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FROM THE SO-CALLED EDITORS

Launched at the beginning of 2025, the Cab Calloway Day-by-Day series
has encountered its audience: jazz aficionados, monomaniacs,

historians in disguise, and even Cab Calloway fans! Hence, this second
volume is dedicated to the year 1933. The fact that it’s directly
succeeding 1932 is a pure coincidence. We wanted to deal with the
topics of that year: the Victor recordings, Freemasonry, the Van
Vechten photographs, etc.

The difficulty with 1933 is that there are fewer available documents on
hand. For instance, only a couple of pictures of Cab and his musicians.
“ And we insist on using only material strictly from the year covered.

We hope this new edition will enhance your eagerness for more Cab
Calloway music, and deeper knowledge about the lives of artists who
“ONE OF THE MOST had to keep a smile on their faces despite difficult times and
environment: the Great Depression was at its peak, racism and
AMAZING : ) . .
segregation were no better. The smile sometimes became a grin, as the
PERSONALITIES IN  peculiar Florida tour proved. But there were also many reasons to
THE MUSIC WORLD I’eJOIfZe: the 23rq Cotton Club Parade and its Lady with the Fan, thg
movie “International House,” which developed Cab’s audience again
TODAY IS ONE YOU and again, Rudy Vallee’s radio show Fleischmann Variety Hour...

ALL KNOW:
CAB CALLOWAY.”

— Irving Mills

And we hope you’ll find out more reasons to smile on the following
pages.

g Enjoy your reading, and keep that Hi-De-Ho in your soul!
(in Paramount 1oy d P Y

Pictorial, March 1933)

KELLER WHALEN & JEAN-FRANCOIS PITET
(during their last raiding at the Schomburg Center in Harlem)
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One of the advertising matrixes used during
Calloway’s spring and summer tours

Hear Cab's inimitable singing and danc-
ing, which punctuates the sizzling syn-
copation of his musicians, has made
him a popular favorite, with thousands
of radio fans and dance enthusiasts.

66

HOT JAZZ AT THE COTTON CLUB AND IN

JIM CROW TERRITORIES:

THE EXHAUSTING ROAD

TO INTERNATIONAL SUCCESS

If 1932 was the year radio craze, stage
performance, and coast-to-coast fame were
confirmed, 1933 appears to be the year Cab
Calloway became the real deal:

* The top billed artist for fancy revues at the
Cotton Club;

e The multimedia (a word that doesn’t exist
at this time) performer that audiences want
in the best venues, everywhere, on radio, in
the movies and cartoons.. and even on
television (his sequence in the movie
“International House” occurs as an
experience of primitive television broadcast);

* The maestro whose music is able to drive
Dixie folks—whites and Blacks—to the
segregated dance floors;

e The bandleader recognized by his
musicians as their legitimate and protective
boss after all the endured incidents during
the Southern and Midwest tours;

* The artist who deserves the best available
technology by recording for the prestigious
Victor company allowing him to appear more
as a jazz musician than a novelty singer;




* The “most amazing personality in the music
world today” as proclaimed by his talented
and eager agent, Irving Mills, who paved the
way to international fame, setting a European
tour for his two most important clients and
protégeés, first Duke Ellington (summer 1933),
then Cab Calloway (spring 1934).

After the many changes and additions in the
orchestra at the beginning of its history with
Cab, the last arrival on the bandstand dated
September 1933: Eddie Barefield, an addition
to the reeds section. The personnel were
steadier, and got more confidence, having
also the power (and money) to get the best
song pluggers and arrangers around. As we
already said, broadcasting almost every
night, and performing regularly for dances
required a wide and constantly updated
repertoire.

But one of the main inner events that
happened in 1933 for the band was a change
of spirit: after the toughness of the tour in
the deep South and the Midwest, “Cab
forged a bond between himself and his men.
Whereas some of the old Missourians whom
he had fired might have resented him, he
now led a band who knew that he would
stick up for them, and lead them through
thick and thin. They admired his craft, his
skills as a performer, and his charisma. And in
return, they would do anything for him,” as
stated by Alyn Shipton in his Cab Calloway’s
biography.

And don’t forget that besides Duke Ellington,
Cab Calloway was one of the best (and most
lucrative) talents in Irving Mills’s stable.
Hence the peculiar attention to the King of
hi-de-ho who obtained in 1933 the rare
privilege to tour the States in a private
Pullman train.

During the several recording sessions for
RCA between September 1933 and January
1934, Victor’s engineers were technically able
to capture Cab’s voice with superior sound
quality that gives those records a unique
sound and texture.

At the Local Theaters

kHi

THE KING OF HI-DE-HI.
Ax the artust sses Cab Calloway, the Harlem Harlequin, on the
|  Orpheum stage, where he will re main through Tuesday. Monday
night he will play for dancers at the Biverview park ballroom

Des Moines Tribune, 10 (June 10, 1933)

Also, thanks to the lineup of the musicians
with dynamic bass, solid trumpets, light
piano touch, and colorful saxophone
backgrounds of four musicians, the
orchestra’s new sound was ready to conquer
the USA... and the world.

Cab Calloway can look at 1933 with pride and
satisfaction, despite the economic crisis at its
peak. And he can expect the forthcoming
year to be even more exhilarating and
overwhelming: the European tour next spring
1934 will be the real start of his international
fame.

Cab definitely has a unique history that really
deserves to be examined closely, day after
day, in order to be thoroughly understood...



JANUARY 1933

One of the 100 pictures
Carl Van Vechten took on January 7,
1933, in his New York studio.




JANUARY 1933

CAB CALLOWAY DAY-BY-DAY

1-31 (with intermittence)
Cotton Club’s 21st Edition (started on Sep 18),
Cotton Club, Harlem, New York, NY

3

Cab dedicates “Mood Indigo” and the 2nd part
of his broadcast to Duke Ellington’s parents
for their 35" anniversary, Cotton Club, New
York, NY. After the show, he attends the party
at Duke’s home, 315 Edgecombe Avenue, New
York, NY

7
Photo session with Carl Van Vechten at his
studio, 101 Central Park West, New York, NY

12
Murray’s Palace Casino, Washington, DC (TBV)

13

Black Cat Day breakfast dance (along with July 1933 edition of Radlio Star.
Guy Lombardo and his orchestra, Bill
Robinson, Arthur Tracy, Dan Healy as MC), lQAD | O S TA P S
organized by the Harlem Emergency

THE LARGEST CIRCULATION OF ANY RADIO HEGAZIHE

Unemployment Relief Committee ($1000
netted), Rockland Palace, New York, NY

14-20

Week engagement (with Dusty Fletcher, Geo
Wiltshire, G.G. James, 5 Percolators, Crawford
Jackson), Lafayette Theatre, New York, NY

16

Performance with Benny Payne (also with Eva
Taylor, Clarence Williams, Clarence Todd and
Mrs. Louis Armstrong, and the Southernaires)
for “the first meeting of the Membership
Cabinet” in the little theatre of the new
building of YMCA, Harlem, New York, NY

28

Amos ‘n’ Andy broadcast from the Cotton THE lt!Al. TRUTH ABOUT THE
Club with Cab Calloway, New York, NY WINCHELI. BERNIE FEUD!




GREATEST MUSICAL COMEDIES - Low Prices

T

FAVETTE

7% AVE.2{131 ST.

THIS WEEK—MIDNIGHT SHOW FRIDAY

CANADA LEE-BILLY BUTLER
A MELODY MEN &

Their dn
BARY BANKS — EDDIE DEAS — UNA WEST

MAE ALIx im MOORE ——MNENRY JNES

AL and KROM
THREE BEES — BEN BERNIES NEPHEWS

i KNOCKOUTS 5!

Smashing Perus 1033
The World's Oreatest Drams of Lowve and Sacrifice
JANET GAYNOR and CHARLES FARRELL

» “TESS of the STORM COUNTRY"

FIRSTY TINE IN HARLEW o
NEXT WEEK—Beginaing SATURDAY, JANUARY 14 —

Cab Calloway

AND HIS FAMOU& BAND
faee®r  DUSTY FLETCHER 2% "an™
Hardtack Jackson — 5§ Percolators — Crawflord Jackson

Celests Colay — Charlis Davis' Chorus
Also the Drama of Chills and Langhs

“THE OLD DARK HOUSE”
MIDNIGHT SHOW FRIDAY [etemwee saxe

The Afro American, Jan 28, 1933

RECIPE FOR JAZZ RHYTHM

1 cupful of Duke Ellington,
15 cup of Cab Calloway,
14 pint of Noble Sissle,
tablespoonful of Fletcher Henderson,
tablespoonful of MeKinney's Cottonpic.
tablespoonful of Blanche Calloway,
teaspoonful of Bennie Moten,
14 teaspoonful of Les Hite,

good dash of Zack Whyte,
A pinch of Jimmie Lunceford,

Mix together well,
Bake in Connie's Inn.,
Serve while hot

With red-hot gin.

bk i

Well, suh!

The Pittsburgh Courier, Jan 21, 1933

-

Don't Get Fealous, Girls, It's Only Ma Calloway With Caﬂ

_J.yl". -

Mrs, Ealalia Calloway Foriune aod

ber
Baltimore—where Cab and hls crchestra played a

Tamous Hi-De-Ho &
week at

= downtown

ety home 10w

theatre, Ma saysall the chlldren,
Bemles, Elmer, Cab and Blanche, have mads her very bappy and comforiable, and ghe 15 proud of thelr)
success, She malotains & residence in PhUly, H

The Afro American, Jan 14, 1933

Amos’n’ AndyVisit Harlem

Natives Don't Even Risk One Eye on Comedians Who
Portray Their Types

boys in his band.

By JAMES CANNON
Specizl to The Pittsburgh Press
NEWYORB;-Tm. 28—Two men walked out on the Cotton Club floor
and stood in the yellow dimness of the shaded lights. They shook
hands with Gab Calloway, the tall, tan hi-de-hoer, They joked with the

“Ladies and gentlemen!” shouted Cab, “Amos ‘n’ Andy are 'going

to broadeast right here from this
floor!® He pointed s lean, proud
finger at the microphone mear the
bandstand. He swept hus thin arm
toward the two men in darkly neat
business suits,

The guests np:?huded. but seemed
+| surprised. Couples whispered in the
smoky twilight as though they were
watching and discussing strange, lit=
tle gnomes iwm‘ .I.nol' her pianet,

T SEEMS Amos 'n' Andy prom-

ised they would sppear at the
i| Chicago Radio Show. But they tar-
‘| ried here so long that finally their
jcrophone was connected with the

cago Stadium's amplification sys-
| tem by direct telephone wire, Then
Amos 'n' Andy imitated the King-

.| fish, Lightming and other characters
/| irom their radio act, /

Chorus girls drifted out of dress-
ing rooms to watch. They giggled
and several stamped thpir feet as
Amos m° Andy shpped into Negro
dialect. The comedians in the show
laughed, too. So did the waiters,
who forgot all about steak sand-
wiches and water.

After the broadcast I sat with
them. They decided to roam Har-
lem. They strolled about, speaking
to storekeepers and policemen, get-
ting their shoes shined whenever
they saw a polish parlor in order to
talk to the boys. They told the po-
licemen they were playwrights, This
tume they loafed about the district
Jor six hours.

To America they typify Harlem—
but in Harlem no one recognized

The Pittsburgh Press, Jan 29, 1933



Metronome,
January 1933

H:s Hi-De-

.SYNCOPAT]ON and slang
have gone hand in hand since the
inception of jazz, and some phrase
expressive of the tempo ef the
times is always in vogue. Some
years ago it was vo-do-deo-do.
Then Helen Kane came along with
her boop-boop-a-doop, and that
phrase- became significant  of the
jazz spirit. It, in turn, was sup-
planted by hot-cha, whoopee and
other terms.

Now it's. “‘ho-de-ho,” introduced
by Cab Calloway to express the

H

By K. K. HANSEN

a singer. Both his manner of
singing and his gyrations ofl the
floor were unstudied. and wholly
spontaneous, the natural expres-
sion of his exuberant vitality and
innate sense of rhythmn, and they
caught on to such an extent that
he found himself an entertainer
who was studying law on the side.

After two semesters at Crane he
gave up law entirely, spent one
season as a featured singer and
dancer at the old Sunset Cafe in
Chicago, and then went into

of available material and his ad-
vice and assistance in creating new
material.

Mills" position as both a music
publisher dnd as an artist’s repre-
sentative_ facilitated this, but he
went even further. . Thus, while
much material utilized and popu-
larized by the artists and orches-
tras under his management is, nat-
urally, published by Mills Music,
another publishing firm, the Law-
rence Music Company, was organ-
ized"to publish songs which Mills

~wrongs suffered by Minnie the

Moocher. And with the spread of
ho-de-ho as the current catch-
phrase, Cab Calloway has sky-

rocketed to his present eminence
as his highness of ho-de-ho, the
personification of everything that's
torrid in tempos.

Irving Mills, the music pub-
lisher, dropped into the Kentucky
Club in Times Square one night,
was startled by the skill of the
pianist who featured the five-piece
orchestra, placed him under con-
tract, organized a larger band for
him, and placed him in the Cotton
Ctub in Harlem, The pianist was
Duke Ellington, and under Mills’
tutelage he emerged from the Cot-
ton Club shortly thereafter with a
nationally famous orchestra, to
rise to even greater fame in con-
certs with Maurice Chevalier,
Ziegfeld musicals, motion pictures,
on records, on the air and the
stage.

The problem of replacing him at

_the Cotton Club was difficult, so
marked a success had . Ellington
made, but the management of the
club, oidest and most successful of
all of New Yorkls night clubs,
wisely . placed the problem in the
hands of Irving Mills, with full
respect for his judgment. He
brought forward another unknown
to fill the spot, and orchestra his-

tory was made again as Cab Cal-

loway elimbed to fame:

Born in Rochester and schooled
in— Baltimere, Cabell Calloway’s
given name was shortened to
“Cab” by his schoolmates at Doug-
las Hi.c;h Q("hml’ from_ which he

vaudeville. Then he organized a
band of his own and returned to
Chicago to fill engagements in
night clubs and theatres.

He made his New York debut
as one of the cast of Hot Choc-
olates, and his singing of Ain't
Misbehavin’ was the hit of the
show. Then, with his band, he
went into the Savoy Ballroom.

He had come to the attention of
Irving Mills while appearing in
Hot Chocolates, and his new or-
chestra was organized with Mills’
assistance and advice. Then Mills
placed him in the Cotton Club, and
the Calloway career was started.

As a music publisher, Irving
Mills was fully cogmzant of the
value of proper material to an
artist, and in guiding the destinies
of Ellington and now Calloway he
was in a position to apply the prin-
ciple that an artist is as good as
his material and an orchestra no
better than its arrangements, with
telling effect.

Just as he had encouraged El-
lington to exercise his natural
talent for composing and. arrang-
ing, with the result that Ellington
and his orchestra developed into a
distinctive and remarkable musical
organization, Mills now developed
Calloway and his orchestra as an
entertaining combination. To make
the most of Calloway's natural
talent as an entertainer, Mills made
available to him his own judgment

was graduated in 1927. After he
finished high school, Cab, who is
only twenty-five years old now,
went to Chicago to take up law at
Crane College there. A profes-
sional life beckoned strongly.
Music had monopolized his at-
tention while he was going through

high school, and he had taken—

every course available at that time,
specializing then on saxophone and
clarinet. Now he met his college
expenses by working as a drum-
mer in the orchestra of a small
club in Chicago. The orchestra.fur-
nished not only dance music but the
club’s sole entertainment a5 well,
s0 “occasional vocal assignments
came his way. His inimitable sing-

___ing style brought him out in front _

of the band, and before long he
developed into a dancer as well as

ighness of Ho-

deemed it wise to restrict for the

exclusive use of his artists.

