bjo), Zutty Singleton
(dms), Gene Mikell (reeds), Tom Thomas (sax
and oboe), Happy Caldwell (ts, cb).

Source: Black Beauty, White Heat, Frank Driggs
& Harris Lewine

|
|
|
|
! MAVE YOU EVER MET THAT FUNNY

;QEEFEH MAN |

v by REMEFY RATAF Muuii by JEURSEL EORIATCW

[ﬂmu BY LEADING RECORDING DANCE CRCHESTRAS |

Lrmca 75 crars N A gy
/| George Bassman

g MILLS MUSIC ™
E "~ Mivsdv Pobdisder

B B s Tt A7

Band arrangement of Reefer Man, published by
Mills Music. The song was recorded in 1932 by
Harlan Lattimore (June 17), Mills Blue Rhythm
Band (with Billy Banks on vocals), and Joel Shaw
(October 17).
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FROM A STUDIO SESSION

TO ANOTHER ONE

Al Morgan played and recorded with the
Mound City Blues Blowers with the likes of
Glenn Miller, Pee Wee Russell, Eddie Condon,
Jack Bland, Gene Krupa, Red McKenzie and
Coleman Hawkins (very promising band, isn’t
it?). On “Hello, Lola” (November 14, 1929),
Hawkins’ solo is highly regarded, especially
thanks to Al Morgan’s swing.

During his time in the band of Billy Banks (a
singer in the mold of Cab), Morgan took part
in two recording sessions whose undeniable

musical and rhythmic qualities are partly
based on the slapping produced by Al Morgan
(“Bugle Call Rag”, “Margie”, “The Scat
Song”...).

We can obviously imagine that Al Morgan’s
excellent performance during this session
counted a lot in Cab’s decision to hire him.
Another possibility is the April 21 benefit show
at the Renaissance where Cab appeared with
his orchestra while the dance was performed
by Vernon Andrade’s band.. Cab may have
noticed that excited and talented bassist...
Anyway, the King of Hi de Ho wanted the best
for his band. And it was time for him to get rid
of another one of the Missourians, Jimmy
Smith, the tuba and double bass player.

As Alyn Shipton wrote in his biography of
Cab: "Cab recognized that Jimmy Smith had
not made an entirely effective transition from
tuba to double bass, so he [...] had to go, to
be replaced by Al Morgan, a scion of a leading
New Orleans jazz dynasty and one of the most
propulsive bassists of the era. If Cab could not
hire Wellman Braud, whom he so admired,
away from Ellington, Morgan was the next
best thing.”

Old tuba’s sound was dated and, as Shipton
(who is also a professional bassist) notes,
Morgan’s “strong arpeggios and percussive
slap technique were to fit perfectly in Cab’s
band with Payne’s subtle piano and Maxey’s
drumming.”



The orchestra now sounded more "modern,”
thanks in part to trumpeter Doc Cheatham
replacing Reuben Reeves (Sept. 1931) and the
addition of saxophonist Eddie Barefield
(June 1932). The three of them will have their
first session with Cab on June 7.

THE IMPACT OF SLAP,

RIGHT FROM THE FIRST SESSIONS

From his very first recording session with
Cab Calloway, Al Morgan adds his touch to
the band’s sound, and the engineers sound
as if they understood it, because every note
of Al's is beautifully captured by electric
microphones. On “Dinah”, .we hear Al
Morgan’s strong notes particularly well, as if
to mark the differenceswith his predecessor...
When the orchestra returned to the studio
two days later, they chose to record “Reefer
Man”, with lyrics by Andy Razaf (Fats
Waller’s regular lyricist) and music by J.
Russel Robinson (former member of the
Original Dixieland Jass Band!). It’'s a new
song and this is
Calloway, the producer, or the musicians
even Morgan himself!) already know
Morgan’s potential? This reminds me of the
later case of “Jonah Joins the Cab”, recorded
just a few days after Jonah Jones joined the
orchestra... .

The song starts with Morgan’s bass and is
therefore almost a duet between Cab’s
frenetic vocals and Als frenetic slapping.
“Reefer Man” 'would soon become Al
Morgan’s personal” theme and signature
routine on stage during the Cotton Club
Parade in October 1932. General audiences
would later enjoy the act in ‘the movie
International House (1933).

In the same June 9 session, “Old Man of The
Mountain” and “You Gotta to Ho-De-Ho”
both have a unique dynamic that proves the
entire orchestra and Cab are in a wonderful
energetic state.

“Strange as It Seems”, recorded a few days
later on June 22, is another opportunity to
hear the peculiar groove Al Morgan injects
into the band. His great drive seems to help
drummer Leroy Maxey to catch some breaks
and gives suppleness to this playing and the
whole rhythm section.

its first recording. Did

S4

“Hot Toddy”, my personal favorite, is a rare
early instrumental in Cab’s repertoire,
composed and arranged by Benny Carter.
Even though the reeds and horns have the
best parts here, the groove that the rhythm
section drives is so powerful that no one can
deny the fact that Al Morgan’s slapping notes
turn up the heat.

ALREADY CONSIDERED (IN FRANCE)

AS ONE OF THE BEST!

The French jazz magazine Jazz Tango
Dancing had already noticed Al Morgan in its
January and February 1932 issues, with the
Mound City. Blue Blowers records by Red
McKenzie. The "velvety yet solid touch” of Al
Morgan in the rhythm section (Eddie Condon
on banjo, Gene Krupa en drums, and Al on
bass!) issmuch appreciated. From now on, Al
Morgan’ would remain a favorite of French
critic " Hugues Panassié, « even with the
Calloway records:.. Panassie wrote that Al
Morgan saved them every time! Already in its
September 1932 issue, Jazz Tango Dancing
jnoted that "Cab Calloway's orchestra is
improving because it has just been enhanced
by Al Morgan, the hottest, with [Pops]
Foster, of the double bass players.” Note that
the American jazz press didn’t pay any
attention to Morgan before 1940...

Al Morgan stayed with Cab Calloway and his
orchestra until the end of Jénuary 1936, right
after they finished filming The Singing Kid
with Al Jolson in Hollywood. He stayed there
with Eddie Barefield, and together they
formed an orchestra.

When Al Morgan died in Los Angeles in 1974,
he was forgotten by most, while the world of
jazz bass remembers him by listening to
Coleman Hawkins, Louis Jordan, Chuck
Berry, T-Bone Walker, and Cab Calloway!
Critic Georges Avakian always wondered if
Al Morgan didn’t have an electric drum
hidden in his double bass... Good question!

The full-length biography
of Al Morgan

is available at:
WWW.THEHIDEHOBLOG.COM



https://www.thehidehoblog.com/blog/2025/03/the-slapping-career-of-bassist-al-morgan-1

HAVE YOU EVER MET THAT FUNNY

REEFER MAN

Word s ln, ANDY RAZAF Music b'j J.RUSSEL ROBINSON

Beautlful design by Sydney Leff for one of the covers by Don Redman who never recorded it.
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Cab Calloway leading at
the Harlem Cotton Club
(1932).

Musicians are Andy ‘Flat’
Brown (as), Al Morgan (b)
and Walter ‘Foots’
Thomas (ts).
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CAB CALLOWAY DAY-BY-DAY

1-23 (10:30 pm, 12:00, 2:00 am)
Cotton Club revue “Rhyme and Rhythm?”,
Harlem Cotton Club, New York, NY

Early June
Eddie Barefield (saxophone alto, baritone,
clarinet) is added to the lineup

7
Recording session, ARC Studios, New York,
NY

9
Recording session, ARC Studios, New York,
NY

11-17
Loew’s State, New York, NY

18-23
Loew’s Paradise Theatre, New York, NY

22
Recording session, ARC Studios, New York,
NY

23

Appearance with Texas Guinan for the last
day of engagement of the “Friars’ Frolic”,
Roxy, New York, NY

24-30
Stanley Theatre, Jersey City, NJ

30 (after the show)
Guest with Benny Payne (Cab sings), Kiwanis
Club, Masonic Club, Jersey City, NJ

S7
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These three photos,
including page 57,
were all taken

in December 1931 at
the Oriental Theater
in Chicago, and widely
used in 1932.

Benny Payne (p),
Reuben Reeves (tp),
R.Q. Dickerson (tp),
Jimmy Smith (tu and b),
Lammar Wright (tp),
DePriest Wheeler (tb),
Cab Calloway (Idr),
Arville Harris (cl),

Leroy Maxey (dm),
Morris White (g),
Andrew Brown (as),
Walter Foots Thomas (ts),



| LAFAYETTE THEATRE

“Minnie the Moocher” s being
married this week, The celebration
is ftaking place at the Lafayeite
Theatre where Cab Gilloway and
hu_nﬂ'l_ﬂh'l and the sensations]
Cotton Club revue are being present.
ed to m audiences, A more
mature and versatile Cab Calloway,
excellent music, & great cast, dances
and comedy situations go to make the
show one of the greatest ever pre.
sented in Harlem.

Assisting Cab and his orchestra
are: Ada Ward, | Lethia Hill, Alms
Smith, Henri Wessels, Pett, Peach-
¢s anq Duke, Eimer Tumer, Jimmy
Baskette, Emma Smith, Four Blares,
Swan and Lee, Brown and McGraw,
Leonard Ruffin, Anise Boyer, Nor-

tiful chorus under the able direction
of Elida Webb,

The talking picture {eature for the
week is “Nice Women."

New York Age (New York, NY),
June 4, 1932
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GUEST STARS

Appearing in 2wnd Edition

FRIARS' FROLIC
TODAY

TEXAS GUINAN

(why say more)

CaB CALLOWAY

and his band
with
Rooneys — J. C. Flippen == Lester
Allen — Marion Bent — Harry
Hershfield — Jans &k Whalen —
Georgie Price — Joe Howard —
Eddie Miller — 100 others

ROXY &0 s

Popular Prices plus rax

Daily News (New York, NY),
June 23,1932
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Daily News (New York, NY),
June 11, 1932
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Loew’s State, New York
{Reviewed Saturday Afternoon, June 1)

The Btate {s banking a whole lot this
week on Cab Calloway and his Cotton
Club Orchestra—opposish to Ben Bernle
anpd his musickers at the Palace—going
0 far as to do a bad bocking }ob of the
réal of the show. Before Calloway comes
on for the last 25 minutes of the T0-
minute show the customers ars pretty
groggy from watching a very alow-moving
layout and one that's lacking the proper
variety. It lacks gab comedy, gpoing after
laughs via 8 couple of acrobats, bird
whistlers and an eccentric hoofer and
mugger. They get by all right, but that's
about all. Walter Huston and Philllps
Holmes are on the screen in Night Court.
Business was okeh, the usual for this
first show opening day

Monroe and Gdrant, comedy trampoline
bouncers. do nicely in the hello position.
Thetrs s an old and familiar turn, got-
ten up nicely and_bandled swell by the

male duo. The tramp bouncing bita
pulled a lot of applause during.ths go-

ing.
Donoxan Bisters and Blshop follow and
shape 1) as & fair deuce spot act with

their hukmony singing. Thelr warbling 1a
okeh ami applied to neat arrangementa,
but un’briunately the pit boys' blatant
music 4rowned them out frequently.
Trio is Adlenty there on looks.

Novel'¢ Brothera do a nice act, but still
the show's coasting and not gaining any
spred. These two boys are effective In
their fidling while doing acrobatica,
and for.the last half of thelr act click
with their blrd whistling. Off to good
aprlaus

Ieater Allen and Peggy Hoorver were
in an t!deal spot for serving a lot of
comedy gab., but pot much forthcoming
and the littla there was proved to be
old. They pay more attention to sing-
ing. dancing and mugging. It's good,
especially that ho fing dlsplay of Allen's
for the finish, which geta them cff biz

Cab Calloway and nhis Cotton Club
bandstera are s lifesaver in the closing
frame. providing a rea] pep tonic. The
“hi-dee-hi” btoy and his 12 Harlem syn-
copaters certainly provide an earful of
scorching jarz, with Cab's direction as
ever the highlight. And Minnie, the
Mogcher, was done right by as ususl. To
further the value of the turn there are
Pete, Peaches und Duke (boys), who ars
class tap steppers In poseession of un-
usug]l precision  Also Roy Atkina and
Little Bits, whoee song-dance routine is
great. Heavy applause for the act all
the way and even bigger &s the traveler
closed in. BIDNEY HARRIS

Billboard (New York, NY), June 11, 1932
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Oab Calloway's band I tho front
of tha show this %ock and heading
A sel of Niva acts wWhich g together
nicely. Iuniness excellent Eaturdny
afternoon, but thin on the ®&ippar
|swing, though Just na cnthusastie,
Al standard sfouff, well blended.

Monroe pnd Grant opan with five
minutes on 1the {rampoline, TEa the
pama  turn, ineiuding the comedy
truck, they have done =sinca 10U
They work gulekly and with n
naan, taeh Ing hnlf o dozZon
oa Lthe table and then off 3
nnnoying thoe customaers ¥
{ntntin ot cﬂmm‘l{ Cnly.
utes, byt four of thos
The other minuio s i
of the trlele titieke

v the turn by

v, Hoover
ey did
i got shom

That they were walting
othiing  else

throg sOnEs,
Maobvrher's

Unllowny ofl
Ehien corinlns
louees, but
e the hoose

hoadod by *Night
] Includes "You'rd
FHoay Friends short

(s

Variety (Los Angeles, CA), June 14, 1932



3 RECORDING SESSIONS IN NEW YORK, NY

JUNE 1932:
A MONTH
IN THE BOOTH...

While the Chicago bank panic aggravated the economic crisis of the whole country
with more failures, confusion, and decline, a 25-year-old African American singer and
bandleader enter the studios thrice within a month, engraving 12 tracks to be
released in the forthcoming months, bringing to the shelves of record sellers more
stuff to sell to people who don’t have the money anymore to buy them. How come?

When you observe the diagram at right,
you can notice that the sale of records in
1932 was only a tenth of what was sold 3
years earlier! Despite that fact, we can
notice that Cab was one of the rare artists
to be “allowed” to record new tunes.
Probably since he was one of the mighty
Irving Mills’ protégés. For instance, Duke
Ellington, who started earlier than Cab, had
72 tunes recorded in 1929 and “only” 36 in
1932. That is still a bigger amount than any

other African American artist of that era. EVOLUTION OF THE SALES
OF THE VICTOR RECORDS
(IN MILLIONS)

1920 ®1930 ®1931 %1932

And since Cab was also a selling sensation,
he was sent to the studios more than
anyone else. And except for one, all the
tracks were songs with vocals by Cab. The
only rejected one was... an instrumental:
Hot Toddy (that will be re-recorded in the
September recording session)!

