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FROM THE SO-CALLED EDITORS

Launched at the beginning of 2025, the Cab Calloway Day-by-Day series
has encountered its audience: jazz aficionados, monomaniacs,
historians in disguise, and even Cab Calloway fans! Hence, this second
volume is dedicated to the year 1933. The fact that it’s directly
succeeding 1932 is a pure coincidence. We wanted to deal with the
topics of that year: the Victor recordings,  Freemasonry, the Van
Vechten photographs, etc.

The difficulty with 1933 is that there are fewer available documents on
hand. For instance, only a couple of pictures of Cab and his musicians.
And we insist on using only material strictly from the year covered.

We hope this new edition will enhance your eagerness for more Cab
Calloway music, and deeper knowledge about the lives of artists who
had to keep a smile on their faces despite difficult times and
environment: the Great Depression was at its peak, racism and
segregation were no better. The smile sometimes became a grin, as the
peculiar Florida tour proved. But there were also many reasons to
rejoice: the 23rd Cotton Club Parade and its Lady with the Fan, the
movie “International House,” which developed Cab’s audience again
and again, Rudy Vallee’s radio show Fleischmann Variety Hour...

And we hope you’ll find out more reasons to smile on the following
pages.

Enjoy your reading, and keep that Hi-De-Ho in your soul!

KELLER WHALEN & JEAN-FRANÇOIS PITET
(during their last raiding at the Schomburg Center in Harlem)

“ONE OF THE MOST
AMAZING

PERSONALITIES IN
THE MUSIC WORLD
TODAY IS ONE YOU

ALL KNOW: 
CAB CALLOWAY.”

— Irving Mills
(in Paramount

Pictorial, March 1933)
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If 1932 was the year radio craze, stage
performance, and coast-to-coast fame were
confirmed, 1933 appears to be the year Cab
Calloway became the real deal: 
• The top billed artist for fancy revues at the
Cotton Club; 
• The multimedia (a word that doesn’t exist
at this time) performer that audiences want
in the best venues, everywhere, on radio, in
the movies and cartoons… and even on
television (his sequence in the movie
“International House” occurs as an
experience of primitive television broadcast);

• The maestro whose music is able to drive
Dixie folks—whites and Blacks—to the
segregated dance floors; 
• The bandleader recognized by his
musicians as their legitimate and protective
boss after all the endured incidents during
the Southern and Midwest tours;
• The artist who deserves the best available
technology by recording for the prestigious
Victor company allowing him to appear more
as a jazz musician than a novelty singer;

HOT JAZZ AT THE COTTON CLUB AND IN 
JIM CROW TERRITORIES: THE EXHAUSTING ROAD

TO INTERNATIONAL SUCCESS

5

One of the advertising matrixes used during
Calloway’s spring and summer tours
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• The “most amazing personality in the music
world today” as proclaimed by his talented
and eager agent, Irving Mills, who paved the
way to international fame, setting a European
tour for his two most important clients and
protégés, first Duke Ellington (summer 1933),
then Cab Calloway (spring 1934).

After the many changes and additions in the
orchestra at the beginning of its history with
Cab, the last arrival on the bandstand dated
September 1933: Eddie Barefield, an addition
to the reeds section. The personnel were
steadier, and got more confidence, having
also the power (and money) to get the best
song pluggers and arrangers around. As we
already said, broadcasting almost every
night, and performing regularly for dances
required a wide and constantly updated
repertoire. 
But one of the main inner events that
happened in 1933 for the band was a change
of spirit: after the toughness of the tour in
the deep South and the Midwest, “Cab
forged a bond between himself and his men.
Whereas some of the old Missourians whom
he had fired might have resented him, he
now led a band who knew that he would
stick up for them, and lead them through
thick and thin. They admired his craft, his
skills as a performer, and his charisma. And in
return, they would do anything for him,” as
stated by Alyn Shipton in his Cab Calloway’s
biography.

And don’t forget that besides Duke Ellington,
Cab Calloway was one of the best (and most
lucrative) talents in Irving Mills’s stable.
Hence the peculiar attention to the King of
hi-de-ho who obtained in 1933 the rare
privilege to tour the States in a private
Pullman train. 

During the several recording sessions for
RCA between September 1933 and January
1934, Victor’s engineers were technically able
to capture Cab’s voice with superior sound
quality that gives those records a unique
sound and texture. 

Also, thanks to the lineup of the musicians
with dynamic bass, solid trumpets, light
piano touch, and colorful saxophone
backgrounds of four musicians, the
orchestra’s new sound was ready to conquer
the USA… and the world. 

Cab Calloway can look at 1933 with pride and
satisfaction, despite the economic crisis at its
peak. And he can expect the forthcoming
year to be even more exhilarating and
overwhelming: the European tour next spring
1934 will be the real start of his international
fame.

Cab definitely has a unique history that really
deserves to be examined closely, day after
day, in order to be thoroughly understood...

Des Moines Tribune, IO (June 10, 1933)
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JANUARY 1933

One of the 100 pictures 
Carl Van Vechten took on January 7,
1933, in his New York studio.
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1-31 (with intermittence)
Cotton Club’s 21st Edition (started on Sep 18),
Cotton Club, Harlem, New York, NY

3
Cab dedicates “Mood Indigo” and the 2nd part
of his broadcast to Duke Ellington’s parents
for their 35  anniversary, Cotton Club, New
York, NY. After the show, he attends the party
at Duke’s home, 315 Edgecombe Avenue, New
York, NY

th

7
Photo session with Carl Van Vechten at his
studio, 101 Central Park West, New York, NY

12
Murray’s Palace Casino, Washington, DC (TBV)

13
Black Cat Day breakfast dance (along with
Guy Lombardo and his orchestra, Bill
Robinson, Arthur Tracy, Dan Healy as MC),
organized by the Harlem Emergency
Unemployment Relief Committee ($1000
netted), Rockland Palace, New York, NY

14-20
Week engagement (with Dusty Fletcher, Geo
Wiltshire, G.G. James, 5 Percolators, Crawford
Jackson), Lafayette Theatre, New York, NY

16
Performance with Benny Payne (also with Eva
Taylor, Clarence Williams, Clarence Todd and
Mrs. Louis Armstrong, and the Southernaires)
for “the first meeting of the Membership
Cabinet” in the little theatre of the new
building of YMCA, Harlem, New York, NY

28
Amos ‘n’ Andy broadcast from the Cotton
Club with Cab Calloway, New York, NY

July 1933 edition of Radio Star.

JANUARY 1933
CAB CALLOWAY DAY-BY-DAY
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The Pittsburgh Courier, Jan 21, 1933

The Afro American, Jan 14, 1933The Afro American, Jan 28, 1933

The Pittsburgh Press, Jan 29, 1933
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Metronome,
January 1933
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The Afro American, 
Jan 28, 1933
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In its edition dated January 7, 1933, The Pittsburgh Courier provides the profiles of
three musicians who led the annual contest organized by this newspaper for the Black
community. “The incomparable Duke Ellington is again the ‘King of Jazz Rhythm’ for
the year 1933. (...) Cab Calloway, for a time, bid for the crown and carried a swift wave
of popularity, but the old master, the Duke of Ellington, held his ground regardless of
the terrific sway. The dapper young maestro takes second honors in the title role of
“Prince of Jazz Rhythm. (...) The hi-de-ho expert, Mr. Calloway, deserves much credit for
his splendid performance, for his immense popularity among white and colored
celebrities.” Noble Sissle is third. 
An article with a profile of the 3 winners by the famous columnist and Harlem
connoisseur Floyd G. Snelson follows, the longest one being about Cab.

2ND IN “THE PITTSBURGH COURIER” ANNUAL POLL

THE HI-DE-HO IDOL

CAB CALLOWAY,
(His Highness Hi-De-Ho)

The Cab Calloway lad is beyond doubt one of
the most popular radio idols in America
today... familiarly called along the gay white
way ... that’s the mazda belt of New York ...
“His Highness of Ho-De-Ho” and his Cotton
Club Orchestra. he’s the utmost of popularity
with the nite life folk, the bright light people
and the big spenders, that element that is
described as the millionaire playboys who
seek the revelries of the Follies beauties, and
the fair screen and movie stars. that’s where
the Cab shines... he’s at his best when he’s
clowning for them while they are clowning ...
Of course, this takes place at the famous
Cotton Club, the hot spot of Hot Harlem…
“Underneath the Harlem Moon.”

This boy, Cab, is what most of his admirers
call “The answer to a maiden’s prayer”... or
the “fair lady’s weakness,” and that’s saying a
whole lot because it applies to both white
and colored ... and girls, if you haven’t fell
victim, you haven’t seen Calloway. Here’s one
damsel’s description … or her conception of
her hi-de-ho idol … 
“He’s a smart, clean cut young man, with an
amazing personality... one that will linger with
you a long time ... sharp as the proverbial
tack... dapper as the sleek Don Juan ...
luxurious, wavy black hair with a natural wave
... olive, creamy complexion... weighs 118
pounds... 5 feet 7 inches in height ... his
mustache is as shimmery as a girl’s eye-
brows, and he never uses make-up because
he feels that it detracts from the character of
his face.”
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He comes of a family of six children... two of
which are professionals ... his sister, Blanche
Calloway, has her own orchestra, that is well
known to the public ... and a younger brother,
Elmer, who also leads a band ... Cab is very
much indebted to his sister, Blanche, as she is
responsible for his becoming famous in the
amusement field ... she sent for him when he
was just a kid in school and bought him his
first tuxedo suit... got him a job as master of
ceremonies at the Regal Theater in Chicago...
that gave him a start... and believe me, this
chap has made good … He has a sister who is
a chiropodist, and another who is a choir
singer ... in fact, genius runs through the
Calloway family... His mother still lives... in
Chicago ... and Cab is her pride and joy.

He and his family lived in Baltimore for a
number of years … his father died when he
was 8 and he earned money to aid the family
budget by running errands for the neighbors,
shining shoes and selling papers... and for
sometime tried his hand at galloping race
horses at the Pimlico track with intention of
becoming a jockey... He continued his studies
in school and was the leading singer in the
glee club ... He was so proficient that the
teachers advised his mother to have him
study voice … with the idea of being a choir
singer like his sister, but Cab preferred to sing
hot-cha and he did ... He was termed a
naughty boy by the neighbors because of his
mischievousness ... he learned drumming and
got a job with a jazz band that went over
great, combined with his singing.

This boy, Cab, is what most of his admirers
call “The answer to a maiden’s prayer”... or
the “fair lady’s weakness,” and that’s saying a
whole lot because it applies to both white
and colored ... and girls, if you haven’t fell
victim, you haven’t seen Calloway. Here’s one
damsel’s description … or her conception of
her hi-de-ho idol … “He’s a smart, clean cut
young man, with an amazing personality...
one that will linger with you a long time ...
sharp as the proverbial tack... dapper as the
sleek Don Juan ... luxurious, wavy black hair
with a natural wave ... olive, creamy
complexion... weighs 118 pounds... 5 feet 7
inches in height ... his mustache is as
shimmery as a girl’s eye-brows, and he never
uses make-up because he feels that it
detracts from the character of his face.”

His real name is Cabell III because his father
and grandsire both had that name ... he was a
Christmas present to his family and born in
1907 ... and just think at the early age of 25
has startled the country with his own original
style of jazz rhythm … Now girls, I know this
will crush your aspirations... he’s married and
has the prettiest little wifie you ever saw ...
her name is Wenonah and she hails from
Chicago, where she was born and reared ...
also graduated from the Wendell Phillips
High School... they fell in love on first sight
and were married shortly after … they have
no children … she knows nothing about the
stage, and he doesn’t want her too, although
she is just the proper type for a Broadway
beauty show ... live in a swank New York
apartment ... Not long ago Cab gave her a
pretty black chow pup and they named him
“Smoky Joe” and “Smoky” is her pride and
joy ... and keeps her company while Cab is
busy singing over the radio.

Casual Cab, by Van Vechten, 1933

Sister Blanche and brother Elmer
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Cab is about the hardest worker I ever heard
of ... during the past couple years since he
sprang into fame he has doubled at all the
larger Paramount, Warner and RKO theaters
in New York from the Cotton Club... besides
long tours all over the middle west ... and his
dance engagements have kept him on a
steady jump ... Imagine such a gruelling
routine playing five shows a day at the
theater … arising shortly before noon and
finishing near midnight then hurrying to the
Cotton Club for broadcasting and playing
there until 3 a.m. ... reaching home after 5
a.m. dead tired ... the same thing every day,
including Sunday… but his faithful little wife is
always ready to supply every want... he hates
to get up, but by the time she bathes his face
with a cold towel he’s oh kay.... eats at
home.as often as possible... his favorite dishes
are filet mignon with mushrooms and fried
chicken and waffles ... fond of sweet desserts
... drinks very little ... when he does it’s
straight whiskey ... never any mixtures... 

An ardent football, baseball and fight fan ...
and used to bet high stakes on horse racing,
poker and “numbers” until the missus put her
foot down on it... Oh yes, she’s the boss,
handles the money, signs his checks and pays
the bills… He’s very liberal to his wife ... gave
her a bracelet with 142 diamonds in it ...
squirrel coat and a brand new Cadillac
brougham auto... he’s always buying her
presents.

Doesn’t have but little time to read ... for
when he’s not working he’s sleeping ...
although he is glad to have his wife read his
fan mail to him when he has a spare moment
... for this he cherishes a sentimental
passion... One of the greatest regrets that he
can’t seem to overcome is the loss of a
valuable watch that was the first present
from his wife ... this happened New Year’s
night a year ago... was stolen when he had his
two hands on the megaphone high in the air,
when a woman put her hand in his vest
pocket and helped herself to it without his
noticing... Everybody watched her, thinking it
was a prankish joke, but it wasn’t.

Despite Duke’s victory, one of the Pittsburgh
Courier’s readers sent his poem dedicated to Cab
(Pittsburgh Courier, January 14, 1933)

Wenonah Conecher
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Since it’s the only NBC Log we
have in our files for 1933, we
wanted to share it entirely with
you.

As already presented in our
previous 1932 Day-by-Day
Magazine (pp. 105-106), Cab had
several broadcasts (3 to 4 times
a week) from the Harlem Cotton
Club. At this moment, Cab
Calloway was the leading star of
the 21st Cotton Club Parade,
that started in September 1932
and would last until early March
1933.
 
The NBC Log books held at the
Library of Congress contain
precious information about the
songs performed each night.
Some were only played once on
the ether waves, others several
times but never recorded, some
were done in advance of a
recording session to test its
potential fame. 

Like any other radio show, this
January 5, 1933 broadcast is
interesting for the repertoire of
songs done that night.

DIRECT FROM THE COTTON CLUB

THE JANUARY 5, 1933
NBC BROADCAST

The front page always indicates 
the mandatory station announcement
 to be done during the fifteen second breaks.
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THE SONGS AND TUNES LISTED 
FOR THE BROADCAST THAT NIGHT:

Signature: Minnie the Moocher (only a few
bars)
San Sue Strut, is an old classic composed
and first recorded by Wingy Manone in
1924, and a Casa Loma Orchestra success.
Blue Moments is a Connie’s Inn Orchestra
tune, probably with arrangements by
Fletcher Henderson.
How Come You Do Me Like You Do is a
1924 classic recorded by Cab in June
1932, after dozens of other artists.
Night and Day from Cole Porter’s
Broadway musical “Gay Divorce”. The
show with Fred Astaire only opened in
November 1932, but the song was an
instant worldwide success, with more
than 30 artists covering it within a few
months. Cab had to do it too.
Black Jazz, composed and arranged by
Benny Carter, was recorded by its
composer in October 1932 but was never
released. Cab was luckier when he waxed
it in June 1931.
That’s What I Hate About Love, from the
21st Cotton Club Revue, by Koehler and
Arlen, often performed on the radio by
Cab, who also recorded it.
Six or Seven Times, is a satirical romantic
jazz song written by Fats Waller and
Irving Mills. Ellington recorded it in 1929
before Cab covered it in 1931. 
Wang Wang Blues (wasn’t eventually
performed) is a 1920s classic Duke
Ellington recorded only once in 1930.
Signature: Minnie the Moocher (outro)

The expected songs are listed with the name of
the publisher, either typed or handwritten.

The following page confirms whether the
performed songs are in the correct order or not
played. An NBC technician double-checks
everything and adds his signature on the file.

Since “Night and Day” performed that night didn’t
belong to the usual catalog owned by Mills-
Rockwell and its affiliates or partners, this required
a special release authorization and due copyrights.
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THE MOVING IMAGE OF CAB CALLOWAY

CARL VAN VECHTEN’S
PHOTO SESSION

Carl VAN VECHTEN (1880-1964) was a novelist, journalist, music and theater critic,
essayist, photographer, patron of the Harlem Renaissance and the host of innumerable
parties at his West 55  Street apartment in New York.  th

White-haired, tall, gay, fashionable, (today he would be an ‘influencer’), his get-
togethers included guests George Gershwin, Tallulah Bankhead, Langston Hughes,
Bessie Smith, Eugene O’Neill, William Faulkner, Miguel Covarrubias, Elinor Wylie and
Paul Robeson. 
Not a particularly handsome man, he was described by British novelist Llewelyn Powys
as “an aging Madonna lily that had lost its pollen and had been left standing in a vase
which the parlor-maid had forgotten to refill with fresh water.”
By 1924 Van Vechten was a frequent visitor the Harlem nightclubs, speakeasies, rent
parties and drag balls, and a tour guide to visiting celebrities looking for excitement.  
Composer Andy RAZAF, in his 1930 song “Go Harlem” suggested: “Like Van Vechten,
go inspectin’.” Zora Neale HURSTON described Van Vechten coining the word
“Negrotarian.”

More than 100 photographs 
of the King of hi-de-ho 
were taken that day. 
The artist will create unforgettable
portraits of the figures of the Harlem
Renaissance, such as Langston
Hughes, Zora Neale Hurston, 
Ella Fitzgerald, Billie Holiday... 
He will always regret to have 
not been able to take any picture 
of Duke Ellington.
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A joke from the period touches on his
influence: 
At Grand Central Station, a porter addressed
a well-dressed woman, “Good morning, Mrs.
Astor.”
“How do you know my name, young man?”
The porter replied, “Why, ma’am, I met you
last weekend at Carl Van Vechten’s.”

In 1932, at the age of 52, Van Vechten gave
up writing entirely and concentrated on
photography. For the next 30 years, at his
studio on Central Park West, he
photographed hundreds of musicians, artists,
entertainers, writers and actors.

On January 7, 1933, Cab Calloway visited Van
Vechten to pose for a portrait session,
probably late at night after performing at the
Cotton Club. 

Cab was captured in a myriad of poses,
moods, and actions in over 100 photographs
taken that day. He was dressed in a
fashionably-cut white tuxedo with backdrops
including flowers, busy wallpaper, various
curtains, and a 1932 poster of Josephine
Baker at the Casino de Paris. 

Van Vechten’s selfportrait (1934)
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The photos show Cab smiling, frowning,
laughing; looking serious, silly, surprised,
uninterested; with and without his baton;
facing ahead, turned around, and bending
over backwards; his jacket on, his jacket off;
dominating the frame and peeking in from
the side. 
The photographer and subject are clearly
having a great deal of fun. 

Van Vechten proudly claimed that he never
had to crop an image, nor were they
retouched.  

The photographic session is a priceless
document of the entertainer at the top of his
game. 

Flipping through the photos is like spending
an evening at the Cotton Club right up front
with Cab leading the orchestra, singing, and
performing his iconic dance moves. 

Further reading: Bruce Kellner, Carl Van Vechten and the Irreverent Decades, 1968.
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FLIPPING THROUGH 
THE PHOTOS IS LIKE 

SPENDING AN EVENING 
AT THE COTTON CLUB 

RIGHT UP FRONT WITH 
CAB LEADING THE ORCHESTRA,

SINGING, AND PERFORMING 
HIS ICONIC DANCE MOVES. 
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In his 1976 autobiography Of Minnie the Moocher and Me, Cab
writes fondly of his closest personal friend, E. Simms
CAMPBELL (1906-1971), a successful illustrator and cartoonist,
one of the first African Americans to be published in Esquire,
Cosmopolitan, The New Yorker, and Playboy:

… Elmer Campbell played as hard as he worked. He loved to
drink. When we got to know each other, we would go out at
night to the Harlem after-hours joints like the Rhythm Club
and just drink and talk and laugh and raise hell until the sun
came up. 

Campbell is the artist behind A Night-Club Map of Harlem, the
highly detailed, hilarious and frequently reproduced cartoon
depiction of the streets of Harlem and its night clubs and
other hots spots. The map provides the end-leaves of Cab’s
autobiography. 

FROM OUR VAULT

A NIGHT-CLUB MAP 
OF HARLEM

“…IF YOU WANT TO
KNOW THE NAME OF A

GUY I LOVED,
REMEMBER E. SIMMS

CAMPBELL. MY FRIEND.”
— CAB CALLOWAY
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The now iconic drawing first appeared in January 1933 as the 16
x 24-inch centerfold in the first issue of a new entertainment
and listings magazine, Manhattan: A Weekly for Wakeful New
Yorkers. 

The magazine promised that their next issue would include a
similar map of Greenwich Village. But the first issue of
Manhattan was also the last. 

24



It’s more fun than Where’s
Waldo! Look for a couple doing
an erotic ‘bump dance’, a
‘reefer man’ selling marijuana
joints (two for 25 cents),
parties of white visitors in their
limousines, numbers players, a
‘sheik’ with his retinue of girls,
burley doormen, barflies, jazz
bands, chauffeurs, dancing
waiters and chorus girls. 