Duyke Ellington's success s
linked with his popular Mood In-
digo and Black and Tan Fantasy.
Similarly, Cab Calloway shot up to
stardom chanting of the woes of
Minnie the Moocher. Calloway
has publicized Minnie the Moocher
—more thoroughly perhaps than
any troubadour since FFrankie who
was done wrong—but Irving Mills
is her creator.

As ‘a result of Irving Mills’
perspicacity in recognizing talent
when he meets it, coupled with his
skill in bringing out and develop-
ing that talent, and, finally, in
making it commercial, Cab Cal-
loway is well-up on the list of the
top ten orchestras. His box-office
power is attested not only by
the couverts at the Cotton Club,
but by the grosses of the thea-
tres into which he is consistently
doubling.  Tremendously popu-
lar on the air, his ‘record sales
have increased while sales of rec-
ords as a whole have decreased.
And, as a result of his work in
movie shorts and in The Big
Broadcast, Paramount wants him
back for College Humor.

Perhaps the most striking illus-
tration of the hold Cab Calloway
has on the popular imagination is
contained in the story of his tour
through the South last summer,
the first time a colered brchestra

~One of the world’s most astute judges and developers of musical talent,

Irving Mills.

10
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Catching Cab on the heel.

has been booked for dances in the
most exclusive hotels and popular

beach resorts
Dixon line,

helow

To avoid

the" =possibitity
transportation

complications,

the Mason-

of
the

band made its jumps in a specially

chartered bus.

Everything went

well, attendance at dances invari-
ably broke records, and the pub-
licity incidental to the tour was

gratifying.

Then the band headedfor Tybee
Beach at Savannah, a city num-
bered among the last strongholds
of the Old South. Cab Calloway's

triumphant march through Georgia _

had been entirely without any un-

teward—trcrdents;—bor a3 the bus

approached the city limits

of

Savannah, not one motorcycle cop
but a whole detachment of police
were in evidence as the bus came

around a curve in the road.

A

lieutenant, no. less,~ stepped - out
from the claster of twenty.motor-
cycles and motioned the bus to

“Oh oh.” said

5 ¢k } o
He-oH-the-pand:

men, “they ain’t even goin’ to let

us inta-town!”

The bus ground to a stop. “Cab
Calloway and his band?” queried

the lieutenant.
“Yeah, nman!”
from the bus.

came

a’ chorus

““We've come to escort you into

Savannah,” said the

lieutenant.

“The __\Iny(nr is going to present
you with the key to the-city on

the steps of the City Hall.”

. the &l

Hotcha Tunés

' yogue” writes K. K. Hansen in &

*rhen, with,

T

ICJLANG/IS LANGUAGE
i e OF
A

'
"

yncopation and Jazz

. S;f;ccial' Music
‘Concern Formed
To Publish it

“Byncopation and slang  hove
gore ‘hand in hond dinee #he incep-
tion of jerz and gome . phrase £X-
pressive of the times &= always in

speclal article on Cab, Calloway,
labeled “His Hi-De-Highness of

-Hp," current issue of
Ho-De-Ho." I th o deating

Home yoaTs ago,” says-the writer,

"It was tLdnidto-daimThhe
w

w;-%w.'-ﬂ that phirdse be-
came significant of the jazz & t.
T, In UM, WS _[.u[?pl.n.'nw Lry ot
ehg, whoopee apd ‘other terms.

“Mow- IL's * g=ho,”- " introdoced
by Cab  Callowdy to express tho

TWTon Mered . by - Minnle ihe
Moonf?o&.mhnd with the spﬂ':!d nE

ho-de-he s the curren teh
phrase, Cab Colioway D aky=
TOc] his present eminence ns

temi .
The mmnpnte surrounding t.hk:
metegrie rise of Gab snd D
Ellington, under the wing of I.:-rﬁig.
Mills, i5 also d.rscusse-é_ by ihe
wrlter. 5
Luck¥ Accldent
“Trving Mll.l.s,rha ‘musie publisher,
dropped into Lhe Kenlucky Club
in "Fimes Squore one night, henrti
cnlls, “and startled by the .'.-klm_:_
the planlst SSho featurcd” the e
plece crehestra, p&nmhl}lgr |.L_=r'|m-|k.'1
tract, ofpanized &
?g:l Trﬁm. anid aeced him o the

to rise to av ter
?;E!:min conceris wtt'g\'liuuﬂl:e

ey, Ziegleld musldala, motlon
ietures. pis records, on the sir and
the stage.: o £
o roblem of replacing him
at E: atton Club was EI.E'I:\JII;..
s5 marked. n success Biad Ellinglon
made, but the mansgement of the

Humaor,™

“Ho De Hol” "Kickinq‘l‘
the Gong Around,”
“Recfer an,” ‘Ain't
Misbehaving,” ““Yeah
Man,” All Helped Make
Cab Calloway Famous.
Helen Kane Won Fame
irl.” 5

Star on Diga Diga Doo.
Meaningless Expressions

Adelaide Hall Became a \

linked with his populer Mood In-
digo and Black and Tan Fantasy.
Eimllarly, Cab Calloway ehot up Lo
stardém chanting of the woes of
Minnle the Moocher. Calloway has
publiclzed’ Minole the Moocher—
more thoroughly perhaps thon nny
troubadour sinee Frankle who was
done Wrong. 5 u
Az o result of Irving Mills's
splencity 'in  recog n ent
when e meets 1t, couple 'wjl-!'lil'll.u
velop-

skill in bringing cut and de

Ing that talent. and, , Nmaily, in
makly 1t comumerelal, Cab d}nll:gr
way Is well up on .the lst of 'the
top len orchestras.. HIs boxe=ofice
power 15 attested not cnly by the

couveris at the Cotton Olub, but by
the [grosses of the theatres  into)

lwhich he i3 cohslistently -doublng.

Tromendously puler oo the air,
hiz record ua“«':: bave increascd
w:lq,'r‘h: sales of records as o whole
ha decteised. And, &3 a result
of his werk In mevie'shorts andin
‘The| Bl Broadcnst, Paramount
Wi back for Collége
R

d t succesaful of
club, cldest ane e clubs,

e . and orchestrn history wes

:nnd:‘ﬁmln af Cab Callow. ¥ cliimb-
fame. e R

= 1 o New TYork.

CBET!L'?Jd l%tgm “n w student . at

atlons the floar were unstudied
;nri wholly spontancous, the nat-
ural expression of his | exuberant
and innate sense of rhythm,
‘and the caoght on o such an &x-
tent that he feund himiself an ens
terlalner who vwas 5i ing faw on

e, -

Malerlal Impariant

“He made his New York debut
s ope of the cast of Hobt Choco-
lates, and his s‘ll'?:iwb u\tr mwnhmnw
A " was the of) '
Ik :h!si band, he. went into
aitroom,
ome to the nttention ?I'
B Whllr:l g rJ:num.il
ot Chocolites, o -MEw =
Hua:e"q.tm was orgonized with Mills's
asslstAnce ond adeice.- Then Al
lnetd 1;"“ in the c«r,_::; ?15:1:1'" and

oway CAreeT . 5

h"'!nf'n m1§:ln rbuhus'n-:r.]L Trving
anils was fully cognizant) of the
value of proper material to an art-
;. and in.gulding the ‘destinles of
Elllnglon and now Callow
wa- in a pesitlon to -
princlple thal an artist Is as good
as his malérial and an orchestra
B ler than iz arrangements
with tciilngu."cncct.

ial Cmb!m 4
Mills's position ns n music
publisher and as an artisis® repre-
sentotlve . facllitated 'this, But he
went further, Thus, while: much
maberial  utilized and po
by the artists and orches un-
o hizs management Is, naturally,
cﬁlllh‘md by. Mills Musl

the Ba

ay, he

. another
pulilisl “ag firm, the Lawrence BMo-
ale Company, was organized lo pab-
lish mongs 'which AMills decmed L
wite ip restrict for the exclosipe

Py .

The Afro American,
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Have Made Many
Famous.

wie of his arilis, I
“Dnike Ellingions sococess is:




2ND IN “THE PITTSBURGH COURIER” ANNUAL POLL

THE HI-DE-HO IDOL

In its edition dated January 7, 1933, The Pittsburgh Courier provides the profiles of
three musicians who led the annual contest organized by this newspaper for the Black
community. “The incomparable Duke Ellington is again the ‘King of Jazz Rhythm’ for
the year 1933. (...) Cab Calloway, for a time, bid for the crown and carried a swift wave
of popularity, but the old master, the Duke of Ellington, held his ground regardless of
the terrific sway. The dapper young maestro takes second honors in the title role of
“Prince of Jazz Rhythm. (...) The hi-de-ho expert, Mr. Calloway, deserves much credit for
his splendid performance, for his immense popularity among white and colored
celebrities.” Noble Sissle is third.

An article with a profile of the 3 winners by the famous columnist and Harlem
connoisseur Floyd G. Snelson follows, the longest one being about Cab.

CAB CALLOWAY, This boy, Cab, is what most of his admirers
(His Highness Hi-De-Ho) call “The answer to a maiden’s prayer”... or
the “fair lady’s weakness,” and that’s saying a
The Cab Calloway lad is beyond doubt one of whole lot because it applies to both white
the most popular radio idols in America and colored .. and girls, if you haven’t fell
today... familiarly called along the gay white victim, you haven’t seen Calloway. Here’s one
way ... that’s the mazda belt of New York ... damsel’s description ... or her conception of
“His Highness of Ho-De-Ho” and his Cotton her hi-de-ho idol ...
Club Orchestra. he’s the utmost of popularity “He’s a smart, clean cut young man, with an
with the nite life folk, the bright light people amazing personality... one that will linger with
and the big spenders, that element that is you a long time ... sharp as the proverbial
described as the millionaire playboys who tack... dapper as the sleek Don Juan
seek the revelries of the Follies beauties, and luxurious, wavy black hair with a natural wave
the fair screen and movie stars. that’s where ... olive, creamy complexion... weighs 118
the Cab shines... he’s at his best when he’s pounds... 5 feet 7 inches in height .. his
clowning for them while they are clowning ... mustache is as shimmery as a girl’'s eye-
Of course, this takes place at the famous brows, and he never uses make-up because
Cotton Club, the hot spot of Hot Harlem... he feels that it detracts from the character of

“Underneath the Harlem Moon.” his face.”
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This boy, Cab, is what most of his admirers
call “The answer to a maiden’s prayer”... or
the “fair lady’s weakness,” and that’s saying a
whole lot because it applies to both white
and colored ... and girls, if you haven’t fell
victim, you haven’t seen Calloway. Here’s one
damsel’s description ... or her conception of
her hi-de-ho idol ... “He’s a smart, clean cut
young man, with an amazing personality...
one that will linger with you a long time ...
sharp as the proverbial tack... dapper as the
sleek Don Juan ... luxurious, wavy black hair
with a natural wave olive, creamy
complexion... weighs 118 pounds... 5 feet 7
inches in height his mustache is as
shimmery as a girl’'s eye-brows, and he never
uses make-up because he feels that it
detracts from the character of his face.”

Casual Cab, by Van Vechten, 1933

His real name is Cabell Ill because his father
and grandsire both had that name ... he was a
Christmas present to his family and born in
1907 ... and just think at the early age of 25
has startled the country with his own original
style of jazz rhythm ... Now girls, | know this
will crush your aspirations... he’s married and
has the prettiest little wifie you ever saw ...
her name is Wenonah and she hails from
Chicago, where she was born and reared ...
also graduated from the Wendell Phillips
High School... they fell in love on first sight
and were married shortly after ... they have
no children ... she knows nothing about the
stage, and he doesn’t want her too, although
she is just the proper type for a Broadway
beauty show ... live in a swank New York
apartment ... Not long ago Cab gave her a
pretty black chow pup and they named him
“Smoky Joe” and “Smoky” is her pride and
joy ... and keeps her company while Cab is
busy singing over the radio.

13

[ CAB’S SISTER

Sister Blanche and brother ElImer

He comes of a family of six children... two of
which are professionals ... his sister, Blanche
Calloway, has her own orchestra, that is well
known to the public ... and a younger brother,
Elmer, who also leads a band ... Cab is very
much indebted to his sister, Blanche, as she is
responsible for his becoming famous in the
amusement field ... she sent for him when he
was just a kid in school and bought him his
first tuxedo suit... got him a job as master of
ceremonies at the Regal Theater in Chicago...
that gave him a start... and believe me, this
chap has made good ... He has a sister who is
a chiropodist, and another who is a choir
singer .. in fact, genius runs through the
Calloway family... His mother still lives... in
Chicago ... and Cab is her pride and joy.

He and his family lived in Baltimore for a
number of years ... his father died when he
was 8 and he earned money to aid the family
budget by running errands for the neighbors,
shining shoes and selling papers... and for
sometime tried his hand at galloping race
horses at the Pimlico track with intention of
becoming a jockey... He continued his studies
in school and was the leading singer in the
glee club .. He was so proficient that the
teachers advised his mother to have him
study voice ... with the idea of being a choir
singer like his sister, but Cab preferred to sing
hot-cha and he did He was termed a
naughty boy by the neighbors because of his
mischievousness ... he learned drumming and
got a job with a jazz band that went over
great, combined with his singing.



Cab is about the hardest worker | ever heard
of ... during the past couple years since he
sprang into fame he has doubled at all the
larger Paramount, Warner and RKO theaters
in New York from the Cotton Club... besides
long tours all over the middle west ... and his
dance engagements have kept him on a
steady jump Imagine such a gruelling
routine playing five shows a day at the
theater ... arising shortly before noon and
finishing near midnight then hurrying to the
Cotton Club for broadcasting and playing
there until 3 a.m. ... reaching home after 5
a.m. dead tired ... the same thing every day,
including Sunday... but his faithful little wife is
always ready to supply every want... he hates
to get up, but by the time she bathes his face
with a cold towel he’s oh kay... eats at
home.as often as possible... his favorite dishes
are filet mignon with mushrooms and fried
chicken and waffles ... fond of sweet desserts
drinks very little when he does it’s
straight whiskey ... never any mixtures...

An ardent football, baseball and fight fan ...
and used to bet high stakes on horse racing,
poker and “numbers” until the missus put her
foot down on it.. Oh yes, she’s the boss,
handles the money, signs his checks and pays
the bills... He’s very liberal to his wife ... gave
her a bracelet with 142 diamonds in it ..

squirrel coat and a brand new Cadillac
brougham auto.. he’s always buying her
presents.

Doesn’t have but little time to read ... for
when he’s not working he’s sleeping
although he is glad to have his wife read his
fan mail to him when he has a spare moment

for this he cherishes a sentimental
passion... One of the greatest regrets that he
can’'t seem to overcome is the loss of a
valuable watch that was the first present
from his wife ... this happened New Year’s
night a year ago... was stolen when he had his
two hands on the megaphone high in the air,
when a woman put her hand in his vest
pocket and helped herself to it without his
noticing... Everybody watched her, thinking it
was a prankish joke, but it wasn’t.

CAB WIRES CONGRATULATIONS TO DUKE
New York City, Jan. 3, 1938,
Floyd G. Snelson, Theatrical Editor,

Pittsburgh Courier, Pittsburgh, Pa.
Congratulntions and best wishes to Duke Ellington
for winning the contest.