Cab Calloway (vocal*, Idr)

Lammar Wright, Edwin Swayzee, Doc Cheatham (tp),

De Priest Wheeler, Harry White (tb),

Arville Harris (cl, as), Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fD),
Bennie Payne (p), Morris White (g), Al Morgan (b), Leroy Maxey (dm)
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HOW COME YOU DO ME
LIKE YOU*

e
o

YAZGO—FOX JROT

..‘,
(B11912) #@
I, loAi1ARS

OLD YAZOO* ANGELINE*

Fox Trot
Vaocals by
Gab Calloway

ARED TO SWANEE LULLABY*
TELL THE WORLD IT'S YOU*
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JUNE 9, 1932

REJECTED:

RECORDED AGAIN
IN SEPTEMBER
1932

HOT TODDY

"~ OLD MAN OF
THE MOUNTAIN®

JUNE 22, 1932

STRANGE AS IT SEEMS*

64

255e tan VELECTRICALLY RECORDED

o

riole

REEFER MAN*

Ranked #11
for 2 weeks
in Billboard
(July 23-30,
1932)

- YOU GOTTA HO-DE-HO*

mnﬂ.‘-.
—.
Mo ed for (Y v Fﬂz';l'rnt &
Radio broadeast \ ocal Chorus by
(1 1mi0 ) ‘) Cab Calloway
THIS TIME IT'S LOVE
-Koehler-Hayes-
[ ALLOWAY
AND HISORCHESTRA
M 12487
o

PP =200 s
'fr;-,m.‘_ .

THIS TIME IT’S LOVE*




Wiesrds and Muric by
FTHOMAS WALLER
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I'M NOW PREPARED
TO TELL THE WORLD

ITS YOU!

0

Mane by
TIES WALLER

o Publshers |
HI.-IH'MJH!! e ok |
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fyrva by
CEORGE BROWN

vieroa r';j.m_o 35¢,
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| YOU GOTTA
HO-DE-HO
; TO GET ALONG WITH ME

A\

MADE IN U.‘l.h\ \

Sheet music published in 1932, designed by Sydney Leff
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Publicity portrait used in 1932
(Bloom Studio, Chicago, IL)




JULY 1932

CAB CALLOWAY DAY-BY-DAY

1-7
Loew’s Paradise, Bronx, New York NY

8-10
Loew’s Valencia, Jamaica, Queens, New York,
NY

10 (evening)

Cab Calloway is the surprise guest of Mrs.
Anna Wilson at her birthday party, Jamaica,
New York, NY

1
Loews’s State Theatre, New York, NY (TBC)

15 (9 pm-1 am)
Dance, Casino, Seaside Park, Virginia Beach,
VA

16
Dance, Atlantic Hotel, Morehead City, NC

17
Dance, Tybee Beach, Savannah, GA

18 (8-9 pm)
Concert, High School Auditorium, Rocky
Mount, NC

19 (9-1 am)

“Colored Script Dance” - “Balcony reserved
for White spectators” (2000 white people
and 3000 colored people attend), Armory
Auditorium, Charlotte, NC

20 (afternoon)

Duke University, Durham, NC: canceled by
the union at the last moment, while the
orchestra was on stage

20 (8:30 pm-1:00 am)
Roycrof Warehouse, Durham, NC

68

21 (2 am-6 am)

Ball (“music for the carnival cabaret”)
sponsored by Carolina debutantes (first part:
Ben Bernie: 10 pm-

2 am), Memorial Auditorium, Raleigh, NC

21 (9 pm-1am)
Auditorium, Norfolk, VA

21 (night)
Cab is the house guest of Mrs. N. H. Wood,
646 Landing Street, Norfolk, VA

23-29 (first show at noon)
Hippodrome, Baltimore, MD

30 (8 to 2)
Dance, Sunnybrook Ballroom, Pottstown, PA
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Loew’s Paradise, Bronx
{ Reriewed Friday Etvening, July 1)

This show marks the change of policy
Decessitated when Loew dropped ta
presentation route. With the de luxe
unitsa out for the summer, regulation
vaude went In here this week. New
policy Ia five acts, Including a “name.”
which bringa thils house In dlrect clash
with the near-by RKO Pordham, which
also thowa five acts, but on a split-week
policy. Of oourse, the wvaude policy ta
much cheaper than the unita and will
come !0 handy durlng the summer, but
this house Ia atrietly a de luzer and
vaude doess not show up to beat ad-
vantage. The house 1n too blg and the
interior too gaudy. which detracts from
any attempt at Intimacy. Altho the
theater 1s & perfect rpot for flashea, this
bill lacked a alngle dance flash and only
one turn (Cab_ Calloway) utilized a {full-
atage setting.

Current blll Ia strong, altho the acts
died at the supper ahow, due to the vast
rumber of empty seata Rlock and Bully,
in next-to-closing. and Calloway in clos-
ing. gave the show a swell windup. altho
there weren't enough customers in the
house to givre them the applatise they
deaerved, The plcture was Edward (.
Robinson In Two Seconds (Warner),
Con Maffie preceded the vaude with a
pleaalng organolog, and Don Albert led
the pit crew,

COMNODURSE & 188 57 BADRK
GALA LOEW 'S

VAUDEVILE REVUE

Cab CALLOWAY

sad COTTON CLUS ORCHESTRA

Cher “ACE” fcts

Daily News (New
York, NY), July 2, 1932
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Al Gordon's Doxs got the bhill off to
a briakx start. Cordon puces a flock of
smal] pooches thru cute tricks, ending
with the dogs trying to ride a whirling
platform.

Evelyn Wilson, pretty and amartly
gowned, opened, singing a popular num-
ber, follomed it with the dialect phone
number bit and closedd with a drunk
characterization Bhe has a fine wvolce
and s more effective at stralght singtng
than at comedy.

The Novello Brothers, two of them.
start off slowly and don‘t really get un-
der way until they go into their comedy
whistling Comedy bita are pmlonged
and act moves too slowly.

Block and 8Bully ran thru thelr fa-
millar cotnedy patter. with Misa Hully's
Drumbd Doralsms getting the laugha Ma-
terinl 18 quite refreahing and the dellvery
fFets the moat cut of {t. A bit of singing
and dancing relleves the talk nicely.

Cab Callowsy and his Cotton Club Or-
chestra provided a atirring close. The
muasic la hot, and, at pointa, almonat aav-
age In Intensity, with Calloway's singing
and other speclaltles sprinkiing the
muaic routine Hpecialiata are Kima
Turner, a fast honfer, Roy Atkins and
Little Bita. & awrll eccentric dancing
team, arkd fete, I'vaches and Duke, boy
hooflng trlo. Minnie the Moorher ¢losrd
the act, of tourse PAUL DENIH

Billboard (New York, NY), July 9, 1932

v..nu..ls. T iA
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hn-u Prives=—>25 t 1 F.M, Oally “
Starling Today—New Show

**SCARFACE

THE SHAME OF A NATION®
—aorw's Vaudeville Mevee—
CAR CALLOWAY

and His Colten tlub Deel.
Biseh & Suliy—Bornaes L Hensts

Brooklyn Daily Eagle (New York, NY),
July 8, 1932



The News and Observer (Raleigh, NC), July 3, 1932
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Opening Dance
 Raleigh's World War

ednesday, July 20th
DANCE 10 TO 2
g i
Carnival Cabaret
2t06
and His Orchestra
Special Artists Will Present & Benutiful
Flacr Show
Price $5 per touple; Spectators $1 cach
—————— -

The News and Observer
(Raleigh, NC),
July 18, 1932

AND HIS COTTON CLUB ORCHESTRA

%
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Col. Chas, Young Pos
" Noo 18N, Amerloan  Taegion
Prosents

CAB
CALLOWAY

anil
His  Cottom  Club Orche<tra
(Birect  from  Harlem,
N. X, oty
Colored Script Dance
Tonight 9P.M. to 1 A. M. |
ARMORY-AUDITORIUM

Baleony Reserved for Whtte ||
Spectators

See Drum & fogle Corps
Pavade 7:80 P, M,

The Charlotte Observer
(Charlotte, NC), July 19, 1932

Ledger Star (Norfolk,
VA), July 9, 1932

The Durham (Durham
NC), July 21, 1932
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Cab CallowayAnd His Harlem Orchestra
Play ’Em ‘Hot And Sweet’ Before 5,000

BY FREDERICK SMITH. spiring Cab as he finished a

his stuff, White spectators m-ﬂrv|

Cab Calloway and his hot-lipped that left his listeners gasping. “This flowed the balcony into the main
Hurlem Hottentots literally st [« my first trip south, and I'm en- | floor and onto the stage, wheye they

Charlotte dancing feet on fire &at!joying it to the fullest. That south-
the Armory last night in what was érn hospltality I've heard about
probably the biggest hop that ewver really true. My boys are having &

knocked the splinters off a hard- great time of it

wood floor in the stald Queen City, And with that he made a Tarza

Blaring out jazz both hot and leap to the front of the stage, shook
aweel, the New York negro orches- his baton like a flash of lightning
tra tickled the fancles and toes of and sent his boyvs into another orgy
mors than 5,000 persons, who fired | pf savage music. He gyrated, spun
salvos of applause at the yvouth ful around, gesticulated, threatened and

ent husiastically applaunded every

18 num ber,

“Minnie the Moocher," with vocal
choruses that would make Mickey
jump off the =creen almeost hrought

down the house, “"Trees was one
of the outstanding numbers, and
‘SBomebody Stole My Gal,” wns re=

peated. It applause |« an indica-
tion of good music Ben Bernie's

lender and his melodious henchmen. implored and the pers—sweating appearance at the Armory Friday
Although it was A negre dance,  muslicians responded with music that | night will be greeted by the same
imd most nf Charlotte’'s negro popus | would melt ¢ polar bear down to|enrhusiasm.

lation wis elther dancing, watehing the hot dog. Calloway, & Baltimore boy who
on in the Armory, or lstening to Dancing was almost forgotten in|made good in the city, said audi-
tha hot music floating out the win- watching the eccentric band leader,| ences demanded “music hot and
dows on the hot July alr, arowund whe sang Into the microphone be-|sweet” and that was what he was|
2000 white persons Witlched on, tween wild leaps on the stage. giving them. What modern life]
suppressing all sorts of desjires to front of the stauge persons packed would develop out of present music

dance M or mere  deep sliood open-

I've pever seen AN Audlence as mouthed, almast in a trance,

appreciative as thig"” sald the per-ithey watched the Harlem youth do

The Charlotte Observer (Charlotte, NC), July 20, 1932

New York Day by Day

BY O. O. McINTYRE

Harlem's reigning xheik is Cab Calloway, al
saddle-colored Negro out of a small town in Mis-
sourl. He has been leading an orchestra in cabaret |
and vaudeville, His dirty clothes in zebra patterns
set the style pace for ebony swells along Lenox |
Avenue |

Hickory Daily Record (Hickory, NC), July 30, 1932

Afro-American (Baltimore, MD), July 2, 1932
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ha wouldn't attemnpt to guess. There
seama little pozsibilily of its got-
ting any hotter

.

TO CAB CALLOWAY

F the N.Y. Daily Mirror,
He rronmches the reed and rolls his

eyes, ) ,
Kicks his toes and hi de hi’s; |
He's a red-hot man! _
Wiggles his frame, shakes his teet::
'I‘h%% boy's got rhythm that can't
be beat— |
A red-hot man! !

It's Minnie the Moocher’s Wedding
Day, s
All they boys want to get good a.ndl
ay, .
%‘liey’re red-hot men! |

A little black and a shade of blue,
A couple of sharps, a flat or two;
Yeah, he's a red-hot man!

Snaps that baton like 2 man in-

1 telsiane' vs, “tis all very plain
it gUys, r
Tga?t. Ee:,r's g red-hot man!

Hear that trumpet C sharp sharp,

Lq.wcly.h man, them notes'd break
a harp...

But hgs & red-hot man!

#Hi de hi and ho d¢ ho, =

Hear that weird, plaintive sound?

T'll tell you seein's you don't know,
It's Maestro Cab kickin' the
gong around—
He's a torrid man!
—Eddie Danville, CMTC Office,
Governor's Island,




'Tll PU\\' AT CITY
-AUDITORIUM ON
THURS., JULY 21

Being Presented By
: Local Hampton
] Alumni Ass'n
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iqwmr and his Cilkan Club Drobes-

tra, which will indmde @ week of one

[Eh.twa in Vicginis, North Caralinm,

Goorgin.

ngm-n-

Appearing On Stage I
At The Hippodrome|

CAB CALLOWAY
Calloway and his orchestra
are featured on the stage show
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The Baltimore Sun (Baltimore, MD), July 24, 1932
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HIS ROYAL HI-DE-HIGHNESS
OF HO-DE-HO COMING

CAB cuwwné

AND HIS FAMOUS

Cotton Club
Orchestra

Hear Cab himself, the Creator
of “Minnie The Moocher” that
celebrated Song Character!

This will be positively the only opportunity
the colored people of Norfolk will have to hear,
see, and dance by this famous orchestra during
this their first Southern tour.

Presented by NORFOLE-PORTSMOUTH CHAPTER OF THE
HAMTON ALUMNI ASSOCIATION, of the

NORFOLK CITY AUDITORIUM

CITY HALL AND MONTICELLO AVENUES

THURS. EVENING, JULY 21
DANCING FROM 9 T0 1

Admigsien To Dasce $1.00 Per Person Specintors In Baleony, 50

New Journal and Guide
(Norfolk, NC), July 16, 1932

he Band That Bumns Your
Radie With Scorching Rhythml

ALSO

Isabell Washington, Reds and
Strugie—3 Rhythm Kinga—

Jonea and Raes—The Martine

In
“The Man Called Back”

Borls Kenyon—Jdohn Halliday

RN R G |
WP PO DROME
ALWAYS COMFORTRELY COOL

0F |
A




“TLL BE GLAD WHEN YOURE ||}

|
| DEAD, YOU RASCAL, YOUY

Thanks for the theme song, Cab Calloway

we've been feeding him poisonous low
“Tvery-Day Prices” and how he hates "em!
If there's auything that “Depression” despises it's
low prices! They're slow death to him! Of course
it's veally sacrifiging on our part but we're satis-
fied becitise we've gol him wfping for mevey but

JUS’I‘ to make life miserable for this “dog”

we don't intend o stop unt

“you're gone, you
dog, you!"

llere ure u few “poisonous dishes” that he gets
every day ...

Two and 8-Piece Living Room Suites,. $569.50 up
Four-Piece Bedroom Suites ., ..yv1000 $69,50 up
Iight-Piece Dining Room Suites ... ¢, . $18:80 up
Heavy Colonial Axminster Rugs, size 9x12 $19.75
Pelv-Base Rugs, size 9%12 ,,. .y errnr0e1e © 498
Desk and Lawn Chairs ,,,,0ssssssenesr 1968 UP
Poreh Gliders, 6-ft, size ,v\y, cerareess 3976 B0

THE GIBSON FURNITURE C0.