The artist includes a few helpful
hints and admonitions for
Harlem visitors: “Go late!”, “Big
breakfast dance every Sunday
morning 4 or 5 a.m.”, “Nothing
happens before 2 a.m., ask for
Clarence.”

E. Simms Campbell also drew
the cartoon series ''Harlem
Sketches'' that was syndicated
in Black newspapers across the
country through the 1930's. In
1933, Campbell started work at
Esquire, where he contributed
for over 20 years, creating its
mascot “Esky” and a semi-
risqué series of cartoons
dubbed, “Harem Girls.”  Later
he created the King Features
widely-distributed cartoon
panel, “Cuties.” During his peak,
he was selling over 500
drawings a year, making
$30,000 annually ($685,000 in
2025 dollars).   

Campbell and his wife
convinced the Calloways to buy
a house in White Plains, NY to
be near their friends. He
continued drawing until his
death in 1971 and Campbell was
inducted into the Society of
Illustrators' Hall of Fame in
2002. 

The map is jam-packed with details. All the popular Harlem
nightspots are included in cartoon form: Small’s Paradise,
Connie’s Inn, the Lafayette Theatre, the Savoy Ballroom, Club
Hot-cha, Yeah Man!, the Radium Club, and the Cotton Club.   

Real people are caricatured: Bill ‘Bojangles’ Robinson tap-
dancing, Earl ‘Snakehips’ Tucker in his contortion dance, singer
Harlan Lattimore with Don Redman and His Band, Gladys Bentley
in a tuxedo, Garland Wilson on the piano, and Cab Calloway
bellowing “ho-de-hi-de-ho!” 
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Numerous reproductions of the map are easily available,
although genuine examples from the original Manhattan

magazine only appear rarely. 
In 2011, a copy from the magazine sold for $16,000, 

and another for $12,000 in 2014. 

In March 2016, Campbell’s original drawing (19 x 30 inches)
sold at the auction house Swann Galleries to 

the Beineke Rare Books and Manuscripts Library 
at Yale University for $100,000.

As recently as March 2023, another copy of the map 
from the magazine sold for $15,000. 

“I HAVE LOST MANY RELATIVES AND FRIENDS IN MY YEARS,
BUT OTHER THAN THE DEATH OF MY MOTHER, 

NONE HAS STRUCK ME AS ELMER CAMPBELL’S DID. 
IT WAS BECAUSE THE MAN WAS SO FULL OF LIFE 

THAT HIS DEATH HIT ME SO HARD.”

— CAB CALLOWAY 
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Cab Calloway and His Cotton Club
Orchestra played for the “Cotton Club
Parade 21  Edition” until March 8, 1933,
when Duke Ellington took over the
bandstand. On January 3 , Cab dedicated
His regular broadcast from the club to
Duke Ellington’s parents on their 35
anniversary.

st

rd

th

On January 28, 1933, the club hosted a
major event when the Amos ‘n’ Andy radio
show was broadcast from the club.  At the
time, Amos ‘n’ Andy was an immensely
popular and influential show, broadcasting
every night on the NBC network from the
El Mirador Hotel in Palm Springs, California.
It was among the very first ‘situation
comedies.’

BLACKFACE ON THE ETHER WAVES

AMOS ‘N’ ANDY 
AT THE COTTON CLUB

Gosden and Correl on NBC in the Thirties

The Cotton Club (photo by Arthur Pilieri)
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The two actors playing the title characters,
Freeman GODSEN and Charles CORRELL,
were spending a whirlwind week in New
York, with Ed Sullivan following their every
move in his column.  Nine Broadway shows,
seven private dinners, the St. Regis, the
Mayfair, the Plaza, and multiple overnight
visits to the Harlem clubs.  The two white
actors were able to roam Harlem with no one
recognizing them. 

The broadcast from the Cotton Club wasn’t
publicized ahead of time, but reporter James
Cannon from Pittsburgh claimed to be there
that evening. “Ladies and gentlemen!”
shouted Cab, “Amos ‘n’ Andy are going to
broadcast right here from this floor!”

Chorus girls drifted out of dressing rooms to
watch. They giggled and several stamped
their feet as Amos and Andy slipped into
Negro dialect. The comedians in the show
laughed, too. So did the waiters, who forgot
all about steak sandwiches and charged
water. (Pittsburgh Courier, February 2, 1933)

Although the two actors were white, they
performed entirely using the “Negro dialect”
and usually made their personal appearances
in blackface. It’s unknown whether they
donned the black makeup at the Cotton
Club, which would have been unusual for the
classy nightspot.

The 15-minute national broadcast went off
without a problem at the radio’s show
regular timeslot, 10:00PM Eastern. Cab’s
broadcast from the Cotton Club was at
11:00PM the same night also on the NBC
network. 

When Amos ‘n’ Andy moved to television in
1951, actual Black actors were required. Alvin
Childress, who was contracted to play Amos,
suggested Cab Calloway for the part of
Kingfish. Cab actually auditioned for the part,
but was deemed “too athletic” for the fat
blustery character of Kingfish. Fortunately
for Cab and his fans, Porgy & Bess soon
proved to be a better couple to spend his
time with.
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Variety, Jan 3, 1933
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FEBRUARY 1933

A rare 1932 snapshot of the exterior
of the Cotton Club in Harlem, 
where Cab Calloway is leading 
the 21st Cotton Club Parade 
for its last month.
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1-28
Cotton Club’s 21st Edition (started on Sep 18),
Cotton Club, Harlem, New York, NY

3-9
Capitol Theatre, New York, NY

7
Loew’s Theatre, Syracuse, NY (TBC)

10
Charity ball of Queens Borough Lodge of Elks,
Hotel Astor, New York, NY

10-16
Loew’s Valencia, Jamaica, New York, NY

13 (Monday morning)
Breakfast Dance (along with Bill Robinson),
Club Saratoga, New York, NY

19
Catholic Actors Guild benefit show (along with
Bing Crosby, Baby Rose Marie, Bill Robinson,
Abe Lyman, Howard Rubinoff…), New York,
NY

24-March 2
Loew’s State, New York, NY

FEBRUARY 1933
CAB CALLOWAY DAY-BY-DAY

Loew’s State, Manhattan, NY

Loew’s Valencia, Jamaica, NY
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Daily News, New York, Feb 2, 1933

Brooklyn New York Daily, New York, Feb 10, 1933.

Daily News, New York, 
Feb 2, 1933. According to NBC’s legders, the
song was performed by Cab on January 5, 

Pittsburgh Courier, 
Feb 11, 1933

The Billboard, New York, Feb 11, 1933
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Daily News, New York, NY (Feb 24, 1933)

The Billboard, New York, NY (March 4, 1933)

33



RECORD RELEASES 
AND REVIEWS FOR FEBRUARY 1933

“Grand Mixture
Then there are Cab Calloway and His Orchestra
(Amer.). They must have had about twenty more
gins per head than usual, for they have improved
out of all recognition.
Usually conspicuous for just hearty good fun
(nothing more than a mere three or four beers),
in Wah-Dee-Dah (v) and Sweet Rhythm (v)
(Bruns. 1422), they have developed a musicianly
ability that, coupled with the rhythmic sense for
which they have always been recognized, puts
them into the Ellington-Redman cell (reserved
only for the worst cases) at once, as it were.
(Probably some scoundrel mixed neat brandy
with the gin.)
Sweet Rhythm is a slow melody (gin and brandy
have that effect sometimes) and Calloway’s
torrid, lazy performance of a superb
orchestration is a grand mixture of rich colour,
dramatic strength, and simple sweet melody. It
shows the band in an entirely new light. In Wah-
Dee-Dah we find them back at their good old
exuberantly rhythmical stuff, but still influenced
by that something, whatever it may be, that has
happened to make the band sound so much more
musically enlightened than in the past.
Mr. Newman will just revel in Cab’s crazy vocal
finish. It must have required a whole distillery.”

The Gramophone, UK, February 1933

WAH-DEE-DAH*
SWEET RHYTHM*

THAT’S WHAT I HATE ABOUT LOVE*
I GOTTA RIGHT TO SING THE BLUES*

*DENOTES VOCALS BY CAB 

“Played and sung by Cab Calloway and his
orchestra — two strictly orthodox Calloway type
songs and recordings. If you like Cab you’ll go for
these.”

Metronome, February 1933
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You never know your family until money and fame hit you. Some will lend you some
money. Others will take your name. Even if they don’t share any genes with you! This
“rapid proliferation” of Calloways was epitomized in 1933 when Cab declared to a
journalist: 
“Boy, have I got a family these days! Of course, I knew my sister Blanche was an
orchestra leader on her own, and my brother Elmer has a band down in Washington.
But the ones I know about are just the beginning! I find I have, a sister called Jean
Calloway out west and a brother named Dick Calloway down south, There’s a Walter
Calloway and even a Cal Calloway. Every one of them plays ‘Minnie the Moocher’ as a
signature! And to date, I know of about 50 cousins.” 
(The Evening Independent, Massillon, OH, Feb 16, 1933, and other syndicated
newspapers). 

ONLY 1 CALLOWAY

TOO MANY CABS 
IN EVERY DIRECTION

Montage of Cab’s multiple portraits by Carl Van Vechten
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The Hi De Ho Blog has listed the following
Calloways, only for 1933 (for convenience
and room, Cab Calloway is abbreviated
“CC”):

FAMILY STRINGS:
• Cal Callaway • Con Calloway • Estelle
Calloway • Gertude Calloway • Harriet
Calloway*, cousin or sister, depending on the
promoter • Jean Calloway*, same (and,
according to Alyn Shipton, both are the same
person—We disagree) • Vance Calloway •
Walter Calloway
*A specific article about her will be released
soon.

GEOGRAPHIC ORIENTATION:
• Louie Brown, California’s CC • Chan
Caldwell, The CC of the West (or of the
Northwest), Los Angeles, CA • Chick, The CC
of the Coal Regions (Pennsylvania) • Ernie
Fields, Oklahoma’s CC • George E. Lee, The
CC of the Middle West (Kansas City) • Lum
Redmond, The CC of the South (Tennessee) •
Fred Russo, East Boston’s CC (we don’t know
which streets are involved).

In the forthcoming years, many other rivals
or impersonators of Cab will be billed the
same outrageous way: 
• CC of the West: Ernest Willson (1933), Leo
Davis, Joe Green (1934), Charles Echols (or
of the Coast, 1935), Van Lare (1936), Les Hite
(1937) • CC of the Middle West: Bill Kyles
(1934), Grant Moor (1936) • CC of the South:
Red Wilson (1933), Bert Printiss (1934),
Wesley Jones, Lazy Daddy (1935), Cleophus
Jackson (1939) • Local CC: Freddie Gordon
(CC of Chicago, 1932), John Mullins (Benton
Harbor’s CC, in Michigan, 1934), Jean Carroll
(Kansas City’s CC, 1934), Roddy (Altoona’s
CC, PA, 1935), Sheb (Lakeside’s CC, PA,
1935), Cornell Cooper (CC of Swing and Jive),
Sam Wooding (CC of Europe, 1934) • CC
with family connection: Eddie Craig (CC’s
cousin, 1935), Cab Calloway, Jr. (1935, no
connection with Harold Nicholas, often
announced this way at the Cotton Club),
Francisco (the 2  CC, 1960)… • White CC:
Henry Harding (the White CC, 1935), Johnny
‘Scat’ Davis (the white edition of CC, 1937),
Brunon Kryger (CC of white orchestras,
1939)...

nd

Estelle Calloway 
(Dec 31, 1933, 
Leader Tribune, 
Marion, IN)

Dec 30, 1933, Minneapolis Star, MN

Undated window card

Oct 19, 1933, Marshfield
News Herald, WI

Afro-American, Sep 30,
1933

Ball dance booklet

In October 1936, Blanche Calloway had to
write to Down Beat to clarify: “As stated in
the article, Harriet Calloway is in no way
related to Cab and Blanche. Shen
emphatically denies any relation, and I think a
magazine of your calibre and with such a
large circulation should bring its readers the
truth.”



Window card (ca 1935)
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MARCH 1933

Page from a Mills-Rockwell,
Inc. 6-page flyer presenting
their team. Cab’s slogan will
be used in the Paramount
newsreel filmed that month.
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1-9
Cotton Club’s 21st Edition (started on Sep
18), Cotton Club, Harlem, New York, NY

1-2 (started on March 24)
Loew’s State Theater, New York, NY

3-9
Loew’s Paradise Theatre, New York, NY

7 (8 pm)
Along with Bing Crosby, Baby Rose Mary, 
the Casa Loma Orchestra, “The Battle of the
Stars”, Benefit show for the Jewish
Community Center, Stanley Theatre, Jersey
City, NJ

8 (2 pm-4 pm)
In-store performance, New York Radio Show,
Bloomingdale’s, Lexington Av., New York, NY

8 or 9 (possibly)
Filming of the musical sequence for the
Paramount Pictorial 837 (P3-1), hosted by
Irving Mills, Paramount Eastern Studios,
Astoria, NY

8 or 9 (possibly)
Filming of the sequence “Reefer Man” for 
the movie “International House”, 
Paramount Eastern Studios, Astoria, NY

10
Tribute service (along with Ellington, Russell,
Sissle, Cliff Jackson, Lucky Millinder, etc.) in
honor of Bert Hall, founder of the Rhythm
Club, 132nd St., Harlem, New York, NY
 
10-11
25-hour railroad trip from New York to 
St. Petersburg, FL

11 (5:30 pm)
30 min. broadcast (in front of 100 guests),
WSUN Radio Station, St. Petersburg, FL

MARCH 1933
CAB CALLOWAY DAY-BY-DAY

11 (9 pm-2 am)
Benefit Dance for the Florida Department,
Disabled American Veterans, Coliseum, 
St. Petersburg, FL

12 (3 pm-7:30 pm)
Matinee dance, Cuban Club, Tampa, FL

13 (9 pm-2:00 am)
Orlando Coliseum, Orlando, FL

14 (3 shows)
Duval County Armory, Jacksonville, FL

15
Day off?

16 
Road trip to Daytona (only 90 miles away)

16 (7 pm, 9 pm)
Ritz Theatre, Daytona Beach, FL

16 (10 pm-3 am)
Dance, Chateau Lido, Daytona Beach, FL

17 (8:30-2:00)
Benefit dance, St. Peter Claver Catholic
School, Tampa, FL

18 (9 pm)
Scrip dance, Davis Island Coliseum, Tampa,
FL

18 (night)
After the show, the band stays at the
Jackson House, Tampa, FL 
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19 (11:30 pm)
One performance, Paramount, Atlanta, GA

19 (Midnight)
City Auditorium, Atlanta, GA

20-23 
(“3 times daily for a colored audience only”)
Eighty-One (81) Theater, Atlanta, GA 

20 (11:30 pm)
One show only for whites, Paramount,
Atlanta, GA 

22 (10:30 pm-2 am)
Concert and Dance, Shrine Mosque Ballroom, 
Atlanta, GA

23 (11:30 pm-“until?”)
“Big colored dance” with “special seats
reserved for white people as spectators”
(800 couples attend), City Auditorium,
Atlanta, GA

24
Travel North to Durham, NC

25
Dance organized by a white organization
from Duke University, Durham, NC

26 (8-12)
White only dance (because of the rush of
many people, whites and Blacks, the band
packed up their instruments and left),
Roycroft Warehouse, Durham, NC –
CANCELED

26 (12 am) 
Colored dance (same issue), Roycroft
Warehouse, Durham, NC – CANCELED 

27 (9:30 pm)
Armory Auditorium (“Section Reserved for
Colored”), 5,000 attend, Charlotte, NC

28 (3, 7, 9:30 pm)
Lincoln Theatre (advertised “Cab Calloway
and His Cotton Pickers Orchestra”), Winston-
Salem, NC

28 (10 pm)
Dance (“exclusively for white patrons”),
Pepper’s Warehouse, Winston-Salem, NC

29 (8:15 pm)
along with vaudeville acts (Archie and Inkle,
Naomi Price, Unknown Five), City
Auditorium, Richmond, VA

30 (9 pm)
New Albert Casino, Baltimore, MD

31
Release of Fleischer’s cartoon with Betty
Boop, “Snow-White”

31-April 4 (2:15, 4:30, 6:45, 9:05)
Earle Theatre, Philadelphia, PA

The Paramount Theater, Atlanta, GA
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Advertising for the last days of the 21st Cotton Club
parade with Cab leading (March 1933)

Daily News, New York, NY (March 5, 1933)

Jersey Journal, NJ (March 7, 1933)

Women’s Wear Daily, New York, NY
(March 1, 1933)

41



Tampa Tribune, FL (March 11, 1933)

St. Petersburg Times, St.
Petersburg, FL (March 16, 1933)

Tampa Tribune, FL (March 18, 1933)

St. Petersburg Times, FL 
(March 16, 1933)

Tampa Tribune, FL 
(March 13, 1933)

California Eagle, Los Angeles,
CA (March 18, 1933)Harrisburg Telegraph, PA

(March 27, 1933)
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The Chattanooga News,
TN (March 26, 1933)

Daytona Beach News, FL (March 17, 1933)

Atlanta Constitution, GA
(March 18, 1933)

Atlanta Constitution, GA (March 19, 1933)
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Winston Salem Journal,
NC (March 26, 1933)

Variety, Los Angeles,
CA (March 21, 1933)

The Atlanta Constitution, GA
(March 19, 1933)

The Charlotte Observer, NC (March 26, 1933)

The Evening Herald, NC
(March 25, 1933)
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The New York Times, NY
(March 28, 1933)

The Daily Tar Heel, Chapell
Hill, NC (March 28, 1933)

The Birmingham Post, AL
(March 31, 1933)
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“THE MUSIC OF CAB
CALLOWAY AND HIS

ORCHESTRA IS
GUARANTEED TO
LIFT THE LID OFF

ALL YOUR BLUES.” 
– Orlando Sentinel,

March 9, 1933

“THE SNAKY NEGRO
ORCHESTRA

LEADER MAY BE
TAKING HIS LIFE IN

HIS HANDS PLAYING
WHITE THEATERS

IN THIS DIXIE
TERRITORY.” 
– Miami News, 
March 10, 1933

HOT JAZZ MEETS JIM CROW

THE SOUTHERN TOUR

In March 1933, Cab Calloway and His
Cotton Club Orchestra hopped on the
Atlantic Coast railroad line for Florida to
begin a tour of the southern states.  
Notwithstanding the segregated venues,
inhospitable hotels and occasional
violence, the tour was a major success in
bringing a Black band with a celebrity
leader to very heart and soul of the Jim
Crow south.  
In July 1932 the band had traveled on a
two-week tour of Virginia and North
Carolina; and they visited Waco, Texas in
October of that year. Scheduled Atlanta
appearances at the time had to be
canceled when they were called for the
new Cotton Club production. 
Southern audiences, Black and white
alike, were starving for a personal
appearance of the man they had seen on
the screen in The Big Broadcast and had
been hearing several times a week over
the radio.
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That night the band appeared at the largest
venue in St. Petersburg, the Coliseum which
is still a popular stage and convention center.
The show was sponsored by the State
Department for Disabled Veterans and the
crowd equaled the Rudy Vallee appearance
the previous year. The band stayed overnight
at private homes, since the fine St.
Petersburg hotels were off limits to African
Americans, even celebrities. 

The next day, Sunday, March 12, the band
went to the Cuban Club in Tampa for a
matinee dance from 3:00 to 7:30PM. Sergio
Amezago, chairman of the recreation
committee was the sponsor for what was
promised as having the largest attendance of
any dance for the season.  “Dancers forgot to
dance as they crowded around the orchestra
stage to hear the songs.”  Numbers
performed included “The Man from Harlem”,
“Stardust”, “Reefer Man” and “Minnie the
Moocher.” The beautiful Cuban Club of
Tampa (el Circulo Cubano) is still operating.

The Cuban Club in Tampa, FL

First, Irving Mills visited the area early in the
year to check out venues and make his deals.
Bill Stambaugh, manager of the St.
Petersburg Coliseum, booked Cab there and
took credit for the later stops in Tampa,
Orlando and Jacksonville (plus he claimed
Miami and Savannah gigs that didn’t happen
at all) explaining that he “only completed
arrangements to do this after long
negotiations.” 
Variety reported that the Mills-Rockwell
management’s bank would only release $250
cash to Cab before the trip, so the Mills
organization had to scramble at the last
minute to pay for the train fares. 

On Saturday, March 11, 1933, Cab Calloway,
twelve musicians and two valet/stagehands
(Harold and Rudolph), along with Cab’s
personal secretary (named by one
newspaper as Sam Fliaschnick), arrived via
Pullman cars at the St. Petersburg train
station, where they were welcomed by
hundreds of fans. The band was immediately
brought to the WSUN radio studio to
broadcast a 30-minute program nationally on
NBC at 5:30PM. The studio allowed over 100
excited guests to watch the broadcast, which
closed with the band’s hot jazz arrangement
of “Old Man River”. 
“Wonder what this kind of a band would do
to ‘Old Black Joe’?” asked one spectator.  
The St. Petersburg Times reported, “In
addition to the usual torrid music to be
offered, the entire routine of stage
presentations used in the 'Big Broadcast' and
at Loew’s State in New York will be offered.”
But that didn’t happen. No specialty acts
traveled with the orchestra on this tour, and
no local southern news reports included any
mention of additional New York performers.