ME. and MRS, CAB CALLOWAY.
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rnmchﬂ extend my hand,
But still I ve the crown should go
To Cab, the Hi-de-ho man.

Cab, 'tis said, is heaven's gift
To the maideps here below,

For they all seem to fall in love .
With the singer of Hi-de-ho. :

He sings his way into many a heart
On the screen and radio,

For there's none, not even one,
Like the singer of Hi-de-ho.

May your fame reach far and near
_ Ere this year should go,
But be content, for the time at least,
For you are still the Prince of Hi-de-ho.
By LACY BERRY.
L] -

Despite Duke’s victory, one of the Pittsburgh
Courier’s readers sent his poem dedicated to Cab
(Pittsburgh Courier, January 14, 1933)



DIRECT FROM THE COTTON CLUB

THE JANUARY 5, 1933
NBC BROADCAST

Since it’s the only NBC Log we
have in our files for 1933, we
wanted to share it entirely with
you.

As already presented in our
previous 1932 Day-by-Day
Magazine (pp. 105-106), Cab had
several broadcasts (3 to 4 times
a week) from the Harlem Cotton
Club. At this moment, Cab
Calloway was the leading star of
the 2Ist Cotton Club Parade,
that started in September 1932
and would last until early March
1933.

The NBC Log books held at the
Library of Congress contain
precious information about the
songs performed each night.
Some were only played once on
the ether waves, others several
times but never recorded, some
were done in advance of a
recording session to test its
potential fame.

Like any other radio show, this
January 5, 1933 broadcast is
interesting for the repertoire of

The front page always indicates
the mandatory station announcement i
to be done during the fifteen second breaks. songs done that night.
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THE SONGS AND TUNES LISTED
FOR THE BROADCAST THAT NIGHT:

o Signature: Minnie the Moocher (only a few
bars)

e San Sue Strut, is an old classic composed
and first recorded by Wingy Manone in
1924, and a Casa Loma Orchestra success.

e Blue Moments is a Connie’s Inn Orchestra
tune, probably with arrangements by
Fletcher Henderson.

e How Come You Do Me Like You Do is a
1924 classic recorded by Cab in June
1932, after dozens of other artists.

e Night and Day from Cole Porter’s
Broadway musical “Gay Divorce”. The
show with Fred Astaire only opened in
November 1932, but the song was an
instant worldwide success, with more
than 30 artists covering it within a few
months. Cab had to do it too.

e Black Jazz, composed and arranged by
Benny Carter, was recorded by its
composer in October 1932 but was never
released. Cab was luckier when he waxed The expected songs are listed with the name of
it in June 1931. the publisher, either typed or handwritten.

o That’s What | Hate About Love, from the
21st Cotton Club Revue, by Koehler and
Arlen, often performed on the radio by
Cab, who also recorded it.

e Six or Seven Times, is a satirical romantic
jazz song written by Fats Waller and
Irving Mills. Ellington recorded it in 1929
before Cab covered it in 1931.

e Wang Wang Blues (wasn’t eventually
performed) is a 1920s classic Duke
Ellington recorded only once in 1930.

o Signature: Minnie the Moocher (outro)

Since “Night and Day” performed that night didn’t The following page confirms whether the

belong to the usual catalog owned by Mills- performed songs are in the correct order or not
Rockwell and its affiliates or partners, this required played. An NBC technician double-checks
a special release authorization and due copyrights. everything and adds his signature on the file.

16



THE MOVING IMAGE OF CAB CALLOWAY

CARL VAN VECHTEN’S
PHOTO SESSION

‘\

More than 100 photographs

of the King of hi-de-ho

were taken that day.

The artist will create unforgettable
portraits of the figures of the Harlem
Renaissance, such as Langston
Hughes, Zora Neale Hurston,

Ella Fitzgerald, Billie Holiday...

He will always regret to have

not been able to take any picture
of Duke Ellington.

Carl VAN VECHTEN (1880-1964) was a novelist, journalist, music and theater critic,
essayist, photographer, patron of the Harlem Renaissance and the host of innumerable
parties at his West 55™ Street apartment in New York.

White-haired, tall, gay, fashionable, (today he would be an ‘influencer’), his get-
togethers included guests George Gershwin, Tallulah Bankhead, Langston Hughes,
Bessie Smith, Eugene O’Neill, William Faulkner, Miguel Covarrubias, Elinor Wylie and
Paul Robeson.

Not a particularly handsome man, he was described by British novelist Llewelyn Powys
as “an aging Madonna lily that had lost its pollen and had been left standing in a vase
which the parlor-maid had forgotten to refill with fresh water.”

By 1924 Van Vechten was a frequent visitor the Harlem nightclubs, speakeasies, rent
parties and drag balls, and a tour guide to visiting celebrities looking for excitement.
Composer Andy RAZAF, in his 1930 song “Go Harlem” suggested: “Like Van Vechten,
go inspectin’.” Zora Neale HURSTON described Van Vechten coining the word
“Negrotarian.”

17



A joke from the period touches on his
influence:

At Grand Central Station, a porter addressed
a well-dressed woman, “Good morning, Mrs.
Astor.”

“How do you know my name, young man?”
The porter replied, “Why, ma’am, | met you
last weekend at Carl Van Vechten’s.”

In 1932, at the age of 52, Van Vechten gave
up writing entirely and concentrated on
photography. For the next 30 years, at his
studio on Central Park  West, he
photographed hundreds of musicians, artists,
entertainers, writers and actors.

On January 7, 1933, Cab Calloway visited Van
Vechten to pose for a portrait session,
probably late at night after performing at the
Cotton Club.

Cab was captured in a myriad of poses,
moods, and actions in over 100 photographs
Van Vechten’s selfportrait (1934) taken that day. He was dressed in a
fashionably-cut white tuxedo with backdrops
including flowers, busy wallpaper, various
curtains, and a 1932 poster of Josephine
Baker at the Casino de Paris.

CASINO pe PARIS

JOSEPHINE BAKER

18
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The photos show Cab smiling, frowning,
laughing; looking serious, silly, surprised,
uninterested; with and without his baton;
facing ahead, turned around, and bending
over backwards; his jacket on, his jacket off;
dominating the frame and peeking in from
the side.

The photographer and subject are clearly
having a great deal of fun.

Van Vechten proudly claimed that he never
had to crop an image, nor were they
retouched.

The photographic session is a priceless
document of the entertainer at the top of his
game.

Flipping through the photos is like spending
an evening at the Cotton Club right up front
with Cab leading the orchestra, singing, and
performing his iconic dance moves.

Further reading: Bruce Kellner, Carl Van Vechten and the Irreverent Decades, 7968.



FLIPPING THROUGH
THE PHOTOS IS LIKE
SPENDING AN EVENING
AT THE COTTON CLUB
RIGHT UP FRONT WITH
CAB LEADING THE ORCHESTRA,

SINGING, AND PERFORMING
HIS ICONIC DANCE MOVES.
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FROM OUR VAULT

A NIGHT-CLUB MAP
OF HARLEM

One of {he

“..JF YOU WANT TO
KNOW THE NAME OF A
GUYI LOVED,
REMEMBER E. SIMMS
CAMPBELL. MY FRIEND.”
— CAB CALLOWAY

.COTTON CLUB-*
CAR I‘.‘ALI.{ﬁ'lSﬁ"n"'E

| f “""3?‘"

e 0

RADIUH e

In his 1976 autobiography Of Minnie the Moocher and Me, Cab
writes fondly of his closest personal friend, E. Simms
CAMPBELL (1906-1971), a successful illustrator and cartoonist,
one of the first African Americans to be published in Esquire,
Cosmopolitan, The New Yorker, and Playboy:

.. ElImer Campbell played as hard as he worked. He loved to
drink. When we got to know each other, we would go out at
night to the Harlem after-hours joints like the Rhythm Club
and just drink and talk and laugh and raise hell until the sun
came up.

Campbell is the artist behind A Night-Club Map of Harlem, the
highly detailed, hilarious and frequently reproduced cartoon
depiction of the streets of Harlem and its night clubs and
other hots spots. The map provides the end-leaves of Cab’s
autobiography.
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“A.rTAN The now iconic drawing first appeared in January 1933 as the 16
MANMWMM NEW SO x 24-inch centerfold in the first issue of a new entertainment

and listings magazine, Manhattan: A Weekly for Wakeful New
Yorkers.

The magazine promised that their next issue would include a
similar map of Greenwich Village. But the first issue of
Manhattan was also the last.
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The map is jam-packed with details. All the popular Harlem
nightspots are included in cartoon form: Small’s Paradise,
Connie’s Inn, the Lafayette Theatre, the Savoy Ballroom, Club
Hot-cha, Yeah Man!, the Radium Club, and the Cotton Club.

Real people are caricatured: Bill ‘Bojangles’ Robinson tap-
dancing, Earl ‘Snakehips’ Tucker in his contortion dance, singer
Harlan Lattimore with Don Redman and His Band, Gladys Bentley
in a tuxedo, Garland Wilson on the piano, and Cab Calloway
bellowing “ho-de-hi-de-ho!”
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I's more fun than Where’s
Waldo! Look for a couple doing
an erotic ‘bump dance’, a
‘reefer man’ selling marijuana
joints (two for 25 cents),
parties of white visitors in their
limousines, numbers players, a
‘sheik’ with his retinue of girls,
burley doormen, barflies, jazz
bands, chauffeurs, dancing
waiters and chorus girls.

The artist includes a few helpful
hints and admonitions for
Harlem visitors: “Go late!”, “Big
breakfast dance every Sunday
morning 4 or 5 a.m.”, “Nothing
happens before 2 a.m., ask for
Clarence.”

E. Simms Campbell also drew
the cartoon series '"Harlem
Sketches” that was syndicated
in Black newspapers across the
country through the 1930's. In
1933, Campbell started work at
Esquire, where he contributed
for over 20 years, creating its
mascot “Esky” and a semi-
risqué series of cartoons
dubbed, “Harem Girls.” Later
he created the King Features
widely-distributed cartoon
panel, “Cuties.” During his peak,
he was selling over 500
drawings a year, making
$30,000 annually ($685,000 in
2025 dollars).

Campbell and his wife
convinced the Calloways to buy
a house in White Plains, NY to
be near their friends. He
continued drawing until his
death in 1971 and Campbell was
inducted into the Society of
Illustrators’ Hall of Fame in
2002.
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“I HAVE LOST MANY RELATIVES AND FRIENDS IN MY YEARS,
BUT OTHER THAN THE DEATH OF MY MOTHER,
NONE HAS STRUCK ME AS ELMER CAMPBELL’S DID.

IT WAS BECAUSE THE MAN WAS SO FULL OF LIFE
THAT HIS DEATH HIT ME SO HARD.”

ﬁr — CAB CALLOWAY
]
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and beer.

Numerous reproductions of the map are easily available,
although genuine examples from the original Manhattan
magazine only appear rarely.

In 2011, a copy from the magazine sold for $16,000,
and another for $12,000 in 2014.

In March 2016, Campbell’s original drawing (19 x 30 inches)
sold at the auction house Swann Galleries to
the Beineke Rare Books and Manuscripts Library
at Yale University for $100,000.

As recently as March 2023, another copy of the map
from the magazine sold for $15,000.
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BLACKFACE ON THE ETHER WAVES

AMOS ‘N’ ANDY

o

Y

i, SEMERF

Gosden and Correl on NBC in the Thirties

=

AT THE CO

The Cotton Club (photo by Arthur Pilieri)
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Cab Calloway and His Cotton Club
Orchestra played for the “Cotton Club
Parade 21 Edition” until March 8, 1933,
when Duke Ellington took over the
bandstand. On January 3 Cab dedicated
His regular broadcast from the club to
Duke Ellington’s parents on their 35"
anniversary.

On January 28, 1933, the club hosted a
major event when the Amos ‘n’ Andy radio
show was broadcast from the club. At the
time, Amos ‘n’” Andy was an immensely
popular and influential show, broadcasting
every night on the NBC network from the
El Mirador Hotel in Palm Springs, California.
It was among the very first ‘situation
comedies.’
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The two actors playing the title characters,
Freeman GODSEN and Charles CORRELL,
were spending a whirlwind week in New
York, with Ed Sullivan following their every
move in his column. Nine Broadway shows,
seven private dinners, the St. Regis, the
Mayfair, the Plaza, and multiple overnight
visits to the Harlem clubs. The two white
actors were able to roam Harlem with no one
recognizing them.

The broadcast from the Cotton Club wasn’t
publicized ahead of time, but reporter James
Cannon from Pittsburgh claimed to be there
that evening. “Ladies and gentlemen!”
shouted Cab, “Amos ‘n’” Andy are going to
broadcast right here from this floor!”

Chorus girls drifted out of dressing rooms to
watch. They giggled and several stamped
their feet as Amos and Andy slipped into
Negro dialect. The comedians in the show
laughed, too. So did the waiters, who forgot
all about steak sandwiches and charged
water. (Pittsburgh Courier, February 2, 1933)

Although the two actors were white, they
performed entirely using the “Negro dialect”
and usually made their personal appearances
in blackface. It’'s unknown whether they
donned the black makeup at the Cotton
Club, which would have been unusual for the
classy nightspot.

The 15-minute national broadcast went off
without a problem at the radio’s show
regular timeslot, 10:00PM Eastern. Cab’s
broadcast from the Cotton Club was at
11:00PM the same night also on the NBC
network.

When Amos ‘n’ Andy moved to television in
1951, actual Black actors were required. Alvin
Childress, who was contracted to play Amos,
suggested Cab Calloway for the part of
Kingfish. Cab actually auditioned for the part,
but was deemed “too athletic” for the fat
blustery character of Kingfish. Fortunately
for Cab and his fans, Porgy & Bess soon
proved to be a better couple to spend his
time with.

| 000 P M
KMOX—St Louis Civie Band.

AMOS 'N’ ANDY
VISIT HARLEM

NEW YORE, Feb. 2—Two men
walked out on the Cotton Club floor
and stood in the yellow dimness of
the shaded lights. They shock
hands with Cab Calloway. the tall,
tan hi-de-hoer. They joked with the
boys in his band.

“Ladleg,and gentlemen!@ shouted

Cab, “Amos 'n' Andy are going to
broadcast right here from this
floor!” He pointed a lean, proud
finger at the microphone near the
bandstand. He swept h's thin arm
toward the two men in darkly neat
business suits. -

The guests applauded, but scemed
surprised. Couples whispered in the
smoky twilight as though they were
watching and discussing stranze,

| CBS—Howard Barlow’s Sym. Orch.
KMBC WHAS WBT WIBRW KSL
WGN—Bridge Club of the Air.
KGGF—Studio Program.
NBC-B—Amos 'n And¥y
WMAQ WENR KTHS WKY KOA

11:00 P, M.
WHAS-—Jack Riley’s Orchestra.
CBS—Joe Haymes' Orchestra.
KMBC WBT WIBW (WHAS 11:15)
WLW-—Los Amigos.

WGN (11:10)—Wayne King's Orch.
KFI—Tapestries of Life.
NBC-B—Calloway’s Cotton Club Orech.
WFAA WLW WSM WJR WREN WJZ
WHO—Mardi Gras.

NBC-R—The Goldberg Family.
~_KOA KPO KDYL KJR KGA




STARS! OF THE STAGE, FOR RADIO
—AND OF RADIO, FOR THE STAGE

the incomparable, SHEILA BARRETT,

laughing with and at the stars. CAB CALLOWAY and his Cotton
- It

star of radio, stage and screen .

o €

GLEN

ROSA LQOW, lyric soprano.