Complete Home.Furnishers

Record Argus (Greenville, PA), July 17,1932
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Elmer Calloway (1912-1979),
Cab’s younger brother, led his own

band in Washington between 1930
and 1933, taking advantage of
the Calloway fame...
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CAB CALLOWAY DAY-BY-DAY
2 (8:30-1:00) 17
Meadowbrook Ballroom, North Adams, MS Mansfield, OH
3 18

Riverside Park Ballroom, Springfield, CT

4
Dance, Roseland Ballroom, Claremont, NH

5

Cab’s brother, ELMER Calloway, hurt by a car

while back from concerts in New York City.
Cab is supposed to have played (and won)
that night

in a battle of bands, subbing for his brother,

at the Savoy Ballroom, New York, NY

7 (8:00-12:30)
Roton Point, Norwalk’s Resort, Norwalk, CT

8
New Albert Auditorium, Baltimore, MD

9
Fernbrook Park, Wilkes-Barre, PA

10 (9:00-1:00)
Sunset, Altoona, PA

1
Willows (+ 2 broadcasts from there at 7:45
and 11:00), Oakmont, PA

12
Geo F. Pavilion, Binghamton, NY

13 (9:00-1:00)
Dance, The Casino, Bemus Point, NY

16
Meyers Lake Park, Canton, OH

The Oasis Ballroom, Washington Park,
Michigan City, IN

20
Modernistic Ballroom, Fair Park, Milwaukee,
WI

21
Athenaeum Club, Indianapolis, IND

22 (9:00-)
Dance, Valley Dale Ballroom, Columbus, OH

23 (9:00-1:30)
Junction Park, New Brighton, PA

29

Shooting of “Kicking The Gong Around”
sequence (with 4 cameras) in The Big
Broadcast movie, Astoria Studios, Queens,
New York, NY




TONIGHT!

CAB Cab
CAIJIAOWAY Calloway

“coTTON US| Dn.r.uum And His Cotton

Clup Orchestra

Meadowbrook D s e e

TOMORROW o
In Person—Original Orchestra Guaranteed d :\dn.“'mon é

Dance 8:30 'Till 1 A. M.  Adm. 90e—Tax Sc 99¢ mcludmg e .
Busses After Dance for Adams and No. Adams tax 'E ect hfrr)m Har-
m's ottest =s=pot

~The Cotton Club!

Riverside Park Ballroom
Springfield

ROSELAND BALLROOM
COLAREMONT, N. H.

Dancing Every Thur.-8at.
Coming Thur., Aug. 4
CAB
CALLOWAY

IN PERSON

His Highness of Ho-De-Ho.
ADMIBSION $1.00

Ooming, Aug. 11th, Larry Funk.

The Musical Treat of
the Entire Season F

CAB
CALLOWAY

So— - and his
1
Cotton Club Orchestra ||
==
Go to Town with the King of Them Al
NSUNnAY ¥ P. M. - 12:30 A M. Merry, Mad, Musicians in a
POINT His Highness! . 9%, lncluding Tax Musical Melange.

_~ CAB QE CASINO ONE NIGHT ONLY
tALLOWAY /\:\(‘ 3 Thursday, August 18

&

L

Bemus Point |
AND HIS

'COTTON CLUB ORCHESTRA The.Oasis

‘The World's Most Amazing
BALLROOM

Musical Personailty and
the Band That Burns Your Radis!
Washington Park
’ (Doors open at 7:30 o'clock) Mlchl"ﬂ Gl}', lﬂd.

Hear CAB Wail His Own Version . LN
of "MINNIE THE MOOCHER!" = _ 2
FIREW ORKS | o e b e
i : Tickets
Tonight, Weleome-August Show, and Laurel A. A. Dance Dancing at 9E. 5. T
Tomorrow—Senor Damiano and His 11 Trunh:dnnrs! {| Admission $1.10, including tax $1.00 in advance per person

1.25 at door per person.
Autographed photographs ef s a W

Cab Callowny glven with frst prese
1041 ladies' tlekets. Only Engagemeni Near Here.
The North Adams Transcript | Wednesday, Auguse 10
(North Adams, MS),

Aug 1, 1932 Cab

Rutland Daily Herald
(Rutland VE), Aug 3, 1932 Calloway
Originator of the New Jazz Cry

BE MO
_ﬂ“n I lf.lg‘&
q‘"’“”uu-!mﬂ"‘ﬁ

¥
Mail order reservations being

accepted.

The Springfield Daily Republican
(Springfield, MS), Aug 3, 1932
Warren Times Mirror,

(Warren, PA), Aug 12, 1932

Afro American
(Baltimore, MD), Aug 6,1932 | Ho-De-Ho-De-Ho

Creator of “Minnle the Moocher” )
The Norwalk Hour (Norwalk, und his The South Bend Tribune
CT), Aug 5,1932 Cotton Club Orchostra Tues., Aug. 16th South Bend, IN), Aug 16, 1932
Altoona Tribune o ‘Il'"*f' :ui“'m?l“'um Adm. 75¢-We pay tax The Daily Times (New

(Altoona, PA), Aug 5, 1932

Philadelphia, OH), Aug 16, 1932
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Here She Is, Boys

Here at last is an artistic foncsp-

tion of that popular Ilady made
famous by Cab Calloway and his
famous band. She is an elusive
lady and the whole nation has
taken part in the search to help
Smoky Joe find Minnie, who, as you
see, is tall and skinny, and she
got that way from kicking the
gong around,

Afro American
(Baltimore, MD), Aug 20, 1932

“Minnie the
Moocher” Is
Seen in East

KEW TORK, Aug. 5.—
“Now heres the story
About Minnis the Moocher,
She way-a lowdown hoochy-coocher:
She was the roughest, toughest frall,
But MInnia had a heart as big as a
“‘j’lI}f‘-h &

Cab Calloway has mades *“Minnle
the Moocher” one of the Iamous *girl
friends"” In the counlry, Thousands
of radio Jisteners nightly have heard
Cab’s song story abeut “poor Min"
and her experiences with her boy
friend, “Smoky Joe" Wow Calloway
1a to bs seen In and around New
York city In the theaters for the
summer while away from his Cotton
elub retreat.

As a result of Calloway's publicity
In her behalf, Minnie has become al-
most as celebrated and popular as
Cab himself. He {3 proud of her
fame because he wrote the song him-
self in collaboration with his mana-
ger, Irving Mills.

Although Minnle is rather wild and
wicked, Cab hastens to point out that
her unrefined dancing and her assoe
elation with such a questionable
character as “Smoky Joe™ are some-
what redeemed by her big heart and
several other llkeable human tralts,
Cab wouldn't want to make her all
bad.

Minnle and “Smoky Joe" have be=
come such favorites with Calloway
fans that another song has been
writien as a sequel to the popular
original. It Is called: “Minnie the
Moocher's Wedding Day,” and re-
latesg In more detall the experiences
of Minnle and Joe in Chinatown.

Like itg predecessor, the new song
Is characterized by the inimitable
Calloway ho-de-ho-de-ho’s and hi-
de-hi-de-hi's which made the story
of Minnie the Moocher so hilarlously
melodle

With “Minnfe the Moocher” and his
own pecullar style of sonz delivery
and dance music Cab Calloway finds
himself at the peak of hia profession
today. And he Is but 324 an age
when most of hls type are just be-
ginning  their  climb to fame and
fortune.

Although one of Harlem's most
popular figures—as Indeed he would
be—Cab Calloway does not come
from the world's greatest Colored
city. TRochester was his birthplace
and hiz rearing was for. the most
part done In Baltimore. -

But it was in Harlem that he made
hlg first bid for recognitlon when he
replaced Duke Ellington at the Cot-
ton club. It was about- that time
that - he concelved “Minnle the
Moocher™ and with the first renditlon
of that more or less classic he
“arrived.”

The Chicago Defender
(Chicago, IL), Aug 6, 1932
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YOUR FAVORITE DANCE
ORCHESTRA LEADER AND
RADIO STARS IN LIFE

FIGURES!
Hand Painted Genuine )
Porcelain 6-inch Figure
of Paul Whiteman on
Ash Tray. Sent Pre- \

paid for ... 98¢

(iber Single Figures.. : -

St e S, S g =
Gandhi, Tom Mix, etc.

“Jake & Lena"
“Amos & Andy”
“Sisters of the Skil-
let” in Hand Paint-
ed Genuine Porce-
lain Reproductions on Desk Sets or Ash
Trays Sent Prepaid for ....... $1.39

Cheek  following Ovchesira Leaders
would Tike to ses roproductions of
WAYNE KING [7]

who you

BUDDY ROGERS
BEN BERMIE VINCENT LOPEZ
RUDY VALLEE CAR CALLUWAY@

SEND P, 0. MONEY ORDER FOR ABOVE TO

The Frank J. Butler Organization
4017 Lake Park Avenuoe, Chicago, IL

Radio Guide, August 1932

|

| Minnie Goes Highbrow: Conductor
Leopold Stokowski of the Philadelphia
Symphony, who recently led a band of
unemployed musicians in the streets
of the City of Brotherly Love, is, as
you've probably heard, intensely inter-
ested in all modern music—particularly
its rhythms.

Small wonder then that Stokey is
reported to have fallen for the appeal
of “scat” music as exhibited by its
originator Cab Calloway—and Cab’s
sister, Blanche, They say that when-
ever Blanche Calloway goes to Philly
on the vaudeville eircuit that Stokowski
always goes to hear her. Who knows
maybe Stokey's planning a “Minnie
the Moocher” Symphony next.

New Movie Magazine, August 1932

7 CAB
"/ CALLOWAY
LOTIOn AUDB ORCHESTRA

Raturalng to NDC
Melwsr (rom the

COTTON CLUB
in Beptembor

Peraenal Mans gormeed
INVEXG MOS8
M- Tasrd e Ime,
s TEE e Awe Yark

Variety (Los Angeles, CA),
Aug 29, 1932




CAB__|
CALLOWAY

And His
Cotton (lub Orchestra |

Sun. Aug.21,1932|
ATHENAEUM CLUB |
Indianapolis, Ind. :

Advance Sale Tiekets 85e
CLARK & SON DRUGS |
CLAYPOOL HOTEL

The South Bend Tribune
(South Bend, IN), Aug 16, 1932

DANCE
Cab
Calloway

And His Original
Cotton Club Orchestra

JUNCTION
PARK

NEW BRIGHTON, PA,

Tues. Aug. 23

Dancing 9 to 1:30—
Daylight Saving Time
ADMISSION $1.00
(Plus Tax)
FREE PARKING

Evening Review (East
Liverpool, OH), Aug 22, 1932

=
l
|

ﬂnwny Draws
3000 to Dale

ML%;
! By H. E

HUNDRED couples,
| only 500 of whom availed
themselves of the privilege of

a third off the regular tariff by or-
dering In advance, established an
all-time record last night at Vald
ley Dale, surpassing by 200 couples

did not start till §, and at 9:15 most
of the parking had bheen
taken. When at a little before 10,
Callowny led
the Moocher,”
gave them fame, the crowd was
theirs. They play “Old Man River”
in fast, staccato tempo; “Star
Dust” in an individual version, end-
ing with high yells; “St. James'
Infirmary,” with an intricate weave
of melodie

smooth melodious fashion;

JAin't Got a Thing” and “Mood In
digo,” two Ellington numbers, in
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Callt-blw.a-fé Hit

Seems To Last

Everybody Interested In hot musie
seems to have gone strong for Cab
Calloway since his appearance here,
aceording to the reports from Jim-
my Foures of the Paramount Music
Store of East Trade street. Mr,
Foures sald that he was surprised
at the way the public seems to
have reacted to Calloway and, got-
ten all excited over his music, Just
now there seemis to be more de-
mand for Calloway records than all
other records put together.

The Charlotte News,
(Charlotte, NC), Aug 14, 1932



' INQUIRING REPORTER

ELTON .0Q. FAX, arlist, 1321 Ar-
gvle Avenue: “Calloway must first
look out for himself. His staying
away wouldn't benefit him or help
| Negroes who were not admitted to
the theatre. After all. his business!

is that of making a living." |
ROBERT TAY¥LOR, hotel clerk.!
| 1619 Druid Hill Avenue: "I thinki

Ithat it is illogical to ask an artisti
to make such a vain sacrifice. It}
{would be the same as asking bell}
boys in down town hotels to givej
up their jobs because Negroes can'l
‘stay in -f1e hotels in which they
| work,"” |
| A, A. GREENE, physleal director.|
[Twellth Street "Y,” Washington:)
"It seems o me that we must start
| closer home i order 10 acca-mplish]
|the thing we want. For inslance.
|there are Negro barbers who open
shops exclusively for white palron-
age. They are considered substan-
tial eitizens in the eommunily and:
are responsible, Many of us would
like to have the benefit of their ex-
| pert services, yet we dbn't ask them
'to close up their sheps. It's thes
same thing in the ,case of Callo-
way."

WILLIAM C. BRACCO, business
man, 637 Druid Hill Avenue: "Is
Calloway working for the Negro
groutp or for Wimsclf? If he's work-
ing for himself, then, I see nothing
for him to do but look out for Cal-
loway.” .

JOHN T. McCASLIN, white, the-
atrical agent, 123 East Ballimore
Street.; 1 certainly do agree, al-
though it makes it hard for the per-
former. However, {he rule will
work two or Lhree ways,

“Any colored performer with re-|

speck for his race would not play;
an engagement where his race was
not admitted. If they held out,|
they wonld get the business after)
all, because ‘the whiles want to
liear them as well as the colored.

“Even the old Fiont Strect Thea-
ire had acconunodations for all
races and it has only b2en in t.ne[
last few years since Jews have got

the theaires, that colored have beenf

‘kept out of Bailimore's hounses.”
IKE DIXON;, promoler, 1434!

Pennsylvania  Avenue: "I haveg

nothing fo say on ihe mattcr”
OLIVER PIERCE, booking agent,

1314 Pennsylvania Avenue: "I don'ly

agree withh Lhat bceause they can
iger better pzy  playing for while:
audiences."”

NORMAN C. STEVENS., white,
theeatrical  agent, 518 N. EutawE
Strect: “No, I don't agree. The lo-!

leality of the engagement is to

lame, not Lhe performre. In these
times a performer should taks & job
wherever he can get one. . While
musicians are starving?™ '* ¢ ° ]

. QUESTION FOR THIS WEEK:

A writer declares that artist-actors like Cab Calloway,
playing at a local white theatre, should not accept an
engagement where colored people are denied admit-
tance. Do you agree with the writer that a colored
artist should not play in a white theatre where mem-
bers of his group cannot enter?

DAVID JOHNSON, 1027 Bennetl
Place: "I see no reason why Cah
Cailoway and s band should not
have plaved at the Hippodrome
Thealre, He is working for a liv-
ing and there is no guarantee that
the colored cilizens of Baltimore
would givt the band finacial sup-
port. Hail he refused to play, it
would give the band nancial sup-
organization and still  would not
lave helped the Negroes of this
city. They have Lo use Lheir votes
to do thal.™

MRS, WILHELMINA SPENCER,
(23 N. Paca Street: "Why shouldn'y|
he play ab a house where Negroes
nre harred? He is eamning a live
ing and that living is not a matter
of sentiment or anything else. It
would be Iike asking all the bell hops
at the Belvedere to quit their jobs
hepayse Negroes o 't sleep in the
hotel rooms.”