Tampa Bay Times, March 11, 1933
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The band traveled next to Orlando for a
Monday night show at the Orlando Coliseum
sponsored by the local DeMolay chapter (a
youth leadership organization), and the
Junior Welfare Association to benefit the
local Charity Clinic. Dancing was from
9:00PM to 2:00AM. While in Orlando, the
band rested at the Wells’ Built Hotel,
described then as “a negro hostelry” at 511
West South Street (the building is now an
African American museum). 
Comfortable accommodations and standard
business rules, however, were not the norm
in the south of 1933. In his memoir, trumpeter
Doc Cheatham remembered often sleeping
and changing on the buses, entering and
exiting venues by the back door, eating on
the run, and getting paid in cash that had to
be smuggled out of the theaters. 
And Cab confirmed in his autobiography, “In
the Cotton Club, we were the cream of the
crop and we were used to being celebrities.
In New York we were the toast of the town
with big cars and sharp clothes and broads
all over the place. Now, all of a sudden, we
were forced into small broken-down buses,
and kept out of restrooms and restaurants."

On Tuesday, March 14, the band traveled
north to Jacksonville where they stayed at an
African American hotel on Ashley Street.  
Another local chapter of DeMornay
sponsored Cab Calloway and His Cotton Club
Orchestra for a show at the Duval County
Armory.

The next day they performed three crowded
shows at the Jacksonville Auditorium. The
local newspaper sarcastically referred to the
somewhat unruly crowd: “Included on the
program of entertainment were several
impromptu pugilistic exhibitions.”
Also on Wednesday, 500 miles away, the Key
West Citizen reported that several hundred
fans gathered at the Florida East Coast
Railroad station in Key West to see the band
off for a series of concerts in Havana. The
fans were disappointed when the band did
not arrive because there was no such Havana
trip planned. 

Both ads from Daytona Beach News Journal,
March 14, 1933

Cab Calloway’s personal luggage used during
tours (undated)
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Barely mentioned in the newspapers was
Cab’s benefit dance and concert specifically
for his Black fans on Friday, March 17 at St.
Peter Claver Catholic School, at the edge of
Tampa’s “Scrubs” district. Along Central
Avenue, Tampa’s thriving African American
business corridor, there were no clubs or
other venues that were large enough to
accommodate the expected crowd, so the
school auditorium had to suffice. The band
played from 8:30PM to 2:00AM. White
persons were invited to attend, but not to
dance. Over 1,000 fans danced to the
orchestra with police and firemen standing
by in case there were any issues with the
crowd. 

The last Florida appearance for the band was
on Saturday, March 18 at 9:30PM at the Davis
Island Coliseum in Tampa. The Forest Hills
Country Club canceled their regular weekly
dance because of the competition from the
Cab Calloway show.  Attendees included
baseball stars from the area spring training
camps. The band most likely stayed nearby
at Tampa’s iconic African American rooming
house, the Jackson House (still standing, but
barely).  

Florida’s largest city, Miami, seems to have
entirely missed out on Cab Calloway for this
tour. On March 10 , Miami News columnist
Ben Prout wrote, “The snaky negro orchestra
leader may be taking his life in his hands
playing white theaters in this Dixie territory.”
In fact, Miami’s Hollywood Beach Hotel, in the
person of manager Oscar Johnson, turned
down the opportunity to host an appearance
by Cab Calloway and His Cotton Club
Orchestra.

th

On Thursday, March 16, the band next
traveled by motor (90 miles) from
Jacksonville to Daytona. The local
newspapers there were busy printing denials
from theater managers of the rumor that the
Cab Calloway touring Florida was not the
genuine Cab seen recently in “The Big
Broadcast.” Cab told the Daytona Beach
News-Journal, “If I’m not Cab Calloway whom
they saw in the ‘Big Broadcast’ then who am
I, I’d like to know? And I can prove it to
everyone who comes to the Ritz tonight.” 
As late as March 12, Edward A Crane
manager of the Ritz in Daytona claimed to be
still “manipulating the negotiations”. The
main issue was the hefty guarantee required
by the band. 

Nevertheless, on Thursday, March 16, the
orchestra handled three performances in
Daytona Beach—two shows at the Ritz at
7:00 and 9:00 (with one-third of the
audience segregated for white customers)
and one show for a dance at the Chateau
Lido at starting at 10:00PM. The leader of the
local American Legion refused to underwrite
the band’s appearance, so the Legion’s Drum
& Bugle Corps stepped in to sponsor the
events. Musicians to the rescue! A parade
was planned as well to welcome Cab and the
band and publicize the appearance.  
In an interview with the Daytona Beach
News-Journal, Cab mentioned that he had
recently completed filming “Reefer Man” (the
“bull fiddle song”) for a new movie, but he
couldn’t remember the name of the film (it’s
“International House”).

Fort Lauderdale was negotiating to have the
artists play at the Trianon Theater there, but
it never happened.   Instead, the band
returned to Tampa for a special show. 
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On Wednesday there was a dance at the
Shrine Mosque, 10:30 to 2:00AM. And on
Thursday, they finished up their stay in
Atlanta with another segregated dance at
the City Auditorium. 

Friday the 24  was reserved for travel, the
next stop being Durham NC about 380 miles
north.  On Saturday, they played a private
dance sponsored by Duke University for
white patrons only. The major Sunday
performance in Durham was at the Roycroft
Warehouse, also for whites only (admission
$1.10) followed immediately by a midnight
“Colored Dance” (admission was 80¢, white
spectators 70¢). 

th

Off to bad start, a local promoter, Mrs.
Virginia Nowell (in this autobiography Cab
misremembered her name as Knowles), who
was providing buses for the band where
needed had already attached the Roycroft
box office for $10.80 to cover a laundry bill
owed by Blanche Calloway (who had
appeared in Durham earlier); Cab paid the
$10.80 plus $50.00 in fees. Nowell was
currently under indictment for passing a bad
check for $250. 

Cab and the band took the train to Atlanta
on Sunday, in time for a midnight show at the
City Auditorium, for a Black audience only.  
On Monday, March 20, the band settled in for
a week in Atlanta, starting with a Paramount
Theater show at 11:30PM; that show was
reserved for whites only.  But the band also
played three times daily, Monday through
Thursday for Black patrons only at the “81”
Theater on Decatur Street. The band had a
guarantee of $7,500.  
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The warehouse show didn’t come off as
planned. The crowd was huge and after just
200 people had paid their admission,
hundreds more white and Black fans crashed
through the doors. The band was just tuning
up and they quickly packed up their
instruments to leave causing more
commotion and a near riot from the crowd.
Police had to rescue the band. Disappointed
fans lingered until 4:00 the next morning. 
One newspaper ran the story under the
headline “Cab Calloway Causes Riot.” Later,
the Durham city council switched major
event approvals from the police to the city
council and worked on banning public
dances altogether. 

Having left Durham, on Monday, March 27
the band had a more successful show in
nearby Charlotte at the Armory Auditorium.
Over 3,000 people attended, with a special
section reserved for Black fans. 

On Tuesday, the band moved to Winston-
Salem Pepper’s Warehouse, and put on three
shows at the Lincoln Theater. The newspaper
advertisement for the show (accidentally?)
read “Cab Calloway and His Cotton Pickers
Orchestra”.

On Wednesday, March 29 Richmond VA was
the next stop. First a show at the City
Auditorium, followed by a dance at the
Shrine Mosque Ballroom. Space was set aside
for white patrons as spectators only “to
witness the dance.” 

On Thursday, the Richmond City Auditorium
show at 8:15PM with a “special section
reserved for colored patrons”. The News-
Leader wrote “Calloway exerted enough
energy to start all the wheels of all the
industries of the country on their merry way.
He showed an artistic disregard for set
programs and after appropriately beginning
with ‘The Man From Harlem,’ he danced,
sang, acted out and directed several
numbers from the immortal ‘Minnie the
Moocher’ cycle.” 

The Durham Sun, NC, March 23, 1933 The Sentinel, Winston-Salem, NC, March 25, 1933
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The Times-Dispatch generously praised the
band, “amazing effects were obtained in
various combinations of the instruments and
though the numbers given with a seeming
abandon that was echoed in torrents of
applause, the perfectly regulated tempo of
each attested to careful rehearsal and the
skills of the personnel. The pianist executed
incredible tricks with effortless gestures, the
plump little trumpeter on the end [i.e.
Lammar Wright] carried clearly to notes on
unbelievable heights of the upper register
and Cab’s own nimble dancing revealed the
music in his soul.” 

Local Vaudeville acts joining this Richmond
performance included Archie and Inkle, “a
grotesquely comic dance team”;
singer/dancer Naomi Price from Harlem’s
Connie’s Inn who sang “Darkness on the
Delta”; and the “Unknown Five” fully masked
singers who imitated the Mills Brothers. An
audience of 3,000 attended. Cab’s reported
numbers included “Mood Indigo”, “It Don’t
Mean a Thing”, “Smoke Rings”, “Hot Toddy”
and “I’ve Got the World on a String”. “Tiger
Rag” was the requested encore. 

On March 30th, the band played at the New
Albert Casino in Baltimore, Maryland,
bringing their southern swing to a close.
Later the same year, they would visit
Louisville, KY and make several stops in
Texas. 

Despite the difficulties, Calloway's tour
garnered significant publicity and solidified
his reputation as a major entertainer of the
era. To take care of his client in the future,
Irving Mills arranged for Cab and the band to
have a private train car for their next long
tour. 

The Richmond News Leader, NC, March 25, 1933

53



*DENOTES VOCALS BY CAB 

In 1933, Brunswick released an unusual
collection of 5 records in a set.  After
an earlier success selling a set of eight
songs from the latest revival of
Showboat, Jack Kapp, an executive
with Brunswick Records, decided to
record all the major songs from the hit
Broadway show, Lew Leslie’s
“Blackbirds of 1928” and release them
together in an album. Music and lyrics
for the show were by Jimmy McHugh
and Dorothy Fields. 
For 78rpm records, an album was a
set of separate but related records
bound in thick paper sleeves with a
hard cover. That’s why we still call an
LP record an ‘album’.

54

RECORD RELEASE
FOR MARCH 1933

Kapp selected two stars of the original show, Bill Robinson and Adelaide Hall along with
several artists already under contract to Brunswick, Ethel Waters, Duke Ellington and His
Orchestra, the Mills Brothers, the Cecil Mack Choir, Don Redman and His Orchestra and
Cab Calloway.

The perennial and memorable songs of the show all got first class productions starring
those major artists of the day. Duke’s Orchestra did a two-part instrumental medley;
backed up Ethel Waters on “Diga Diga Do”, “Porgy”, and “I Can’t Give You Anything but
Love; and accompanied Adelaide Hall on “I Must Have That Man” (with a fine clarinet
solo by Barney Bigard) and “Baby” (with Cootie Williams countering her on
trumpet).Ethel Waters sang “St. Louis Blues” with the Cecil Mack Choir. Bill Robinson
sang and tapped into the microphones for “Doin’ the New Low Down” with Don
Redman and His Orchestra. 

12 811 -A* - BR 6517
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And a second and most wonderful rendition
of “Doin’ the New Low Down” was included
in the set with Cab Calloway and the Mills
Brothers together in front of Don Redman’s
band.  Besides the novelty of hearing Cab
sing with someone else’s band, he’s joined by
the incredible sounds of the Mills Brothers. 
The Don Redman orchestra opens, a little
subdued compared to Cab’s band, and then
Cab pulls out his vocal gifts with a couple of
verses wailing and groaning and throwing the
lyrics around like a frisbee. He passes the
baton to the Mills Brothers who take over
completely from the band with their voices
playing the instruments. Then Cab jumps
back in with some scatting backed by the
incredible harmonies of the brothers. The
band picks it up for a few more bars and then
a brief but spectacular scatting coda from
Cab and Mills Brothers. 

Recorded on December 29, 1932, the song
was the last session Cab had with Brunswick
until the Victor Records contract was over.
For the show’s fortieth anniversary in 1968,
Columbia released a wonderful LP in their
“Hall of Fame” series, “Lew Leslie’s Blackbirds
of 1928”, with the recordings from the
original 78rpm album, plus some alternate
takes, and a two-minute promotional
recording with composers Dorothy Fields
and Jimmy McHugh introduced by Jack
Kapp. 

Jack Kapp later founded Decca Records
where he also mixed and matched many
great recording artists (Bing Crosby and the
Andrews Sisters, Al Jolson and the Mills
Brothers). Beware: in the 1970s, the budget
label Sutton Records released an LP of
“Blackbirds” but with a partial selection of
the same recordings from the Columbia LP,
and several with the wrong titles listed. 

It wasn’t until 1949 with “Oklahoma” that
record companies began releasing actual
original cast albums of contemporary
Broadway shows.

The Mills Brothers and Don Redman were touring together 
on the East Coast when the Brunswick box set was released 

(Plain Dealer, Cleveland, OH, Feb 19, 1933)

Source: Scrapbook in Don Redman’s papers, 
Schomburg Center, NYC)

The Des Moines Register, OH (May 4, 1933)



In March 1933, before leaving for his extended tour of the South, Cab Calloway bought a
charming Tudor home in a beautifully landscaped lot in the heart of Fieldston’s Estate, in the
Bronx. The house, located at 4746 Iselin Avenue, belongs to a 250-acre private enclave of
gorgeous single-family homes. Cab’s wife, Wenonah Conacher, who wasn’t in the music
business, found a place to stay in Riverdale-on-the-Hudson, not so far from Harlem. But far
enough to avoid the rumor of the nightclubs.
Designed by architect Louis Kurtz, and built in 1932 at a time when the Fieldston neighborhood
was being developed with homes in a variety of picturesque styles following the strict design
guidelines of the Fieldston Property Owners Association.
“This pretentious dwelling,” as stated by a journalist (New Journal and Guide), features 5
bedrooms (not 10 as publicized by the press), 4 bathrooms, and 3,200 square feet, on an 8,450
square feet lot. Albert Stern was the first owner or developer and sold it to Cab for $40,000
($990,000 of today), with $25,000 ($617,000 of today) of furniture in it.

THE HOUSE THAT “MINNIE” HELPED TO BUY

A NEW HOME

New Journal and Guide, Norfolk, VA, April 8, 1933

In September 2016, 
the house went for sale 

for $2,100,000 
but was only sold 

in April 2019 
for $1,700,000.
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THE MAN FROM HARLEM*
I GOTTA RIGHT TO SING THE BLUES*

*DENOTES VOCALS BY CAB 

“If you liked Reefer Man by Cab Calloway and His
Orchestra (Amer.) you will certainly enjoy The Man
from Harlem (v) (Bruns. 1439) as it is much the same
sort of thing. Cab tells the tale with his usual pep and
there's some good stuff in the orchestration, which the
band puts over with a real Harlem swing.
On the reverse Cab gets all devil-a-care in a slow
version of I Gotta Right to Sing the Blues (v). If neither
title is anything better as a composition than the usual
run of tunes played by dance bands, it can at least be
said that Cab Calloway gets an atmosphere into his
interpretation of them. 

The Gramophone, UK, March 1933
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After “Minnie the Moocher” and “Smoky Joe,” now comes “The Man from Harlem,” who is
somebody. When he came around all the ladies finished shoo-ing on their finger-nails and just
fell. Cab Calloway has set this Don Juan on his travels on Brunswick 1428.
It was another case for the cops, but bless your soul, the girls at Mick’s couldn’t spare him.
“Smoky Joe” met a sticky end. and as “The Man from Harlem” disc developed a bit al Señor Saul’s
“Dead March” early on I feared It was another case for the cops, but bless your soul, the girls at
Mick’s couldn’t spare him.
Cab himself, of course, in his crazy way, tells you all about the Man—his name we never are told—
and the debonair young negro leader enjoys himself no end chattering to the band between
whiles. “Ah, you’re muggin’ to help me out.” he tells them.
But nowadays the band really does matter in Cab’s outfit and you will find some stimulating brass
passages towards the end when the leader shouts, “Play your racket, boys." It isn’t another
“Minnie,” but very entertaining all the same.
Reverse is a new Calloway, a sort of combination of a juvenile lead tenor, one of those impossible
twenty stone Csecho-Slovakian opera tanks at Covent Garden and an outside kinema
commissionaire at Ashby-de-la-Zouch. He declaims his “Right to sing the Blues” and he does so
in style—mainly “kidding” to us.
I cannot remember hearing Cab’s band in such a slow tempo before, but it is rather appealing. If
you like Master Cab at all you will like this tuneful number. This disc I need not classify as one for
experts alone. I think it goes all round. You saw Cab in “Kickin’ the Gong” in the talkies. If you
didn’t like him then, held off now.

The People, UK, March 5, 1933
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HOT TODDY
SWANEE LULLABY*

The best side is Hot Toddy. It's a superior
performance to those usually given by Cab
Calloway. For once, the leader refrains from
singing.
The arrangement is quite good. It is inspired
throughout by the arrangements of the Casa
Loma orchestra. Particularly in the last choruses,
we find the famous repetitions of phrases by the
brass and saxophones alternating or the whole
orchestra playing together.
Among the soloists, an alto saxophonist seems
particularly concerned with showing off his
technique.
A trumpet player tries hard to copy Louis
Armstrong's style in “New Tiger Rag.” The tenor
saxophonist (Walter “Foots” Thomas) is quite hot,
with some powerful trills. On the other hand, the
clarinetist plays completely off-key. The drummer
is good.
Swance [sic] Lullaby is not hot. Cab Calloway
sings the first chorus with a resounding voice. 
The orchestra then drags itself painfully to the end
of the record.

Translated from French
Jazz Tango Dancing, France, March 1933

NOTE: We haven’t been able to locate
a picture of the French pressing of
the record with both faces under the
reference given by the magazine:
A500.195

The French magazine Jazz Tango
Dancing has never been fond of Cab
Calloway, even when he came to France
in 1934 while the concerts were
organized there by one of its writers, 
N. Jacques Canetti. Hugues Panassié
was then the fiercest critic of Cab...
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Probably the best of the 90+ Betty Boop shorts made by Max Fleisher Studios between
1932 and 1939 is Snow-White (released on March 31, 1933), directed by Dave Fleischer
and a single animator. 
It’s the only one of three Cab Calloway cartoons without a live-action sequence of the
band, but includes more of Cab’s amazing rotoscoped dancing (tracing his movements
from a live-action film) as first presented in Minnie the Moocher (1932). 

In his encyclopedic 1980 tome, “Of Mice and Magic” Leonard Maltin dedicated four
pages to Snow-White, calling the cartoon “mind-boggling” and a match for Salvador
Dali and Luis Buñuel.  “The action never stops, and the ingenuity seems limitless.”

CAB CALLOWAY’S 
CARTOON JAZZ ADVENTURE

“SNOW WHITE”

Opening title (of a later print)
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The voice of Bimbo is supplied by Billy
MURRAY, a popular singer of the 1920s, and
Betty’s is provided by the wonderful Mae
QUESTEL, who also did the voice of Olive
Oyl in the classic Popeye cartoons. Questel
was in films until the late 1990s, working with
Woody Allen, Chevy Chase, Roger Rabbit,
Barbra Streisand, and others.
The cartoon bears no resemblance to Walt
Disney’s feature-length Snow White and the
Seven Dwarfs (1937). The setting, the music,
the story are all different: Fleischer’s film is
black and white, urban, adult-oriented and
spooky with hot jazz music, while Disney’s is
colorful, sentimental, family-oriented and
bright with popular sing-along tunes. 

Similar to the previous year’s cartoon Minnie
the Moocher, the story involves Betty
escaping an unhappy home life with her and
her friends ending up in a dark cave, full of
unknown, frightening and crazy musical
beings, including Cab Calloway! Danger and
fun ensue.

At first, following the plot of the original
Grimm fairy tale, the evil queen’s magic
mirror pronounces that Betty Boop is the
fairest of them all. (Here, the queen’s
impudent anthropomorphized ‘magic mirror’
appears to be a caricature of a Black man.)
The queen is hideous looking, with a huge
bulbous nose, a bald head at one point, and a
face that turns into a sizzling frying pan. 



The queen sends her henchmen, Koko the
Clown and Bimbo, to have Betty executed.
They let her escape but she is encased in a
block of ice where the seven dwarfs (in what
is merely a token appearance) find her and
begin a funeral. 

While the queen is looking for Betty and her
friends, the music includes the melodies of
two songs, “Please” (at 2:47) and “Here Lies
Love” (at 3:34), both from Paramount’s The
Big Broadcast (1932) which starred, among
others, Cab Calloway. 

The ice block drifts into the “Mystery Cave”
(a sign helpfully identifies it as such), Koko
and Bimbo appear and Koko immediately
starts singing and dancing via rotoscope.
This is the highlight and climax of the
cartoon, of course, with Koko dancing with
Cab’s voice singing “St. James Infirmary
Blues”. Koko soon morphs into a tall white
ghost, all eyes, mouth and legs (all the better
to trace Cab’s dance moves), while the
marvelous song and dance continues.

Throughout the cartoon, characters and
objects are constantly metamorphosing into
other things—a stump grows a face and
limbs, the queen turns into a dragon. During
the song and dance sequence, the ghost’s
head periodically turns into objects that
brings the lyrics of the classic song to life—a
20-dollar piece, a bottle of booze. 

It takes repeated viewings to fully appreciate
the moving background during the dance
sequence. In the amazing background
design, watch carefully (if you can take your
eyes off the foreground dancing) for flying
fish skeletons, paintings of horned demons,
disembodied heads, frightening faces, weird
animals, giant playing cards (five aces),
monstrous patrons at a bar, a skeleton
putting on pants and a Stetson hat, and more
visions complementing the bleak lyrics of “St.
James Infirmary Blues.” 
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WATCH
BETTY BOOP’S

 “SNOW WHITE”

Animation scholars have consistently found
the cave to be representative of a nightclub
or speakeasy. In 1930s New York, white
patrons enjoyed “slumming” – traveling to
Harlem nightclubs for a vaguely ‘dangerous’
evening for the so-called “jungle music”
provided by Black entertainers. 