¥ and his BLUE RHYTHM band. The MILLS

BROTHERS four ' boys andn m%

~ 3R
DON REDMAN ¢ and his Connie’s Inn orchestra. § ) VICTOR

YOUNG, musical director, % his orchestra.

PLUS these facilities to help solve every production problem: a complete

catalog of original songs and orchestrations . . . a staff of special arrangers

under supervision of VICTOR YOUNG.... individual material by such

writers as AL BOASBERG and JOE CUNNINGHAM. . .personnel skilled

in production ... a staff of showmen headed by Irving Mills, president
.« Thomas G. Rockwell, director of radio division.

M” S“ROC[(WC“'!NC.

ARTISTS REPRESENTATIVES

?}?? SEVENTH AVEHUE - NIU‘)OHH. CI'?

CIRCLE 7-2584.5-8 CABLE “MILLROCK"™

Variety, Jan 3, 1933
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A rare 1932 snapshot of the exterior
of the Cotton Club in Harlem,
where Cab Calloway is leading

the 21st Cotton Club Parade

for its last month.




FEBRUARY 1933

CAB CALLOWAY DAY-BY-DAY

1-28
Cotton Club’s 21st Edition (started on Sep 18),
Cotton Club, Harlem, New York, NY

3-9
Capitol Theatre, New York, NY

7
Loew’s Theatre, Syracuse, NY (TBC)

10
Charity ball of Queens Borough Lodge of Elks,
Hotel Astor, New York, NY

10-16
Loew’s Valencia, Jamaica, New York, NY

13 (Monday morning)
Breakfast Dance (along with Bill Robinson),
Club Saratoga, New York, NY

o Loew’s State, Manhattan, NY
1

Catholic Actors Guild benefit show (along with
Bing Crosby, Baby Rose Marie, Bill Robinson,
Abe Lyman, Howard Rubinoff...), New York,
NY

24-March 2

Loew’s State, New York, NY
Loew’s Valencia, Jamaica, NY
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TOMORROW [

A truly fine, lm;? ive picture glorifies the
Capitol’s screen! We sincerely urge you to see
M-G-M’s new soul-drama. Irene Dunne’s perform.
ance is a stirring thing to watch. Even her voice
changes as you live her exciting life from girl-
hood to motherhood!
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As d
“Madame X" and “The From the
Sinof Madelon Claudet™ Feﬂ T e Lady™
?' InPerson
GEORGIE

PRICE
Radio’s Most Versatile

Sear

AL TRAHAN

The Interostianal Jester

Geo. Eumnmn
Ingce BIJI.ES

nee Croations
KIKUTA JAPs | *" PHILUPS HOLMES (]
UNA MERKEL
And Added Attraction A Metro:Galtirn Mayer Picturs
NEXT FEI, FPER 18
Cab CALLOWAY | £a 'wynn'' - i3,
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Daily News, New York, Feb 2, 1933

RONALD COLMAN

(IA i “CYNARA" ‘(! tave nu.) . X
L wihKAY FRANGS' ©
mmmcn : c“'é'u{ﬂ'v?ﬁ?nu ORCMESTRA .

A JRE COTTON CLUB REVUE

Brooklyn New York Daily, New York, Feb 10, 1933.
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Capitol, New York

(Reriewed Friday Evening, February 3)

The current Capitol stage show ia more
llke an out-and-out vaude show than
the other presentations at this de luxer
have been of late. This one has five
acts, bullding up from an openlng dumb
act t0 cloaing with a big banda flsah.
Good vaude principle and all that, but
there's no enjoying such a show n &
iarge house like this. The audisnoe, liks
tonight, is continually on the run for
seats, and none too quliet about it either.
Fortunately the show hasn't too much
talk, but you can‘'t ses much afthse
when people pop up In front of yéu.

Whole show runs an hour apnd 1¢
minutes apd when reviewed was mitted
nicely thruout. Qeorgie Price, Cab Qal-
loway's Band and Al Trahan share the
hesdline honors, while Pontana and
Coyles and the Kikuta Japs round out
the bill. The film is Irens Dunne In
The Secret of Nodame Blanche, MOM
produes. At thi last show opening day
the business was about three-quarters of
+ o By

Cad Calloway and orchestra closed
grandly itn a blara of hot-for-Harlem
stuff. That hotcha music and Cab's
apirited leading and hi-de-hi cBanting
get you from the start. You're bound to
sit there and enjoy It all the time.
Beaides there are specialty peopls. Lauha
Hill goes Dig with her warble,
Arlene and Norman B8elby adhere to tho
spirit of the turn and go over with thelr
singing, dancing and music.

AIDNKY HARRIE.

The Billboard, New York, Feb 11, 1933

—Al—

HAVE YOU heard Cab Calloway
sing “Night and Day” from “The
Gay Divoicee?” He dispenses with
his hi-de-hos and really sings it,
so help me. Maybe he'll come again
in this direction, if he heeds the
pleas of this little radio editor.

Willya. huh?
mm

Daily News, New York,
Feb 2, 1933. According to NBC'’s legders, the
song was performed by Cab on January 5,

Pittsburgh Courier,
Feb 11,1933



LOEW'S

TATE

| BROADWAY 45w STREETS-

ENTIRE
COTTON
CLUB
REVUE

50 Sta r\
feurmr

AIDA WARD
LEITHA HILL

& 12 Beavtiful Sepia Steppers

Daily News, New York, NY (Feb 24, 1933)

The Billboard, New York, NY (March 4, 1933)

- show is fast and snappy,

Imew"s State, New York

(Reviewed Friday Aﬁemoan, Fet: 24)

This should be a good week for the
State's box office, thanks to the Palace
languishing with a straight-film policy,
and thanks too to the sock picture,
20,000 Years in Sing Sing, and to the
Cab Calloway name on the marguee.
Callowny is here with the Cotton Club
floor show and justifies Loew's well-

known waaknesa for coiared acts. ‘The

altho it suf-
fers from lack of strong If the
revue had more comedy :ﬂi-.et lt would
be first-rate entertainment.

Calloway, ©f eﬁm is the pivot of
the show. He leads his 12-piete or-
chestra on the stage, delivers a few of
hiswilliﬂcw.ﬂmhbltu! comedy
and emsees the He paces.
the show nicely, not eal many let-

. downs and mldmg a p!eamt air of

intimacy. cast supportl: lum,
aside from his orchestra, c

12-gir] ensemble and about a dnnn
specialty acts, around 50 people in alL

The revue is staged quite effec

The orchestra is on thruaut altho it
hidden by drops for a few numbers In
one and in two. Not much special

scenety is used, but thlﬁ h&!ﬂlr matters,
as the show's speed holds most of the
attention. The mﬁtmmg is not bad,
Calloway balanecing and
daneing rather ai@lg, hut ecting
the comedy.

The music, of course, is hotter than
hot and so contagious that half the
house was keeping time with its feet.
Of the specialists Ada Ward, Leitha Hill,
Tom Nicholas, Four Flashes and an un-
announced eccentric dancer were ouf-
standihg, Miss Ward is especially good
in the I'm in Love number. Miss Hill
is a real standout with her distinctive
hot blues warbling, while Nicholas, a
kid, is a swell dancer, and the Four
Flashes a real wallop with their break-
neck acro dancing, The eccentric dancer-
comedian stood out even more becalse
of the skimpiness of comedy in the
show.

Roy Afkins did nicely with a song
and dance on 4 Sentimental Gentleman,
while Miss Elmer Turner delivered a
snappy tap routine. Derby and Baily,
boy hoofers, are spotted for fast hoof-

 ing, while others hilled but not identi-

fied are Alma Smith, Little Bits, Nico-
demus, Swan and Lee, and fHenry Wes-
gells. The show as a whole is okeh as
to talent and as to production effort,
but the overabundance of singing and
dancing specialties tends fo weary.
Fewer specialties and more comedy and

- more orchestra numbers would help,
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RECORD RELEASES
AND REVIEWS FOR FEBRUARY 1933

Both recorded on November 30, 1932

*DENOTES VOCALS BY CAB

THAT'S WHAT | HATE ABOUT LOVE*
| GOTTA RIGHT TO SING THE BLUES*

Not licensed for
Radio broadcast
(B 12586) Fox Trot
WAH-DEE-DAH
(M ils-Washington-Rabingan)
CAB CALLOWAY and his

Orchestra
Voecal by Cab Calloway

15791-
n, 15791-B

L R

WAH-DEE-DARH*

SWEET RHYTHM*

MADE IN U.S.A...US. PAT. 1.637.544

Not Licensed for ™,
Radio Broadcast
(12587) Fox Trotiwith

Yaocal Chorus

SWEET RHYTHM
Dulze ritmo
—Maxey-Bechet—

CAB CALLOWAY
d His Orchestra
korus by Cab Callowa

6473

“Played and sung by Cab Calloway and his
orchestra — two strictly orthodox Calloway type
songs and recordings. If you like Cab you’ll go for
these.”

Metronome, February 1933

“Grand Mixture

Then there are Cab Calloway and His Orchestra
(Amer.). They must have had about twenty more
gins per head than usual, for they have improved
out of all recognition.

Usually conspicuous for just hearty good fun
(nothing more than a mere three or four beers),
in Wah-Dee-Dah (v) and Sweet Rhythm (v)
(Bruns. 1422), they have developed a musicianly
ability that, coupled with the rhythmic sense for
which they have always been recognized, puts
them into the Ellington-Redman cell (reserved
only for the worst cases) at once, as it were.
(Probably some scoundrel mixed neat brandy
with the gin.)

Sweet Rhythm is a slow melody (gin and brandy
have that effect sometimes) and Calloway’s
torrid, lazy performance of a superb
orchestration is a grand mixture of rich colour,
dramatic strength, and simple sweet melody. It
shows the band in an entirely new light. In Wah-
Dee-Dah we find them back at their good old
exuberantly rhythmical stuff, but still influenced
by that something, whatever it may be, that has
happened to make the band sound so much more
musically enlightened than in the past.

Mr. Newman will just revel in Cab’s crazy vocal
finish. It must have required a whole distillery.”

The Gramophone, UK, February 1933
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ONLY 1 CALLOWAY

TOO MANY CABS
IN EVERY DIRECTION

Montage of Cab’s multiple portraits by Carl Van Vechten

You never know your family until money and fame hit you. Some will lend you some
money. Others will take your name. Even if they don’t share any genes with you! This
“rapid proliferation” of Calloways was epitomized in 1933 when Cab declared to a
journalist:

“Boy, have | got a family these days! Of course, | knew my sister Blanche was an
orchestra leader on her own, and my brother EImer has a band down in Washington.
But the ones | know about are just the beginning! | find | have, a sister called Jean
Calloway out west and a brother named Dick Calloway down south, There's a Walter
Calloway and even a Cal Calloway. Every one of them plays ‘Minnie the Moocher’ as a
signature! And to date, | know of about 50 cousins.”

(The Evening Independent, Massillon, OH, Feb 16, 1933, and other syndicated
newspapers).



The Hi De Ho Blog has listed the following
Calloways, only for 1933 (for convenience
and room, Cab Calloway is abbreviated
((CCU):

FAMILY STRINGS:

 Cal Callaway * Con Calloway <« Estelle
Calloway < Gertude Calloway < Harriet
Calloway*, cousin or sister, depending on the
promoter ¢ Jean Calloway*, same (and,
according to Alyn Shipton, both are the same
person—We disagree) ¢ Vance Calloway -
Walter Calloway

*A specific article about her will be released
soon.

GEOGRAPHIC ORIENTATION:

* Louie Brown, California’s CC < Chan
Caldwell, The CC of the West (or of the
Northwest), Los Angeles, CA ¢ Chick, The CC
of the Coal Regions (Pennsylvania) ¢ Ernie
Fields, Oklahoma’s CC * George E. Lee, The
CC of the Middle West (Kansas City) * Lum
Redmond, The CC of the South (Tennessee)
Fred Russo, East Boston’s CC (we don’t know
which streets are involved).

In the forthcoming years, many other rivals
or impersonators of Cab will be billed the
same outrageous way:

* CC of the West: Ernest Willson (1933), Leo
Davis, Joe Green (1934), Charles Echols (or
of the Coast, 1935), Van Lare (1936), Les Hite
(1937) ¢« CC of the Middle West: Bill Kyles
(1934), Grant Moor (1936) « CC of the South:
Red Wilson (1933), Bert Printiss (1934),
Wesley Jones, Lazy Daddy (1935), Cleophus
Jackson (1939) < Local CC: Freddie Gordon
(CC of Chicago, 1932), John Mullins (Benton
Harbor’s CC, in Michigan, 1934), Jean Carroll
(Kansas City’s CC, 1934), Roddy (Altoona’s
CC, PA, 1935), Sheb (Lakeside’s CC, PA,
1935), Cornell Cooper (CC of Swing and Jive),
Sam Wooding (CC of Europe, 1934) « CC
with family connection: Eddie Craig (CC’s
cousin, 1935), Cab Calloway, Jr. (1935, no
connection with Harold Nicholas, often
announced this way at the Cotton Club),
Francisco (the 2™ CC, 1960).. * White CC:
Henry Harding (the White CC, 1935), Johnny
‘Scat’ Davis (the white edition of CC, 1937),
Brunon Kryger (CC of white orchestras,
1939)...

NOISIEST and LIVELIESI
. CELEBRATION

FRATURING

Cal Callaway] &
Dameland Orchesfra

‘DANCELAND] PLA: Mon'

2935 NICOLLET &R 4T“AVENLIE §0.AT8TH
JAVERN SERVICE IN BOTH BALLROOM

Dec 30, 1933, Minneapolis Star, MN

Ball dance booklet

-=DANCE - -

ARMORY — WISCONSIN RAPIDS
Chan Caldwell
AND HIS HARLE! RA

Cab Callow

NO ADVANCE IN PRICES

Oct 19, 1933, Marshfield
News Hera/d WI

LOU{E BROWN ;

(California’s Cab Calloway) |
AND HIS ‘ll

"ROYAL
3 !SUNSET.

ORCHESTRA

Just closed season at §'
Palm  Beach, Fla.
You have seen them
on the screen, and
heard them on Vita-
phone and Radio.
Now see them, hear

them and dance with
them at the

STRAND BALLROOM |
Tu-snw ADMISSION:

|3rd 40c % 50c

Afro-American, Sep 30,

Estelle Calloway
(Dec 31, 1933, 1933
Leader Tribune,

Marion, IN)

In October 1936, Blanche Calloway had to
write to Down Beat to clarify: “As stated in
the article, Harriet Calloway is in no way
related to Cab and Blanche. Shen
emphatically denies any relation, and | think a
magazine of your calibre and with such a
large circulation should bring its readers the
truth.”



‘The South’s Heat Wave’’
The Original

CAROLINA
‘COTTON
' PICKERS

ORCHESTRA

Rain or Shine
FEATURING...

use s YN esley Jones

“Cab Calloway of The South”

W. ]J. EDWARDS and His Electric Guitar

SWEET SINGER OF ROMANTIC SONGS

“If YOU CAN'T DANCE YOU'LL VIBRATE”

FOR DATES: Write This Orchestra... P.O. Box 62, Bloomington, lllinols

Window card (ca 1935)



MARCH 1933

HIS HIGHNESS OF HO DEHY

&)w HN
Ol CAB#

F\\\ NN

&I CALLOWAY

AND HIS COTTON CLUB QRCHESTRY

The most amazing
personality in

the world of music!