MISS JESSIE HENSON, 1018
McCulloh Street: “To be frank, I
can't, see the object of that gues-
tion.  Why should he refuse to carn
a living because Negroes are barred

ing for the Lenefit of Calloway or
the Baltimore Negroes® Basides,
there is no guarantee that the Bal-
limore Ilegroes would have given
him financial support. It is known

from a ceitain theatre” Is he work-)

that white persons like his styvle of
singing more than many of his
former class mates. It is a matter|
of bread and butter, not {alse
pride.”

MISS ARDELIA -GALMORE, 1222
Mosher Street: "I believe that Cab
should have refused to play at the‘
theatre, knowlng that Negroes were
denied admittance to the place, The|
Mills Brothers, I understand, 1'e-|
fused to play there for that same|
reason.” !

MISS SUE REYNOLDS, 330?|
Remley Street, teacher: “No, Hel
shouldnt, Cab Calloway has reach-;
ed the point of prominence wherei
he can afford to make terms, and:
that members of his own race
shoull be allowed to enjoy his tal-
ent should be one of his terms.”

ENNIS AILOR, 251 Roberi Street,
porter; “There arc so many places
where colored people must work, ifl
they have employment at all, and
where lhey can not be received,|
that it doesn't seem possible to pre-'
vent us from working in places
where our group is barred. The
same Lhing nust necessarily uppi}'|
to actors and white theatres.”

Afro American
(Baltimore, MD), Aug 6, 1932
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| MISS MARY STEWART, 020
| Madison Avenue, seamstress: “Ij
lthink that where actors or other!
| artists have reached the state of!
| success where Lhi - are independent
| of whites, Lhen, they should refusel
| to show in theatres where members
of their race are not admitied.” |
. MISS LILLIAN WHITE, 213 N.
“Cavey Street, student: “We haven'}
irraclled the place in theatrical de-
[ velopment where we are able to give
entire support to our actors and
iactresses. Even the sc-called col-
cored lhealres ave in most  cases
|owned and opcrated by whites, The
outstanding artists of the stage are
‘mainly supported by whites, Then
‘is such talent to go to waste, or is
‘a career like Cab Calloway's to be
‘limited because of that face? Until
iwe get to the place where we are
"ahle to carry the idea of self-main-
‘tenance through everything, then
why confinue to harp upon a few
instances.

| "For example, we are proud of the
APRO-AMERICAN because it gives
‘maintenance lo & number of our
Irace. But would it be wise to closs
‘up the AFRO just because you
can't buy all of the supplics you
‘need from color.T manufacturers?
Cab..Calloway's company Eives em-
ployment to more than Cab him-
self. Because he mus: show at a
white house where colored palron-
|age is not, desired, while regretlable,
is no reason why hz should refuse
iLo go there, It Is rather making the
best of & bad situation.”

C PUGENE WiIL30N, 1314 Myrie
| Avenue: "No, I don't think a col-
.ored pecformer should play in a
|| white theatre that bars his own
~race.”

J NORMAN BISHOP, attorney:
“7 think that is a personal matter
‘i to the actor himself. Nobedy
ishould try to tell another person
“what is the best .way lo run his
i husiness, and acting is a business

proposition like anything clse.”
|| ROBERT GILES, 1333% T, Gil-
mor Street: “I don't think colored
actors should play white theatres.
I have been in the show business
for 30 years, off and on, and don't
think there is any  cuse Jor slap-
i ping vour own race in the face.”
| JAMES B. MURPHY, 1122 Falr-
(mont sireet, Washington, D.C.0 "1
| don't think a colored actor should
work in & theatre where his own
| people are barred. There are thea-
tres that permit colored pzeple to
laltend; he should have selected
ithose only.”




TWO BROTHERS, ONE STAGE

ELMER, CAB, AND
THE SAVOY BALLROOM

| § SR
The Elmer Calloway Orchestra at the Club Prudhom, 1931: William Smith (sax), Ray Forrest (sax), John
Harris (sax), John Stewart (bass), Elmer Calloway (leader), Percy Johnson (drums), Joe ‘Lester’ Henry
(trumpet), Bobby Woodlen (trumpet), Val Valentine [aka Robert ‘Syd’ Valentine] (trumpet), Henry
Bowen (accordion), Fred Norman (trombone), Joe Bailey (piano).

The name “Calloway” was a huge path to success. Before Cab, of course, there was
Blanche, the elder sister (born in 1903) who started out with Louis Armstrong before
having her own orchestra in 1931. But what few of us know is that Cab had a younger
brother who also happened to lead his own orchestra. But to find out more about
Elmer Calloway, you have to search and search and search.

The Hi De Ho Blog tells you one anecdote about the two brothers whose relation was
probably more difficult than in any other family...

In August 1932, Elmer Calloway’s band was invited for the first time to play in New
York in a battle of bands at the Savoy Club. On the way, the Monday morning August 1,
the special bus carrying everyone stopped near New Brunswick, PA, and while the
musicians and their conductor were stretching their legs, and - according to a witness
- tossing stones, Elmer got hit by a car while coming around in front of the bus.
Transported to the hospital and suffering an injured spine (probably with reminiscence
from his teen accident), Elmer had to forfeit. The entire orchestra still made it to New
York City... Luckily for him, the Savoy Club was only a stone’s throw away from the
Cotton Club.
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Speeding Car Knocks Down Cab’s Brother

You can imagine what happened next: Cab
subbed for his little brother Elmer at the last
minute, accompanied by his bassist Al
Morgan and the “original” Elmer Calloway
orchestra. They obviously won the battle and
left for Washington.

The story doesn’t say if Elmer Calloway was
able to honor the performance on August 7
at the Whalom Park Ballroom, in Lunnenberg,
MA.

Nevertheless, the press took advantage of
the incident to add oil on the fire, as Ralph
MATTHEWS in Afro-American, August 13,
1932:

“He’s lying in a hospital somewhere in New
Jersey. His back is broken, one of his eyes is
reported gone. How much these reports are
exaggerated, | cannot say. | hope they are. He
was a game kid who fought the toughest
battle a kid ever faced and his struggles
seemed a paradox. His name his Elmer
Calloway and he is the brother of the famous
Cab, but this relationship proved more of a
hindrance than a help.

When he started his band at the Club
Prudhom in D.C., even his friends turned up
their noses and said, ‘He'’s just trying to ape
his brother, Cab.” When he tried to sing they
said the same and his dancing got the same
disdainful brand. But Elmer was Elmer, not
Cab. In spite of this he spent a whole season
in the club.

He turned down the offer of the Mills
organization to come into the Cotton Club
and just hang around to keep his nhame from
conflicting with that of his famous brother. He
wanted to make it on his own. So they froze
him out of New York. Cab turned against him
and the feeling between the brothers was
coldness itself. Elmer determined to fight it
out. Last week, he got his big break. At last
New York was calling. From Asbury Park he
headed toward his metropolis in a big
Pullman bus with his band. Up in New Jersey,
almost in the shadow of Gotham skyscrapers,
the vehicle stopped. The boys got out to
stretch their limbs. A speeding auto struck
Elmer, dragged him several feet, crushed his
dancing legs - but is the Calloway spirit
broken? We shall see!”

HALOMPAR
BALLROOM

MON. NITE
Here At Last

THE GREAT

CALLOWAY

Elmser Calloway, Brother of
Cab Calloway

Direct frem the Club Prudhem,

Wash, D. C.

Ome of the Outstanding

b Amgrica

Dou't Mise This Trest

As usual, the name “Calloway”
the first name has to be found later on the bill.
The same thing happens to Cab’s sister, Blanche.
Fitchburg Sentinel (Fitchburg, MS), July 8, 1932

is in capitals while

A couple of weeks later, in its September 10,
1932 edition, Elmer’s reply to the theatrical
editor is printed:

“The friendship between my brother, Cab, and
myself is the best that brothers could have. He
has been looking out for me ever since he was
able. He has always helped me in my work and
was forever offering praise to me.

The full-length biography
of Elmer Calloway

is available at:
WWW.THEHIDEHOBLOG.COM



https://www.thehidehoblog.com/blog/2020/08/elmer-cab-calloways-not-so-hidden-brother

FROM OUR VAULT

IN MILWAUKEE, WI
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Heavily promoted, Cab and the band appeared
at the Modernistic Ballroom at the State Fair
Park in Milwaukee, Wisconsin on August 20th,
1932.

Cab was billed as “America’s Greatest Colored
Orchestra” and the venue was billed as the
“World’s Largest Ballroom” truly a
superlative evening. Newspaper ads, flyers,
and posters covered the city, including the
above poster we discovered pasted on the
wall of an alley. Admission was 35¢ before
8:30 and 50¢ after; dancing was until 2:00 AM.
Cab’s appearance in this 8,500-capacity venue
included two half-hour live radio broadcasts at
10:30 PM and midnight on WTMJ.

The next evening, the boys were already in
Indianapolis, 300 miles away.

S'ciurcé:"l‘/-lilﬂ/\_/'éu.kee Public Library






SEPTEMBER 1932

From left to right: Edwin Swayze
(tp), E.B. DePriest Wheeler, Harry
White (tb), Doc Cheatham (tp)
Benny Payne (on g), Cab Calloway
(Idr), Leroy Maxey (dm), Morris
White (g), Arville Harris (cl), Andrew
Brown (as), Al Morgan (b), Walter
Foots Thomas (ts)
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CAB CALLOWAY DAY-BY-DAY

LOEW’S /———__CONCOURSE

ARADISE

TOMORROW-For one week

HARLEM MOVES to the BRONX!

# The Hot-Cha™\ ™ toter Cib
man of Harlem ‘o the

It Yon Live in W
Mount Vernon —
Yrive dn

PARADISE
Stoge

On the Screen

Oh Baby! What a picture!

You'll wender
whe seid

“MIRTH
CONTROL”

when you
see

EVENT (

LEE TRACY « MARY BRIAN M

ASATURDAY ¥ " COMPLETE MIDNITE STAGE FROLIC!

‘ bL

Mount Vernon Argus, NY, September 22, 1932

2-8 18

Pearl| Theatre, Philadelphia, PA Opening show of the new Cotton Club
revue (in the audience: Eddie Tolan, Bill

10 Robinson, Duke Ellington, Sophie

As of this date, Mills, Inc., offices are Tucker, Walter Winchell, Jack

located in the new Brill Building, 49th Dempsey, Noble Sissle, Helen Morgan,
Street and 1619 Broadway, New York, George Olsen...), Harlem’s Cotton Club,

NY New York, NY

10-12 (+ 3 midnight shows on Tues, 21

Thurs, Fri) Recording session, New York, NY
Re-opening of the Howard Theatre,

Washington, DC 22

Coliseum, Ceres, NY
17 (Saturday 8:30 to 12:30)
Re-opening of the new ballroom, 23 - October 5
Valencia Ballroom, York, PA Loew’s Paradise, Bronx, New York, NY
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OLEST D
N

IN PEN

NO\me‘PEN |
ke HI-DE-HO KING [

sl sl ing it
‘ G D OPENING

SATURDAY, SEPTEMBER 17th
| PRESENTING

HIS HIGHNESS OF “‘HO-DE-HO''!

CAB CALLOWAY]|

AND HIS |

COTTON CLUB ORCHESTRA |

HILARIOUS!
""}?ﬂ?mg?r‘nn‘s;"gw 04 HAPPY! HOT!
Aty Wisan FASCINATING!

You'va heard him on |
Records! You've heard
him on the Radio! Now
see and hear him—

THE MOST AMAZING PER- |
SONALITY IN THE WORLD
OF MUSIC * *

o ;F
7 s pene? .

|
He's at It every minute |
Ha's all over ths stage |
Stepping — S3huffiing |

Strutting — Shaking
Shouting — Singing

|

)

Hear him wail about ||
“Minnie the Moocher™
and “Smoky Joe”!

Pulsating Rhythm! |
Fascinating Melody! An ‘
|
|
|

NOW PLAYING
Jke HI-DE-HO KING

’

exciting evening for all!

il Do Mot Miss This Attraction ms it will be the first and ONLY
appearance of this sensational organization in this sntire vieinity.

DANCING S§:30 to 12330 D. S. T.
A Beautiful Rose will be Given to All Patrons

NOTE: THE VALENCIA MANAGEMENT will endeavor, throughout
the 1832-33 winter season, to uphold its fermer reputation in present- |
ing te the Yerk Dancing Public and Music Lovers, the Greatest Dance
Organizations available, at popular lﬂmi‘l_lﬂfl pricas. A numbar ot

SURROUNBED BY S
MASSIVE STAGE SHOW iy

75”-’[9“” Sflﬂﬁfs attractionsihave already been booked for this A few of these |
" ATRRRAE 2 include: GEORGE OLSEN — GUY LOMBARDO — WAYNE KING.|
THREE LITTLE WORDS — CASA LOMA! |

EDITH WILSON
. RIVER, & BROWN

The Philadelphia Enquirer, September 4, 1932 The York Dispatch, September 9, 1932
The Washington Herald, September 11, 1932
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THE HIT THAT CAME FROM ENGLAND

DONT TELL A SOUL

THE SCAT SONG

E ogrRCH 5 F

D,
[

T Al
YOU'R.
FE

, “STAND UP,
W TENCED ANASHVILLE ~OR

5T 8av,
58 cED 1o
Y-ONE YEARS
WALTZ

ORCH.-50¢

(WE'RE 1M LOVE]

- - o
FOX TROT oRCH — SOF

THE AMERICAN HIT

B CABIN IN THE COTTON

AJIMMY PALE ARRANGEMENT FOX-TROT ORCH.-50%

THE BELLS OF AVALON

"HOWM 1 DOIN¢

FOX TROT . oRCM,75¢%

N YOU GAVE MEEVRYTHING BUT OVE
S\ INNIE THE MOOGHER' WEDDIN DAY

ITS JUIT A BIG SONG FR@M THE SOUTH

SENTIMENTAL GENTLEMAN FROH GEORGIA

AND DRY UP WOUR TEARS,
=

sl’glno NEW ARDANGEMENT BV _NAMY DALE riLi A @@ FAvORITES

LLINBTON'S MASFER DEC8l s'n Dus

A SN BALE AR EE AR
Ors ORCw-T3F

BETWEEN DENIL-~~DEEP BLUESEA
KIGKIN THE GONG AROUND™

NOTHING LIKE IT AROGUND !