All credit for the truly bizarre animation goes
to a single man, Roland CRANDALL (1892-
1972), who worked on the film for over six
months. A long-time Fleischer artist,
responsible for many of the silent Koko
cartoons and the early Popeye appearances,
Snow-White went to Crandall as a reward for
his many years of employment with Fleischer. 
Critic Vincent Alexander on the website
CartoonBrew.com called it “gorgeously weird
rubber-hose animation,” and a comment on
the Snow-White IMDb page reads: 
There are loads of great Boop cartoons, but
my favorite is undoubtedly "Snow-White";
pairing Crandall's demented animation with
Calloway's standout performance of "St.
James Infirmary Blues" resulted in one of the
greatest animated sequences of all time from
any studio, and the rest of the cartoon isn't far
off from that standard.

Everybody loves Betty Boop! At 1:32, look for
a brief cameo by a Mickey Mouse clone,
apparently slumming from Disney. Mickey
peeks out from the back flap of a pair of long
underwear, seeming to tip his hat, although
it’s actually his ear that he doffs.

As Betty and friends flee the cave, running
away from a dragon, the story ends with a
blast of “Tiger Rag” on the soundtrack. 

Considered to be “culturally significant”,
Snow-White was added to the Library of
Congress National Film Registry in 1994. That
same year, it was voted by animators as #19
on the list of the greatest cartoons of all time. 

In 2017, the rapper Ghostemane incorporated
Cab’s dancing sequence from Snow-White in
the video of his song “Mercury: Retrograde.”
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https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
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While the segregation runs life on tour in the Deep South, an article signed by 
Cab Calloway (probably written by people from Mills Agency) is published 
in the British magazine Melody Maker (March 1933).
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APRIL 1933

At their arrival in Dallas, TX 
on April 22, 1933, for a week-
engagement at the segregated
Majestic Theater, Cab
Calloway and some of his
musicians take a pose in their
fancy suits. The Black dandies
are here to fight Jim Crow
laws with elegance.

From left to right: 2 unid.
people, Cab Calloway, unid,
Walter Foots Thomas, Benny
Payne, and Morris White)
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Since March 31-4 (2:15, 4:30, 6:45, 9:05 +
last show of the engagement at 11:00 pm)
Earle Theatre, Philadelphia, DC

5
City Auditorium (3,000 attend), Richmond,
VA

6-13 (12:55, 3:40, 6:20, 9:05)
Earle Theatre, Washington, DC

10
Jaffa Mosque, Altoona, PA

14
Dance, Masonic Temple, Washington, DC
 
15 (9 pm-1 am)
Dance, Black Cat Coliseum, State Road, DE

16
Dance, Strand Ballroom, Philadelphia, PA
(TBC)

17
Dance, Jaffa Mosque, Altoona, PA

18
Dance, Syria Mosque Ballroom, Pittsburgh,
PA

APRIL 1933
CAB CALLOWAY DAY-BY-DAY

19 (6:45 pm)
Musical program featuring Cab, WLAP,
Louisville, KY

19 (8:30 pm)
Concert (“Entire balcony reserved for
Whites”) + Dance (from 9:00 until 1) Armory,
Louisville, KY

20 (8:30-2 am)
Concert (1 hour) and dance, Memorial
Coliseum, Evansville, IN

22-28 (5 shows on 22 & 25, 4 shows on
other days)
Dance and Concert (7,000 attend), Majestic
Theatre, Dallas, TX

25
Midnight show, Crystal Ballroom, Baker
Hotel, Dallas, TX

27
Dance (colored), Automobile Building, Fair
Park, Dallas, TX

27
Dinner honoring Cab and members of his
orchestra, hosted by Claude D. Rice, main
clubroom, Mooreland Branch, YMCA, Dallas,
TX

29-May 2
Worth Theatre, Fort Worth, TX

29 (10 pm)
Venetian Ballroom (+ 30-mn broadcast at 
11 over WBAP and NBC), The Blackstone,
Fort Worth, TX

30 (8:30 pm)
Colored concert, Recreation Hall, Rio Grande,
TX
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The Philadelphia Inquirer 
(April 2, 1933)

The Philadelphia Inquirer 
(April 1, 1933) 

The Film Daily, May 6, 1933
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The Philadelphia Inquirer 
(April 2, 1933) 



Earle, Philadelphia
(Reviewed Friday Afternoon, March 31)

(First Show)
Cab Calloway’s Harlem Revue started trade
moving in a satisfactory way at the Earle this
week and good business is forecast. The
show stands up in every respect, being swift
colored entertainment, nicely balanced In all
its Ingredients and packing a solid hour of
entertainment.
The show starts off with a bang with
Calloway and his band turning loose on Band
From Harlem, which gives the leader a chance
for a few of his weird yells and lively shuffles.
This opening is followed by a fast dance from
a line of 12 girls, led by Helen Stewart. The
chorus is composed of fast steppers and
scored in its three appearances.
Flournoy Miller and Manton Moreland present
an amusing comedy skit in which their
interrupted conversations won a big laugh.
Minta Cato, prima donna, sang I’ve Got the
World on a String, and for an encore clowned
Paradise with the able assistance of Calloway.
The next feature, Nicodemus. was one of the
laugh hits of the show. Nicodemus is a gangly,
slow-moving colored lad who presents some
lazy dances without moving his feet and then
for a surprise finale to his turn bursts into an
eccentric shuffle that had some surprising
variations.
The chorus next presented a weird ballet,
Wail of the Reefer Man, which offered some
striking postures. Dancing of another variety
followed from the Three Little Words, trio of
fast stepping tap dancers, who were Joined
by Florence Hill in an acrobatic finale.
Miller and Mantan followed for some more
nonsensical dialog and the band and Cab
turned loose on Don’t Mean a Thing, Kickin’
the Gong Around and a Jazz arrangement of
Ol’ Man River. The entire company appeared
for the swift finale.
A good show and one of the best of its kind
to play here in a long time.
The film is The Crime of the Century.
H. MURDOCK.
 
Billboard, April 8, 1933

The Washington Post, April 6, 1933

The Philadelphia Inquirer (April 6 1933) 
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Pittsburgh Courier, PA
(April 1, 1933)

The Morning News,
Pittsburgh, PA 
(April 14, 1933)

The News Journal,
State Road, DE
(April 15, 1933)

Altoona Tribune,
PA (April 10, 1933)
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The Courier-Journal, Louisville, KY (April 16, 1933)

The Miami News, Miami, FL 
(April 16, 1933)

The Evansville Courier,
Evansville, IN 
(April 18, 1933)

Batavia News,
Batavia, NY

(April 20, 1933)



The Boonville Enquirer, IN,  April 7, 1933

Fort Worth Star Telegram, April 29, 1933,
for this article and the 3 press ads.
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The Pittsburgh Courier,
April 29, 1933
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HOT TODDY
SWANEE LULLABY*

I’VE GOT THE WORLD ON A STRING*
HARLEM HOLIDAY*

*DENOTES VOCALS BY CAB 

Judging by this record, Cab Calloway's orchestra seems to
have improved significantly. The atmosphere is less vulgar
and more in line with that of other major Black orchestras,
and the ensembles are much better executed.
I've Got the World on a String is the better of the two
sides. Cab Calloway sings the first chorus. The second is
played superbly straight by Cheatum [sic], who, along with
Joe Smith, is the best first trumpet we've heard on record.
Cab Calloway finally reappears to sing “scat” for the last
sixteen bars, well supported by the entire orchestra. Also
noteworthy in this last passage is the wonderful rhythm of
Al Morgan's string bass.
Harlem Holliday [sic] is ruined by a hideous clarinet solo
(probably by Brow [sic]). Apart from that, Cab Calloway
does a good job vocally, the ensemble is decent, with
vigorous rhythm from the drums and string bass (again Al
Morgan).

Jazz Tango Dancing, FRANCE, April 1933
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French pressing

Cab Calloway's orchestra (another black orchestra) gives
us two foxtrots, Hot Toddy and Swanee Lullaby. Calloway,
whose voice is gifted with captivating inflections, delivers
the lyrics of the choruses of these two tunes with infinite
expression.

Le Populaire, FRANCE, April 5, 1933
[Note: Hot Toddy is an instrumental)S
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THE 22ND EDITION SANS CAB

“COTTON CLUB PARADE”

The runaway song hit and showstopper of the new production was “Stormy Weather” sung by
Ethel Waters. Harold ARLEN and Ted KOEHLER, the Cotton Club’s resident composers since
1931, had originally developed the song as a strong showcase for Cab Calloway, complete with
spots for his trademark “hi de ho’s”.

But they soon found out that Cab was being replaced in this production by Duke, who wasn’t a
singer.  Arlen then gave the song to bandleader Leo REISMAN, who recorded it with the
composer himself on vocals. It became a hit before ever being performed at the Cotton Club.
(Edward Jablonski, Harold Arlen: Rhythm, Rainbows & Blues)
With just minor changes, the song was re-worked as a torch song for Ethel Waters. It was
huge. On opening night, she was called back for 12 encores.

While he performed it as soon as his spring tour of 1933 (see our program page 113), Cab didn’t
record the song in the studio until a stereo version in 1959; it was later a staple number in his
concert years in the 1980s and 1990s.

While Cab and band were touring
Texas and the south, Duke
ELLINGTON and His Orchestra
and Ethel WATERS were the stars
of the 22nd Edition of the “Cotton
Club Parade” that opened April 16,
1933.
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This scarce picture of Cab Calloway on the drums is probably dated 1933 (we mistakenly showed it to you
in the 1932 Day-by-Day magazine). The Philadelphia Enquirer uses it in its review of the Earle Theater
show (“Cab plays the drums and does his famous scat-singing”, April 2), and a cropped portrait from that
picture appears on the article's page. To our knowledge, that’s one of the two or three times that photo
was used in the press.
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MAY 1933

An elegant silhouette
announcing upcoming concerts
in San Antonio, TX (San Antonio
Register, April 28, 1933)
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1
Dance (colored), Mosque, Fort Worth, TX

3-5 (1:00; 3:10, 5:20, 7:30, 9:35)
Dance and Concert, Paramount Theatre,
Austin, TX

4
Midnight Show (colored), Paramount
Theatre, Austin, TX

5 (10 pm… “until unconscious”)
Dance, sponsored by the Ben Hur Shrine
Temple, Gregory Gymnasium, Austin, TX

6
St Anthony Hotel Rooftop, San Antonio, TX
(not confirmed)

6-12
Majestic Theatre, San Antonio, TX

10 (afternoon)
Cab speaks at Frederick Douglass High
School, San Antonio, TX

10 (Midnight)
Extra-long show and Cab acts as master of
ceremonies for a special colored amateur
show, Majestic Theatre, San Antonio, TX

11 (10 pm)
Dance (colored), Library Auditorium, San
Antonio, TX

MAY 1933
CAB CALLOWAY DAY-BY-DAY

12 (afternoon)
Cab and Benny Payne speak and perform at 
St. Philip’s Junior College, San Antonio, TX

13-19
Dance and Concert, Majestic Theatre,
Houston, TX

16 (10 pm)
Dance (whites only), City Auditorium,
Houston, TX

18-19
Dances (colored), Pilgrim Hall, Houston, TX

20-21
Dance and Concert, Tremont Theatre,
Galveston, TX (not confirmed)

22-23 (4 shows per day)
Orpheum Theatre, Davenport, IA

24-26
Iowa Theatre, Cedar Rapids, IA

27
US release of the movie “International House”

27-June 2
Orpheum Theatre, Minneapolis, MN

Caricatures by Marc Elliott
(San Antonio Register, TX, May 5, 1933 )



The Afro-American (Baltimore, MD), May 6, 1933

The Austin American, TX, May 4, 1933
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The Austin American, TX,
April 26, 1933

The Billboard, New
York, NY, May 6, 1933

The Austin American, TX, May 3, 1933

The Austin Statesman,
TX, May 5, 1933

Harrisburgh Telegraph, PA
(May 29, 1933)



San Antonio Register, TX, May 5, 1933
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San Antonio Register, TX, April 28, 1933

San Antonio Register, TX, May 5, 1933
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San Antonio Register, TX, May 12, 1933

The Pittsburgh Courier,
PA, May 13, 1933
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The Houston Post, TX (May 14, 1933)

The Houston Chronicle, TX (May 14, 1933)

The Houston Post, TX (May 14, 1933)

The Houston Post, TX 
(May 19, 1933)

The Dispatch, Molina, IL (May 20, 1933)

Quad-City Times, Davenport, IO (May 23, 1933)

The Rock
IslandnArgus,
Davenport, IO
(May 22, 1933)



The Chigao Defender, IL (May 27, 1933)

Quad City Times, MN (May 28, 1933)
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Quad City Times, MN (May 28, 1933)

The Minneapolis Journal, MN (May 28, 1933)



THAT WHAT I HAVE ABOUT LOVE*
MY SUNDAY GAL*

Cab Swings it
Lastly, among the hot records we come to That
What I Have About Love (v) and My Sunday Girl
(v) by Cab Calloway and his Orchestra (Amer.)
(Bruns. 1490). The main thing about these bright
performances of “popular dance tunes is the swing
in the band gets into them. Cab does not attempt
to be highbrow. He's just an honest-to-goodness
hot dance band. There is a good deal to be said for
this sort of thing.

Gramophone, UK, May 1933

*DENOTES VOCALS BY CAB 

We owe Brunswick—a subsidiary of Polydor—some
truly remarkable jazz records, featuring the
incomparable Cab Calloway, that negro entertainer
of incredible vitality, who sings—and in such a
languid, monotonous, moving way—the vocal
refrains of I've Got the World on a String and
Harlem Holidays, performed by his orchestra.

Pedro
Le Populaire, FRANCE, May 10, 1933

I’VE GOT THE WORLD ON A STRING*
HARLEM HOLIDAY*

85

REVIEWS FOR MAY 1933



“WHITE PEOPLE
CAN’T HELP BUT

FEEL MORE KINDLY
TOWARD A RACE

THAT CAN
PRODUCE A 

CAB CALLOWAY.” 
– Houston Informer,

May 27, 1933
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THE TEXAS TOUR

THE “HIGH YELLOW”
ROSE OF TEXAS

After the southern tour in
March and April of 1933, Cab
Calloway and His Cotton
Club Orchestra continued
their grueling travel schedule
with stops in Washington DC,
Philadelphia, Pittsburgh,
Louisville, and Evansville,
Indiana. Next up was a full
month playing throughout
Texas. 

This tour included several
specialty acts from the
Cotton Club Revues. 
Lethia Hill, dancer and blues
singer, known for her risqué
songs presented at 17 Cotton
Club appearances, sang
“Darkness on the Delta”;
dancer and comedian
Nicodemus traded patter
with Cab (a couple of
reviewers were offended by
his off-color jokes); and “a
savage tap dancer”, Elma
Turner (consistently
misspelled Alma or Elmer), a
long-time favorite of Cab’s. 
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Traveling in Style and Security
With the additional acts for this tour, along
with the valets and a stage manager, Irving
Mills most likely had provided the band with
their own Pullman cars to travel by rail from
city to city, avoiding the rickety buses or
crowded automobiles of prior tours. They
ate, slept, changed and rehearsed in the
Pullman car. 
Alyn Shipton: “After the gig, the band
returned to the railroad station, climbed
aboard its Pullman, and as the musicians
slept, the cars were hitched up to a train and
transported to the site of the next gig.”

A Groundbreaking “experiment”
According to the Chicago Defender, the
Texas tour was a groundbreaking
“experiment”. The large Dallas theaters had
never before allowed Black audiences nor
Black entertainers. Keith Holbitzelle, new
owner of the Majestic chain in Texas, was the
first to hire any live act, let alone an African
American one, for his theaters that had just
changed management from the Radio-Keith-
Orpheum circuit. Such was the demand to
see Cab Calloway and band in person. Seven
hundred fans met the musicians at the
railroad station in Dallas.
But was Texas ready for Cab Calloway? In an
early report of their upcoming appearance,
the Houston Post called them “Cab Calloway
and His Country Club Orchestra”.

The Majestic Opening Act in Dallas
The band started with a full week April 22-28
at the Majestic Theatre in Dallas with five
shows on opening night and then four shows
daily thereafter. Variety reported that the gig
brought in $10,000 ($250,000 in 2025
dollars), while the Defender said it was
$20,000. A display of Carl Van Vechten’s
photos of Cab adorned the lobby of the
theater. Each show lasted about 40 minutes,
including the additional acts, and was
followed by the movie, “The Big Cage”
starring animal trainer Clyde Beatty.
On the first day in Dallas, after the five shows
the Majestic, the band raced to the
Automobile Building at Fair Park for a dance
for African Americans (white spectators were
allowed) that lasted from 10:30 to 2:30AM.

The Majestic Theatre in Dallas, in the 30s.

The Omaha Evening, NE (June 17, 1933)
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Reviews were good, though patronizing. Cab
sang “like a voodooed Harlemite” and he was
greeted “with almost unprecedented
enthusiasm, the African brew in French
bottles that is his music.” “Tiger Rag” was the
most requested number.
The next day, the Dallas Morning News
reported, “Bourgeoisie and hoi polloi on the
Caucasian side of the line mixed and mingled
to get a view and an earful of the
contortionistic Calloway as he put his music
makers through African antics for the
darktown dancers. It was the negroes’ dance,
but it was the white folks’ show.”
On Tuesday the April 25th the orchestra
performed an additional show at the Crystal
Ballroom in the Baker Hotel at a dance for
whites only.
On the 27th Cab, members of the orchestra
and 50 other guests, enjoyed a five-course
dinner hosted by Claude D. Rice, in the main
clubroom of the Mooreland Branch of the
Dallas YMCA. Lethia Hill and Benny Payne
entertained between courses. (Claude D. Rice
was a special passenger representative for
railroads, well respected in the Dallas African
American community.) Following dinner was
a special midnight performance at the
Majestic, with the balcony reserved for Black
concertgoers.

Fort Worth, Austin: Building Momentum 
Next stop, Fort Worth. Four days, multiple
shows daily, at the Worth Theatre, with the
local newspaper estimating that the band
collected at least $2,500 as their share. All
deals on this tour included a guarantee plus a
percentage of the box office.
On April 29th at 10pm, Venetian Ballroom in
the Blackstone Hotel in Fort Worth. Only
white people, of course. Tickets were $2.20
per person ($53 in 2025), more than double
the admission for other shows on the tour.
Included in the evening was a 30-minute
broadcast at 11:00PM over WBAP locally and
NBC nationally.
Additional shows in Fort Worth included a
concert for Black fans only at the Recreation
Hall, on Rio Grande Street, on April 30 at the
early hour of 8:30PM; and a dance at the
Shriner’s Mosque the next day.

A Week to Seduce in San Antonio
Hitting all the large Texas cities, San Antonio
was next with a full week (May 6-12) at the
Majestic Theatre there. “The Big Cage” was
the film again; broadcasting two half hour
shows at 10:30 and 12:30 on KONO and
nationally. The local press marveled at the
number of women that were hanging around
the stage door: “Girls virtually obliterated
their boy friends and married women
deserted their husbands. Wonder what they’ll
do when the Calloway band leaves this
burg?”
One San Antonio newspaper writer, who
apparently never heard the song, thought
Lethia Hill was actually Minnie the Moocher!
“Minnie the Moocher, the kid herself, the little
lady sung and hi-de-hoed so much about
nowadays, is coming in with Cab Calloway
and the orchestra for the San Antonio
engagement. She’s the voice on the Calloway
records.” (April 17, 1933 San Antonio
Register).

Lethia Hill and her “twin”, Minnie the Moocher.

Fort Worth Star Telegram, TX (April 29, 1933)



89

An awkward and rather bizarre photo collage in
San Antonio Evening News, TX (May 6, 1933)

A late concert on the classy St. Anthony
Hotel Rooftop was scheduled May 6th, but
we were unable to confirm it.

Special Performances and Community
Outreach
On May 10th a midnight show was added:
“Entire white balcony will be opened to
Colored people”. Cab Calloway will give an
extra long show and will act as master of
ceremonies for a special amateur show.
“Colored amateurs attention: If you want to
perform with Cab Calloway as master of
ceremonies, Register now at the COLORED
BOX OFFICE at the Majestic”. Twenty
amateur performers were selected from 300
applications.
On May 10th Cab was invited by the faculty
to speak at Frederick Douglass High School
in San Antonio. He told the story of his life
and education and continued “impressing
upon the minds of the student body that
nothing is gained except by hard work”.
Again, due to segregation, at 11PM on the
11th, following last show at Majestic, the band
played for a dance at the Library Auditorium
for Black patrons only. Admission was 75¢.
The next day Cab and Benny Payne spoke
and performed at St. Phillip’s Junior College
in San Antonio.

Houston: The Final Texas Stand 
A month before the band arrived, the
Houston fraternal organizations, Odd Fellows
and Ruthites, felt it necessary to deny
sponsoring Cab Calloway, actually taking out
at least one newspaper ad.
May 13 started another full week of dances
and concerts at the Majestic Theatre in
Houston. Five shows daily; admission was
75¢ for whites and 40¢ for 500 seats
reserved for Black patrons. At midnight on
May 19th was another show with “colored
amateurs”. The winner was a gentleman
named T-Bone, “the pride of Dowling Street”,
who played guitar, banjo and drums and
imitated Cab. First prize was $20.00.

Cab drew a crowd when he went to a service
at the local Wesley A.M.E. church in the
African American neighborhood on Dowling
Street (which was named after a Confederate
commander and renamed Emancipation
Street in 2017).
On May 16th after the Majestic shows, the
band played for a 10:00PM dance at the City
Auditorium for whites only.
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On May 18 and 19 were dances at Pilgrim Hall
in Houston with a chartered bus for fans from
Galveston provided by the Interurban
Company. At Cab’s insistence, prices for this
event were reduced from $1 to 75¢.
For May 21, a dance and concert at the
Tremont Theatre in Galveston, Texas was
considered, but does not seem to have taken
place. The band travelled to Iowa for
concerts starting May 22.