M Rodereln

IRVING MILLS

Page from a Mills-Rockwell,
Inc. 6-page flyer presenting
their team. Cab’s slogan will
be used in the Paramount

newsreel filmed that month.




MARCH 1933

CAB CALLOWAY DAY-BY-DAY

1-9
Cotton Club’s 21st Edition (started on Sep
18), Cotton Club, Harlem, New York, NY

1-2 (started on March 24)
Loew’s State Theater, New York, NY

3-9
Loew’s Paradise Theatre, New York, NY

7 (8 pm)

Along with Bing Crosby, Baby Rose Mary,
the Casa Loma Orchestra, “The Battle of the
Stars”, Benefit show for the Jewish
Community Center, Stanley Theatre, Jersey
City, NJ

8 (2 pm-4 pm)
In-store performance, New York Radio Show,
Bloomingdale’s, Lexington Av., New York, NY

8 or 9 (possibly)

Filming of the musical sequence for the
Paramount Pictorial 837 (P3-1), hosted by
Irving Mills, Paramount Eastern Studios,
Astoria, NY

8 or 9 (possibly)

Filming of the sequence “Reefer Man” for
the movie “International House”,
Paramount Eastern Studios, Astoria, NY

10

Tribute service (along with Ellington, Russell,
Sissle, Cliff Jackson, Lucky Millinder, etc.) in
honor of Bert Hall, founder of the Rhythm
Club, 132nd St., Harlem, New York, NY

10-11
25-hour railroad trip from New York to
St. Petersburg, FL

11 (5:30 pm)
30 min. broadcast (in front of 100 guests),
WSUN Radio Station, St. Petersburg, FL

11 (9 pm-2 am)

Benefit Dance for the Florida Department,
Disabled American Veterans, Coliseum,
St. Petersburg, FL

12 (3 pm-7:30 pm)
Matinee dance, Cuban Club, Tampa, FL

13 (9 pm-2:00 am)
Orlando Coliseum, Orlando, FL

14 (3 shows)
Duval County Armory, Jacksonville, FL

15
Day off?

16
Road trip to Daytona (only 90 miles away)

16 (7 pm, 9 pm)
Ritz Theatre, Daytona Beach, FL

16 (10 pm-3 am)
Dance, Chateau Lido, Daytona Beach, FL

17 (8:30-2:00)
Benefit dance, St. Peter Claver Catholic
School, Tampa, FL

18 (9 pm)
Scrip dance, Davis Island Coliseum, Tampa,
FL

18 (night)
After the show, the band stays at the
Jackson House, Tampa, FL

T8 DAVIS ISLAND COLISEUN. TAMPA, FLA




19 (11:30 pm)
One performance, Paramount, Atlanta, GA

19 (Midnight)
City Auditorium, Atlanta, GA

20-23
(“3 times daily for a colored audience only”)
Eighty-One (81) Theater, Atlanta, GA

20 (11:30 pm)
One show only for whites, Paramount,
Atlanta, GA

22 (10:30 pm-2 am)
Concert and Dance, Shrine Mosque Ballroom,
Atlanta, GA

23 (11:30 pm-“‘until?”)

“Big colored dance” with “special seats
reserved for white people as spectators”
(800 couples attend), City Auditorium,
Atlanta, GA

24
Travel North to Durham, NC

25
Dance organized by a white organization
from Duke University, Durham, NC

26 (8-12)

White only dance (because of the rush of
many people, whites and Blacks, the band
packed up their instruments and left),
Roycroft Warehouse, Durham, NC -
CANCELED

26 (12 am)
Colored dance (same issue), Roycroft
Warehouse, Durham, NC - CANCELED

The Paramount Theater, Atlanta, GA

27 (9:30 pm)
Armory Auditorium (“Section Reserved for
Colored”), 5,000 attend, Charlotte, NC

28 (3, 7, 9:30 pm)

Lincoln Theatre (advertised “Cab Calloway
and His Cotton Pickers Orchestra”), Winston-
Salem, NC

28 (10 pm)
Dance (“exclusively for white patrons”),
Pepper’s Warehouse, Winston-Salem, NC

29 (8:15 pm)

along with vaudeville acts (Archie and Inkle,
Naomi Price, Unknown Five), City
Auditorium, Richmond, VA

30 (9 pm)
New Albert Casino, Baltimore, MD

31
Release of Fleischer’s cartoon with Betty
Boop, “Snow-White”

31-April 4 (2:15, 4:30, 6:45, 9:05)
Earle Theatre, Philadelphia, PA
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¢ Opera
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" THE ARISTOCRAT ©f HARLEM

Featuring

The 21st EDITION of
DAN HEALY'S
COTTON CLUB PARADE

Music and Lyrics by .
TED KOEHLER & HAROCLD ARLEN

Plus
CAB CALLOWAY

AND HIS
COTTON CLUB ORCHESTRA

(@GN

‘|4z_= STREET AND LENOX AVEMNUE
A

A& serveriorms » Phone - BRRADHURST 2 7787

Advertising for the last days of the 21st Cotton Club
parade with Cab leading (March 1933)

TONIGHT8P M.,
STANLEY

_ THEATRE

Jersey Journal, NJ (March 7, 1933)

Appearing
In Person:
MORTON DOWNEY
s CAB CALILOWAY
and BAND
MOLLIE PICON
BORRAH MINEVITCH §

and Harmonica Rascals — — -
BING CROSEY Women’s Wear Daily, New York, NY
FEEECL alNCER (March 1,1933)

* SOPHIE TUCKER

i ETHEL MERMAN
'§  and 30 Other Stars

7 Masters of Ceremories

|50 s
j Entire Proceeds to

JEWISH COMMUNITY
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! CENTER Daily News, New York, NY (March 5, 1933)
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Cab Calloway Will Bring New
Form of Scat-Singing to City

Arrangements for the

of Cab Calloway
next Saturday night were being com- |
pleted Saturday
and Rex MacDonald,

the Coliseum.
The king of Harlem's
leaders

s

eight days
pearances in St

His first
next
and

place
Coliseu

ing to Stambaugh,

m

coming

api

Saturday

gun to roll in.

and his
by Bill
to

Petersbu
earance

me

Florida
and will make

nig
reservations,
already

appear: mu\ijum.le sounds, grunts and shrieks
band here | such as “hye-de-hya-de-ho" or “scat-
n-de-dat-n-de-dee” or ‘“pad-n-de-
dad-n-de-dad-n” and “waddly-dadd-
ly-doo.”
|  The most popular scat
“Minnie, the Moocher,”
for | filled with such wild
two ap-| “Yip-1-Addy-1-Ay" and ‘beddle-um-
| bum-bum-boo” and *“ta-ra-ra-boom-
de-ay” and a lot of hi-de-hos"”
“ho-de hos” and “scan-n-dat-n-dos.”
Calloway will play other engage-
ments in Jacksonville, Orlando, Tam-
| pa, Miami and Savannah.

Stambaugh
ainagers of
song Is
jazz band

rg.

here takes
ht in the
accord-
have be-

and |

a melody |
chantings as {

|
|

|

COMING—

SAT., MAR. 11th
Dance 9'til 7?7
Admission $1.10
uspices Dept. of Fla. D.A.V.
Phone 6122 For Res.

_ COLISEUM

St. Petersburg Times, FL
(March 16, 1933)

|
|

!-~ LAST TIME' IN Fl.illlllm Tl-IIS YEAR
CAB CALLOWAY
And His Cotton Club Orchestra
SAT. NITE—MAR. 18th—ADM. $1.10 EACH

Cab Calloway Band
Entertains Hundreds
At Cuban Club Dance

Cab Calloway and his Harlemaniacs,
just a few days away from the Cotton
club in New York, presented a vro-
gram of matinee dance music yester-
day at the Cuban club. Several hun-
dred persons attended and judging
from the big hand given Cab, the
crowd felt advance notices praising
the band's ability were justified.

Cab, himself, was the center of at-
traction, singing his popular songs,
“The Man from Harlem,” “Star Dust,”
“The Reefer Man” and “Minnie the
Moocher.” Dancers forgot to dance as
they crowded around the orchestra
stage to hear the songs.

And Cab was accommodating, send-
ing his hard-working band through
one jazz number after another with
brasses blaring and saxophones wail-
ing in the more melodious passagzes.
Frequently the musicians dropped
their instruments and joined the di-
rector in chorus numbers.

Proceeds of the dance will be de-
voted to the club’s benefit fund. Ser-
gio Amezaga, chairman of the recref-
| ton committee, arranged the program.

Tampa Tribune, FL
(March 13, 1933)

’S Too Bad!

Cah Calloway wired Gene Otto|
at the Madrid where Cab's sched-
uled later:

“Dear Gene, it's 5o hot down here
in Florida that I'm terribly sun-
burned. Hope you won't mind.” |

Harrisburg Telegraph, PA
(March 27, 1933)

8t. Petersburg has heard the| Negotiations to bring him here |
crooners and has had a bit of torch | were completed by Stambaugh in TAMPA coLlsEUM l
sinzing but Cab Calloway will be the | New York. He went there, he said, i M&MW“M“MTWM]TQ
first scatsinger to appear here, at the request of many Coliseum
| Scatsinging, it is explained, con-| patrons who said they wanted to .
sists of supplanting silly lyrics with | hear in person the famous star of St. Petersburg Times, St.
meaningless, improvised jlr;'nn Harlem's (nltun (mh

Petersburg, FL (March 16, 1933)

COMING SUNDAY, MAR. 12TH

CUBANCLUB

MAT. DANCE, 3P. M. — 7:30 P. M.

CAB CALLOWAY

COTTON CLUB ORCHESTRA

FIRST TAMPA APPEARANCE, ADM. $1.10 EACH

Tampa Tribune, FL (March 11, 1933)

11000 Negroes Applaud

|

Cab Calloway’s Orchestra

More than
| packed the St.
| school

1000

last night for a dance

Tampa negroes!
Peter Claver Catholic|

|
|

10|

| music by Cab Calloway and hiz Cotion

| club orchestra, while
of police and
o prevent any

| The

| who was long and loudly

disorder,

an extra guard
firemen stood outside

show centered about Callowav
applauded.

iP‘rn-:'ﬁ-ds of the dance were for the

Ibennflt of the school.

Tampa Tribune, FL (March 18, 1933)

| Chancelor

| maybe

him a high

Hitler
| Negro jazz in Berlin,
in line with his cultured
Cab Calloway
type of

has banned
as it is not
deas
could
cultural

give
syn-

copation--with a little refined yell-

|ing thrown in----

California Eagle, Los Angeles,
CA (March 18, 1933)

THIS WILL BE YOUR ONLY CHANCE TO
DANCE TO ‘CAB CALLOWAY’ IN THE CITY

42



Daytona Beach News, FL (March 17,1933)

Swing’s the Thing
Cab Calloway
Shows Audience

Totes Mean Wriggle;
You Like It—Or
You Don’t

By LILIANE R. DAVIDSON
“It don’t mean a thing, il you
ain't got that swing!”

When Duke Ellington, clever
negro juzzist, wrote that line into a
song, he “said a mouthful” In 10
words he exposed a technique.

A techuique which Cab Calloway,
one of Harlem’s headliners, last
night djsplayed to the limit here,
when he made three appearances,
with his Cotton club orchestma; two
at the Ritz theater and one at
Chateau Lido,

“Swing" is the young mulalto's
middle name. Add personalily, a
sonorous voice, & mouth as blg as
any “cavern and eqiipped with =2
full set of gf[steuing white teeth, a
lithe body, a boyish verve and you
have the main reasons why Cab
Calloway sets audiences wild wher-
ever he goes,

Cal can sing; he can dance. And
what a mean wriggle he toles! In-
digenous as cotton, he is also the
apilome of all negro jazzboys. That
mighty volce, emerging with a “hi-
de-hi” and a *ho-de-ho” from a
huge neck, never for a minute is
cajoling or tender or senlimental.
Cab is Harlem. And in his program
last night, he displayed all the
sparkle and dash and stridency of
that famed community.

you do you thoroughly enjoyed the
Calloway program, which Degan
with a fast bit of rhythm, played
by the 12 Colton club boys,
blar: and white unlforms,

them twanging and banging and

witk huge diamond buckle.

'r:;. screen's finest actor in a
role as human as an
in his Night Shirt! fmptess

GEORGE

“THE KING'S
VACATION"

A Warner Bres. hit with
oK Jum )
POWELLSELLIS
BING CROSBY Musical
YOUNG AND H!.Al.l‘n\' CARTOON

NOW PLAYING

on. Nite at 11:30

CALLOWAY
Cotton ClubOrchestra

1M PERSON—| SHOW ONLY

ADMISSION $1.10

CAB

You either like it or you don't. If

in
all of

thumping for dear life. Then came
Cal himself in white satin outfit,

Cab is of medium height, slender,

and from the minute he appears on
the stage he is vibrating from head
to foot, either in a dance, or to the
swing of his own baton. He sang
at intervals "Man from Harlem;”
“It don't Mean a Thing"”; "I got the
World on a String” and two of the
famed “Miunie the Moocher” songs.
There was & solo by his pianist,
who is also a tenor singer; a bass
olo on the bull fiddle with orches-
ra accompaniment, aud several
orher specialties. All were euthu-
sfastically recelved,

And here's news for Cab fans. In|
an Informal chat (Quring the en-
tracte at the Ritz, Cab stated that
he would have two novelties on re-
lease soon.

First there's to be another “Min-
nie the Moocher” song. This'time
Minnie and Smoky Joe are to gel
into some sort of trouble; Minnle
will be arrested and her trial is to
be the subject of the new song.
Minnle, Cab copfessed, is an eatire-
ly tictional aracter, which he
and & composer named Mills In-
vented.  “[li-de-hi-de-ho”, Cab's
Tarzan call, was developed during
the preparation ot the first Min-
nle song. It bids fair to go on as
long as Calloway does.

Then there's to be another ap-
pearance in the talkies: Cab
counldn’t remember the name of the
new plelure but it is to be shown
soon and in it the Cottoners will
play “Reefer Man”, the bull fiddle
s.ng which they played last night.

Asked how he came to be a sing-
er, Calloway said he hadn’t a no-
tfon, When he was an iufant he
could yell so loud, he said, that his
mother could hear him a block
away, He's been at it ever since.
He studied singing-a bit while in
high school; then began public ap-
Mearances and he was soon a head-
liner. He is onme of the youngest
topnotchers in the entire amuse-
ment game, and seems just as
much surprised at his own success
as any one.

On the whole, Cab's orchestra
did not come up to the excellence
of its leader. Lacking the Cotton
club setting, the players, while
good, seemed just players. But with
Cab it was another matter. It

meant everything, because he had
that swing.

All of Atlanta’s Negro Elite
Attend Big Party — New
Dance Step Noted.

By RALPH L. SANDERS,

Atlanta, Ga., March 24—(P)>—The
Winter social season of Atlanta’s Ne-
gro population reached a resounding
climax last night when 800 couples
danced st the city suditorium to the
music of Cab Calloway and his Or-l
chestra.

The dance floor st the city audito-
rium ls sbout one-third as large as &
football field and was expected, un-
der ordinary conditions, to accommo-
date the BO0 couples who attended the
ball with ease.