AIN'T 60T A GAL IN TOWN

ORGCH.—~ 50¢

MINNIE THE MOOCHET OWDOWN ON THE BAYOU
OF THE WEED

Al S
-

A WONDEAFUL muHyTHM SonNG

YOU WONDERFUL THING

FOX TROT. oRCH. SO F

IMPORTANT

In the past few years the firm of Mills Music, Inc,, has been acquiring the valuable catalogs of other publishers, such as those of
Waterson, Berlin and Snyder, Henry Waterson, Inc., Kalmar, Puck and Abrahams, Jerome and Schwartz, Harry Willlams, Frank Clark,
Jack Neison, Gordon and Rich, Gus Edwards, Joseph Daly and Stark and Cowan, and important songs in the catalogs of Fred Fisher,
Ine., and Dixon-Lane. To adequately house thess famous properties we -have found it necesEary 1o seck quarters not only larger but
also in keeping with our sclidified reputation in the music publishing field. It Is with pride, therefore, that we announce the fact

ZEMILLS MUSIC: —

THE METRONOME, September, 1932

- Tunes played on stage, radio or recorded by Cab Calloway
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IRVING MILLS Vice Pres,

"HIT REVIVAL SERIES

ANGEMENTS OF OLD FAVORITE § . - s » =

AR R

OUR LATEST RELEASES. BY JIMMY DALE, ACE OF MODERN ARRANGERS

(HE:& MAKING EYES AT mE) .

YAAKA HULA HICKEY DULA

OTHER JIMMY DALE ARRANGEMENTS

D H N A B
JUST A BABY'S PRAYERAI TWILIGHT
GIRL OF MY DREAMS

THESHEIK
MARGIE
WHO’S SORRY NOW?
NOBODY'S SWEETHEARY
ROSE OF THE R10 GRANDE

MY HONEY'S IOVIN’ ARMS
BUGLE CALL RAG

RAILROAD MAN
MY BEAUTIFUL ROSE

Fox-TROTS . — FECEACH

,GG o
”Omgk i

SOMETHING NEW/!
. ECLECOWING MEDLEYS I'5 PUBLISHEL 1N ONE D80 IES

1]
'_-l
MILLS mUSsIC,ne
--rTrmn
Fn ) I
o

FORTY-NINTH a*° BROADWAY

v

L
MEDIEY o GUS EOWARDS WALIZ HITS
“SCHOOL DAYS”
. “SUNBONNET SUE”
ano"IF A GIRL LIKE YOU LOVED A BOY LIKE ME"
ARRANGED BY FARED VAN EFS WALTZ, ORCH 75¢

PAL MEDLEY

OR! WHAT A PAL WAS MARY "
‘CALL ME BACK , PAL O MINE"
2« OLD PAL, WHY DON T YOU ANSWER ME”

IR/ISH WALTZ MEDLEY

"THAT TUMBLE DOWN SHACK IN ATHLONE”

"AS LONG AS THE SHAMROCK GROWS GREEN”
ano "WHEN | DREAM OF OLD ERIN"

\ ARRANGED BY WM. C. POLIA  WALTZ, ORCH 75¢ )

'FOR ME AND MY GAL )

FOx-rEor FRANK SKINNER ARRANGEMENT ORCH.~TFF

MY SWEETIE WENT AWAY
SINGIN’ THE BLUES

sorreer (UNTIL MY DADDY COMES HOME P
SPECIAL FOR WASHINGTON BI-CENTENNIAL ANNIVERSARY

MY DREAM OF THE U.S.A.

ARRBANGEMENT 8Y it MATT Y GRCH = T3¢

Building, 1619 Broadway, New York City.

to say hells and look us over in sur new surroundings.

ANNOUNCEMENT!

that after September 10, 1932, our business offices, professional departments and stock rooms will be located in the beautiful new Brill

We take this oceasion to thank the many orchestra men among others throughout the country, who through their
co-operation have made this possible. . It is our sincere desire that when you are in the vicinity of our new headquarters you drep in

lp]endlid

BERILL BLDG

" 6 1 9
N E W

PR OADWAY
vyORKL CITY

THE METRONOME, September, 1932
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RECORDING SESSION IN NEW YORK, NY

SEPTEMBER 21, 19352

Cab Calloway (vocal*, dir), Edwin Swayzee, Lammar Wright, Doc Cheatham (tp),
De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown (b-cl,
as, bs), Walter Thomas (cl, ts, flI), Bennie Payne (p), Morris White (g), Al Morgan
(db), Leroy Maxey (dm)
+ Chris BULLOCK (vocal*) and Roy SMECK (steel guitar®)

GIT ALONG*

Take 1 is released on Banner and
Take 2 on Melotone.

B-Side for both releases is with
Annette Hanshaw, Singin’ Sam,
Morton Downey, Will Osborne
and His Orchestra.

Ranked #14

for 2 weeks
in Billboard
(Oct 1932)

HOT TODDY is probably
one of the best early
instrumentals recorded by
Cab Calloway’s orchestra.
The first-class arrangement
is by Benny CARTER.

The song appears in the movie
“The Big Broadcast of 1932”,
not yet released

but already shot in Astoria.

GIT ALONG is a rare early interracial duet
between Cab and the white singer Chick
BULLOCK. Like all white crooners of the time,
he modeled his style after Bing Crosby (one of
Cab's friends), but the duet worked really well.
The song also features the early guitar pioneer
playing an acoustic Hawaiian/steel guitar, Roy
SMECK. Smeck, “the wizard of strings,” was
then a very popular vaudevillian.

Later, Cab’s regular guitarist, Morris White

will reproduce Smeck’s sound on stage with his
Rickenbacher (later known as Rickenbacker)
Model A-22 or A-25 Electro guitar.

. r:
ERGE TRADE MAAK

(8. 12340)

8 1M7

A

HOT TQDDY—Fox-Trot

(From "The Big amam:m
c AY AND HIS

(Ag_ featured in the Paramount

HOT TODDY
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https://archtopguitar.net/2018/03/14/roy-smeck-wizard-of-the-strings/
https://archtopguitar.net/2018/03/14/roy-smeck-wizard-of-the-strings/
https://www.discogs.com/artist/764784-Annette-Hanshaw
https://www.discogs.com/artist/4179772-Singin-Sam-2
https://www.discogs.com/artist/1350074-Morton-Downey
https://www.discogs.com/artist/1403626-Will-Osborne-And-His-Orchestra
https://www.discogs.com/artist/1403626-Will-Osborne-And-His-Orchestra
https://www.discogs.com/artist/1403626-Will-Osborne-And-His-Orchestra
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The Most Amazing Persomality in the World of Music!

He’s home again—the happy, hilarious Highness of Ho-De-Ho—
back in the famous Cotton Club, where he originated the wild new
jazz ery which has swept the entire country with its lively enthu-
siasm—back from the fresh triumphs of his twelve weeks tour of
the key cities—back to fresher triumphs on the radio and on stages
of New York Theatres !

EXCLUSIVE BRUNSWICK ARTIST
N. B. C.

: ON Cinun. NEW YORK PARADIGE THEATRE, NEW YORK
September 18 September 23
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Variety (Los Angeles, CA), September 12, 1932



OCTOBER 1932

AR CAVOWAY
DOVALD NOVE Y
ot Lovet 69

The lobby of the Paramount Theatre
on Times Square, fully decorated
with the advertising material for

The Big Broadcast of 1932.

October 14, 1932.




OCTOBER 1932

CAB CALLOWAY DAY-BY-DAY

1

Breakfast Dance, along with Fletcher
Henderson, Chick Webb, and The New
Orleans Feet Warmers, Savoy Ballroom,
New York, NY

11-12 (3, 5, 7 and 9 pm)
Theatre, Waco, TX

11 (from 10 “till exhausted”)

Dance (“2,500 seats reserved for whites;
5,000 seats reserved for colored”), Texas
Cotton Palace Coliseum, Waco, TX

14
Opening of the movie “The Big Broadcast
of 1932” (Frank Turtle, Paramount)

18

Palais Peachtree, Atlanta, GA: Cab doesn’t
show (to the theater owner were fooled) and
is replaced by Duke LEE and his Californians

23
Fall opening of the Cotton Club Parade (21st
edition), Cotton Club, Harlem, New York, NY

26 (8 pm)

Along with Bing Crosby, Sophie Tucker,

Aunt Jemima, Bill Robinson..., Dan Healy MC,
(4,000 people attend. Cab sings “I’ll Be Glad”
and another number from the Cotton Club
show), Elk’s Big Charity Ball and Gala
Entertainment, State Armory, New York, NY

27

Special added attraction at the midnight
show of Blanche Calloway, Lafayette Theatre,
New York, NY

93

THE GREAT
Pt\'\' STA
RS Or

...........

The Big Broadcast promised “All the Great Stars
of the Radio” and it delivered! Cab and the boys
were surrounded by a galaxy of radio favorites,
many still remembered today like Bing Crosby,
George Burns & Gracie Allen, the Boswell Sisters
and the Mills Brothers;

and others who haven’t aged quite as well like
Kate Smith, Arthur Tracy, and Donald Novis.

The cartoon-like atmosphere, the drug references
in “Kicking the Gong Around”, and the marvelous
jazz vocals of the Mills Brothers and Boswell
Sisters guaranteed some fun pre-code
entertainment.

The film opened in New York on October 14, 1932.



Imagine that: Cab Calloway, Fletcher

SAT. 0CT.

Henderson, Chick Webb, and Sidney Bechet
on the same stage...

The New York Age (New York, NY), Oct 1, 1932

ELKS' Monster
Charity Ball and Entertainment

Wednesday, October 26th—8 P. M.

DAN
HEALY

-\ THESE GALA FEATURES:

31wl Editien Cotton Club On Parade, Featuring Cab Calloway
Ben Marden's Hiviern Revue
Jimmie Carr's Orchestrn, Featuring Dolares Farris

A Galaxy of Famous Stars Including:

Leater Allen Ted Healy dimmie O'Brien
g'ﬁ“ gﬁl::r = Aunt Jemima Jack Pearl

e S~ Brooks John Ann Pennington
i o Janiés Barton Harry Richman
Ruth gnl.“g % Chardes Joudal Rill Rgbinann
Joé Frisen Jue Lewis Renny Rubin
Hill 0°Neil Helen Morgan Jack White
Sophis Tucker The Street Singer Ozsle Nelson

STATE ARMORY, North Broadway

|| General Admission §1.08 Reserved Section §150
DANCING UNTIL 3 A. M.

| Music by J. Oncar Moynihan's Dance Orchestra

PROCEEDS FOR CHARITY

H|‘| TICKETS ON SALE AT ELKS' CLUB
: Bk

If you read closely, you'll find out it’s a
BLANCHE Calloway show... with her brother
only as a special guest for the midnight show.
The New York Age (New York, NY), Oct 22,
1932

The Herald Statesman (Yonkers, NY), Oct 24,

1932. Rare picture of Dan Healy

The Atlanta Constitution (Atlanta, GA),
Oct 14 and 18, 1932. Theater owners had
probably been fooled by some crook...

CAB

CALE.Q_WAY

ORCHESTRA
Palais Peachiree

TUESDAY, OCTOBER 18TH

Due to Misrepresentation
CAB CALLOWAY
Will Not Appear in Atlanta
DUKE LEE
AND HIS
CALIFORNIANS

PALAIS PEACHTREE
TUESDAY, OCTOBER 1%

Admi sion
£L.00 Couple

Dancing
200 P, M.-2 A M,
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THE RADIO STARS ON SCREEN

“THE BIG BROADCAST OF 1932”

Extremely rare movie still of the “Kicking the Gong Around” number where Cab introduces
his legendary choreography to the audience all around the world.

While there was a general anti-musical movie trend, Paramount Studios took the risk
to release 7 out the 11 musicals produced in the USA in 1932. The Big Broadcast was
one of them and its immediate success proved them to they were right.

The plot is thinner than a microphone’s membrane but it shows a flock of radio’s
greatest talents (and young ones!) of the early Thirties: Bing Crosby, Kate Smith, street
singer Arthur Tracy and his accordion, the Boswell Sisters, Burns and Allen, Vincent
Lopez, the Mills Brothers and tenor Donald Novis... and Cab Calloway.

Biographer Alyn Shipton humorously wrote that The Big Broadcast was "Cab's first
movie alongside humans rather than cartoon characters,” and although they were shot
quickly, we can admire the photography of George J. Fosley, who was in charge of the
New York portion, in place of Frank Tuttle, who handled the Hollywood segments. For
Cab Calloway, filming took place during the last days of August 1932 at the Astoria
Studios in Queens, where all the musical numbers were done. Four cameras were used
to film Cab during his performances. You can observe innovative angles, great camera
moves, creative framing, and interesting foregrounds.
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The sound engineer Jack Goodrich is also
responsible for the achievement of these
precious minutes. The whole skillful
treatment provides beautiful and memorable
moments in Cab Calloway's filmography.
However, since the film has not been
viewable for many years and only bad copies
circulate (it was restored and screened in
2015 at the UCLA Library), it is very difficult
to really and plainly appreciate it.

For Cab, things had already begun in May
1932, when he and the Mills Brothers signed
on to star in the film adaptation of "Wild
Waves,” a short-lived Broadway musical by
William F. Manley (apparently Paramount
financed the stage production in order to
secure the film rights to the story). It should
be remembered, however, that Bing Crosby,
for whom this will be the first major film role,
was keen on Cab, whom he had seen at the
Cotton Club the previous year, and shared
the bill at the Paramount Theater in
December 1931. It is also said that the
crooner "invited" the scat singer to appear
on Walter Winchell's Lucky Strike Dance
Hour radio show on December 31 (a
milestone in breaking racial barriers, as it was
the first time a black bandleader was a guest
on the show).

HERE ARE THE THREE SEQUENCES
WITH CAB CALLOWAY SEEN
FROM OUR POINT OF VIEW:

* During the opening titles, we hear a few
bars of Cab’s anthem “Minnie the Moocher”
that made him famous on the radio, a long
shot with the leader in front of the whole
band (you’ve seen two neat movie stills of
that scene page 79).

96
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* While everybody’s waiting for Bing Crosby
to appear at the radio, Cab is the first artist
to help the audience yearning for the
The introduction of “Minnie the
Moocher” is heard again while the speaker
announces: “Cab Calloway and his Girdle-
eers” (the sponsor of the radio show is a
girdle company). Then, the “Hot Toddy”
strikingly filmed sequence starts, with
frenzied soloes by Walter Foots Thomas (ts),
Lammar Wright (tp), Arvelle Harris (with a
clarinet in two pieces—and his best ever
contribution), duet of trombones by Harry
White and E.B. DePriest Wheeler.

The madness of the groove makes the
camera dizzyingly waving along Cab’s
leading baton and the microphone jumps on
its stand. The visual impact of the maestro
mustn’t hide Leroy Maxey’s and Al Morgan’s
efforts to catch the eyes of the spectators.
By the way, have you ever spotted this shot
from outside the booth where a shining tuba
appears within the band while you hear
Morgan’s bass on the soundtrack?

crooner.

e At the very end of the movie, we catch
“Cab in his outsize white tailcoat delivering a
particularly theatrical version of ‘Kicking the
Gong Around.’