Legacy and Opposite Impacts
The tour of Texas was a top subject of
editorials in the Black press:
“...the coming of Cab Calloway to Houston
was another step forward in race relations in
this great and growing city. There was a time
when it could not have happened. But he has
been here, and nobody has died or even
suffered heart failure as a result. White
people can’t help but feel more kindly toward
a race that can produce a Cab Calloway.”
(May 27, 1933, Houston Informer)
On the other hand, in the same paper S. B.
Williams wrote, “…what I wish to emphasize
is that we as a race are too jazz minded.
There is a lack of seriousness which should
be found in a race which is trying against
great odds to make its place in the sun with
other races.”

In October, Variety reported that the Texas
Majestic theaters had enjoyed sensationally
high grosses with Cab’s record broken only
by Duke Ellington later in 1933.

“BOURGEOISIE AND HOI POLLOI ON THE CAUCASIAN SIDE 
OF THE LINE MIXED AND MINGLED TO GET 

A VIEW AND AN EARFUL OF THE CONTORTIONISTIC CALLOWAY 
AS HE PUT HIS MUSIC MAKERS THROUGH AFRICAN ANTICS 

FOR THE DARKTOWN DANCERS. IT WAS THE NEGROES’ DANCE, 
BUT IT WAS THE WHITE FOLKS’ SHOW.” 

– Dallas Morning News, April 24, 1933



A shameless advertising brochure for the opening of Connie's Inn (formerly the Frolics) that uses
engraving from the Cotton Club (the set AND Cab Calloway!), Saturday, May 20, 1933
Source: Myron Sutton scrapbook, Concordia University Archives
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JUNE 1933

Window card for
International House. 
Cab Calloway is the only
performer whose face doesn’t
appear on any poster or
publicity material.
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14-16 (2, 6:45, 9:20)
Keith’s Orpheum Theatre, Sioux City, IA

14
Broadcast from the radio studio, KSCJ, Sioux
City, IA

17-23
Orpheum Theatre, Omaha, NE

22 (10:30 pm- 1 am)
Dance, Charity for Free Milk and Ice Fund,
Crystal Ballroom, Peony Park, NE

24 
Canceled show (“Leagues postpone Dance
with Negro orchestra” in The Knoxville-News
Sentinel, June 15, 1933), Knoxville, TN

24-30 (1:53, 4:04, 6:05, 8:06, 10:07 + 11:30
pm on 24)
(Record: 63,000 attend during engagement)
– Mainstreet Theatre, Kansas City, MO

24 (10:30 pm)
Broadcast over WDAF, Mainstreet Theatre,
Kansas City, MO

29 (10 am)
Baseball match (benefit performance for the
Rosary Club summer camp for boys) against
the Peter B. Lapetina team (Calloway team
loses), Muehlebach Field, Kansas City, MO 

29 (11:30 pm)
“For Negroes only”, Mainstreet Theatre,
Kansas City, MO – CANCELED

30
Negro Dance sponsored by the Wayne Miner
post n°149 of the American Legion,
Convention Hall, Kansas City, MO

Kenneth Eaton’s 1933 portrait of Cab, sans
moustache, after a 1929 photo

JUNE 1933
CAB CALLOWAY DAY-BY-DAY

3-9 (+ midnight show on 4 + broadcast on
evening 4)
Keith’s Orpheum Theatre, St-Paul, MN

6 
Cab is made a member of the Masonic
Lodge, Pioneer Lodge, Minneapolis, MN

8
Dance, Marigold Ballroom, Minneapolis, MN

10-13
Keith’s Orpheum Theatre (with 30-mn
broadcast on 10th at 11:30 pm on WHO
station), Des Moines, IA

12 (8 pm- 2 am)
Riverview Park, Des Moines, IA
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The Minneapolis Star,
MN June 7, 1933

Des Moines Tribune, IO (June 10, 1933)The Des Moines Register, 
IO (June 11, 1933)

Sioux City Journal, IO (June 13, 1933) The Omaha Evening, NE (June 14, 1933)

The Omaha Evening,
NE (June 14, 1933)

Sioux City Journal, IO
(June 15, 1933)
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The Knoxville News
Sentinel, TN (June
13, 1933)

The Omaha
Evening, NE (June

16, 1933)
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Kansas City Star, MO (June 18, 1933)

Kansas City Star, MO
(June 23, 1933)

The Campus Chat,
Denton, TX (June 23,
1933)

The Kansas City Times, MO
(June 24, 1933)

Kansas City Star, MO
(June 25, 1933)

Kansas City Star, MO
(June 27, 1933)

Kansas City Star, MO (June
28, 1933)
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Kansas City Star, MO (June 25, 1933)

The Kansas City Times, MO (June 28, 1933)

Kansas City Star, MO (June 29, 1933)
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A silly plot, an exotic setting, lots of wacky characters and a few selected
performances by radio stars of the day – Burns & Allen, Baby Rosie Marie (of Dick Van
Dyke fame), Rudy Vallée, Bela Lugosi, and Cab Calloway – make for a messy but
enjoyable movie.  “Cast includes enough names to offset the effects of an otherwise
second-rate picture” – Variety

“International House” (1933), a Paramount Picture, is a crazy, surreal film full of antics
from the stars, some that are funny and some that are sadly dated. W.C. Fields pulls off
the most successful bits; in one scene, he pauses to peep through a hotel room
keyhole, looks surprised and comments, "What won't they think of next?"  
The film was made before the motion picture code was in place, so there are plenty of
double entendre remarks between Fields, the female stars, and Franklin Pangborn, the
screen’s resident “sissy” character. And don’t miss the chorus girls dressed entirely in
cellophane! 

THE REEFER MAN CONQUERS THE WORLD

“INTERNATIONAL HOUSE”

A scarce movie still from the movie, of the famous “Reefer Man” scene with Al Morgan on bass and Cab
(whose face has been darkened for “lighting” issues). Behind, from left to right: Benny Payne (p), DePriest
Wheeler and Harry White (tb), Leroy Maxey (dm), Lammar Wright (tp), Reuben Reeves (tp - while he’s
not supposed to be part of the band anymore, since Edwin Swayze replaced him at that time), Morris
White (g), Arville Harris (as), Doc Cheatham (tp), Andrew J. Brown (as), Walter Foots Thomas (ts)



“Constructed along the lines of a mammoth
vaudeville show, the motivating story often is
sidetracked entirely to permit a lot of
unrelated hokum comedy.” – Motion Picture
Herald.

Peggy Hopkins Joyce: I'm sitting on
something!
W.C. Fields: I lost mine in the stock market.

The highlight of the film is without question
the 2 minutes and 15 seconds of Cab
Calloway and His Cotton Club Orchestra
performing a wild rendition of “(Have You
Ever Seen That Funny) Reefer Man”. The
sequence was filmed sometime between late
February and early March 1933 at the
Paramount Studios in Astoria, Queens. 

“Reefer Man” is a 1932 composition with
lyrics by Andy Razaf (“Black and Blue”, “Ain’t
Misbehavin’”) and music by J. Russel
Robinson (“Beale Street Mamma”,
“Aggravatin’ Papa”). Robinson was the
pianist in the Original Dixieland Jazz Band. 
The song was originally recorded by Cab
Calloway and His Orchestra in the studio
June 9, 1932, at the same session as “Old Man
of the Mountain.” It was a popular tune in the
Cotton Club Parade 21  Edition that opened
in October the same year.

st

Within the context of the film the Calloway
sequence is seen on the new-fangled early
television invention, called a radioscope, that
can zoom in on various happenings around
the world without the aid of cameras, cables
or broadcasting equipment. 

CAB: WHY WHAT’S THE MATTER WITH THIS CAT
HERE?
BAND: HE’S HIGH!
CAB: WHAT DO YOU MEAN HE’S HIGH? 
BAND: FULL OF WEED.
CAB: FULL OF WEED?
BAND: YEAH!
CAB: WELL, WHO’S THIS CAT ANYWAY?
BAND: THAT’S THE REEFER MAN!
CAB: THE REEFER MAN?
BAND: YEAH!
CAB: WELL, LOOK AT THAT DOG, HE LOOKS LIKE HE’S
LOSING HIS MIND.
BAND: HE’S LOST HIS MIND. 
CAB: DONE LOST HIS MIND? 
BAND: YEAH!
CAB: C’MON LET’S GET AWAY FROM HERE THEN.
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An announcer introduces Cab Calloway and
His Harlemaniacs. It opens with Cab and
bassist Al Morgan upfront with Al slapping
his bass frenetically throughout the scene: 

Morgan is a born showman and relishes his
moment (this will become his feature part in
most of the performances on stage; and his
successor, Milt Hinton, will have to follow his
path in 1936). Trumpeter Lammar Wright
seems to be having the best time, flipping his
hat around and jumping up and down. By the
end, the entire band is on their feet and
Morgan never stops slapping that bass. I
wonder how the director actually instructed
the band to act? 
The “Reefer Man” sequence was routinely cut
for broadcast television showings. But Ralph
Matthews in a Baltimore Afro-American
column pointed out that in Europe “the
chatter with Burns and Allen were clipped
out because the Europeans can’t catch
American jokes but Cab Calloway stays in.
Hi-de-Ho is understood in all languages.”
A verbal description is a poor substitute for
the filmed sequence itself. Go immediately to
YouTube to watch the original clip but
beware of edits or mashups.
Full disclosure: Although Cab recorded and
performed this and other songs with drug-
related lyrics (“Kicking the Gong Around”,
“The Man from Harlem”), he didn’t use
marijuana himself and did not countenance
its use by anyone in his band.



Brownsville Herald, TX (June 18, 1933)

The Northwest Enterprise,
Seattle, WA (June 29, 1933)

Depending on the newspape (and on the fact that it was for the African-American
community!), Cab Calloway’s name or face could appear in various sizes and height
on the bill.

San Jose Evening News, TX (June 19, 1933)

San Jose Evening News, San Jose,
CA (June 16 1933)
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THE FREEMASON & HIS
BROTHER MUSICIANS

Early in his career, Cab played benefits for fraternal organizations and regular dances
in Masonic temples. This was an era when such venues held by Freemasons had on the
first-floor large auditoriums, ballrooms, and places rented for social events, banquets
and ceremonies.

But the game changed for Cab Calloway while touring in St. Paul, Minnesota. This was
the birthplace of Pioneer Lodge No.1. The lodge served as both a spiritual center and
vital community institution during an era of racial segregation. For traveling Black
musicians like Cab Calloway and his orchestra, these lodges provided safe havens and
networks of brotherhood across the country, with St. Paul’s location making it an ideal
place for African American entertainers to find fellowship and support during their
tours.

Between May 27 and June 2, 1933, Cab Calloway and his orchestra performed 5 sets
per day at the Orpheum Theatre, Minneapolis, MN, with great success, breaking gross
records. They would return almost each year to the Twin Cities.
On June 24, 1933, the newspaper Twin City Herald announces that Cab became a
Freemason earlier on June 6. In this local African American newspaper, which was
familiar with presenting the activities of fraternal organizations on the front page, this
short article about Cab was just below the header on page 1! Quite an event, wasn’t it?

JUNE 6, 1933: CAB ENTERS MASONRY

Twin City Herald, Minneapolis-St. Paul, MN, June 24, 1933
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A much more detailed article
is available at:
WWW.THEHIDEHOBLOG.COM

“Yaller” (November 12, 1930), is a much
deeper song dealing with issues of lighter-
complexioned African Americans regarded
as “not enough Black or white” (something
resented by Calloway his whole life). The end
of the song is a prayer to God by Cab.

“Is that Religion?” (December 23, 1930) – “a
comedic criticism of sexual impropriety in
black houses of worship” (Vaughn A.
Booker), with an imitation of folk sermon.

“Harlem Camp Meeting” (November 2, 1933)
– takes everyone (Black and whites) to a
joyful black Protestant revival setting, with a
“scat sermon” by Cab.

Details after 1933 are available at
www.thehidehoblog.com 

Milt HINTON, who joined the band in 1937
and who was also a Mason explains the
musicians’ lives as brothers on the road,
organizing rituals: “We had no authority, but
we used to close our doors and get in one
dressing room in the theater and set up a
lodge, just like a regular lodge. We’d put a
sergeant at arms right outside of the door
and we would study together so we would
know the rules and regulations of Masonry. It
was one of the highlights of my life to know
about this kind of things. If someone in the
orchestra proved themselves worthy and
expressed a desire to join us, one of us would
recommend them and try to arrange the
initiation. But there were enough of us in the
orchestra to organize our own meetings while
on tour. Sometimes, between sets, backstage,
we had short meetings and guided readings.
We always spent time with the guys who
were newly initiated, trying to teach them the
real meaning of Masonry, and how it could
help them in their everyday lives.”

Cab Calloway’s entry into Freemasonry
reveals a mesmerizing intersection between
jazz culture and African American fraternal
traditions. For Calloway and his fellow
musicians, Masonry provided dignity,
brotherhood, and a moral framework that
helped them navigate the challenges of being
Black entertainers in segregated America.
The bonds formed in Pioneer Lodge No.1
created a traveling fraternity between the
leader and his bandmates and within the
orchestra, where musicians found support
and belonging that transcended the
entertainment world and its issues.

Religious 
references 

in the repertoire 
of the 

“Satanic Sultan 
of Scat Singing”
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DINAH*
THIS TIME IT’S LOVE*

*DENOTES VOCALS BY CAB 

The recently observed improvement in Cab
Calloway's orchestra in “I've Got the World on a
String” is confirmed by this new record.

It is a fact that the orchestra's rhythm is now
splendid. In “Dinah,” listen to Al Morgan's string
bass playing, which runs from beginning to end at
a steady cadence of four beats per bar. It is by far
the best thing on the record.
The orchestra's brass section also performs very
well. Their ensemble in the last chorus of “Dinah” is
pleasant to listen to, especially during the eight
bars of the middle part.
Unfortunately, these fine resources remain largely
underutilized. The mediocre clarinetist Brow [sic
for Brown] and the passable tenor “Foots” are
given solos, but never the famous trumpeter
Swazee [sic for Swayze], who would otherwise be
interesting.

Cab Calloway sings copiously in “This Time It's
Love.” His second chorus in this piece is one of the
most ridiculous things I have ever heard.
Summary: this is clearly a high-class orchestra, but
one that is far from giving its best.

HUGUES PANASSIÉ
Jazz Tango Dancing, FRANCE, June 1933

French pressing for 
“This Time it’s Love”

Band arrangement of
“Dinah,” by Will Hudson
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REVIEW FOR JUNE 1933



Audre Leinan pins a poppy on Cab Calloway Minneapolis on Decoration Day, on May 30, 1933
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JULY 1933

A rare poster for Cab Calloway
in concert, now broadly
reprinted and available on
Internet, while the original print
was sold for $1,625 in 2017.
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1 (9 pm)
Dance, Shrine Mosque (2,000 attend),
Springfield, MO

2
Frog Hop, St. Joseph, MO

3
Arena, St. Louis, MO

4
Armory, Louisville, KY

5
White City Park, Herrin, IL 

6
Fernwood, Peoria, IL

7
Waco Pavilion, Lake Wawasee, Syracuse, IN

8-15
Castle Farms (with nightly broadcast over
WLW/NBC), Cincinnati, OH

14 and 15
International (remote?) broadcast heard on
British radio, including Kate Smith and
Amos'n’Andy, ?

17 (afternoon)
Arrives with band by special train at Fort St.
Station; then meets Mayor at City Hall; 
then Norwood Hotel to “lead the grandest
parade ever staged in Detroit” (500
decorated cars); a plane drops tickets above
the city, Detroit, MI

17
Graystone Ballroom, Detroit, MI

18 (afternoon)
Cab and band members visit Delta Pi Sigma’s
club, Kelsey Building, Grand Rapids, MI

18 (9 pm-1 am)
Ramona Gardens Dance Hall, Grand Rapids,
MI

19
Jean Goldkette’s Graystone Gardens, DE

21
Sylvan Gardens, Sand Lake, MI

22
Pier Ballroom, (probably at) Celeron
Amusement Park, Jamestown, NY

23 (afternoon)
Cab Calloway presents the trophies to the
winners of the “National Negro Tennis
Championship,” Tandy Park, St. Louis, MO

23
Meyers Lake Park, Canton, OH

24
Wheeling Park, Wheeling, WV

27 (3-4 pm)
Personal appearance at the Wurtlitzer record
shop, Dayton, OH

27 (9 pm to 2 am)
The Village, Dayton, OH

28-August 3 (1:07, 3:49, 6:31, 9:13)
Hippodrome (Amos ‘n’ Andy attend on 29
late), Cleveland, OH

29 (11:15 pm)
Benefit personal appearance for the Mayor’s
Child Welfare Fund, as guest conductor,
broadcast on WTAM, Music Hall Theatre,
Cleveland, OH

JULY 1933
CAB CALLOWAY DAY-BY-DAY
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Kansas City Star, MO
(July 2, 1933)

Kansas City Star, MO
(July 7, 1933)

The Kansas City Times,
MO (July 1, 1933)
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The Springfield News Leader, MO (July 1, 1933)
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Cardboard for the July 5, 1933 
evening in Herrin, IL
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St. Louis Mayor Wilkinson presents
the key of the city to Cab. 
The Tribune Independent of Michigan,
MI (Sep 9, 1934)
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The Cincinnati Post, OH (July 7 and 8, 1933)

The Cincinnati Post, OH 
(July 12, 1933)

Detroit Tribune, MI,
July 8, 1933
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Moberly Monitor Index, MO,
July 17, 1933

Radio Stars, July 1933

The Grand Rapids Press, MI,
July 18, 1933

Detroit Free Press, MI, July
19, 1933

Akron Beacon Journal, OH,
July 20, 1933

The Dayton Herald, OH, July 25, 1933

Afro-American (Baltimore, MD),
July 29, 1933
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Plain Dealer,
Cleveland, OH
(July 23, 1933)
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Plain Dealer,
Cleveland, OH
(July 30, 1933)

Plain Dealer,
Cleveland, OH
(July 29, 1933)
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Plain Dealer,
Cleveland, OH
(July 29, 1933)

 C
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Plain Dealer,
Cleveland, OH
(July 30, 1933)
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“H took me out
to the Pier
Saturday July
22, 1933. There
was a grand
breeze, large
crowd and Cab
was grand.
Wore my white
pique suit —
Saw loads of
people stayed
till a quarter to
one. (my first
time out
there).”

FROM OUR VAULT

SOUVENIR PROGRAM
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In another program in our collection, dated June 28, 1933,
the original owner added with a pencil the other tunes
performed that evening: “Cabin in the Cotton” (after 
“The Man from Harlem”), “Stop the Moon” (after the
dance specialty), “It Don’t Mean a Thing” (after “Darkness
on the Delta”), “Sweet Rhythm” with Nicodemus’ routine
and “Old Man River” (after “Kickin’ the Gong Around”).
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During the transition between
working for two record companies,
Brunswick and Victor, Cab
Calloway and His Orchestra only
had one bestselling record in the
entire year 1933, one of their last
Brunswick recordings, the jazz
classic, “I Gotta Right to Sing the
Blues.” 

The song was written by Harold
Arlen and Ted Koehler, but not for
a Cotton Club production. The
number was the hit of an edition of
“Earl Carrol’s Vanities,” and later
recorded by Louis Armstrong,
Tony Bennett, Benny Goodman,
Billie Holiday, Frank Sinatra and
many others, and beautifully
reprised by Cab with strings on his
1960 album “Blues Make Me
Happy.”

SHOWBUSINESS IS A BUSINESS

“I GOTTA RIGHT TO 
SELL SOME RECORDS”

Selling sheet music was also a big part of the business.

Record review published in Metronome, March 1933
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OLD EUROPE, HERE COMES CAB!

PREPARING 
THE TOUR OF EUROPE 

THE DIPLOMATIC DANCE OF INTERNATIONAL BOOKING
Arranging an American band’s European tour resembled international diplomacy,
requiring extensive preparation and long-term strategic thinking. Mills, who had been
navigating European business relationships since his first continental journey in 1919,
understood the complex web of stakeholders he needed to coordinate: publishers,
promoters, instrument manufacturers and dealers, musicians’ unions, and their various
representatives. Every detail demanded attention—business contracts, venue selection,
and accommodations for the entire entourage of musicians and their wives. Perhaps
most challenging was the cultural preparation required to introduce European
audiences and authorities to this distinctive style of music, the authentic “Harlemite”
approach to jazz.

Following Duke Ellington’s triumphant
European tour in the summer of 1933,
Cab Calloway and his orchestra prepared
to follow the same transatlantic path in
spring 1934, with scheduled
performances across England, Holland,
Belgium, and Paris. Both bandleaders
represented the crown jewels of Irving
Mills Artists, possessing tremendous
potential to captivate European
audiences. Despite criticisms of his
aggressive business tactics and
questions about racial dynamics in his
management approach, Irving Mills
proved himself a visionary impresario
with grand ambitions for his most
valuable artists. He channeled all his
determination and persuasive powers
into orchestrating Calloway’s European
venture.

Irving Mills in his office (Metronome, NYPL)
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BUILDING MARKET DEMAND 
THROUGH STRATEGIC MEDIA
Mills Artists excelled at press relations,
strategically placing articles that highlighted
the growing European demand for their
distinctive American talent. A Billboard piece
from January 28, 1933, reported: “Sales of the
Brunswick disks abroad are increasing in
leaps and bounds, since the platters are
offering a strong contrast to the style of the
English bands.” The American press eagerly
reported that Duke Ellington, the Mills
Brothers, and subsequently Cab Calloway
would soon grace European stages. As the
Pittsburgh Courier proclaimed on January 28,
1933: “The old world is crying for American
Jazz.”