\DUSKY DEBS STRUT STUFF
TO CAB CALLOWAY S MUSIC

The trouble was, the dancers really
needed more space than usual. SBome
of them had discovered a new sort ol

dancing art, = viclent opposite from
|| the old, familiar cheek-to-cheek buisi-
ness,

The new long-distance dance prob-
ably has a name. It consists of half &
hundred steps of regular dancing.
then a duet-solo affalr, wherein the
couples separate and dance wholly
apart, winding around among the oth- ‘
er dancers, wiggling thelr legs and
bodles, swaying and bowing and mak-
ing snake-llke motions with thelr
| Arms.

This correspondent watched for
more than an hour expecting at least
one of the couples to get completely
separated and lost from each other.
but apparently no such tragedy oc-
curred, Pinally, at some gsecr ‘' signal
which couldn't be determined, the

temporarily estranged couples would
suddenly fly to each other's arms,
That was the blg moment. The man
would catch his girl about the walst
alr,

and swing her into the after

| very bright,

which they would resume to-
gether like little boys m‘mm

at dancing school.
Big Affaih,

Most of the dancers seemed awed by
the gyrations of the skilful few and
often swarmed around the fancy danc-
ers blocking traffic and forcing the
white people In the bleachers to stand
in order to see the show,

I’ was the biggest soclal affair
among this eity’s Negro elite in Yyears.
All the members of the White Rose
Soclal club, which I8 equally as pow-
erful and influential among members
of that race as the Pledmont Driving
clup s to the white folks, were in at-
tendanoe. X

Ons young woman wore a dress that
a white lady described as flame-col-
ored, but any flame sould have been
proud to have produced such a hue
It was bright. It was as bright as &
very red sunset. Bright
red was & popular color, Here was &
light blue dress with a huge rosette
and a huger ribbop hanging down the
back. Thers was & purple dress, very
purple.

One of the dancers, somewhat older

than the reat, wore the only lace eve-

ning dress in the affalr. Several young
women wore evening gowns and sport
hats, which white ladies sald was odd.
One young fellow who had & new hat
wore it all the time he was daneing.

One of the most spectacular couples
drew the applause of spectators by
hippety-hopping, she going backward,
he forward, the entire length of the
floor, in time to the prusic and with
out missing & step.

All agreed that the best dancer thers
was the very blackest youth in the
assembly.

The Chattanooga News,
TN (March 26, 1933)

Atlanta Constitution, GA (March 19, 1933)

Atlanta Constitution, GA
(March 18, 1933)
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| why

| and there s lkelibood .
i:-hu!.-mr»nt will he in

2 N.Y. BANK SITUATIONS |
NIP MANY SHOW PEOPLE

The Harriman Natlonal Buank's

jam, through fallure w open, with
a Federal conwervator Installod, and
the doeferred reopening of the Mer- ‘

cantile Notlonal Bank on Seventh
avenuo and 48th aslreet Invelved
quite & fow show poople, TUnl-
voreal'n account in Harriman and
Jules . Brulstour's funds in Mar-
cantile, of which Iatter he's a dl-
rector, are the outstanding show
people. The Willlam Morris ngency

s also Inconvenlenced by the Har-
riman situation.

A Jarge number of the losser ox-
change, film spoclalty and servies
people; with officea at 1600 Hrood-
(where the Mercantile s
located) and at 728 Seventh avenue,
and adjacent offices are Involved by
the Mercantile's deferred reopening.
The bank 8 open for Nmited busl-
ners, as durlng the natlonal bank-
Ing moratorium, and pending reor-
ganlgntion le merely making change,
o,

The Mille-Rookwell musion] aetist
enterprises are ted up conalderably
In Mercantile, as Don Redman, Duke

Ellington, Cab Calloway, Bing
Croshy, M-H, Inc, and allled artisty
had capital there. Tommy Rocks

wall of M-KR was aleo hit againis
the Harriman closing. Kinemogtalls
and Charles Hopkine are mm in
the Mercantile situntion. i
Universal recelved nuw in- |
come from Ity exchangas fo meet |
payrolls and othorwis ’n.m-l

clally Hguld for all in Meeds,
Mercnntile s tHSS mg.nni:“

Chelnea Exchange  wWhi wuff

ane of thone 1950 frune® aond had 16

cloge, reorganie and then 1
Some small gmusie publishers wore
wlno ill\'\l]\‘a n the Merg
The Leblang ticket ncy
r [ AT, & 0‘

entate JMU¥e semethin
!lthﬂ'ﬂ“ ap deponigy the clodpd
baalls M8 haw opgned Rccounts i
m icpumh-ri’l .

I I deotarod that Marsiman will
e able to pay off c“ “‘nln of

not lean than &6 conin Wollay
b final

— o —

Variety, Los Angeles,
CA (March 21,1933)

The Atlanta Constitution, GA
(March 19, 1933)

CAB CALLOWAY

AND HIS
COTTON CLUB
ORCHESTRA

In Person
Concert and Dance

One Night Only

SHRINE
Y. MOSQUE
~,ﬁ? BALLROOM

N Wednesday, March 22

Ten Thirty P. M. Till
Two Thirty A. M.

Sponsored by
Carlos Wilson
Special Script
$1.10 Per Person

|

TUES. ONLY

Three

% Shows

%

5 oaem
1P M,

v

Winston Salem Journal,
NC (March 26, 1933)

The Evening Herald, NC
(March 25, 1933)

C ab Calloway To ‘
Come To Charlotte |

A weird ery . . . the staceato

|

|
beat of a muffled drum . . . the 1
rapier notes of trompets . . the !
throaty voices of the saxes !
the soft patter dancing feet . . . |
the whirling figure pauses . . i
l'euts short the puleating rh).P.m'

with a stroke of the baton.

| Smiling Cab Calloway bows to |
the plaudits of a voeiferous audi-
ence at Harlem's Cotton Club dur-
]mz # midnight broadeast.  Cal- |
[owy stands on a raiged squave of
'a platform . . . heats time with a

| slender arms and  hands,  cleek |

head and nimble feet . . . the|
| youthful king of black magic |
{raizes  his wand . . . a dreamy |
Iwzlll;'_. gay laughter and clink of |
| glasses . . . The tempo seerms to
| grow in intensity . . . the trum

| pet players lift high their instru-
(ments . ., black hands and head
Isway as ohe in the room’s half-
‘ light . . . a penetrating voice rends |
[ the accompaniment asunder
| Calloway launches into his inim-
| itable song, “Minnie the Moocher,”
The drum follows the singer like a
| shadov: . the other instruments
Jlinyzcr and quaver on blue minots
. Calloway shouts . . . applause
| vipples from every dim corner . . .
| dark laughter . . . the song is
ended. All this and more will he
\ presented at Armory Auditorium, |
| Charlotte, N. C, Monday, March

a7

Cab Calloway’s Orchestra |

Cab Calloway Got His Seat ,
fdea From Pickaninnies

‘r; the vocal

;| Cab Calloway, the colored youthfree rein cords, and
from RBaltimore whose distinctive | crooning came into disfavor as scat
#tyle of vocalizing and red-hot or |singing became popular. While the

chestra have made him a radio, moy
Ing picture and theatre sensation the
taxt two vears, and who vill

Croshys. Valless and Columbos didn’t
atiempt to capitalize on the fad that
appear Cah Calloway rode 1o fame, they
here with his band, is indebted to threw away thair megaphones and
Southern pickaninnlies he stvle hecame legitimata tenors and bari
of singing which has made him pop- tonea
ular

That &tyle is best known as “scat
singing’ — suppianting
RONgs with meaningless

Instructor Took
Course Pictures

the Ivries of

improvised

argon.  Cab Calloway's “Hi-de-hi
and “Ho-de-ho” are the best ex Newton, lowa (UP)—A. P. Two.
Jamples, Firt to do it were colored | gond, head of' the Newton High'
ehi entertal lo {
AFCRINN | SRISCISIMDG iFevelars Alle iool indusirial departmdnt, was &

Wavside atations en routs to Georgia

and Florida resorts— also the origi-|firm believer in visual instruction

nators of the Charleston dance It The school equipment lacked filma
was carried back North, and mngers gyitable for work heing done by his
experimentsd with it in night - : >

Then Cab Calloway tried scnt [*'UGCNte, 30 Twogood obtained a
singing nne night when aAmera the help of the

and with
It o I

tructor, filmed

vriea of a song
he hecams the

the fad. Scat minging conteats were | COUrse

held in theatres and beilroomasa: pop

Inr songa are at being written

around the idea Calloway'a hisde. DNOW receives scores of lettees asking
hi-de-how wers [ncorporaied in the for his advice and experiences in

eycle of “Minnie the Mo songs | t*Aching by movies
with which he s identified The
Scat Song'' goes, in part, ‘‘skeet-n Saved Vacations

acat-n-hi-de-h

f'"‘\.r Kan UP) — For 12

Anti-cronners owe 8 dabt 1o those year Clarence Hobba, & mail car-
plckaninnies, 100. Scat #inging &Ives | riap hore, has walked his routs every
directora in ailent pictures, were ex- day without taking advantage of
perienced stage actors hefore going the convenient “sick leave" priviiege
er to films Some of the other of the postal department. Figuring
ectors who ware former up, he found he could take four

™ are Frank Borzage months off to be zick sometime now
n_ Fdwin Carewe, Hobart and the government would pay him
Rob Leonard, Labitsch. Wes- for every day. He has 120 davas to
tuggles and Eddie Sloman' his eredit '

The Charlotte Observer, NC (March 26, 1933)

|
l

AND HIS
COTTON CLUB ORCHESTRA

ARMORY
AUDITORIUM
Charlotte, N. C.
Monday, Mar. 27

PEPPER'S
WAREHOUSE

Winston-Salem, N. C.
Tuesday, Mar. 28

Dancing
10 Till
Script $1.50

Section Reserved for
Colored
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Cab Calloway Refuses To Play

When Gate Is Crashed By Mob|

Harlem Leader of Red-Hot Rhythm Band Seeks Safety in Loft of
Warehouse When Angry and Drunken Crowd of Durham
Negroes Attempt to Force Him to Continue.
PEESEUEENES , CN A,

A large amount of Carolina
cash went for naught early yes-
terday morning when the King
of Hi-de-hi-de-ho, Cab Callo-
way, failed to hold sway at
Roycroft’s warehouse in Dur-

| ham as scheduled.

Calloway and his Cotton
Club orchestra had been booked

‘|to furnish the rhythm for a
|negro dance starting at 12:01
,|o'clock Monday morning. A

special section had been reserv-
ed for white people wishing to
hear the latest interpretations
of the Harlem “torch” songs
and to see the newest versions

“lof the Charleston and the
*| Black Bottom.

The special section was rap-
idly filling, mostly with Caro-
lina and Duke students and
their “dates,” when several
hundred negroes rushed the
southeast gate, overturned the
ticket booth, and rushed madly
to the stage where the Harlem
king of Jazz was just warming
up.

Gate Crashed

Some 2,000 other negroes
and hundreds of whites waiting
outside to purchase tickets
thronged through gateways de-
spite the efforts of ten or more
policemen and attendants arm-
ed with sticks to stop the mad
rush.

As the mob neared the stage,
Calloway and members of his
orchestra stopped playing and

began packing up their instru-]

ments. Several inebriated ne-
groes mounted the platform
and threatened dire vengeance
upon Calloway and his band
unless they proceeded with the
brawl. Others who had been
unfortunate enough to buy
tickets before a less expensive
way had been provided sur-
rounded the cashier, seeking a
refund. Sensing a delicate sit-
uation, policemen escorted Cal-
loway and his orchestra to the
loft, where they remained
through the long hours of the
night. -
Appeal of No Avail

The management appealed to
those who had rushed the gate
to leave, declaring that the Har-
lemite had refused to play until
the “One-Eye” Connelly’s had
paid the admission price. A
few left. Others milled about
and some of the more intoxicat-
ed negroes mounted the stage
and put on a show of their own
for the amusement of the
crowd.

The Carolina and Duke stu-
dents broke up several large
cases and armed themselves
with improvised clubs.

The crowd dispersed slowly
but at 2:00 o’clock more than
1,000 were still wandering aim-
lessly about, some still hopeful-
ly demanding their money
back. -Members of the negro
post of the American Legion
who were sponsoring the

(Continued on last page)

(Continued from first page)
dance, unable to distinguish
those who had paid from those
who had rushed the gate, refus-
ed to refund any admissions.
Shortly after 2:00 o’clock, the
money collected from the tick-
ets sold was smuggled out un-
der the coat of a policeman.
Not to be balked, several of
the disappointed protested by
phone to police and city offi-
cials. Calls were put in for
City Manager R. W. Flack,
Chief George Proctor, Clerk of
Superior Court W. H. Young,
and Chief Detective W. E. Bur-
gess. The police promised an
investigation.

Mob Becomes Destructive
Unable to obtain satisfaction,
the mob proceeded to give vent
to its fury by breaking out

lights and windows,
down the cloth decorations and
the stage, and appropriating
the orchestra seats. One de-
fender of law and order report-
ed later that he found a part of
the stage on one of the main
streets.

At 2:30 o’clock more than
500 were still pacing the ware-
house floor. The police attempt-
ed to disperse them by turning
off the lights but to no avail
An hour later the floor was fin-
ally cleared of the last protest-
ing victim, but Calloway re-
mained in the loft for some
time. It is reported that while
the Harlem king was held at
bay in the loft, he added several
new shakes and twitches to the
contortions for which he is fa-

‘| mous as an orchestra leader.

tearing |

| remained,

| corted to safety. In the safety of a
locked and guarded room, Calloway

CALLOWAY DANGE
ENDED ABRUPTLY

Several Thousand People
Crash Gate and Pour Into
Warehouse at Durham

Durham, Macch 27.—A midnight

dance for Negroes, with accommoda-
tions for white epectators, in which
(Cab Calloway and his Cotton Club
Orchestra from Harlog furnished the
music, was abruptly broken up about
1 o’clock Monday morning when the
main gate was erashed by Negroes
and several thousand poured through
the entrance to the dance floor, tak-
ing possession of the hall,

At the time the gate was crashed,
there had been 54 paid admissions
for by Negroes and about 230 hy
whites, The danece was staged in
Royeroft's warehouse by some Duke
students, and followed one on Sat-
urday night for white people with
more than 2,000 in attendance,

There was little actual violence
after the crowd gained the dance
floor, although there was a great deal
of nervousness through the crowd.
Several guns were flashed, and sev-
eral shots fired, through the top of
the building. Some of the Negroes,
and also some whites, were riotously
drunk, Police declared the situation
for a while quite ecritical, bhut a
semblance of order was restored.

A plea was made for all the Ne-.
groes to leave the hall, and come
in later at a reduced admission.
Some complied, but about 4 thousand
In the meantime, Cab
Calloway and his company were es-

declared this the last of his Negro
dances in the South. In view of the
success of his white dance Saturday
night, he said he would make mo
charge for Sunday's midnight show.'

The floor was not cleared until
about 4 o'clock Monday morning,

‘land & survey of the damage showed

about 55 windows broken out, the

MOB STORMS DANCE
OF COTTON CLUB BAND

Negroes Force Cab Calloway’s
Mausicians to Give Up Engage-
ment at Darham, N. C.

Special to THE NEW YoRK TrIuMEs.

DURHAM, N. C., March 27.—
Threatened by a mob of Negroes
after he had opened his dance pro-
gram in a big tobacco warehouse
soon after midnight, Cab Calloway
and his Cotton Club musicians
ended their engagement today with
the Negro post of the American
Legion.

Saturday night the musicians
played for white people at a dance
sponsored by a Duke University
group without any disturbance.
Last night & riot was narrowly
averted, however, when a crowd of
several hundred Negroes crashed
through the doors of the ware-
house, despite the presence of
policemen and other men stationed
to keep order. They were followed
into the building by a crowd esti-
mated at 2,000 whites and Negroes,
who were waiting to buy tickets,
the Negroes to dance and the
whites to look on.