His mimed hand actions include cutting and
snorting a line of coke, presumably an image
the significance of which bypassed the
director, Frank Tuttle, who was otherwise
dealing with such uncontroversial performers
as Bing Crosby and George Burns.” (Alyn
Shipton, Hi-De-Ho).

Bizarre coincidence: from the moment Cab
inhales his fake substance, he starts to scat!
The song's end offers Cab’s awesome
dancing moves, gyrating, and sweeping. Part
of this signature choreography lasted till the
very ultimate stage appearances of Calloway.
Note that the announcer James Wallington
heralded by a placard, was an actual radio
announcetr.

Dave Keene from the magazine Broadcasting
states: “To pick a ‘picture stealer’ among [the
radio stars] would be to call down the wrath
of individual fans—of which there is no worse.
Personally, we thought Cab Calloway ‘stole
the show.” That perhaps is because he has
appeared to be an orchestra leader first and
always. Instead, he is an entertainer, singer,
dancer and distinct personality that almost
burns up the screen.” (October 15, 1932)

“Much to Hollywood’s delight, the film
audiences of the day fell head over heels in
love with ‘The Big Broadcast’, and although
some critics panned the film for being too
unusual and innovative, it became a
tremendous box-office success.

The film was, in fact, so successful that it
inspired an entire series of ‘Big Broadcast’
pictures” in 1936, 1937, and 1938 (in The films
of Bing Crosby by Robert Bookbinder,
Citadel Press, 1977).

And from now on, the infectious rhythms of
Cab, shown on screen, were available to the
widest audience.

WATCH:

“HOT TODDY”
“KICKIN’

THE GONG
AROUND?” 3
S

A beautiful movie still at the start of the first tune,
“Hot Toddy” led by Cab Calloway, with makeup
on his face.

~ He Was Too Light for Movies |

Artist's caricature of Cab Calloway, the Hi-De-Ho boy who was &0
falr in complexion that they darkened his face to make him real
“oullud” when he appeared in “The Big Broadcast.

Although it was published in The Afro American (Nov 19, 1932), this cartoon degrades
the great caricature by Sam Berman and ironically adds racist stereotypes of African
Indigenous peoples. Yet, the anecdote is right: Cab Calloway’s complexion

was too “light” for what the producers expected from an African American

on screen, so the studio darkened his face with makeup

(that you can obviously observe in the “Kicking the Gong Around” number).


https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/Gnt6zCDO73M?si=ObwL7Jc_zUd5g4K5
https://youtu.be/OBOl3RX5ChY?si=rZ7cNICh5iLIM9oZ

INNEHALL

PLEASE. FOXTROT.
HERE LIES LOVE.
SLOW-FOX.

Kr2,25

Swedish sheet music for Please and Here Lies Love,
from The Big Broadcast of 1932



THE 21ST EDITION

“COTTON CLUB PARADE”

e Fomnus

COTTON CLUB

PROGRAM
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TIUNGLE ON MANHATTAN"
B, Epeciafty .....

-..Entire Company

The 20th and 21st Cotton Club Parades are often confused or combined, since both
official programs read simply “Cotton Club Parade.” Many of the same entertainers
were in both productions but the songs and scenarios are different.

Cab Calloway starts at the club on September 18th, about a month before the new
show officially opens, when it’s presumably in previews or rehearsals before the
premiere. Cab’s guests on his first night included Bill Robinson, Noble Sissle and Duke
Ellington. (The club didn’t usually admit African Americans, but made exceptions for
celebrities.)

The ‘entire’ Cotton Club revue plays at Loew’s Paradise in the Bronx for the week of
September 23rd. Many acts from both the 20th and 21st Editions appeared, and the
cast also included Cora LaRedd, who didn’t appear in either of the Cotton Club Parades
in 1932.

The opening night was October 23rd with guests in the audience including Paul Muni,
Abe Lyman, Jack Benny, Duke Ellington, and “Aunt Jemima”, impersonated at the time
by Lillian Richard.
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The stars were Aida Ward, a lovely vocalist
who had starred in Blackbirds of 1928; Elma
Turner, who had “educated toes” according
to Variety; Lethia Hill, a mainstay who
appeared in 16 Cotton Club productions
singing her risque songs; Carolynne
Snowden, the vocalist from the west coast;
the young acrobatic tap dancing Nicholas
Brothers; Nicodemus, the actor, comedian
and dancer Nick Stewart who appeared in
over 60 movies including Stormy Weather
(1943) as Gabriel’s Cousin Jake, the chauffeur
who saves the day at the end—Nicodemus
also toured with Cab in the mid-1930s;
dancer Roy Atkins; the Four Blazers, tap
dancers; Henri Wessels & Anise Boyer,

ballroom dance team; and Alma Smith, singer
and dancer.

Other acts included comics Swan & Lee;
dancers Brown & McGraw (Herbert and
Naomi Brown and McGraw); Phil Scott, a
dancer who later worked uncredited as a
choreographer on Cab’s film Manhattan
Merry Go Round (1937); Pete, Peaches &
Duke, a tap dance team; ‘Little Bits’, a petite
dancer; Jimmy Baskett, an actor and
comedian who later starred as Uncle Remus
in Disney’s Song of the South (1946); the
Cotton Club Trio, an informal singing team
with Jimmy Baskett, Bobby Sawyer and
Norman Astwood; and Lew Dolgoff, a
comedian and MC.

Once again, the songs were composed by
Harold Arlen and Ted Koehler, who were
intimately involved in the whole production.




The depression was beginning to affect
everyone in the country and it was an
election year with FDR running for President
for the first time. So, the first production
number of the new show was “Calloway for
President”, borrowing the tune from
“Wintergreen for President” a song from the
satirical Gershwin musical “Of Thee | Sing”
which was in the middle of a successful run
on Broadway.

OTHER FEATURED SONGS
OF THE COTTON CLUB PARADE
21ST EDITION INCLUDE:

 “Harlem Holiday”, a rousing number later
recorded by Cab and the band

 “That’s What | Hate About Love” a lovely
ballad sung by Aida Ward, Lethia Hill and
Carolynne Snowden; also recorded by
Cab and the band .

o “Bill Robinson Stomp” performed by
Harold Nicholas and the 12 chorus girls, a
tribute to the great tap dancer several
years before he ever appeared at the
Cotton Club - were they trying to entice
him?

o “Flat Tire Papa” along with “Deep Sea
Divin’ Papa” (from the 20th Edition) and
other so-called “restricted” songs were
Lethia Hill’s specialty. Arlen and Koehler
didn’t attach their names to such songs,
and they were never published or
recorded due to their raunchy nature.

o “I’ve Got the World on a String” now a
classic of the American songbook;
recorded by Cab and the band and many
other artists.

e “The Trial of Minnie the Moocher”, a

showcase for Cab with several acts
joining in
e “Raisin’ Hades in Green Pastures”

conjuring up the hit play from 1930-31,
Green Pastures, and the phrase from
Psalms 23, “He makes me lie down in
green pastures”.

e “The Wail of the Reefer Man” not to be
confused with Cab’s iconic song “Reefer

»

Man”:

When day is done and a veil night has spun
softly

Blankets a tired weary world,

Then the Reefer Man reaches those he can
with

his mournful plan

Happiness for sale, happiness for sale
Dreams who’ll buy them, Dreams who’ll try
them

Buy my wares, drown your cares,

That’s the wail of the Reefer Man

e “Jungle of Manhattan” a showcase for the
singers, dancers and comedians.

o “That’s How Darkies Keep Warm” seems
to be a completely forgotten song, which
is probably justified given the title.

Although not listed in the program, Cab was
sure to have reprised “Minnie the Moocher?”,
“Minnie the Moocher’s Weddin’ Day” and “I
Love a Parade” for his fast-growing fans.

Harlem Holiday

Thn, <orron CLuR

(OTTOD (I.lIB PARADE

J;k:r mul'ﬂ'u'-l't f-;‘
TED. wulﬂl

HAROLD ARLEN

wiaad &y
BAR. HBALY
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“COTTON CLUB’S
ENTERTAINMENT
HAS BECOME
A LEGEND
WHERE
PLEASURE SEEKERS
FIND THEIR
DREAMS FULFILLED”

A long, long time ogo Haorlem was the favorite camping
ground of the Mohawks and Algonquins . . . before the tepee
fires each evening they made merry, with whoops and dances.
... The woods about echoed to the stamp of Indian dances and
young maidens were whirled about by the frolicking braves.

. The clder folk sat about watching the fun . . and the pipe
of peace was passad from chief to chief . .. Harlem was a play-
ground, and woe 1o the tribe that made war. ..

Then came the Dutch settlers . . . weglthy paotrons and
burghers the Vanderbilts, Goulds, Goelets, Van Renselleers,
Van Cortlands and all their relatives. . . . On the broad flat
plains of Harlem they made their homes and called it after
their native city, ient Haarlem in Helland. . .. In the broad
grassy meadows they laid out thelr bowling greens . . . the
I'.ngs of ale and drums of Holland Gin and Kummel wcw :0!

out , .. then in the cool of the afl they played ten-pi
and held thair country dances.. .. A lookoul kept an eye pegled
for any marauding redskins . . . bul they were seldom molested
..The Indians respected Harlem as the playground of all races.

During the last century Harlem, with ils famous casinos,
race tracks and concert halls wes the playground of Naw York

. Broadway wos then in its infancy, a 1W theatres and hclell,q’
:Iustacd about the lewer end of the town.

Its night clubs have grown more and more lavish, mlly to
be climaxed by the Cotton Club, the Aristocrat of Harlem .

Celebrities from ewvery land visit the Cotton Club il'l
... Its fame has spread to every lend. . .. Itisto M. Y.
318 10 Paris, the Hous Vaterlands s 1o Berlin or the

Kit-Kat Club 1o London. . ., Its entertainment hos become ol

legend where pleasure nnkor: find their dreams fulfilled.
_"Cotton Club Parade of 1932,” the twenty first edition of Dan
Healy's Cotton Club productions, marks the ninth anniversary of
the Cotton Club, which first opened in 1923. Nine years is not a
long span of time, but when a club is consistently successtul for
nine years it is marked an institution.
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PROGRAM

famous, stars

COTTON CLUB
Dss/ & Lresern

CAB CALLOWAY, his
Hil -Bo - Highness of
Ho-Ba-Hao, the most
amazing persenality
in the warld of muslc)

B8ILL ROBINSON,
world's greatest top
dancer, croater of
the famous  slair
dance.

DEN. from Los Ange-
les—you've seen her
In many o movie—
dandng comadianne.

ROY ATKINS, the Col-
ton Choms glrs® de.
Tight. Thoy fiip colns
for him every night.

ANISE BOYER—Irash
from high school,
she danced inlo the
Cottan Club, a star
In the making.

SWAN AND LEE, two
comic fowvorites of
lang standing who
o rulss Collon
Club  oudiences
nightly.

CARDLYNME SNOW-

DUKE ELLINGTON,
wha, with his famous
oschestra, created o
new voaue in Amar
Icon dance muske.

AIVA WARD, the girl

who mode fomaus 2
Harsld Arlan's "Be- s
tween the Dovil ond
the Deap Blus Sea.”

LEITHA HILL, In a
cless by hersell In
the world of blues
singers. Remember
“My Military Man''?

ALMA SMITH—verve
ond fervor In donce
and song’s the reg-
sonAlmao gets along!

HENRI WESSELS,
whoto dancing ather
doncors study = and
you can legm a lot
at the Cotton Clubl

LITILE BITS, tiny, but

a mighty funny lass &
—avan Buster Keot-

on would laugh al

her.
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DAN HEALY, who chalks up twenty-one hit shows for the

Cotton Club with “Cotten Club Parade of 1932.” In addi-

tion 1o his skill as a successful producer, he's known as
one of Broodway's fanciest top dancers ond is one of its
favorite comedians. As a superlative master of cere-
monies, he has probably introduced more celebrities to
the public than any other man. Ziegfeld starred him—
can you think of any superior stamp of success?

HAROLD ARLEM and TED KOEHLER have completed, in
“Cotion Club Parade of 1932," their fifth show for the
Cotton Club, They're the writers, you'll recall, of musie
and lyrics for the Nine Fifteen Revue, for the eighth edi-
tion of Earl Carroll’'s Vanities, and for the current lenth
adition of the Vanities. For Cotton Club shows in the past
they hava written such outstanding hits as “Linda,” *I
Love a Farade,” *The Devil ond the Deep Blue Seo,”
“Kickin® the Gong Around,” “Minnie the Moocher's Wed-
ding Day” and “You Gave Me Everything But Love.” In
“Cotton Club Parade” you'll thrill to “I've Got the World
©On a String™ and "That's What | Hate About Love,"” two
hits which will be bigger than the biggest.

IADY MOUNTEATTEN

““1 shall tell all my
Irlends  In  Llondos
sbout the Cotlon
Club — iI's tha most
atistocratic. cafe In
How York."

i

JASCHA HEIFITZ
“'Foi superb enler

lainment — olwoyt

tha Colton Chuk.*

EDDIE CAMTOR

W V'm elected, 1N
have the incugurel
ball ot the Cottoa
Club,"

FANNIE BRICE

“The Cotlon Club
—of course.”

EXCERPTS OF COMMENTS OF SOME
CELEBRITIES WHO HAVE VISITED
THE FAMOUS COTTON CLUB

MAURICE CHEVALIER

“The most sophisti-
coled cale In Mew
Yesk — tha Colten
Club."

PAUL WHITEMAN

“'Dan Healy's show,
and Ceb Calloway's
muslc meke the Cot-
ton Club ono of the
fow places one con
wislt repeatedly
withaut Being
bored,"

“I've beon lhere
dozens of limes, and
always get a real
thelll gul of gaing to
the Cotten Club,"

“The Colton Club—
1| went for fiitten
minutes ond stoyed
ihroe hours.”

They Can’t All Be Wrong !

“For sizzling,
mnhﬂw,enh!ﬁg

Lauls Sabol
N. Y. Eve. Journal

A, e
b & otton Club
is second Innm"

Sidoer Skalaks
Duily News

“The new revue is
, the last word in
n ub entertain-
ment, expertly
'Et“'?rd by Dan

Mark Hellinger
Diaily Mirror

“One of the mar-
vels of the eafe
world.”

Paul Yawits
Duily Mirror

A delightfal
show, in a perfeet
setting."
Juek Foster
Warld Telezram

“Our idea of a per-

fect in a
night clul show
-at the Cotton Club.”

Tian James
Brnaklvn Fagle

“The Cotton Club

one of the
oulstandin [l

sions in New York."

“An ideal presen-
tation fall of color
-and life. Peorless en:
tartninment."

"Bl!leﬂft it n
best, H
and Ar],? —the

:  Advisable
BRadhurst 2 - 7767 - 1687
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“DAN HEALY’S SHOW,
AND CAB CALLOWAY’S

MUSIC MAKE

THE COTTON CLUB

ONE OF THE FEW
PLACES ONE CAN

VISIT REPEATEDLY

WITHOUT BEING
BORED”
—Paul Whiteman



FAME IN SPAIN!
kLA VANGUARDIA

R(“FTU

NOTAS GRAFICAS

Spanish magazine
featuring on its cover
this movie still Cab
Calloway

in “The Big Broadcast
of 1932.”