FROM DUKE’S SUCCESS 
TO CAB’S OPPORTUNITY
Duke Ellington’s Summer 1933 European visit
generated such overwhelming success that
Cab Calloway’s tour was immediately
greenlit. Remarkably, announcements for
Cab’s upcoming performances were already
appearing in London programs during
Ellington’s concerts. Initially planned for mid-
September, the excitement was evident in
British entertainment publications. Even the

MILLS’ STRATEGIC EUROPEAN CAMPAIGN
As early as November 1932, Mr. and Mrs.
Irving Mills embarked on a crucial European
mission, traveling through Paris, Berlin,
London, and Vienna to personally promote
his artists. Mills emphasized both the artistic
innovation of Duke Ellington and the
premium nature of the act—a deliberate
positioning strategy. In February 1933, Mills
crafted his own promotional narrative for the
British magazine Melody Maker, writing
diplomatically after experiencing London’s
leading bands firsthand: “I am amazed at the
excellence of British Dance Bands, about
which I have been greatly misled.”
This European venture also presented Mills
with a golden opportunity to demonstrate
the value of partnerships between Mills Music
Publishing and local publishing houses,
particularly for British bands struggling to
obtain quality arrangements and sheet music.
The anticipation was palpable—as Mills
noted, “Anticipation and speculation run
high” throughout the English music industry
regarding Ellington’s upcoming tour. During
this period, British bandleader and promoter
Jack Hylton was appointed as the European
representative for Mills-Rockwell attractions,
specifically to handle bookings for both Duke
and Cab.

The diplomatic campaign of Mills involves
disguising in diplomat at a London ball
(Melody Maker, UK, February 1933)

 Melody Maker, UK, July 15 1933
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serious and mainstream London newspaper
The Era wrote on June 28, 1933: “This is joyful
tidings for gramophone and film fans, for Cab
has a comical personality that stamps him as
a great artist as well as being leader of one of
the world’s best bands.”
The marketing strategy cleverly positioned
Calloway’s orchestra as the centerpiece of an
expansive all-African American “Harlem
show” featuring multiple acts from Mills’
roster. Mills and his team were already
drawing distinctions between their two-star
bandleaders to emphasize the diversity of
talent they represented. As Melody Maker
explained on July 15, 1933: “While Ellington is
the proposition for the fans [his music was
considered ‘ultra-modern’ by English critics],
Calloway is definitely for the masses, and
should not fail to duplicate Duke’s success
over there.”
To build anticipation, the publication
announced that “by way of prelude... Cab
Calloway and his orchestra will be heard [on
July 14 and 15] on British radio, being relayed
from New York in a performance that
includes Kate Smith and Amos ‘n’ Andy.”

THE JOURNEY BEGINS
After months of strategic planning, media
buildup, and multiple date announcements in
the press, Cab Calloway and his orchestra
finally departed New York aboard the S.S.
Majestic on February 23, 1934, bound for
European shores and what promised to be a
historic tour.

The complete story of their European
adventure awaits in our Day-by-Day
Magazine of 1934...

The July 16, 1933 Farewell London program of
Duke Ellington has a full-page advertisement for
the forthcoming attraction.

In the same program, you can notice advertising for
sheet music of tunes recorded by Cab Calloway: 
Hot Toddy, Harlem Holiday, Old Yazoo, The Reefer
Man, Corinne-Corinna, Wah-De-Dah...
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The Dayton Herald (Dayton, OH), July 22, 1933
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AUGUST 1933

Chicago’s marquee, in August
1933. Those marvelous sets
were destroyed after each
engagement...
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Jul 28-Aug 3
Hippodrome Auditorium, Cleveland, OH

1
Release of the newsreel “The World at
Large”, Paramount Pictorial 837 (P3-1),
hosted by Irving Mills

1
After their show at the Hippodrome, Cab and
his band appear at the Theatrical Pleasure
Club and the Club Belvidere, Cleveland, OH

2
Baseball match against ushers from the
Hippodrome (Cab’s team wins), Edgewater
Park, Cleveland, OH

6
Greenmill Gardens, Findlay, OH

7 (9-1:30)
Rainbow Gardens, Erie, PA

8 (9 pm-1 am)
Dance, Fernbrook Park, Wilkes-Barre, PA

9 (8:30 pm)
Hershey Park, Hershey, PA

10
Lakewood, Reading, PA

11
Sunset, Punxsutawney, PA

12 (9-1:30)
The Casino, Bemus Point, NY

13 (from 9 pm to 2 am)
Fisher’s Fun Farm, Hornell, NY

AUGUST 1933
CAB CALLOWAY DAY-BY-DAY

14
One-night stand (two 30-mn broadcasts over
WWSW at 9 and 11 pm) ($1500 in BAA 1933,
08/12), Duquesne Garden, Pittsburgh, PA

15 (8:30-12:30)
Summit Beach Park, Ballroom, Akron, OH

16
Armory, Fort Wayne, TX

17
“Entire hall reserved for colored people,”
Tomlinson Hall, Indianapolis, IND

18-24 (6 shows per day)
New song: “Minnie The Moocher’s Aunt.”
 (Sally Rand, fan dancer who later inspired
“Lady With the Fan” is also on stage),
Chicago Theatre, Chicago, IL

19 (morning and afternoon)
Shares the stage with other musicians for the
Bud Billiken’s picnic: Adelaide Hall, Earl
Hines, Bubbles, Washington Park, Chicago, IL

23 (8:30)
Dancing all nite (7,639 people), Savoy
Ballroom, Chicago, IL

25-Sep 2 (5 shows per day)
Ambassador, St. Louis, MO

29
Radio interview on the Radio Gossip Hour by
Fannie and Eddie Cavanaugh (the Gaelic
twins), on station WBBM, St Louis, MO
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The Punxsutawney Spirit, 
PA (1933 0803)

The News
Messenger, Fremont

OH (Aug 4, 1933)

Lake Shore Visitor, Erie, PA (Aug 4, 1933)

St. Louis Argus, MO
(Aug 4, 1933)

Note the confusion
between the dead

Charlie Stamps and
Walter Thomas!

The Afro-American,
Baltimore, MD (Aug 3, 1933)

Harrisburg Sunday Courier, PA  (Aug 6, 1933)
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Harrisburg Sunday Courier, PA (Aug 8, 1933)

Pittsburgh Sun Telegraph, PA 
(Aug 14, 1933)

Pittsburgh Press , PA 
(Aug 14, 1933)

Dunkirk Evening
Observer, NY 
(Aug 11, 1933)

Sunday Independent, Wilkes Barres, PA 
(Aug 6, 1933)

Mount Carmel Item, PA (Aug 9, 1933)
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The Akron Beacon Journal,
OH (Aug 14, 1933)

Indianapolis
Recorder 

(Aug 26, 1933)

The Akron Beacon Journal,
OH (Aug 16, 1933)
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The Chicago Defender, IL (Aug 12, 1933)
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Chicago Defender (Aug 26, 1933)
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The St. Louis Star and Times, MO 
(Aug 25, 1933)
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The Paramount Pictorials, subtitled “The World at Large”, were a series of short films
distributed exclusively to the Paramount-owned theaters across the U.S. There were
dozens of these news and entertainment shorts produced, but few survive today.
Fortunately for us, some enterprising jazz fan in the past preserved just the last part of
a three-part 20-minute short. The remaining four minutes is a precious document of
hot jazz in 1933. 
“One of the most amazing personalities in the world of music today is one you all know:
Cab Calloway” is Irving Mills’s introduction to the section of the reel allotted to the King
of hi-de-ho. Before him were Baron Lee and his Blue Rhythm Band, and Duke Ellington. 
This Paramount Pictorial is a wonderful opportunity for Irving Mills, a key figure in show
business, to present three of the most prestigious stars from his talented squad. 
In his book, “Duke Ellington, Day by Day,” Film by Film (1976), jazz scholar Karl
Stratemann explains: “The fact that these shorts were shown with feature films in all
Paramount-affiliated movie houses could guarantee high publicity value for an
appearance in such a film, a fact that certainly was not lost on promoter Irving Mills.”
And the fact that Calloway and other Mills Agency artists used to tour all the
Paramount theaters around the United States was an added guarantee to amplify their
forthcoming successes.

BARON LEE, DUKE ELLINGTON, AND CAB

THE PARAMOUNT PICTORIAL

Cab Calloway and bassist Al Morgan, in front of the orchestra during the final bars of “The Scat Song”
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Irving Mills’s introductions at his desk were
probably filmed in his office at Mills-Rockwell,
Inc., 799 Seventh Avenue (the above
Metronome picture taken in 1931 for the
magazine shows the very same set).

Paramount Studios in Astoria, Long Island 
(source: K. Stratemann)

• Baron Lee and The Blue Rhythm play
“Ridin’ in Rhythm” 
• Duke Ellington intros with “Sophisticated
Lady” and segues into “Creole Rhapsody”
• Cab is introduced dancing over the first
bars of “Minnie the Moocher” and interprets a
full “Scat Song” (first recorded for Brunswick
on February 29, 1932).

LINEUP OF THE CAB CALLOWAY ORCHESTRA: 
Trumpets: Lammar Wright, Edwin Swayze,
Doc Cheatham
Trombones: EB. DePriest Wheeler, Harry
White
Saxes: Irving Brown, Arville Harris, Walter
Foots Thomas,
Rhythm section: Benny Payne, p; Morris
White, bj; Al Morgan, db; Leroy Maxey, dm

On the set, Cab Calloway and his Cotton
Club Orchestra are full of energy in the
background of their gyrating leader. In the
foreground, Cab delivers incredibly energetic
vocals, while all the players are giving their
best. 
Check Leroy Maxey waving his sticks in the
air, Lammar Wright dancing on his chair,
Benny Payne trying to catch the camera's
attention, while the shamelessly mugging Al
Morgan is the only musician sharing a
closeup with Cab.

The three musical segments were shot in the
same stage at the Paramount Studios in
Astoria, Long Island, a very convenient
location not far from the places the three
musicians were all staying at that time (Duke
preparing the upcoming Cotton Club Revue;
Cab leading the present Cotton Club Revue;
the Mills Blue Rhythm Band staying in New
York before leaving for Washington). 

Nevertheless, Steven Lasker warns: “However
since the bands are never seen together, their
respective segments could have been filmed
during different weeks,” and not necessarily
on March 4, as asserted by all, us included.
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The Paramount Pictorial P3-1 (wrongly named
839 because of later prints owned by U&M)
would be released later on August 11, 1933
(Betty Boop’s cartoon, “Old Man of the
Mountains: released on Aug 4!).

In Motion Picture Herald dated October 31,
1933, Charles Niles, owner of the Niles Theatre
in Anamosa, IA, gives a fond review of the
reel: “One of the best pictorials. Shows three
colored bands in action. Give this preferred
booking”

A rare ad for a movie theater program 
announcing the Paramount Pictorial with its 3 stars 

(San Francisco Chronicle, Sep 16, 1933)

Research on this film has previously been done
by Klaus Stratemann, Steven Lasker, and Mark
Cantor. We are grateful for their work.

WATCH
“PARAMOUNT
PICTORIAL”

“THE SCAT SONG” (words by Mitchell Parish,
music by Frank Perkins and Cab Calloway) was
first recorded by Baron Lee and The Blue Rhythm
Band on February 25, 1932, only four days ahead
Cab. 
Seeing the potential success of the tune, Mills
Agency sent multiple press releases to the
newspapers, hence the rave of numerous articles
all around the nation about scat in February 1932
(read our 1932 Day-by-Day magazine, p. 13). 
Cab recorded his version with arrangements by
Harry White.

A terrific success at that time (“Hear Cab
introduce his new song hit” was advertised while
on tour or “Cab’s favorite song” in ads for sheet
music), “The Scat Song” was also recorded by
several artists in 1932 such as Billy Banks, Joel
Shaw, the Washboard Rhythm Kings, Hakon von
Eichwald (Swedish), Paul Cornelius (guitar and
vocal, no known copies seem to exist). 

Cab will record it again in December 1933 and the
song will appear in Betty Boop’s cartoon “Old Man
of The Mountain” later in 1933.

Lyricist Mitchell Parish and
composer Frank Perkins,
seated (Metronome, June
1932).

“THE 
SCAT SONG”

As a publisher, Mills Music (led by Jack Mills), never
missed an opportunity to promote various names
on the cover of the sheet music.

Mitchel Parish, who wrote the wacky lyrics to "The
Scat Song", also wrote the timeless lyrics to
"Stardust." 
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“The Old Man of the Mountain” (1933) is the third in a
series of Max Fleischer’s Betty Boop cartoons starring
Cab Calloway. In addition to Cab, Fleischer worked with
Louis Armstrong, The Mills Brothers, and Don Redman.
All those works remain significant jazz artifacts
(Christopher P. Lehman, The Colored Cartoon, 2007).

The original song, “The Old Man of the Mountain”,
published in 1932, has jaunty music by orchestra
leader/composer Victor Young (“When I Fall in Love”,
“Stella by Starlight”), and lyrics by Billy Hill (“The Last
Round-Up”, “The Glory of Love”), using his early career
pseudonym, George Brown. The sheet music was the
first publication from Lawrence Music Publishers, a new
music house led by Irving Mills. 

CAB CALLOWAY’S 
CARTOON JAZZ ADVENTURE

“THE OLD MAN 
OF THE MOUNTAIN”

Opening title

BETTY BOOP: 
“WHATCHA 

GONNA DO NOW?”

CAB CALLOWAY: 
“GONNA DO 

THE BEST I CAN.”
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Behind the maestro are Benny Payne (p), Lammar
Wright (tp), Reuben Reeves who does the
opening trumpet solo, Doc Cheatham (hidden, tp),
Morris White (g, hidden), Arvelle Harris (as), Leroy
Maxey (dm), Andrew J. Brown (as), Harry White
(tb), Al Morgan (b), Walter Foots Thomas (ts), and
DePriest E.B. Wheeler (tb).

The first recording, on April 14, 1932, was by
Victor Young and His Orchestra, with the cut
delivering four vocal segments shared
among The Boswell Sisters, The Mills
Brothers, Connee Boswell solo, and Fran Frey
(singer of the hit song “The Varsity Drag”).
The Mills Brothers recorded the tune on their
own in May 1932, followed by Cab Calloway
and His Orchestra’s studio recording on June
9, 1932.
For “The Old Man of the Mountain” cartoon,
Fleischer’s top animator at the time, Shamus
Culhane, simply didn’t like jazz music(!), and
the next in line, Roland ‘Doc’ Crandall, had
previously animated “Snow-White” on his
own. So, this cartoon was assigned as a joint
project for Bernard Wolf and Tom Johnston.
The short was first released on August 4,
1933. 
The cartoon was advertised in Variety as
early as September 1932, so the live action
sequence was probably filmed then or earlier,
especially since the trumpet solo is played
by Reuben Reeves, who ostensibly left the
band in October 1932. 

The cartoon opens with a live-action scene
(similar to the previous year’s “Minnie the
Moocher” cartoon) of Cab and the band, all
in white suits, playing a chorus of their theme
song, “Minnie”, synching to a pre-recorded
track. Everyone is smiling, Cab dances, and
Leroy Maxey, the drummer, throws his sticks
in the air. Cab finishes the pre-credits scene
singing one ominous line, “the old man of the
mountain...” 

1932 edition of the song by the new music edition
house, Lawrence Music Publishers. On its back, an
ad promotes one of the other songs heard in the
cartoon.

Early ad for the song (Variety, Sep 12, 1932)
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The plot? A town populated with various
animals (some also voiced by Cab) is on
edge, and the inhabitants are running away
because of the scary “old man of the
mountain.” A hippo mother with triplets that
all look like old men with beards intimates
that the Old Man is a horny lech or worse. An
owl (with the voice of Cab Calloway) sings
the story of the old man for Betty Boop, who
runs the local tourist house. The lyrics of the
song were slightly changed for the cartoon,
making the description of Old Man more
frightening and possibly cannibalistic.
Determined to confront him, Betty exclaims,
“I’m going up to see that old man of the
mountain.” He finds her, they flirt with each
other in song and dance (he pulls her dress
off at one point), and then all the animals
gang up to incapacitate the old man.
 
The highlight of the film is the Old Man
singing a duet with Betty on “You Gotta Ho-
De-Ho (To Get Along with Me)” while
prancing about with Cab’s exact dance
moves smoothly traced using Fleischer’s
Rotoscope method. The song segues into
“The Scat Song” and “… the hermit’s lips
catch every nuance of Cab’s high-speed
syllabic scatting.” (Alyn Shipton, Hi-De-Ho:
The Life of Cab Calloway, 2010) The hands of
brilliant expert animators are at work.

Cab isn’t a porter, a servant, or a jungle
native in this film, and he wasn’t in any of the
Fleischer collaborations. Although the Old
Man doesn’t appear to be Black, neither is
he any kind of ethnic stereotype.  He is a
completely original cartoon character – tall,
gangly, ugly, and lecherous...and funny. 
In mainstream movies, Black entertainers and
white female stars were kept far apart.  But
there didn’t seem to be any complaints
about the cartoon Cab and Betty flirting and
petting. 

“The Old Man of the Mountain” proved to be
a swan song for interracial musicals. After
“Minnie the Moocher” and “Snow-White’, the
third of the three Fleischer/Calloway
collaborations was among the last of any
genre of pre-code films to include obvious
manifestations of sex, drugs, or race. 
The production code clipped Betty’s wings,
and the Fleischers then concentrated on the
somewhat less sexy Popeye and Olive Oyl.
(Oxford History of World Cinema, 1996)

Cab as an owl, sings The Old Man of the Mountain.

The black and white duet of You Gotta Hi-De-Ho.

Cab’s best move to woo Betty...
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The reviews were generally good: 
The 1941 Pathéscope home movie catalogue
called it “a remarkably fine rendering”, but
warned, “Not recommended for exhibition to
children.” 

• "To the tune of Cab Calloway's music and
vocalizing, this Max Fleischer animated
unreels some amusing antics having to do
with the kidnapping of Betty Boop by the old
man of the mountain and her rescue by the
forest animals. A nice subject of its kind, the
Calloway musical background being
distinctive and the cartoon stuff amusing.”
(The Film Daily, July 24, 1933)

• The Boop and Old Man characters “engage
in some erotic footwork unique in American
screen animation.” (Richard Koszarski,
Hollywood on the Hudson, 2008)

But not all the critics agree: 
• “...a vulgar, smutty blare of noise and gags
without humor.” (Variety, October 21, 1933)

• “…one of the worst Fleischer films. Crude,
senseless imitations of earlier skeletons
decorate the cave walls, while a tasteless,
flimsy story shows Betty Boop visiting a sexy
but vicious man who terrorized a town,
leaving countless illegitimate babies in his
wake.” (Oxford History of World Cinema)  
I counted them—there were just three babies.

Animation scholars and cinema critics have
attributed many possible symbols and
references in “The Old Man of the
Mountain”:  
• The animals scurrying away from the Old
Man represent the abandonment of white
neighborhoods when Blacks move in
(Lehman, Shipton)

• “Sexual harassment before it had a name”
(Laser Disc Newsletter)

• The woman with three babies, all
resembling the Old Man, is the fear of
miscegenation (Lehman)

• Betty Boop is a feminist, standing up for
herself among multiple lusting men (IMDb)

• The cave represents the Harlem nightclubs
where whites could visit to be served and
entertained by Black performers in a
forbidding setting (Lehman)

• The long nose is a phallus limping flaccidly,
and later it’s long enough to be tied in a knot
(Daniel Goldmark ed., The Cartoon Music
Book, 2002)

• “...with lyrics about urban plagues like drug
abuse and prostitution, lends each of these
cave scenes a sense of sexual threat
undergirding potential anxieties about racial
integration.” (Dan North, Special Effects,
2019)

• The hallucinatory apparitions and
characters illustrating the drug references in
lyrics like “You gotta kick the gong to get
along with me.” (Max Schulman, The
American Pipe Dream, 2002).
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“THE OLD MAN OF THE MOUNTAIN”

With his long white beard and a crooked staff 
He tramps along while the folks all laugh 
With a twinkle in his eye, he passes them by 
The Old Man of the Mountain

For he wears long hair and his feet are bare
He says he's mad as an old march hare
But his cares are none and he owes no one 
The Old Man of the Mountain

He talks with the birds when he's lonely 
He sleeps with the stars for a tent
The bees spread a feast when he's hungry 
And God charges no rent 

He'll live as long as the old oak tree
And laugh at fools like you and me 
Oh, I often sigh and wish that I 
Were the Old Man of the Mountain

With his long white beard and a crooked stare
He tramps along while the folks all scare
With a tickle in his eye, he passes them by 
The Old Man of the Mountain

For he wears long hair and his feet are bare
He says he's mad as an old march hare
But his cares are none and he fears no one 
The Old Man of the Mountain

He talks with the bears when he's lonely
He sleeps with the sky for a tent 
And he’ll eat you up when he’s hungry 
And it wouldn’t cost him a red cent

He'll live as long as the old oak tree
And he’ll eat up fools like you and me 
Oh, I often sigh and jump and cry
At the Old Man of the Mountain

Original lyrics by Billy HILL Lyrics altered in the cartoon version

WATCH
BETTY BOOP’S
OLD MAN OF 

THE MOUNTAIN

• The old man in the song represents Old
Man Depression, giving everyone a hard time
(IMDb)

• The Old Man’s giant, dirty feet symbolize
the moral decay of Western civilization
(okay, I just made that one up)

In The Nightmare Before Christmas (1993),
the Oogie Boogie Man character repeats Cab
and Betty’s dialogue when asked “What are
you going to do now?” -- “I’m going to do
the best I can”. 