The crowd made for the stage!
occupied by the orchestra, and the

musicians stopped playing and be-
gan to pack their instruments

away.

When asked why he didn't do
something about stopping the
dusky gate crashers at his
dance in Durham Sunday night,
Cab Calloway| remarked “Boss,
Ah ain’t messin’ with them
folks.
e . e

The Daily Tar Heel, Chapell
Hill, NC (March 28, 1933)

The New York Times, NY
(March 28, 1933)

Several intoxicated Negroes
mounted the stage and threatened
violence unless the music was con-
tinued. The police rescued the
orchestra, and the dance sponsors
appealed to the crowd to yacate the
building and to enter by paying
their way. Some left, but others
mounted the stage and performed !

antics for the entertainment of the '

crowd.
Two hours later part of the crowd

was still on hand, although Callo-'

way and his orchestra had de-
parted, and it was only after the
windows had been smashed and the
lights turned out that they left the
building. |

On the previous night attachment
papers were served against Callo-
way by Mrs. Virginia Nowell of
Raleigh, acting as booking agent
for Blanche Calloway, his sister,
for a dry-cleaning bill of $10.80.
The band leader paid the bill and
fees of about $50.
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Ah knows mah own peo-

stage light torn up, and many broken
whiskey jars. Some refunds on ad-
*| missions were made at 12 o'elock
- [ Monday. Some of the white escorts
came to claim theirs, but no white
girls showed up. Proof of purchase
was impossible as no stubs were
given, It is understcod that Ralph
Cook, Lowell Mason and a student
named Cook were the lessees of the

The Birmingham Post, AL
(March 31, 1933)

By Irving Beiman

Cab Calloway may have to give
up “Minnie the Moocher” and
Duke Ellington his intricate ar-
rangement of “Limehouse Blues” if
the networks heed the appeal of the
attorney for the Chinese consul in
San Francisco to bar the two jazz
classics from the air on the grounds
that they are uncomplimentary to
the Chinese.

A Paramount director has arriv-
ed in New York to make shots of |
Cab Calloway and his band and
Rudy Vailee's orchestra for use in
Pegegy Hopkins Joyce's picture, “In-
ternational House.” Calloway will
Interpret the “Reefer Man,” who
peddles reefers, (marihuana cig-
arets) at two-bits apiece, in alley-

ways down on the Harlem river.
. = »
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" This Is Minnie The Moocher's Wedding Day |}
: WITH :

CABCALLOWA

AND HIS

COTTON CLUB ORCHESTRA

Requesting Everybody to Be the Guest of Him

and His Band

CAB WILL GIVE AWAY AN AUTOGRAPHED PICTURE
i OF HIMSELF

POSITIVELY AS ADVERTISED OR YOUR MONEY REFUNDED
: From 8 Until 2 A, M.

|NEW ALBERT CASINO i
Thursday, March 30th

55¢ BEFORE 9 — ADMISSION — 65¢ AFTER 9
i This is through the courtesy of your own promoter IKE DIXON
NOTICE to All Clubs and Fraternities—These attractions can be
I bought as well as used by your promoter. For further and full
information call Madiwqr stc{g at office 1434 Pennsylvania
Avenue. - ours truly, IKE DIXON. .




The orchestra on tour with its chartered bus (ca 1933)

HOT JAZZ MEETS JIM CROW

THE SOUTHERN TOUR

—

“THE MUSIC OF CAB
CALLOWAY AND HIS
ORCHESTRAIS
GUARANTEED TO
LIFT THE LID OFF
ALL YOUR BLUES.”
— Orlando Sentinel,
March 9, 1933

Y

In March 1933, Cab Calloway and His
Cotton Club Orchestra hopped on the
Atlantic Coast railroad line for Florida to
begin a tour of the southern states.
Notwithstanding the segregated venues,
inhospitable hotels and occasional
violence, the tour was a major success in
bringing a Black band with a celebrity
leader to very heart and soul of the Jim
Crow south.

In July 1932 the band had traveled on a
two-week tour of Virginia and North
Carolina; and they visited Waco, Texas in
October of that year. Scheduled Atlanta
appearances at the time had to be
canceled when they were called for the
new Cotton Club production.

Southern audiences, Black and white
alike, were starving for a personal
appearance of the man they had seen on
the screen in The Big Broadcast and had
been hearing several times a week over
the radio.
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“THE SNAKY NEGRO
ORCHESTRA
LEADER MAY BE
TAKING HIS LIFE IN
HIS HANDS PLAYING
WHITE THEATERS
IN THIS DIXIE
TERRITORY.”

— Miami News,
March 10, 1933



First, Irving Mills visited the area early in the
year to check out venues and make his deals.
Bill Stambaugh, manager of the St
Petersburg Coliseum, booked Cab there and
took credit for the later stops in Tampa,
Orlando and Jacksonville (plus he claimed
Miami and Savannah gigs that didn’t happen
at all) explaining that he “only completed
arrangements to do this after long
negotiations.”

Variety reported that the Mills-Rockwell
management’s bank would only release $250
cash to Cab before the trip, so the Mills
organization had to scramble at the last
minute to pay for the train fares.

Caliscurm, St. Petersburg, Fa,

“The Sunshine City.”

On Saturday, March 11, 1933, Cab Calloway,
twelve musicians and two valet/stagehands
(Harold and Rudolph), along with Cab’s
personal secretary  (named by one
newspaper as Sam Fliaschnick), arrived via
Pullman cars at the St. Petersburg train
station, where they were welcomed by
hundreds of fans. The band was immediately
brought to the WSUN radio studio to
broadcast a 30-minute program nationally on
NBC at 5:30PM. The studio allowed over 100
excited guests to watch the broadcast, which
closed with the band’s hot jazz arrangement
of “Old Man River”.

“Wonder what this kind of a band would do
to ‘Old Black Joe’?” asked one spectator.

The St. Petersburg Times reported, “In
addition to the usual torrid music to be
offered, the entire routine of stage

presentations used in the 'Big Broadcast’' and
at Loew’s State in New York will be offered.”
But that didn’t happen. No specialty acts
traveled with the orchestra on this tour, and
no local southern news reports included any
mention of additional New York performers.
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That night the band appeared at the largest
venue in St. Petersburg, the Coliseum which
is still a popular stage and convention center.
The show was sponsored by the State
Department for Disabled Veterans and the
crowd equaled the Rudy Vallee appearance
the previous year. The band stayed overnight
at private homes, since the fine St.
Petersburg hotels were off limits to African
Americans, even celebrities.

The Cuban Club in Tampa, FL

The next day, Sunday, March 12, the band
went to the Cuban Club in Tampa for a
matinee dance from 3:00 to 7:30PM. Sergio
Amezago, chairman of the recreation
committee was the sponsor for what was
promised as having the largest attendance of
any dance for the season. “Dancers forgot to
dance as they crowded around the orchestra
stage to hear the songs.” Numbers
performed included “The Man from Harlem”,
“Stardust”, “Reefer Man” and “Minnie the
Moocher.” The beautiful Cuban Club of

Tampa (el Circulo Cubano) is still operating.

COLISEUM~TONITE

CAB CALLOWAY

and His Cotton Club Orchestra

ADM. $l.l(’7v~:;;ér‘|fl‘5 l”l‘;‘}:‘f"‘:} Zﬂ.’.“ ;(!JF: lP;F;E;VATiONS
THIS WILL BE YOUR ONLY CHANCE TO
DANCE TO ‘CAB CALLOWAY’ IN THE CITY

DON'T_FORGET - - SAT., MARCH 11th (.%:72)
W=~We Will Accept Scrip-§l

Tampa Bay Times, March 11, 1933




The band traveled next to Orlando for a
Monday night show at the Orlando Coliseum
sponsored by the local DeMolay chapter (a
youth leadership organization), and the
Junior Welfare Association to benefit the
local Charity Clinic. Dancing was from
9:00PM to 2:00AM. While in Orlando, the
band rested at the Wells’ Built Hotel,
described then as “a negro hostelry” at 511
West South Street (the building is now an
African American museum).

Comfortable accommodations and standard
business rules, however, were not the norm
in the south of 1933. In his memoir, trumpeter
Doc Cheatham remembered often sleeping
and changing on the buses, entering and
exiting venues by the back door, eating on
the run, and getting paid in cash that had to
be smuggled out of the theaters.

And Cab confirmed in his autobiography, “In
the Cotton Club, we were the cream of the
crop and we were used to being celebrities.
In New York we were the toast of the town
with big cars and sharp clothes and broads
all over the place. Now, all of a sudden, we
were forced into small broken-down buses,
and kept out of restrooms and restaurants.”

On Tuesday, March 14, the band traveled
north to Jacksonville where they stayed at an
African American hotel on Ashley Street.
Another local chapter of DeMornay
sponsored Cab Calloway and His Cotton Club
Orchestra for a show at the Duval County
Armory.

The next day they performed three crowded
shows at the Jacksonville Auditorium. The
local newspaper sarcastically referred to the
somewhat unruly crowd: “Included on the
program of entertainment were several
impromptu pugilistic exhibitions.”

Also on Wednesday, 500 miles away, the Key
West Citizen reported that several hundred
fans gathered at the Florida East Coast
Railroad station in Key West to see the band
off for a series of concerts in Havana. The
fans were disappointed when the band did
not arrive because there was no such Havana
trip planned.
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THE SEASON’S BIG EVENT!

 Coming Thurs. Nite, March 16

+ FAYORITE OF THE RADIO

Cab Calloway

(IN PERSON)

and His Cotton Club Orchestra

" AUSPICES AMERICAN LEGION POST

WITH ‘A “HI-DE-HI” AND A “HO-DE-HO".
" DON'T MISS THE STAR OF THE
“BIG BROADCAST"

Dancing 10 P.M.'til 3 A. M.
CHATEAU L,IDO

‘Adm. $1.10 Each-—Don‘.t Miss, This Dance Treat

Both ads from Daytona Beach News Journal,
March 14, 1933

RITZ THEATRE
%r THURSDAY, MARCH 16
'CAB CALLOWAY i RN SLie

DNI"J.'
*rma GREATEST EVENT MUSIC LOVERS HAVE zvsn
: KNOWN—THE ONE AND ONLY e

o

IN PERSON—ON THE STAGE - i

This May Be the Only Chance You Ever Huve to See Cab and (he Boys
on the Stage, So You Had Heller Make Arcangemenis: Right Now! - !

RESERVED SEATS NOW ON
$1.10 Inclpding Tax SALE

SPECIAL RESERVE SECTION FOR WHITE PEOPLE -

2 ‘Performances °
At 7 and 9 P.'M.

Cab Calloway’s personal
tours (undated)

luggage used during




On Thursday, March 16, the band next
traveled by motor (90 miles) from
Jacksonville  to Daytona. The local

newspapers there were busy printing denials
from theater managers of the rumor that the
Cab Calloway touring Florida was not the
genuine Cab seen recently in “The Big
Broadcast.” Cab told the Daytona Beach
News-Journal, “If ’'m not Cab Calloway whom
they saw in the ‘Big Broadcast’ then who am
I, I'd like to know? And | can prove it to
everyone who comes to the Ritz tonight.”

As late as March 12, Edward A Crane
manager of the Ritz in Daytona claimed to be
still “manipulating the negotiations”. The
main issue was the hefty guarantee required
by the band.

Nevertheless, on Thursday, March 16, the
orchestra handled three performances in
Daytona Beach—two shows at the Ritz at
7:00 and 9:00 (with one-third of the
audience segregated for white customers)
and one show for a dance at the Chateau
Lido at starting at 10:00PM. The leader of the
local American Legion refused to underwrite
the band’s appearance, so the Legion’s Drum
& Bugle Corps stepped in to sponsor the
events. Musicians to the rescue! A parade
was planned as well to welcome Cab and the
band and publicize the appearance.

In an interview with the Daytona Beach
News-Journal, Cab mentioned that he had
recently completed filming “Reefer Man” (the
“bull fiddle song”) for a new movie, but he
couldn’t remember the name of the film (it’s
“International House”).

Fort Lauderdale was negotiating to have the
artists play at the Trianon Theater there, but
it never happened. Instead, the band
returned to Tampa for a special show.

S0

Barely mentioned in the newspapers was
Cab’s benefit dance and concert specifically
for his Black fans on Friday, March 17 at St.
Peter Claver Catholic School, at the edge of
Tampa’s “Scrubs” district. Along Central
Avenue, Tampa’s thriving African American
business corridor, there were no clubs or
other venues that were large enough to
accommodate the expected crowd, so the
school auditorium had to suffice. The band
played from 8:30PM to 2:00AM. White
persons were invited to attend, but not to
dance. Over 1,000 fans danced to the
orchestra with police and firemen standing
by in case there were any issues with the
crowd.

The last Florida appearance for the band was
on Saturday, March 18 at 9:30PM at the Davis
Island Coliseum in Tampa. The Forest Hills
Country Club canceled their regular weekly
dance because of the competition from the
Cab Calloway show. Attendees included
baseball stars from the area spring training
camps. The band most likely stayed nearby
at Tampa’s iconic African American rooming
house, the Jackson House (still standing, but
barely).

Florida’s largest city, Miami, seems to have
entirely missed out on Cab Calloway for this
tour. On March 10", Miami News columnist
Ben Prout wrote, “The snaky negro orchestra
leader may be taking his life in his hands
playing white theaters in this Dixie territory.”
In fact, Miami’s Hollywood Beach Hotel, in the
person of manager Oscar Johnson, turned
down the opportunity to host an appearance
by Cab Calloway and His Cotton Club
Orchestra.




The Atlanta Journal, GA, March 23, 1933

Cab and the band took the train to Atlanta
on Sunday, in time for a midnight show at the
City Auditorium, for a Black audience only.
On Monday, March 20, the band settled in for
a week in Atlanta, starting with a Paramount
Theater show at 11:30PM; that show was
reserved for whites only. But the band also
played three times daily, Monday through
Thursday for Black patrons only at the “81”
Theater on Decatur Street. The band had a
guarantee of $7,500.

BiG COLORED DANCE!

CITY AUDITORIUM
TONIGHT, 11:30 UNTIL ?

MUSIC BY

CAB CALLOWAY

(IN PERSON)

AND HIS COTTON CLUB ORCHESTRA
SPECIAL SEATS RESERVED FOR
WHITE PEOPLE AS SPECTATORS
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On Wednesday there was a dance at the
Shrine Mosque, 10:30 to 2:00AM. And on
Thursday, they finished up their stay in
Atlanta with another segregated dance at
the City Auditorium.

Friday the 24™ was reserved for travel, the
next stop being Durham NC about 380 miles
north. On Saturday, they played a private
dance sponsored by Duke University for
white patrons only. The major Sunday
performance in Durham was at the Roycroft
Warehouse, also for whites only (admission
$1.10) followed immediately by a midnight
“Colored Dance” (admission was 80¢, white
spectators 70¢).

Off to bad start, a local promoter, Mrs.
Virginia Nowell (in this autobiography Cab
misremembered her name as Knowles), who
was providing buses for the band where
needed had already attached the Roycroft
box office for $10.80 to cover a laundry bill
owed by Blanche Calloway (who had
appeared in Durham earlier); Cab paid the
$10.80 plus $50.00 in fees. Nowell was
currently under indictment for passing a bad
check for $250.