From left to right:

g Andrew Brown (as),

Ui de Ias capoees o megron, picms e mul P, iren, soncies comis : - Doc Cheatham (tp),
By Walter Foots Thomas
(ts), Al Morgan (b), and
Cab Calloway




NOVEMBER 19352

Rare fall 1932 picture of Cab at
the drums, while he started with
that instrument in the twenties.




NOVEMBER 1932

CAB CALLOWAY DAY-BY-DAY

/

CAMILLS ARTISTS, inc.

WAY
E.:‘a 'C'\_LLO 799 Seventh Ave, MY

1
bt » as)
Caricature of Cab Calloway by the great Sam
Berman, used for advertising for “The Big Broadcast
of 1932.” Cab would use it again for many years.

106

1-30
Cotton Club Parade, Harlem Cotton
Club, New York, NY

2

Dance (with the whole Cotton Club
Revue plus Bill Robinson, Dan Healy
MC) for the Delaware Democratic Club,
Palm Garden, Manhattan, New York, NY

6 (evening)
Broadway Temple Methodist Church
(white attendance), New York, NY

9
Recording session, ARC Studios, New
York, NY

10

National Negro Forum, broadcast
WEVD, New York, NY (Cab will play or
will be interviewed in one of these
shows - no précised date)

15
Recording session, ARC Studios, New
York, NY

18-29
Capitol Theatre, New York, NY

30
Recording session, ARC Studios, New
York, NY



The New York Times
(New York, NY),
November 17, 1932

Billboard (New York, NY),
November 26, 1932

Variety (Los Angeles,
CA), November 22, 1932

CAPITOL

New York, Nov. 18

How and hia Cotlon
ﬁﬁabmgrr oc‘rwbnnd and apecialty |
group talkes over the entire atage
proceedinEs at the Capltel for the
and supplies an interesting
EXAI of a draw by a radlo name.
Tact 't’l;hm. business was better than

CHLEE the start of the engage- |
ot L .u::n- to be [alrly conclusive |

: ¢ that this rqﬂium!'e.l.tum wasa
bringing them in, for erg Wi no
.;F,.f;[ Jure in the feature, “Falth-
Jesa' (M-G), with Tallulah Bank-
head and Hobert Montgomery.

Surface indications so far had
peen that radio name billa were
jiked, but wera not potent as box
office in themeelves, Here ia a case
where the main draw seemed to be
ihe marques dleplay of a radio item
which is at the erest of cuarrént
popularity.

As 1o its ma&l:ﬁqmm quality on

& stage, Lha WAY ETOUp was
t.:t m:iczuy for the show as a whole,
jte jazzy music and comedy inter-
judes just the thing to redeem
1he mea depressing effect of
the screen featurs, a story having to
do with the sufferings of a young
hero and heroine durlng the finan-
cinl panle.

Show from Harlem ia nearly pure
specialty, all brisk, lizht frolic. So
completely s the stage glven over
1o speclalty that the great Calloway
bamd is ealled upon mostly to pro-
vide accompaniment for dances and
ainging rather than being exploited
on its own musical appeal.

There i8 no individual billing ex-
eept for Calloway and the group,
with a subordinate line for Back
and Hubbles, an interpolated num-
ber for this engagement. Latter did
thelr vaudeville net intict and in
toto and it proved a good deal too
long, mixed in with the faster and
Hveller bita of the uptown Aggrefmi-
tion. Songs, dances and comedy
buginess scored nioely, but the talk
was winsted.

The Cotton club outlit is smartly
framed for speed and change of
puce. IUs all slam-bang specialty
and ensemble numberas for upward
of 50 minutes without a letdown,

Starta off with 4 whoop In a po-
litieal parade of the girla In bright
colore  with song, ‘Calloway for
Fresident.' Girls are very light, can
sing, but eschew medern steps in
favor of shakes and struta, which is
well enough for a deluxe house
vhange, Bhow goes thence into the
full stage for !ntroductlon of the
band, and the lender, who has
learned to go easy on the spot and
ecnlér alnce his start as successor
to Duke Ellington at the Cotton
rendezvouns.

Hevernl characteristie Calloway
numbera get good bulldup. Such us
“Irish Justice® setting and bit for the
trinl of Minnis the Moocher which
takes on the proportiors of a musi-
eal sketeh, :

<N Delween are a dizzy auccesslon
uc:ada.:me hits und single and double
stepping and song numbers, fast and
hilarious ensembles, with a eoupla
of Individual blues; and al over It
all a riot of color in costumes in the
exaggernted Harlam style. Notabls
1a the male midget hoofer, & dancing
Erotesque and several girls who ean
both sing in the hi-de-hl mnnnar

&nd shake a wicked hip.
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Capitol, New York
{Reviswed Friday Evening, November 18) « |

Harlem moves down to the Capitol
stage thiz week in the form of an all-
seplan show, comprising Cab Calloway
and his band and the entire Cotton Club
Repue, together with Buck and Bubhblas,
who are billed as an added sttractlon.
And it s an entertaining layout. The
current feature film is MGM's Faithless,
starring Tallulah Bankhesd and Robert
Montgomery. At the start of the third
“flegh™ showing tonight there was about
a guarter of a house present, but it
picked wup to s Uttle more than half
when the stage show got thru.

With this colored show the Capitols
boards appear to be Invaded once sgain
by the presentation shows of old, for
the revue 18 embellished by production
and the presenfation theme is further
borne out by the use of epnsembles and
the Calloway crew working thruout on
the stage. The stage is consistently
packed with performers and the cast
Probably numbers about 50,

This show affords trensients and local
stay-at-homers who have never Invaded
A Harlem eclub a bird's-eye view of what
they would ses, altho it lacks the in-
timacy one ordinarily gets in the Harlem
spots. Yel you are able to grasp the
mad syncopation and untiring rhythmic
efforts of the colored performers, with
all the hi-dee-hl warbllng and hotcha
hoofing. One thing, tho, you get be-
wildered watching this show, for the
stage s always sg heavily tenanted and
things come so fast and furlous you get
the same feeling you would watching &
three-ring circus.

Calloway and his bandsters are dis-
appointing in the show, for fthey fail
to come thru with enough work on thelr
own. Instead they are more concerned
with accompaniment. After all, the folks
should have been afforded glimpses of
the dynamic Calloway leading, his hi-
deée-hi stuff and the band's scorching'
syncopation. For sccompaniment, tho,
they arve perfect, playlng so hot as to
get everything cut of the specialty peopla.
Production stuff i& built around the

* group, opening with s takeoff on "Cal-
. loway for President™ and later on a
. ‘song-story on Minnpie the Moocher.

Ampng the specialty people in the
Cotton Club Revue are Ada Ward, Nicho-

" las. Brothere, Four Blazes, Almpa Turner
' and Leitha Hill. A1l thru the revie they

provide s maze of speclalties which result
in occaslonal socks, Misg 'Ward does a
swell singing job, as does the other girl, .
wheo probably 1s Miss Hill, The Nicholas
Brothers, ome a clever mildget, go big
with legwork. The little fellow has a
nige singing volce glso, and his person-
ality is grand. Four Blazes do excellent
precislon dancing in addition to solo
legging, and then there are other hoofers
in the revue, with Miss Turner one of
therm.

Buck and Bubbles, spotted up at the
closing, lend the grand punch in the
pature of A near show-stop. These boys
arg sfill excellent entertalners and the
audience as well as Callowsy's boys evi-
denced keen enjoyment of thelr wark.
Their comedy is swell, handled smoothly,
and thelr singing, hoofing “and ivory
tickling are sure treats.

HARRIS.




Cotton Club’s
Floor Show Is
One of Finest

NEW YORIL, Nov. 15. — Dan
Healy has produced *“Cotton Club
I'arade,” his 21st show for the Cot-
ton Club,

The wvpening number,  *Callawav
for I'resident,” is n take-off of “Of
Thee { Sing,” and sets tho tone and
pace of the-show. The Iill Robin~’
son  slomp. done by one of the
Nicholas youngsters: "I've Got the
World .on the String,” as only Cab
Calloway and Alda Ward can sing
that sort of thing with “That's What
{ Hate Abeut Love,” and, of course,
one number about *“Minnile the
Moocher” called *“I'riat of Minnie
the Moocher,” offer inuch of ap-
peal. The finale of the {first half
of the show features Caroline Snow-~
den, wko has a dream. which turns
out to be *Raisin' Hades in Green
Pastures.,™ .

The second half of the show offers
Caly Calloway in “\Wall of the Recfer
Man.,” Dotty Ithodes does @ nautcn
dance In the “Jungle of Manhattan,”
and the-finale includes Four Bluzers,
Elner Furner, Henri Wessels, Leitha
Hill, -Swan and Lee, Roy Atkins.™
Drown and McGraw, Carvlyne Snow- |

tden, Alma Smith, the XNicholas'
brothers and the Cotton Club
Crooners. o A

The Chicago Defender (Chicago, IL),
November 19, 1932

The Afro-American (Baltimore, MD),
November 12, 1932

The Afro-American (Baltimore, MD),
November 19, 1932
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Cab Calloway Gocs
to Church~

CAB CALLOWAY

NEW YORK. (ANP)—In an ai-
tempt to revive the "old time re.
ligion,” the Rev. Di. Christian F,
Relsner, pastor of Broadwar Tem-
ple Methodist Episcopal Chureh,
invited Cab Calloway, the prince
charming of hi-de-ho, from the
Cotton Club, Harlem cabaret, lo
his church, Sunday evening.

He asked Cab to play some mo-
ing Negro spirituals for his cold-
blooded white worshippers.

“What we need is more of the
old-fashioned thrill in religimn’

|states Dr. Relsner. “Mowadaysse
have too much cold-storage w
ligton.”

CAB, DUKE AND

MILLS BROS. MAY|
£0 T0 EUROPE

YORK —That Europe may
ge?%jvchance to see Cab Calloway,
Duke Ellington, and a nurnh‘er qu
other stars n the Dls-Rockwell
fold, was the topic of speculation
when Irvin Mills left for Hurope
with his wife Saiurday.

The Millses left on an extended
business and pleasure trip. They
are getting off first at Villefranche,
the Eiviera seaport, for their pre-
liminary vacation ot the Mediter-
ranean.

From there Milis goes to Vienna,
Berlin, Paris and London, also to
Milan, Genoa and Rome, which
cities have all made oflers for
Mille-Rockwell clients, notably Cab
Calloway, Duke Ellington, the Mills
Brothers, and Ruth Etting. All of
them, through their records, are in
demand for foreign bookings.

0
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ILL Rafio take the world cut of
the Jarzz age?

Can Hadw, the pewest schicvement of the
machine woeld, turn right sreend aed bring
back the mesic of the masters into the lives of
every ooe of we?

el e it AT Breattt rrobosy
£ Average Min mow hears the workd's greatest ¥
orchetias oonducted by the fnel mudciani avallible in hio
own bomse with but 3 twist of the &l la exactly the same
manzer, be bears ‘the savage ryibmic tom-dom beat of a
jarz bund mch an Cabh Calloway's.

‘Which will eventually win out? When the fight is over,
you'll see ome of two men standing at the hesd of the
masacal workl—a Tostaninl waving 3 triumphant hiton—or a
Cab Calloway lkeading his band through seme of the hoftet
fasdc thal ever came out of an African jingle.

Educators throughout the United States realire that the
Jazz age can oaly be brought to an end through 1he teache
ing of chaldren the fendamentats of good muse That i
shy bundreds of clisrtoomi are equipped with radio re-
ceivers in clementary schools throughout the country, Such
programs &5 Walter Damrosch’s Muosic A.ppmmm Iluar
and muny other edecational musical periods deitined
floence ithe youlh of America toward good musc, m;,-
tarn the tide im the next generation. At any rate, thii o
the hope of those who wish 1o curh the life of jarz

AM’FHI(‘\'\ jarz fint made its appearance in 1he mild “rag-
time™ of 1910 Irvieng Berda, an East Side New Vork

Thea the War—and with it came a type of music in-
ﬂ-swhy:munruy il [t seemed that the entire
cimled workd uxm:hd:munuuw
hmm-mmw-uumdumwmr
raoes Music out of Africa—with the pasionate beat of U

tome-loin clearly discernable. Mesc that threw off
the shackies of comvention. Music, mot melodic,
bat rhyihmic, wavage, sensous,
he worki accepted it. Took it gladly. In the
coflsdon, (ki type of mukc rellected the dncord
of mation’s bitterneis over things they  didan
retand
The great symphony conductors ike Tescanind,
Riokoewikd, and others were cast adde by the maw
A few intelbectzals pot smenoed By this bornble
petiod  patroaized misd, and others who could
alford it Etendd 1o wan recordings of the works
of the masters. But the Lirgest part of the pop-
wlation wanted their muic hot and faoat And they
ot it
A viols player by the name of Paul Whiteman,
than playing in the Denver Symphony Orchestra,
took an iteret in thin pew dance rhythem, e
liked the vitality of iL
Strange ideas began cropping inta his fmu.l
Ceald be insill fnto jarz the principles of 5
phonic maile without changing the tempo?, ih
wanicd 3 refined, more mbtle. mone civilised jasr
A few years Later, Pnl V-'hlman started out
w0 infroduce this “sew o the warkl
People wouldn't bu!rn at ﬁrnl_ Frikew frusicians
whrageed their shoulders and refused to believe
that w&m;rn-'- pm?uum of jarz could kave
ature. e on
ﬂnﬁ:-dnm f\:wk.m began to like the
smooth orchestrations. They began to dance mone
by and listened to this muuc with enjoyment
Whit Whitemaa started. other Jazz leaders

3

bored and tznes it off for sceething else. Maybe a concerf
orchesira

Tin Pam Alley saffers. Mosic publiahers mun turn out their
songs by the docens if there's any profit to be made Song
writers with sbility are pot able to write their best reamic
becauwe they baven'l any time. That & why headmeds of
sng-nifilers fofm out s many nnm-—m
them out at the rate of five and s awuzi.

19
how ir's done, & writer recently sa i lwblul
out of ki numln{'r could write :‘n of ﬂvmh? might if
necessary.

Nﬁ%ﬁm:mlm;mth:hantMm-
wation. Many of the wise jarc leaders afe now diggng
into the cliwkcs a3 a Lust resort. Even the croonefs are furme
ing to semi-<lasdcal compositiens A few wecks ago Rudy
Vallee amared the radio andience by singing yvs sagng
“Schuberi’s Serenade™ Paal Whiteman kas again imvaded Car-
negie Hall with symphonls concena and muny oschestra
leaders are turning back the pager of maesical Bbraries
S0 the war pocs oo Tia Paa Alley tures soogs oot wery
mauch in the same manner av that of a faciory with all its
mhnmhnxllmlmmu!-utTuPuerriltum-
ing out an iferior t becase the demand is too moch
fof it to haadle, The Ametican publlchmuqfklk. What
the furure holds can caly be goened.