The cartoon has recently been restored in 4K
(Ultra High Definition) by the non-profit
Fleischer Cartoons www.fleischertoons.com. 

Sometimes, our “old man” Cab is bigger than the
star of the cartoon... (The Cincinnati Enquirer, 
Sept 16, 1933)
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Meanwhile, Blanche Calloway is also touring the United States...
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SEPTEMBER 1933

Another ad from the Cotton
Club, always ready to
emphasize its artists’s success.
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Aug 31-Sep 2 (5 shows per day)
Ambassador, St. Louis, MO

3 (Sunday 8:30 pm-Midnight)
Roton Point Park, Norwalk, CT

4
Lakewood, Reading, PA

5 (Tuesday)
Fitzgerald Theatre, Philadelphia, PA

8-14
Century, Baltimore, MD

15-21
In a new revue “Hello Broadway” with Jules
Bledsoe, Stone & Vernon Four, Ray Huling
and Seal, Capitol, New York, NY

18
Recording session, RCA Studios, New York,
NY

19 (Tuesday)
Century Theatre, Baltimore, MD

19 (11:30 pm)
Reception by the Ikoms and Dizzy 
Debs Clubs at the home of 
Mrs Robert Evans, 2018 McCulloh Street,
Baltimore, MD

21
Recording session, RCA Studios, 
New York, NY

21 (8 pm)
Guest of Rudy Vallée’s radio show
Fleischmann Variety Hour, broadcast 
on WEAF (NBC), NBC Studios, 
RCA Building, Radio City, New York, NY

SEPTEMBER 1933
CAB CALLOWAY DAY-BY-DAY

22-28
Loew’s Valencia-Jamaica Theatre, New York,
NY

24-January 1934
Cotton Club, Harlem, New York, NY

24
Dance, with Rudy Vallée, Warning’s
Pennsylvanians, Abe Lyman, Waverly Beach,
Beloit, WI

29-October 5
With the Three Dukes, Sally Goodings, Frank
Radcliffe, with Gene Rodgers, Alma Turner,
Nicodemus, “Hello Broadway” revue, Loew’s,
Jersey City, NJ

30
Breakfast Dance, along with Chick Webb,
Teddy Hill, and Jimmy Smith orchestras,
Savoy Ballroom, New York, NY
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Norwalk Hour (Sept 3, 1933),
Norwalk, CT 

The Chicago Defender, Sep 2, 1933

Lancaster New Era (Sept 6, 1933),
Lancaster, PA 

Baltimore Sun (Sept 10,
1933), Baltimore, MD 

New York Times (Sept 15, 1933), 
New York, NY

Variety (Sept 19, 1933),
Los Angeles, CA
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The Record (Sep 28, 1933), Jersey
City, NJ

Harrisburgh Telegraph, PA (1933 0923)
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HAIL THAT CAB!

THE PIERCE-ARROW 12
CONVERTIBLE SEDAN

Today, only 3 or 4 examples remain in
existence… The last one was sold $330,000 in
2024 in Palm Beach, FL.

In 1977, when Ralph Matthews, Jr. (1927-
2014) talked about the jazz he listened he
wrote in his Afro-American column, “We
[go] so far in the music, our music, your
music, that we can recall such non-essentials
as the color of Cab Calloway’s Pierce-Arrow
— hunter green.” This allusion shows how
impressive the fact that an Afro-American
artist bought such fancy and luxury model
car in 1933. When FDR was inaugurated in
1933, he chose a Pierce-Arrow to be his
limousine for the parade.

Calloway’s taste for cars lasted all his life.
When he was in high school, he already
drove a car he got on an installment basis
but failed to make his payments). After the
Pierce-Arrow, Cab owned a gorgeous
convertible Lincoln seen on many pictures,
and several other cars. In 1954, he bought a
Ford Thunderbird. Of course, countless
mentions of Cab getting speeding tickets
are available in the newspapers…

This Pierce-Arrow was the ultimate of luxury
for its day: masterful engineering, and only
the finest materials used throughout. That
kind of unmistakably styled vehicle was
expected on Park Avenue, not in Harlem!
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The September 1933 edition of the wonderful (and scarce)
Belgian magazine MUSIC dedicated almost a full page to this
unique photo of Leroy Maxey’s drum set (told as expensive as
Sonny Greer’s one - $3,000!).
The brand was Leedy, before Maxey changed to Premier in
1934 for the tour of Europe of the orchestra.

FROM OUR VAULT

LEROY MAXEY’S 
DRUM SET

A 3-part detailed profile of Leroy Maxey
is available at:
WWW.THEHIDEHOBLOG.COM

https://www.thehidehoblog.com/blog/2023/03/leroy-maxey-the-drummer-without-solo-part-1


77684-1* - VIC 24414

RECORDING SESSIONS IN NEW YORK, NY

SEPTEMBER-
DECEMBER 1933
Cab Calloway (vocal*, dir), Edwin Swayze, Lammar Wright, Doc Cheatham (tp),
DePriest Wheeler, Harry White (tb), Arville Harris (cl, as), Eddie Barefield (as, cl, bs),
Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p, cel), Morris
White (g), Al Morgan (db), Leroy Maxey (dm) 

77685-2* - UNISSUED:
RECORDED AGAIN 
ON DEC 19, 1933

148

SEPTEMBER 18

RCA Victor’s New York recording studios operated
from 1928 to 1969 at 155 East 24th Street, located
between 3rd and Lexington Avenue. The facility
featured two recording spaces - Studio A and Studio B
(alternatively known as Studios 1 and 2). The larger
Studio A could house up to 35 musicians, while the
more compact Studio B was designated for piano and
chamber music sessions. 
Both studios shared a single control room that housed
a basic RCA mixing console created by the company’s
internal engineering team. Since recordings were
captured on hot wax, musicians experienced a one-
week delay before receiving test pressings to review
their recorded performances. 
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SEPTEMBER 21

NOVEMBER 2
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NOVEMBER 2

78866-1 - UNISSUED ON 78 78867-1 - VIC 24511

DECEMBER 18

78868-1  - HMV X-4318 (UK) 78869-1 - VIC 24511

77685-3 - VIC 24557 77697-4 - VIC 24494
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THE 
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SEPTEMBER 29, 1933

CAB ON RUDY VALLÉE’S
FLEISCHMANN’S YEAST
HOUR

Among the many memorable broadcasts that defined this groundbreaking show, the
September 21, 1933 episode featuring Cab Calloway’s historic appearance stands as a
particularly significant moment that highlighted both the program’s innovative spirit
and the complex racial dynamics of Depression-era America. And the great news is that
it has been preserved for history!

A few months after appearing in the
same movie “International House” (but
not in the same scene, are you insane?),
Rudy Vallée and Cab Calloway were
reunited in one of the regular
Fleishmann’s Yeast Hour radio shows on
NBC hosted by the white bandleader. 

After the 1931 Lucky Strike Radio show
where Cab Calloway was the first African
American invited to perform there, this
other “white” radio show on the ether
waves also helped in breaking barriers.

In the annals of American radio history,
few programs were as influential in
shaping the entertainment landscape as
The Fleischmann’s Yeast Hour (also
known as The Rudy Vallée Show, The
Fleischmann Yeast Hour, and The
Fleischmann Hour) was a pioneering
musical variety radio program broadcast
produced by J. Walter Thompson and
aired on NBC from 1929 to 1936. 
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The Fleischmann’s Yeast Hour, sponsored by
the yeast company and broadcast nationally
on NBC, represented the pinnacle of radio
entertainment, reaching audiences from
coast to coast.

At a time when racial segregation was deeply
entrenched in American society, as lived by
Cab when touring the South and Texas in the
spring, and particularly in the entertainment
industry, the radio, however, offered a unique
platform where talent could transcend visual
prejudices, though institutional racism still
heavily influenced programming decisions.
And Cab was THE radio star, per se. 

Calloway’s appearance on The Fleischmann’s
Yeast Hour on September 21, 1933,
represented more than just another booking
for a talented performer. It was a significant
moment of cultural integration, bringing one
of the most prominent African American
entertainers to a mainstream, predominantly
white radio audience. Hence, there was a
price to be paid… by NBC! The contract,
signed only 3 days before the radio show,
offered Cab Calloway and his 14 musicians
$1,100 for the performance (more than
$27,000 today)!

THE PIONEER OF VARIETY RADIO
Rudy Vallée (1901-1986), emerged from the
jazz age as more than just a crooner with a
megaphone, even if his voice and singing are
excruciating nowadays. 
When NBC launched The Fleischmann’s
Yeast Hour on October 24, 1929, Vallée
became one of radio’s first variety show
hosts, establishing a template that would
influence television programming for
decades to come. The show’s format was
revolutionary for its time, combining musical
performances, comedy sketches, and
celebrity interviews in a weekly hour-long
broadcast that reached millions of American
households.

The program’s success lay not just in Vallée’s
charismatic hosting but in his keen eye for
talent. This talent scout program made stars
of such performers as Alice Faye, Milton
Berle, Joe Penner, Bergen & McCarthy, and
even the Aldrich Family. Vallée’s willingness
to showcase diverse acts and emerging
performers made his show a launching pad
for countless careers, fundamentally
changing how American audiences
discovered new entertainment.

DEPRESSION, SEGREGATION, 
AND DIVERSION
By September 1933, America was deep in the
throes of the Great Depression, yet radio
provided a vital escape and unifying force for
the nation. The medium had become the
primary source of entertainment for millions
of families, with variety shows like Vallée’s
offering a weekly respite from economic
hardship.
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EXCLUSIVE FROM OUR VAULT!

LISTEN TO 
“Father’s Got His Glasses On” 
live on the Rudy Vallée Show

Contrasting with the rest of the yawning
program, Cab Calloway started with an
unusual piece at a fast tempo (139 bpm):
“Father’s Got His Glasses On” written by
trumpeter Edwin Swayze and arranged by
trombonist Harry ‘Father’ White. The tune
refers to how the latter used to put his
glasses on when working on an arrangement
for the band. This could be termed an
instrumental since it’s a succession of solos
where Cab’s scatting is simply one of the
instruments. This is a tremendous piece we
encourage you to listen to, with an array of
soloists:
• Harry White, tb
• Cab on scat vocals, sustained by Morris
White, g
• Doc Cheatham, muted tp 
• Arville Harris, alto sax
• Edwin Swayze, open tp
The tune will later be waxed in the studio on
November 2, 1933.

THE HISTORIC SEPTEMBER 29, 1933
BROADCAST
The full show lasted 57 minutes, with Rudy
Vallée and His Connecticut Yankees as the
main performer, playing and singing several
songs (Tall Timber, The Man on the Flying
Trapeze, This is Romance). Comedian Joe
Penner did a skit with an accomplice and
sang “I Like Nasturtiums.” Japanese tenor
Yoshie Fujiwara, who just completed a
successful tour on the West Coast, sang a
typical Nippon love song, “The Ringing of the
Bell.” Edith Barrett and Guido Nazo told a 15-
mn (!!) story “The Princess Marries the Page.”
The Hertz Brothers sang “Black Eyes” with
their accordion and clarinet.

When the listeners had suffered enough, it
was almost the end of the show, and the
guest star was announced by Rudy Vallée
while the Minnie the Moocher theme was
played by Calloway’s orchestra:
"About two years ago, when I was playing at
the Paramount Theatre in Brooklyn, someone
advised me to watch the young fellow who
was leading another band in the show. Well,
the band was enjoyable enough, but the
leader, Cab Calloway of Harlem, had
something new, something different—he was
dynamite! Today, Cab Calloway is a
household word, and his band is well worthy
of its leader."

Note that Vallée introduces our guy as "Cab
Calloway from Harlem" — because he's
gently warning his lily-white audience that
Cab is Black.

In fact, Rudy Vallée is probably referring to
the week of March 20 to 26, 1931. Cab was
leading the revue “Hot from Harlem” with Bill
‘Bojangles’ Robinson, and Rudy was an
added attraction.

https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933


Such a mainstream radio show required Cab
to play his theme, “Minnie the Moocher” and
it’s a beautiful version, where Morris White’s
guitar and Benny Payne’s piano arpeggios
are perfectly heard. The boys from the band
exult in their exuberant call-and-responses.

Six minutes and 30 seconds of Calloway
music… You can figure out that NBC’s
engineers would have needed to balance
Calloway’s dynamic vocal range and the full
sound of his orchestra within the limitations
of 1930s radio technology. The show’s
production team, accustomed to Vallée’s
more crooning style, would have adapted
their approach to accommodate Calloway’s
louder vocal style.

WELCOME BACK, ANYTIME…
The success of this Calloway appearance was
so significant that Vallée invited him back to
the show on May 3, 1934, when Cab was just
landing from his European tour. This
broadcast (which we love even more than
the older one) also survived and will be
presented whenever we release “Cab
Calloway’s 1934 Day-by-Day magazine!”

The personal connection between Vallée and
Calloway extended beyond their professional
collaboration. Indeed, Vallée kept one of Cab
Calloway’s conductor’s batons in his personal
collection. On the other side, Cab’s tenor
player and longtime associated strawman as
bandleader Walter Foots Thomas
remembered that Calloway was badly
influenced by Vallée: 
“There was a place where Rudy Vallee was
rehearsing his band. And he was making big
money. And he just got an opportunity to
bawl the guys out. And he was giving them
the devil... And Cab saw it so he picked it up.
Any time he got a chance to bawl the band
out, he’d do it.” (Walter Foots Thomas, Jazz
Oral Interview by Milt Hinton, 1981)

Rudy and Cab would appear on the same bill
in many benefit concerts throughout the
1930s and Cab would even be billed “The
‘Rudy Vallee’ of the Colored Race.”
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Variety (Los Angeles, CA), September 19, 1933
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Opening program of the
23rd Cotton Club Parade.
 If you call on our behalf, 
you may get a good table.

OCTOBER 1933
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OCTOBER 1933
CAB CALLOWAY DAY-BY-DAY

1-31
Beginning of the engagement at the Cotton
Club, New York, NY

26
Fall opening, Roseland, New York, NY

Irving Mills kept his options open
for this appearance, one or the other

of his client bands might get a better offer
(Wisconsin State Journal, Oct 15, 1933)
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New York Daily Mirror, Oct 10, 1933

Chicago Defender, Oct 7,
1933

Pittsburgh Courier, Oct 14, 1933

Daily News, Oct 24, 1933
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THE 23RD “ADDITION”

“COTTON CLUB PARADE”

By 1927, the semi-annual Cotton Club productions rivalled the best of the Broadway
revues, creating hot jazz after-hours uptown versions of the Ziegfeld Follies and Earl
Carroll’s Vanities. Previous editions had been huge hits, and the “Cotton Club Parade
23  Edition” was more of the same jam-packed fun. Some publicity indicated that
this was the club's 10  anniversary, but they were about a year ahead of time.  

rd

th

This was Cab’s fifth full production as bandleader, and he was now a huge national
star.

Opening night guests, some of whom also took to the stage for ad hoc
performances, included Ethel Waters and Adelaide Hall joining Aida Ward on “I Can’t
Give You Anything but Love”; the Ritz Brothers, who broke up the place; and Bill
‘Bojangles’ Robinson who performed a dance bit with the Nicholas Brothers. 
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• Jazz singer Aida Ward was a staple in the
Harlem venues, appearing successfully in
“Blackbirds of 1928” and performing in eight
Cotton Club shows between 1927 and 1938.

Harold Arlen and Ted Koehler took a break
after composing the scores for eight Cotton
Club productions in a row (they went to
Hollywood, weren’t happy, and returned to
New York in time to compose for the Cotton
Club Parade 24  Edition). The 23  Edition
brought in a variety of composers, led by the
team of Jimmy Van Heusen and Jerry Arlen
(Harold Arlen’s brother). Other composers
were hired, and some older songs were
included in the production.

th rd

Columnist Art Arthur wrote:

“The show is a whirligig outbreak of hi-de-ho,
noise, hey-de-hey, stomping, yeah man-ing,
comedy and even fan dancing done to such
contrasting tunes as the lovely “On a Steamer
Coming Over” and the lively “Keeping House
for a Souse Like You (sic)” (Brooklyn Eagle,
Oct 30, 1933)

An evening with Cab Calloway and His
Orchestra would provide enough hot music,
dancing and comedy for any show, but as
usual, this Cotton Club production was 
crammed with major African American talent,
including: 
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appeared in the original Broadway
production of “Bubbling Brown Sugar” (1976-
1977)

• Dusty Fletcher & Gallie Gaston were
blackface comedians.

• Sally Gooding was a singer who appeared
in “Hot Chocolates” and later sang with Mills
Blue Rhythm Band; she had toured with Cab
as a specialty act (as opposed to a singer
with the band) and she was held over from
the 22  Edition.nd

• Amy Spencer, the fan dancer (more on her
later).

• Three Dukes (Pie, Hutch and Bubba), a tap-
dancing team. 

• Three Salesmen (Clifton Armstrong, J.
Sterling Russell, Hamilton Stewart), a comedy
team.

• Three Black Dots (Charlie, Willie, and Joe),
another tap-dancing team.

• Mabel Scott, singer.

• Bessie Dudley and Herbert Brown, dance
team; Bessie had appeared in three previous
Cotton Club productions and also has a solo
dance in this show.

• Elma Turner (often misspelled Elmer) was a
dancer in her fifth Cotton Club production; in
1933, Cab Calloway called her “one of the
best in her line”.  She toured with Cab during
this period.

• Four Step Brothers (Maceo Anderson, Al
Williams, Red Gordon, Sherman 'Happy'
Robinson), acrobatic tap dancers. 

• Two Turbans (Jimmy Fairbanks and
Georgie Rollins), more tap dancers; they had
also toured with Cab Calloway. 

• Bobby Sawyer, a veteran of five previous
Cotton Club productions, sneaked into this
one to join some of the other performers for
one of the last songs of the show.

• The wildly acrobatic tap-dancing Nicholas
Brothers were held over from the “Cotton
Club Parade 22  Edition.” nd

• Wendell P. Talbert, a jazz bandleader and
pianist, led an African American chorus
sponsored by the Federal Theatre Project.
The chorus became the nucleus of the Wen
Talbert Choir that appeared in four Cotton
Club productions. 

• Jim Boxwell appears to be a tenor, brought
in on the basis of winning a National
Scholarship for Colored Singers; he sang with
the Wen Talbert Choir and was in an
originally planned finale number called
“Classics vs. Calloway” (we don’t know what
became of that scenario). 

• Singer and dancer Avon Long played
Sportin’ Life in the three revival productions
of Porgy and Bess in the 1940s, and he later  

161



FIRST ACT

• The opening was entitled “Harlem Isn’t
Harlem Anymore”. We were unable to find a
song by that name. Jim Boxwell, Sally
Gooding and Wen Talbert’s Choir all took
part. 

• “That's What I Like 'Bout the South” by
Andy Razaf was already a well-known song
when it was placed in the opening
production number starring Cab, comedians
Dusty Fletcher and Gallie Gaston, and the
chorus line. The song was later taken by Phil
Harris as his theme song and he even claimed
to have written it. 

• “Brown Boy”, a song with some verbal
calisthenics, sung by Avon Long. Written by
Long with Lil Armstrong, the song was
reworked in 1957 as “Bad Boy” and recorded
by the Jive Bombers. The Jive Bombers were
actually the Palmer Brothers, who toured and
recorded with Cab Calloway in the 1940s as
The Cabaliers, providing the wonderful
backup vocals for Cab’s recording of “Blues
in the Night” and others. 

• “Keeping House for a Louse Like You” is a
reworking of “Tired of Keeping House for a
Lover Like You”, written by Abner Silver, a
comedic song performed by Sally Gooding
and Dusty Fletcher. The composer was
present at the opening night of this
production. 

• “Doin' the Uptown Lowdown” a clever
tongue-twister of a song, reminiscent of
“Puttin’ on the Ritz,” about the very same
Harlem nightlife that the Cotton Club
embodied. The song was composed by Mack
Gordon and Harry Revel for the film musical
Broadway Through a Keyhole (1933) and was
performed by Mabel Scott and Avon Long in
this production. 

• “Dinner at Eight”, a song and skit
performed by Aida Ward and Cab Calloway;
the song is lost.

• “Here You Come with Love” sung by Mabel
Scott, an older number recorded by Ted
Lewis and later by Pearl Bailey. Composers
are listed as Trent, Tobias & Moret. 

• “On a Steamer Coming Over” performed
by Aida Ward and Avon Long, composed by
Joe Goodwin, Henry Bergman and Lou
Handman. One night when Ms. Ward was ill,
the song was handled by Lena Horne, then
just a rookie chorus girl, in her first solo
appearance on stage—she was just barely
competent according to James Gavin, her
biographer, and she started taking singing
lessons. 

• “Way Up North in Southland” sung by Sally
Gooding, with lyrics by George Whiting and
Nat Schwartz and music by J.C. Johnson; no
one seems to have ever recorded this song. 

• “The Lady with the Fan” was sung by Cab
Calloway and Amy Spencer. The song was
composed by Cab, Jeanne Burns, and Al
Brackman. (See our separate article on “The
Lady with the Fan.” p. 170) 
“The Lady with the Fan” was a major
production number, the finale of the first act.
It included Cab, Amy Spencer and the entire
ensemble with seven fan-dancers, originally
including Lena Horne. Ms. Horne, who was
just sixteen years old, was selected from
among the chorus girls to be one of the
background dancers, but she tripped and fell
the first time on stage and was replaced (she
is listed in a preview program, but not the
final version). 

• “Can This Be the End of Love” composed
by Milton Drake & Harry Stride, and sung by
Aida Ward as part of the first act finale.

• Another part of the first act finale included
“Keep Tempo,” a Jack Stanley & George
Little composition, written for the Nicholas
Brothers to sing along with Cab for their
specialty dance routine.  They also danced to
a number called “Get a Load of My Brother”. 

THE SONGS PERFORMED IN THE 23RD COTTON CLUB PARADE



SECOND ACT:

• “Harlem Hospitality”, a James Van Heusen
& Jerry Arlen composition, was a showcase
for Cab and the band when it was recorded
for Victor in September 1933. It was sung in
this production by Sally Gooding.  
 
• The song listed in the program as “Don’t
Talk About My Man” sung by Mabel Scott is
probably “Please Don’t Talk About My Man”,
an Andy Razaf & Reginald Forsythe
composition from 1932. 

• “I Got a Need for You”, composed by
Jeanne Burns and sung by Aida Ward.
Jeanne Burns was a singer with the bands led
by Wingy Malone and Adrian Rollini and was
briefly married to Jerry Arlen. She was a
principal at the music publisher Burns &
Saxon Music.  Jeanne Burns also wrote one of
Cab’s most enduring recordings, “Everybody
Eats When They Come to My House”. 

• “Man About Town:” Mabel Scott, Dusty
Fletcher, Three Dukes, and the chorus girls;
no information was found on this song.
  
• “It Ain’t Right, But You Can’t Go Wrong”
sung by Sally Gooding; we can’t identify this
song. It was quite possibly one of the risqué
numbers that the Cotton Club was known
for, and it was never published or recorded.
  
• “It’s Sunday Down in Caroline,” a popular
song for the Boswell Sisters, with Avon Long
singing it here. Lyrics by Marty Symes and
A.J. Neiburg, music by Jerry Levinson.

• Jim Boxwell sang “Without a Song,” a
Vincent Youmans composition from 1929. 

• “Baby Doll” performed by Fletcher and
Gaston, Sally Goodin, and Bobby Sawyer;
song is unknown, it might have been just a
comedy skit. 

• The ultimate finale of the second act is not
described in the program.

During the production’s run, 
on December 5, 1933, 

Prohibition was officially repealed. 

Night clubs all over the country
rushed to obtain legal liquor along

with the licenses needed so that
they could pour drinks, put on big
celebrations and bury “Old Man

Prohibition” forever. 

At the Cotton Club, however, it was
business as usual since they decided

to hold off. Liquor wasn’t re-
introduced there until early 1934.

Prohibition era menu of the Cotton Club.
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Other songs were not listed in the program,
but were mentioned in biographies or
newspaper columns, or had sheet music
published specifically for the 23  Edition: rd

• “There's a House in Harlem for Sale”,
written by Van Heusen and Arlen, one of only
two songs from the ‘main’ songwriting team
to be selected for this production. 

• “Little Town Gal”, a slow tempo song with
a delightful Cab Calloway vocal; words and
music by Jeanne Burns, recorded by the
band in September 1933. The song was later
recorded by Peggy Lee. It was probably
played by the band for dancing or their
three-times-weekly broadcast from the club.  
 
The production’s run was profitable, although
not a rip-roaring success, but it was hard to
follow the 22  Edition with Duke Ellington,
Ethel Waters, and “Stormy Weather.” The
23  Edition of the Cotton Club Parade ran
until February 1934, with the Claude Hopkins
and Jimmie Lunceford bands intermittently
substituting for the Cab Calloway Orchestra.

nd

rd

IT'S THE ONE AND ONLY 
LENNOX AVENUE

THAT'S THE ONE AND ONLY
PLACE TO TRAVEL TO

MUSIC IN THE AIR
DANCING EVERYWHERE

THAT'S HARLEM HOSPITALITY!
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Noise maker, specially engraved for the latest Cotton Club Revue

New York Herald Tribune, NY (Oct 19, 1933)
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When the weather becomes
chilly, it’s better for everyone 
to get some hot jazz in the right
place, like the interior of the
Harlem Cotton Club.

NOVEMBER 1933
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14 (9:30 am)
Broadcast over WEAF (NBC). Tribute to
NBC’s 7  birthday and the station's move to
the news Radio City Studio, NBC Radio City
Studios, New York, NY

th

15
Academy, New York, NY

17
RKO Proctor’s, Newark, NJ

21
Guest at the Typochondriacs dinner, Towers
Hotel, Brooklyn, New York, NY

25
Pre-Thanksgiving party, with 2 other bands,
by Bud Billiken, Regal Theatre, Chicago, IL

. 

NOVEMBER 1933
CAB CALLOWAY DAY-BY-DAY

New York Evening Post,
November 4, 1933

1-30
Cotton Club, Harlem, New York, NY

2
Recording session, RCA Studios, New York,
NY

3-6
Capitol, New York, NY

5
Cab Calloway and his musicians are guests of
honor at Small’s Paradise, Small’s Paradise,
New York, NY

12 (8:30)
N.V.A.’s 17  annual benefit (along with Dan
Healy, Helen Morgan, Bill Robinson, Rudy
Vallée…), Metropolitan Opera House, New
York, NY

th
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Daily News (New York, NY),
November 3, 1933

Variety (Los Angeles, CA),
November 7, 1933

The Billboard (New York, NY),
November 11, 1933
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Mort RUBY in Hollywood
Filmograph (Los Angeles, CA)
November 11, 1933

Chicago Defender, November 11, 1933

Afro American (Baltimore, MD), 
November 11, 1933

New York Evening Post, November 12, 1933

The Montclair Times
(Montclair, NY),
November 17, 1933

The Billboard (New York, NY),
November 25, 1933

Melody Maker (UK), November 25, 1933
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A GLIMPSE INTO CAB’S ARTISTRY

“THE LADY 
WITH THE FAN”

“The Lady with the Fan,” recorded by Cab Calloway
on November 2, 1933, stands as a captivating
example of the songwriters’ ability to transform
contemporary fascinations into memorable musical
entertainment.

The song was introduced in
the 23  Cotton Club Revue in
October (read p. 159). Penned
by Al Brackman, Jeanne Burns,
and Calloway himself, it tells
the story of an irresistible
woman whose mere presence
with her fan sends men into a
frenzy.

rd

The composition drew
inspiration from Amy Spencer,
a Cotton Club chorus girl who
Calloway had in mind when he
co-wrote the song. 

Spencer (born ca 1909), was a
skilled “aesthetic dancer” with
distinctive auburn hair who
first met Calloway when they
worked together in the Hot
Chocolates Revue in 1929 and
in November 1930 for the
Music Box Revue at the
Lafayette where Cab was top
billed with his Missourians. She
just began dancing at the
Cotton Club for the 23
edition that started on Fall
1933.

rd
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She’s the lady with the fan
When she comes by, hold your man
She made Smoky Joe so ginny
He forgot about his Minnie
She’s the lady with the fan!

She’s the lady with the fan
Can she dance? Yeah, man!
Every wiggle gets a giggle
From the hick who pays a nickel
To see the lady with the fan!

She’s the lady with the fan
The lady with the fan
She’s such a grand attraction
She put lazy-bones in action
She’s the lady with the fan!

She’s the lady with the fan
The lady with the fan
In fair or stormy weather
She shakes them both together
She’s the lady with the fan!

Despite contemporary newspaper reports suggesting the song was dedicated to Sally
Rand (1904-1979), Calloway’s autobiography confirms it was actually written about
Spencer’s entrancing fan dance performances in his Cotton Club revue. However, the
song’s timing also coincided with Sally Rand’s sensational fan dance performances at the
1933 Chicago World’s Fair, where her provocative act became a cultural phenomenon.
Rand’s routine was performed to Chopin’s “Waltz in C Sharp Minor” with routines lasting
five to eight minutes, during which she would “play peek-a-boo with her body by
manipulating her fans in front and behind her.” Yet, Sally was fined $25 for indecency by a
judge in August. 

Amy Spencer performed her own fan dance also with two large ostrich feather fans,
appearing almost nude twice nightly at the Cotton Club. She quickly earned the moniker
“the Sepia Sally Rand.” (note that many other fan dancers got the same nickname which
led a journalist to write: “All the ostriches of the universe will be denuded if this fan dance
thing keeps up” – Chicago Sunday Tribune, Aug 20, 1933). Contemporary accounts noted
that Spencer “gives more emphasis to their dexterous manipulation and her rhythm than
she does to any suggestion of nudity,” distinguishing her artistic approach from purely
sensational performances. 

The lyrics of Calloway’s song reflect this cultural fascination, capturing the mesmerizing
effect these sassy performers had on audiences:

Amy Spencer Sally Rand171



“The Lady with the Fan” captures the
essence of Depression-era entertainment—
lighthearted escapism wrapped in musical
excellence. Calloway’s distinctive vocal style,
characterized by his extravagant delivery
and scat singing, transforms what could have
been a simple novelty song into a showcase
of jazz artistry.
The song was later performed by the band in
the 1934 short film “Cab Calloway’s Hi-De-
Ho” with six fan dancers twirling and swaying
to the number (but not Amy Spencer).
Notably, the song was published during the
pre-Code era, before Hollywood’s Production
Code enforcement in July 1934 imposed
strict censorship that would have forbidden
such provocative content (some of the
frames of the movie are really naughty…).
This was perfect timing for the celebration of
uninhibited performance art that
characterized both fan dancing and
Calloway’s talent.

Main sources with remarkable research: 
• Amy Spencer: www.IonaFortune.com 
• Sally Rand: www.kqed.org 

This Week In Chicago, Aug 20, 1933

The Morning Call, Allentown, PA, Dec 12, 1933

From Buenos Aires to Hong Kong,
everybody is a fan of The Lady with the Fan.
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http://www.ionafortune.com/
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Metronome, December 1933
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A rare 1933 official portrait 
of Cab Calloway. Starting early
1934, Irving Mills will arrange
many shots of the maestro and
his band for their promotion.

DECEMBER 1933
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DECEMBER 1933
CAB CALLOWAY DAY-BY-DAY

1-31
Cotton Club, Harlem, New York, NY

9
Harlem Radio program animated by John B.
Kennedy (from NBC). Live broadcast from
the Cotton Club, New York, NY

10 (from midnight to dawn of Monday)
Cotton Club Christmas Benefit Dance (along
with Paul Whiteman’s, Luis Russell’s, Casa
Loma’s…), Rockland Palace (attendance:
3,000), New York, NY

12-14
Regent, Paterson, NJ

15
Strand Theatre, Albany, NY (TBC)

16-22
(along with Buck and Bubbles), Fulton
Loew’s Metropolitan, Brooklyn, New York, NY

18
Recording session, RCA Studios, New York,
NY

19
Recording session, Victor Studios, New York,
NY

31 (8 pm to 9 am)
New Year’s Eve Breakfast Dance organized
by the Harlem Ace Club (also with Fletcher
Henderson and Santo Domingans), Cab
distributes 5,000 autographed photos
(crowd of 6,000), Rockland Palace, 
New York, NY

End of the year, no date:
Cab Calloway buys an apartment house on
Harlem’s Sugar Hill, New York, NY
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The Morning Call, December, 14, 1933

San Antonio Register, TX, December 12, 1933

Brooklyn Daily Eagle, December 16, 1933Motion Picture Herald, Dec 2, 1933

No, it’s NOT Cab, that’s Blanche...
No, it’s NOT the Harlem’s 

Cotton Club, 
that’s the one in Philadelphia...

The Philadelphia Inquirer,
December 3, 1933Metronome, December, 1933 - Note that neither 

“Big City Rhythm, nor “Way Up Noth in Southland”
were released or recorded...
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TO THE VICTOR GO TO THE HI-DE-HOS

THE VICTOR RECORDINGS

From Brunswick to Victor
When Irving Mills took a position with Victor while maintaining his management and
publishing gigs, he moved the acts that he managed from Brunswick over to RCA
Victor, the leading record company for jazz artists, home of King Oliver and McKinney’s
Cotton Pickers.
It wasn’t the first or last such move – Mills had previously taken Cab Calloway’s band
from Brunswick to the ARC group (Banner, Oriole, Perfect, Romeo labels), and back to
Brunswick (all in 1932), then to Victor (September 1933 to January 1934), and later to
Brunswick again (September 1934), then to the Mills-owned Variety label (March 1937),
and then to Columbia’s Vocalion and OKeh labels (December 1937). 

Beginning in January 1933, the standard inscription “For best results use Victor
Needles” was dropped from Victor’s record labels and “Not Licensed for Radio
Broadcast” was added in its place. Columbia and Brunswick did the same. Fred Waring
and Paul Whiteman had brought lawsuits to stop radio stations from spinning their
records, claiming they cut into their lucrative jobs playing live music. Irving Mills
certainly must have agreed with that concept.

“A CAB CALLOWAY RECORD 
IS LIKE A WALK 

THROUGH HARLEM.”

— Gringoire (France), 
October 5, 1934
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Metronome explained: “In signing up his
artists for Victor, Irving Mills will restrict all
the numbers recorded on the air. Some
numbers will be used on the disks
exclusively; others will be aired only on few
and well-chosen spots. This is a logical
attempt to build up demand for a number
through restriction without having it ground
to death in the radio mill.” (November 1933)

The Great Depression was taking its toll. The
popular Victor label sold more than 34
million records in 1927, but just 1.6 million in
1933. On June 16, 1931, RCA issued an official
order eliminating multiple takes in their
recording studios, cutting recordings down
to a single take per selection. Over the five
months of their short-lived contract at the
label, Cab Calloway and His Cotton Club
Orchestra nevertheless recorded at least 25
different takes over several sessions, with
just 16 of them released on 78rpm at the
time. Of those 16 tracks, ten were also
released on Victor’s budget Bluebird label at
35¢. 
The rest were not heard until the RCA
European LP collections of the 1970s and
80s. 

Into the Recording Studio
It had been nine months since the band had
recorded anything when they went into the
Victor recording studio on September 18,
1933 where they waxed “Evenin’” and a
rejected take of “I Learned About Love from
Her”. 
Since early 1932, Cab had started purging
Missourians alumni and replacing them with
more exciting and seasoned performers –
Doc Cheatham and Edwin Swayze taking the
trumpet section away from Reuben Reeves
and RQ Dickerson, Al Morgan replacing
Jimmy Smith on bass. And that first Victor
session on September 18 included Edward
‘Rip’ Barefield (after Rip Van Winkle) on alto
sax, baritone sax, and clarinet, in addition to
being an excellent arranger. 
“Moonglow” is a wonderful instrumental,
arranged by Will Hudson with a festival of
solos: Eddie Barefield on alto sax; clarinet by
Arville Harris; a brief guitar bit by Morris
White; more Barefield sax; and a bass clarinet
solo by Andy Brown. “Moonglow” was not
only Barefield’s personal favorite solo, but
the first number to include any sax solo in
Cab’s discography to date. In a 1976
interview, Barefield tells this story: 



To our knowledge, this picture is the only official photograph
of Cab Calloway and His Orchestra taken in 1933.
The setting shows our men in action, focusing on trumpeter
Doc Cheatham, next to his leader. But Cheatham was not the
latest arrival in the band. That was the fourth sax player on
the far left, Edward ‘Rip’ Barefield. Rip was drafted by Cab
Calloway from McKinney’s Cotton Pickers in September 1933
when the band was playing at the Century in Baltimore, MD.
He quickly had to provide new arrangements for four
saxophones to the band, since the next session was only four
days later, on September 18! Barefield’s arrangement of “I
Learned a Lot From Her” was recorded but unissued until a
new recording session occurred in December 1933.
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“On one of their recording dates just before
leaving for Europe, the band was scheduled
to do four songs, but could come up with
only three. So Cab says ‘Tell you what. We’ll
do “Moonglow” to fill in the fourth side.’ Says,
‘Barefield, take the solo on the second
chorus.’ Well, we went to the Palladium in
England, we went to Holland and we went to
France. Had a beautiful trip over there in the
days when Europe was Europe. Then when
we came back we were down in Texas
getting ready to play a dance, and I heard
this saxophone playing. I said ‘Who in the
heck is that, It sounds like Benny Carter’ So
Cab had him play it over and I learned the
solo off it so we could play it on the stage.
The record made a hit with musicians
everywhere.” Barefield was the first to do
“Moonglow,” and among the “young fellows”
who later took their cue from Barefield’s
rendition was Charley (Yardbird) Parker,
genius of the alto sax. (“Old Man with a
Horn,” New York Sunday News, Nov 7, 1976).

“Father’s Got His Glasses On,” recorded on
November 2, 1933, was composed by Edwin
Swayze and arranged by Harry White—the
title refers to White’s habit of wearing
glasses when plotting his arrangements. “A
well-arranged hot concoction,” according to
British Gramophone Magazine. 

Other sides recorded for Victor during this
period include “The Lady with the Fan”
arranged by Eddie Barefield (Irving Mills
supervised the session and was present at all
the 1933. sessions except Dec 18 ); “Little
Town Gal”, “I Learned About Love from
Her”, “Harlem Hospitality” with Al Morgan’s
bass backing up the vocal, “Jitterbug”,
“‘Long About Midnight” with solos by
Swayze on trumpet and White on guitar,
“Cabin in the Cotton” with a vocal assist
from Bennie Payne, and the instant scat
classic “Zaz Zuh Zaz” arranged by Harry
White.

FROM OUR VAULT

The band that entered the RCA Studio
From left to right: Lammar Wright (tp), Benny Payne (p), DePriest
Wheeler (tb), Edwin Swayze (tp), Harry White (tb), DePriest
Wheeler, Harry White (tb), Doc Cheatham (tp), Cab Calloway,
Leroy Maxey (dm), Eddie Barefield (as, cl, bs), Morris White (g),
Arville Harris (cl, as), Al Morgan (db), Andrew Brown (b-cl, as, bs),
Walter Thomas (cl, ts, fl).
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On one busy session, December 18, 1933,
they recorded two versions each of “Minnie
the Moocher” and “Kicking the Gong
Around”, and two wonderful takes of “The
Scat Song”. Previously recorded for
Brunswick at a slightly slower tempo, the
three versions of the latter song demonstrate
the virtual and delightful impossibility of Cab
scatting exactly the same way on any two
occasions. 

And Then Came the Reviews
“Irving Mills built up the RCA Victor talent
roster by directing his press agent to
encourage newspapers and magazines to
review new Victor popular records, which
would be provided without charge. This sort
of promotion became the company’s single
means of general press relations and
exploitation for more than a decade.”
(American Popular Music Business in the 20
Century, Sanjek & Sanjek, 1991).

th

The Victor sessions ended January 22, 1934
with three more songs, “Margie,” arranged by
Walter Thomas, “Hotcha Razz-Ma-Tazz” and
“Emaline”. For the old standard “Margie”, The
Jazz Record Book (1942) says, “Cab knocks
the trite old lyrics around with infectious
humor.”
The always magnanimous Metronome wrote,
“‘Margie’ played hot and Harlemish while
‘Emaline’ is done straight; both effective.”
(August 1934).
“Of all his recordings, ‘Zaz Zuh Zaz’ is
perhaps the most characteristic. The title of
the piece is borrowed from a refrain which
we don’t know exactly whether it represents
a complaint or an invocation, and which the
singer says in an increasingly desolate voice,
ending in a child’s falsetto.” Gringoire
(France), October 5, 1934. 
A review of “Little Town Gal” in Marianne
(France), August 15, 1934: “Often impure
according to the astute technique of hot jazz
and sometimes annoyingly vulgar, Cab
Calloway’s performances always remain
striking and vigorous.”
“…these recordings restore with perfect
accuracy the opulent sonority of the
fragmented constructions whose
arrangements affect a logic so special and so

satisfying in its unexpectedness.”  Translated
(poorly) from the French L’Intransigeant, May
26, 1934.
In April 1933, the Chicago Defender reported
that the band would be recording a new
song called “Rasputin” and in August a new
number entitled “Minnie the Moocher’s
Aunt”. No such songs were recorded. 

The Victor recordings by Cab Calloway and
His Cotton Club Orchestra are of exceptional
quality, both technically and musically.
Always a leader on the technical side, Victor
transitioned to their new in-house recording
system in 1931 after using the Western
Electric standard since the advent of
electrical recording in 1925. 

“Technically, Victor’s engineers produced a
fuller sound from Cab’s orchestra, and every
nuance of his vocal delivery was perfectly
caught, even when his dramatic increases in
volume caused him to move back from the
microphone to avoid distortion. This created
a slightly anomalous result on record, in
which what ought to have been his vocal
climaxes were oddly subdued, but it did
prevent the cutting stylus from jumping out
of its groove!” (Shipton, Hi-De-Ho)

This lineup of the band had recorded and
toured together since early 1932. The Victor
sides are superior to the earlier Brunswick
sessions, even for the remakes of the major
hits. The bass takes a more prominent role,
the trumpet section is solidly together, the
piano has a light touch, and the four saxes
provide a colorful background. Every note of
every instrument can be discerned and the
multi-syllabic scatting, whispering, crooning
and bellowing of the leader are all heard
clearly and equally on each cut. 



We hope you enjoyed reading this year 
in the life of Cab Calloway. 

Your comments, appreciation, sarcastic or
encouraging remarks will help us to improve 
the next volume, already in preparation. 
Please, send them to thehidehoblog@gmail.com

WWW.THEHIDEHOBLOG.COM

© 2025, Jean-François Pitet and Keller Whalen

The Philadelphia Inquirer, December 3, 1933
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1957
CAB CALLOWAY DAY-BY-DAY

THE CAST FROM SALLIE BLAIR
TO ABBEY LINCOLN

THE “COTTON CLUB REVUE”
IN MIAMI, LAS VEGAS,
AND NEW YORK

Next!Coming

ON THE SET OF “ST. LOUIS BLUES” THE NAT KING COLE SHOW

THE ALBUM ON GONE