Radio and Amusement Guide, November 26, 1932
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3 RECORDING SESSIONS IN NEW YORK, NY

NOVEMBER 1932
THE SONGS OF THE
COTTON CLUB RECORDED

I’ve Got the World on a String

“Ths, COTTON CLUE

iwm

(OTTOh (LlIB PARADE

Cab Calloway (vocal*, Idr)

Lammar Wright, Edwin Swayzee, Doc Cheatham (tp),

De Priest Wheeler, Harry White (tb),

Arville Harris (cl, as), Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, f),
Bennie Payne (p), Morris White (g), Al Morgan (b), Leroy Maxey (dm)

; “~= FROM =~ -
THE NEW 'COTTON CLUB REVUE

IVE GOT THE WORLD ONA STRING

THATS WHAT | HATE ABOUT LOVE
orcH.75¢ eAcH HARLEM HOLIDAY orcH.75¢ eAcH




Aty
| 33,: QEC\AL RECOED ;
Onice é}é‘ /
'qd\ facy
< one
AF oncy

NOVEMBER 9, 1932

'VE GOT THE WORLD
ON A STRING*

HARLEM HOLIDAY* DIXIE DOORWAY*

NOVEMBER 15, 1932

i)
WAH-DEE-DAH
[MiNs- Washingten-Robinsony
CAB CALLOWAY and his

Orchestra
Vetal by Cab Callowsy

. 15791.B--_ .4

WAH-DEE-DAH* ' SWEET RHYTHM*
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THE MAN FR
(Will

THAT'S WHAT | HATE

ABOUT LOVE* THE MAN FROM HARLEM*

| GOTTA RIGHT
TO SING THE BLUES*

MY SUNDAY GAL*
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DIRECT FROM THE COTTON CLUB

THE NBC BROADCASTS

Inspired by Ken Steiner’s
tremendous work on Duke
Ellington’s Cotton Club
broadcasts, we delved into the
NBC Log books held at the
Library of Congress (with the
precious help a local
documentalist). And this paid
offl We believe that’s the first
time somebody has some
interest into those files for Cab
Calloway but they are very
informative and provide so
many insights.

They reveal songs that Cab
Calloway only played on air,
never recorded or performed
later. Remember that the
orchestra had a gigantic book in
use, from the Cotton Club’s
latest revue, the regular band’s
repertoire, the newest songs,
the ones requested by the
audience, the radio, the
producer, the publisher, the
manager (the last 3 were only
one person: Irving Mills!).

And to seduce regular listeners
on their radio, the dilemma was
to play the songs they like again
without tiring them out and
open their ears to new tunes.

e Lt - ..
The file always starts with the indication of the mandatory

station announcement to be done during the fifteen second
breaks.

LISTEN TO

Each time, starting at Midnight,
“KING PORTER . : :
STOMP” it was a 30-mn live session to
rehearse, and to produce.
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https://soundcloud.com/jfpitet/cab-calloway-king-porter-stomp-broadcast-from-the-cotton-club-end-1932
https://soundcloud.com/jfpitet/cab-calloway-king-porter-stomp-broadcast-from-the-cotton-club-end-1932

SOME OF THE SURPRISES IN CAB
CALLOWAY'’S 1932 REPERTOIRE ON AIR:

o Bumpty Bump, composed by Ellington
with lyrics by Irving Mills for the Cotton
Club Revue, Blackberries of 1930. Duke
didn’t record it either.

e Can You Take [t, popularized by Fletcher
Henderson.

e Contented, a slow fox-trot by Don Bestor
with vocals by Neil Buckley, a singer so
far away from Cab’s style...

e Devil’'s Kitchen, instrumental composed
by Will Hudson (Mills’s house pianist and
arranger).

e Fit as a Fiddle, later used in the musical
film Singing in the Rain.

e Here It Is Monday and I've Still Got a
Dollar, a popular song by Rudy Vallee
(who was a huge Calloway fan and who
invited him on his radio show in 1933 and

1934). The expected songs are listed with the name of
e I'm Sure of Everything but You, recorded the publisher, either typed or handwritten.
by Ted Lewis.

e Maniacs Ball, also recorded by Glen Gray
and his Orchestra.

o Night Life, which made Mary Lou Williams
famous with her 3-minute piano solo
(handled here by Benny Payne).

e Swing Lightly, composed by Larry
Clinton, who would later have his own
though short-lived dance band.

e The Stuff is Here, composed by Jos.
Garland, who just joined the Mills Blue
Rhythm Band. The song will only be
recorded in... 1934!

4/ And, of course, most of those songs
were published by Mills Music, Inc.

A following page confirms or not the performed
songs, in the correct order. Someone else at
NBC has the responsibility to double-check
RCA Velocity microphone, everything and to put his own stamp on the file.
model 44-BX (1932) Royalties’ dues mean application!
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DECEMBER 1932

Rare angle of the Cotton Club
entrance in Harlem.

The management took care of
the local community by
organizing many benefits for
the poor, with the publicized
help of the stars.




DECEMBER 1932

CAB CALLOWAY DAY-BY-DAY

CAB
CALLOWAY

Qotton. ClLul-

ORCHESTRA

1-31
Cotton Club, Harlem, New York, NY

4

Benefit Cabaret party for the Colored
Mothers’ Fund (organized by Bill Robinson,
along with Charlie Johnson’s ork, Don
Redman’s ork, Mills Brothers...), Small’s,
New York, NY

4

Benefit for the Lincoln Settlement
(Committee of 50 Women) along with Buck
and Bubbles, Bill Robinson, Noble Sissle,
Ethel Waters, Valaida Snow, Eubie Blake,
Flournoy Miller...), Brooklyn Academy of
Music, New York, NY

6 (8:30 pm)

Annual musical revue and dance (along with
Bill Robinson, the Mills Brothers, Cotton Club
and Connie’s Inn revues...) of the St. Charles
Borromeo’s Roman Catholic church, NEW
YORK, NY

7
Recording Session, New York, NY

9-15
Loew’s Metropolitan, Brooklyn, NY
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11 (evening)

Cotton Club Christmas Basket Benefit (along
with Isham Jones, Jack Dempsey, Abe
Lyman), Rockland Palace, New York, NY

12 (early night)

Battle of bands between Cab’s orchestra and
Duke Ellington’s orchestra during benefit
performance, Manhattan Casino, New York,
NY

15

Benefit Ball Breakfast Dance (12 bands on
one night, including, Cab Calloway, Claude
Hopkins, Don Redman, Charlie Johnson, Mills
Blue Rhythm Band, Teddy Hill, Fess Williams,
Charlie Skeets), Savoy Ballroom, New York,
NY

16-22
Loew’s Metropolitan (with Buck and
Bubbles), Brooklyn, NY

24 (eve)

Along with the Cotton Club cast and Herman
Stark, Cab Calloway distributes 2050 baskets
(each containing a 5-pound chicken and
everything necessary to make a complete
Christmas dinner” in NY Age, December 31,
1932) to the needy families in Harlem,

New York, NY
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RECORDING SESSION IN NEW YORK, NY

DECEMBER 7, 1932

Cab Calloway (vocal*, dir), Edwin Swayzee, Lammar Wright, Doc Cheatham (tp),
De Priest Wheeler, Harry White (tb), Arville Harris (cl, as), Andrew Brown (b-cl,
as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p), Morris White (g), Al Morgan
(db), Leroy Maxey (dm)

MADE IN U.S.A.._US. PAT. 1.637.544 3 Cab tells his own story in this song:
Licensed for  —4 ; going on tour is mandatory
io Broadeast AT fwith i s
) - o Tl i for an artist who’s famous all over
the country!
He and his musicians will have

to get used to this way of life...

GOTTA GO PLACES AND
DO THINGS*

s /‘ _‘.
G :
Like all the titles of this session, l

Mot Liksnsad for

HOT WATER

is one of the first arrangements
for Cab by Will HUDSON.

It’s a rare early instrumental
recorded by the band without
hearing his leader.

HOT WATER
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EADIE WAS A LADY*

“Eadie Was a Lady” is a riotous narrative
ballad introduced by Ethel Merman in the 1932
Broadway show “Take a Chance.” Cab
Calloway is one of the few artists to record
this unique song.

The song relates the life story of a dead
prostitute as remembered by some of her old
girlfriends. It’s a descriptive and complex
account, introducing multiple characters with
a dense and clever lyric full of contemporary
and colloquial references.

The hot jazz bands of the time routinely
covered each other’s tunes with different (or
not-so-different) arrangements. In the early
30’s, Cab Calloway and His Orchestra
recorded songs made popular by Duke
Ellington, Paul Whiteman, Fats Waller and
Benny Carter. And the band covered some
Broadway hits of the day, notably the first
recording of “I Gotta Right to Sing the Blues”
from “Earl Carroll’s Vanities of 1932.” But why
a blowsy Ethel Merman show tune?

The year before, Duke Ellington’s Orchestra
had recorded Ethel Merman’s earlier hit song,
“Sam and Delilah” from another Broadway
show “Girl Crazy” (“Delilah was a floozy,
Delilah wasn’t choosy”) with vocal by Chick
Bullock on Victor 23036.
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And “Eadie” certainly fits neatly into Cab’s
choice of other songs about ‘bad girls’ like
Minnie the Moocher, of course, and including
“Miss Otis Regrets”, “Nobody’s Sweetheart”,
“Corrina Corrina”, “The Lady with the Fan” -
although Cab may have overlooked a few
other ‘bad girl’ possibilities like “Frankie &
Johnny”, “Katie Did in Madrid”, “Flat Foot
Floogie” and “Don’t Bring Lulu”. When asked

“why the name Eadie?” the composer
explained, “lIt’'s a good name for a bad
woman.”

In addition, “Eadie Was a Lady” includes a
marvelous call-and-response part for Cab
and the band, a distinctive brassy march
beat, a catchy tune with solid horn parts, a
little trombone fun—but with no distinctive
solos—and room for some vocal pyrotechnics
although no scatting.

Cab Calloway and His Orchestra’s rendering
was recorded during a particularly fertile
period for Cab in 1932. Backed with “Hot
Water” it was released, not on Brunswick, his
label of the day, but on Brunswick Record
Corporation’s budget labels Banner and
Melotone (sold at just 50c each as opposed
to 75c), and subsequently shared with the
company’s other associated dime-store
labels, Romeo, Perfect, Oriole and Vocalion.

EADIE WAS A LADY

RICHARD A.WHITING &
HERB BROWN NACIO
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The whole story about this song
is available at:

WWW.THEHIDEHOBLOG.COM



https://www.thehidehoblog.com/blog/2012/09/eadie-was-a-lady-as-told-by-keller-whalen

LIVE FROM THE COTTON CLUB

THE NBC BROADCASTS

(DECEMBER)

(OTTON (LUB
: ORCHESTRA

Mondays and Thursdays
WEAF =« - = 11:45 P.M.

Wednesdays and Fridays
WwWJIZ 12 Midnight

(And Affiliated N.B.C. Stations)
MAHAGEMENT

MILLS DANCE ORCHESTRAS, inc.
799 Seventht Ave. New York

[ e e e

Thursday 1 (WEAF)

Minnie The Moocher (signature for opening
and closing), Devil’s Kitchen, New Orleans,
Darktown Strutter’s Ball, Old Man of the
Mountain, That’s What | Hate About Love,
Bumpty Bump, Sister Kate’s Back in Town,
Some of These Days

Friday 2 (WJZ)

Minnie (sign.), The Man from Harlem, Poor Me
Poor You, Harlem Holiday, The Stuff is Here,
['ve Got the World on a String, Maniacs Ball,
Song of the Bayou, Old Man River

Tuesday 7 (WJ2Z)

Minnie (sign.), Calloway Stomp, Night
Dreams, That’s What | Hate About Love, Old
Yazoo, | Gotta Right to Sing the Blues, Some
Day We’'ll Meet Again, It’s the Girl

Wednesday 8 (WEAF)

Minnie (sign.), Swinging Lightly, Dixie
Doorway, Harlem Holiday, Devil’s Kitchen,
Love, Fit as a Fiddle, Living My Life For You,
Hot Water
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According to the Variety trade ad
(opposite), Cab is supposed to air four
times a week from the Cotton Club. We
only found 8 confirmed NBC broadcast
dates out of 13 expected for December (no
broadcasts on Mondays 5, 12, 26,
Wednesday 28, and Thursday 30).
Apparently, if the file isn’t in the logs, there
was positively no broadcast.

Seeing the list below anyway, you may
wonder how many of those songs you
never thought Cab Calloway would have
covered... Another deep research s
needed to explore this unknown repertoire
of the King of Hi De Ho.

Friday 9 (WJ2Z)

Minnie (sign.), Thanksgiving, Here It Is
Monday and I've Still Got a Dollar, Beale
Street Mama, Can You Take It, Please (from
“The Big Broadcast”), Smoke Rings, Hot
Water, The Man from Harlem

Thursday 15 (WEAF)

Minnie (sign.), Swinging Lightly, I'm Living My
Life for You, Gotta Go Places and Do Things,
Black Jazz, That’s What | Hate About Love,
Angeline, Swanee Lullaby, Saratoga Stomp,
The Man from Harlem

Thursday 22 (WEAF)

Minnie (sign.), Night Life, Contented, The Man
from Harlem, Can You Take It, I'm Sure of
Everything But You, Gotta Go Places and

Do Things, Smoke Rings, Running Wild

Thursday 29 (WEAF)

Minnie (sign.), Bumpty Bump, Living My Life
for You, Night Life, You Gotta Hi De Ho,
Sweet Rhythm, Wah De Dah, | Gotta Right to
Sing the Blues, Devil’s Kitchen
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A gorgeous trade ad with great design by Sydney Leff.
As stated by Alyn Shipton, “Mills’s publicity machine had done its best for him” during the whole year of 1932.
(Billboard, December 31, 1932)



Cab Welcomes 1933 1

'l'ha New Year wlll be rnn;
in by the King of Hi-de-hol
Th: famous Cab Calloway and
his Cotton Club orchestra will
take the air at 12:05 a. m.
New Year's morn, welcoming

the much-heralded 1933.

This program will be broad-
cast from NBC-WJZ on a
coast-to-coast hookup. The en-{
tire celebration will begin at
10 p. m. New Year's Eve and

~ whill continue until 4 a. m. New
Year’s morning.

New Pittsburgh Courier, December 16, 1932

We hope you enjoyed reading this year
in the life of Cab Calloway.

Your comments, appreciation, sarcastic or
encouraging remarks will help us to improve

the next volume, already in preparation.

Please, send them to thehidehoblog@gmail.com

WWW.THEHIDEHOBLOG.COM

© 2025, Jean-Francois Pitet and Keller Whalen
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