(AB CALLOWAY

AND HIS
COTTON CLUB ORCHESTRA

Roycroft

Warehouse

SATURDAY NIGHT
March 25th
8:00 to 12:00
White Only
Admission $1.10

Sunday Midnight
March 26th

12:01 Until

Colored Dance i
Admission, 80c
White Spectators
70¢

The Durham Sun, NC, March 23, 1933

The warehouse show didn't come off as
planned. The crowd was huge and after just
200 people had paid their admission,
hundreds more white and Black fans crashed
through the doors. The band was just tuning
up and they quickly packed up their
instruments  to leave  causing more
commotion and a near riot from the crowd.
Police had to rescue the band. Disappointed
fans lingered until 4:00 the next morning.
One newspaper ran the story under the
headline “Cab Calloway Causes Riot.” Later,
the Durham city council switched major
event approvals from the police to the city
council and worked on banning public
dances altogether.

Having left Durham, on Monday, March 27
the band had a more successful show in
nearby Charlotte at the Armory Auditorium.
Over 3,000 people attended, with a special
section reserved for Black fans.

LINCOLN ~ T0DAY

es il Horse
SEws

Last { hapter
(OMEDY

In Person Tuesday

CAB CALLOWAY
COTTON PICKERS
ORCHESTRA

The Sentinel, Winston-Salem, NC, March 25, 1933

On Tuesday, the band moved to Winston-
Salem Pepper’s Warehouse, and put on three
shows at the Lincoln Theater. The newspaper
advertisement for the show (accidentally?)
read “Cab Calloway and His Cotton Pickers
Orchestra”.

On Wednesday, March 29 Richmond VA was
the next stop. First a show at the City
Auditorium, followed by a dance at the
Shrine Mosque Ballroom. Space was set aside
for white patrons as spectators only “to
witness the dance.”

On Thursday, the Richmond City Auditorium
show at 8:15PM with a “special section
reserved for colored patrons”. The News-
Leader wrote “Calloway exerted enough
energy to start all the wheels of all the
industries of the country on their merry way.
He showed an artistic disregard for set
programs and after appropriately beginning
with ‘The Man From Harlem,” he danced,
sang, acted out and directed several
numbers from the immortal ‘Minnie the
Moocher’ cycle.”

[ “Ho-de-ho” Himseli—HOT FROM HARLEM




The Times-Dispatch generously praised the
band, “amazing effects were obtained in
various combinations of the instruments and
though the numbers given with a seeming
abandon that was echoed in torrents of
applause, the perfectly regulated tempo of
each attested to careful rehearsal and the
skills of the personnel. The pianist executed
incredible tricks with effortless gestures, the
plump little trumpeter on the end [i.e.
Lammar Wright] carried clearly to notes on
unbelievable heights of the upper register
and Cab’s own nimble dancing revealed the
music in his soul.”

Local Vaudeville acts joining this Richmond
performance included Archie and Inkle, “a
grotesquely comic dance team”;
singer/dancer Naomi Price from Harlem’s
Connie’s Inn who sang “Darkness on the
Delta”; and the “Unknown Five” fully masked
singers who imitated the Mills Brothers. An
audience of 3,000 attended. Cab’s reported
numbers included “Mood Indigo”, “lt Don’t
Mean a Thing”, “Smoke Rings”, “Hot Toddy”
and “I've Got the World on a String”. “Tiger
Rag” was the requested encore.

On March 30th, the band played at the New
Albert Casino in Baltimore, Maryland,
bringing their southern swing to a close.
Later the same year, they would visit
Louisville, KY and make several stops in
Texas.

Despite the difficulties, Calloway's tour
garnered significant publicity and solidified
his reputation as a major entertainer of the
era. To take care of his client in the future,
Irving Mills arranged for Cab and the band to
have a private train car for their next long
tour.

< WEDNESDAY
IN'E NGHTATSPM,
City Auditorium

ONE NIGHT ONLY

CAB
CALLOWAY

*

1 4

&

3 AND HIS COTTON OLUB _
"o, ~ ORCHESTRA

WITH

VAUDEVILLE ACTS

Featuring

“MINNIE THE MOOCHER" )
and Other Stars

All Seats Reserved
TICKETS: §0¢ to §1.00, Plus Tax
SEATS NOW ON SALE
at

< CORLEY COMPANY

The Richmond News Leader, NC, March 25, 1933

|
Direct Inquz]n'es to:

ART IS S

IRVING MILLS PRES.

799 Seventh Avenue New York

Phone Clzxcle 7-7162 '.‘ Cable Address-JAZZ
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RECORD RELEASE
FOR MARCH 1933

*DENOTES VOCALS BY CAB

In 1933, Brunswick released an unusual
collection of 5 records in a set. After
an earlier success selling a set of eight
songs from the latest revival of
Showboat, Jack Kapp, an executive
with Brunswick Records, decided to

record all the major songs from the hit
Broadway show, Lew Leslie’s
c lr ,5‘ “Blackbirds of 1928” and release them

Brunswick Recorp CORPORATION

together in an album. Music and lyrics
for the show were by Jimmy McHugh

I\.lf'\\.l ONAY

LKL @ INET H

o and Dorothy Fields.

‘n']‘,:'“f;‘}:;;;i;;: For 78rpm records, an album was a
ek set of separate but related records

ETHEL WATCRS

bound in thick paper sleeves with a
hard cover. That’'s why we still call an
LP record an ‘album’.

Kapp selected two stars of the original show, Bill Robinson and Adelaide Hall along with
several artists already under contract to Brunswick, Ethel Waters, Duke Ellington and His
Orchestra, the Mills Brothers, the Cecil Mack Choir, Don Redman and His Orchestra and
Cab Calloway.

The perennial and memorable songs of the show all got first class productions starring
those major artists of the day. Duke’s Orchestra did a two-part instrumental medley;
backed up Ethel Waters on “Diga Diga Do”, “Porgy”, and “l Can’t Give You Anything but
Love; and accompanied Adelaide Hall on “I Must Have That Man” (with a fine clarinet
solo by Barney Bigard) and “Baby” (with Cootie Williams countering her on
trumpet).Ethel Waters sang “St. Louis Blues” with the Cecil Mack Choir. Bill Robinson
sang and tapped into the microphones for “Doin’ the New Low Down” with Don
Redman and His Orchestra. » B

REYTHM. Jaly, 1030

% prefen'/‘ P X T
12 8‘-11 -A* - BR 6517 B CKBIRDg
54

‘: The greatest coloured stars in the greatest coloured show




And a second and most wonderful rendition
of “Doin’ the New Low Down” was included
in the set with Cab Calloway and the Mills
Brothers together in front of Don Redman’s
band. Besides the novelty of hearing Cab
sing with someone else’s band, he’s joined by
the incredible sounds of the Mills Brothers.
The Don Redman orchestra opens, a little
subdued compared to Cab’s band, and then
Cab pulls out his vocal gifts with a couple of
Jverses wailing and groaning and throwing the
lyrics around like a frisbee. He passes the
baton to the Mills Brothers who take over
completely from the band with their voices
playing the instruments. Then Cab jumps
back in with some scatting backed by the
incredible harmonies of the brothers. The
band picks it up for a few more bars and then
a brief but spectacular scatting coda from
Cab and Mills Brothers.

Recorded on December 29, 1932, the song
was the last session Cab had with Brunswick
until the Victor Records contract was over.
For the show’s fortieth anniversary in 1968,
Columbia released a wonderful LP in their
“Hall of Fame” series, “Lew Leslie’s Blackbirds
of 1928”, with the recordings from the
original 78rpm album, plus some alternate
takes, and a two-minute promotional
recording with composers Dorothy Fields
and Jimmy McHugh introduced by Jack

Kapp.

Jack Kapp later founded Decca Records
where he also mixed and matched many
great recording artists (Bing Crosby and the
Andrews Sisters, Al Jolson and the Mills
Brothers). Beware: in the 1970s, the budget
label Sutton Records released an LP of
“Blackbirds” but with a partial selection of
the same recordings from the Columbia LP,
and several with the wrong titles listed.

It wasn’t until 1949 with “Oklahoma” that
record companies began releasing actual
original cast albums of contemporary
Broadway shows.

The Mills Brothers and Don Redman were touring together
on the East Coast when the Brunswick box set was released
(Plain Dealer, Cleveland, OH, Feb 19, 1933)

Source: Scrapbook in Don Redman’s papers,
Schomburg Center, NYC)
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THE HOUSE THAT “MINNIE” HELPED TO BUY

A NEW HOME

Rt

New Journal and Guide, Norfolk, VA, April 8, 1933

In March 1933, before leaving for his extended tour of the South, Cab Calloway bought a
charming Tudor home in a beautifully landscaped lot in the heart of Fieldston’s Estate, in the
Bronx. The house, located at 4746 Iselin Avenue, belongs to a 250-acre private enclave of
gorgeous single-family homes. Cab’s wife, Wenonah Conacher, who wasn’t in the music
business, found a place to stay in Riverdale-on-the-Hudson, not so far from Harlem. But far
enough to avoid the rumor of the nightclubs.

Designed by architect Louis Kurtz, and built in 1932 at a time when the Fieldston neighborhood
was being developed with homes in a variety of picturesque styles following the strict design
guidelines of the Fieldston Property Owners Association.

“This pretentious dwelling,” as stated by a journalist (New Journal and Guide), features 5
bedrooms (not 10 as publicized by the press), 4 bathrooms, and 3,200 square feet, on an 8,450
square feet lot. Albert Stern was the first owner or developer and sold it to Cab for $40,000
($990,000 of today), with $25,000 ($617,000 of today) of furniture in it.

In September 2016,
the house went for sale
for $2,100,000
but was only sold
in April 2019
for $1,700,000.
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Both recorded on November 30, 1932

REVIEWS FOR MARCH 1933

*DENOTES VOCALS BY CAB

THE MAN FROM HARLEM*
| GOTTA RIGHT TO SING THE BLUES*

“If you liked Reefer Man by Cab Calloway and His
Orchestra (Amer.) you will certainly enjoy The Man
from Harlem (v) (Bruns. 1439) as it is much the same
sort of thing. Cab tells the tale with his usual pep and
there's some good stuff in the orchestration, which the
band puts over with a real Harlem swing.

On the reverse Cab gets all devil-a-care in a slow
version of / Gotta Right to Sing the Blues (v). If neither
title is anything better as a composition than the usual
run of tunes played by dance bands, it can at least be
said that Cab Calloway gets an atmosphere into his
interpretation of them.

The Gramophone, UK, March 1933

After “Minnie the Moocher” and “Smoky Joe,” now comes “The Man from Harlem,” who is
somebody. When he came around all the ladies finished shoo-ing on their finger-nails and just
fell. Cab Calloway has set this Don Juan on his travels on Brunswick 1428.

It was another case for the cops, but bless your soul, the girls at Mick’s couldn’t spare him.
“Smoky Joe” met a sticky end. and as “The Man from Harlem” disc developed a bit al Sefor Saul’s
“Dead March” early on | feared It was another case for the cops, but bless your soul, the girls at
Mick’s couldn’t spare him.

Cab himself, of course, in his crazy way, tells you all about the Man—his name we never are told—
and the debonair young negro leader enjoys himself no end chattering to the band between
whiles. “Ah, you’re muggin’ to help me out.” he tells them.

But nowadays the band really does matter in Cab’s outfit and you will find some stimulating brass
passages towards the end when the leader shouts, “Play your racket, boys.” It isn’t another
“Minnie,” but very entertaining all the same.

Reverse is a new Calloway, a sort of combination of a juvenile lead tenor, one of those impossible
twenty stone Csecho-Slovakian opera tanks at Covent Garden and an outside kinema
commissionaire at Ashby-de-la-Zouch. He declaims his “Right to sing the Blues” and he does so
in style—mainly “kidding” to us.

| cannot remember hearing Cab’s band in such a slow tempo before, but it is rather appealing. If
you like Master Cab at all you will like this tuneful number. This disc | need not classify as one for
experts alone. | think it goes all round. You saw Cab in “Kickin’ the Gong” in the talkies. If you
didn’t like him then, held off now.

The People, UK, March 5, 1933
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Swanee Lullaby: rec. on June 7, 1932
Hot Toddy: rec. on June 9, 1932

NOTE: We haven’t been able to locate
a picture of the French pressing of
the record with both faces under the
reference given by the magazine:
A500.195

The French magazine Jazz Tango
Dancing has never been fond of Cab
Calloway, even when he came to France
in 1934 while the concerts were
organized there by one of its writers,

N. Jacques Canetti. Hugues Panassié
was then the fiercest critic of Cab...

HOT TODDY

SWANEE LULLABY*

The best side is Hot Toddy. It's a superior
performance to those usually given by Cab
Calloway. For once, the leader refrains from
singing.

The arrangement is quite good. It is inspired
throughout by the arrangements of the Casa
Loma orchestra. Particularly in the last choruses,
we find the famous repetitions of phrases by the
brass and saxophones alternating or the whole
orchestra playing together.

Among the soloists, an alto saxophonist seems
particularly concerned with showing off his
technique.

A trumpet player tries hard to copy Louis
Armstrong’s style in “New Tiger Rag.” The tenor
saxophonist (Walter “Foots” Thomas) is quite hot,
with some powerful trills. On the other hand, the
clarinetist plays completely off-key. The drummer
is good.

Swance [sic] Lullaby is not hot. Cab Calloway
sings the first chorus with a resounding voice.
The orchestra then drags itself painfully to the end
of the record.

Translated from French
Jazz Tango Dancing, France, March 1933



CAB CALLOWAY’S
CARTOON JAZZ ADVENTURE

“SNOW WHITE”

2 SETTY BOOP CARTg o0

0
s
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MAX FLEISCHER. ¢

Pre.renés

il BETTY BOOP
i SNOW-WHITE

COPYRIGHT MCMXXXIll BY
PARAMOUNT PRODUCTIONS, INC.
ALL RIGHTS RESERVED
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Opening title (of a later print)

Probably the best of the 90+ Betty Boop shorts made by Max Fleisher Studios between
1932 and 1939 is Snow-White (released on March 31, 1933), directed by Dave Fleischer
and a single animator.

It’s the only one of three Cab Calloway cartoons without a live-action sequence of the
band, but includes more of Cab’s amazing rotoscoped dancing (tracing his movements
from a live-action film) as first presented in Minnie the Moocher (1932).

In his encyclopedic 1980 tome, “Of Mice and Magic” Leonard Maltin dedicated four

pages to Snow-White, calling the cartoon “mind-boggling” and a match for Salvador
Dali and Luis Buniuel. “The action never stops, and the ingenuity seems limitless.”
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The voice of Bimbo is supplied by Billy
MURRAY, a popular singer of the 1920s, and
Betty’s is provided by the wonderful Mae
QUESTEL, who also did the voice of Olive
Oyl in the classic Popeye cartoons. Questel
was in films until the late 1990s, working with
Woody Allen, Chevy Chase, Roger Rabbit,
Barbra Streisand, and others.

The cartoon bears no resemblance to Walt
Disney’s feature-length Snow White and the
Seven Dwarfs (1937). The setting, the music,
the story are all different: Fleischer’s film is
black and white, urban, adult-oriented and
spooky with hot jazz music, while Disney’s is
colorful, sentimental, family-oriented and
bright with popular sing-along tunes.

Similar to the previous year’s cartoon Minnie
the Moocher, the story involves Betty
escaping an unhappy home life with her and
her friends ending up in a dark cave, full of
unknown, frightening and crazy musical
beings, including Cab Calloway! Danger and
fun ensue.

At first, following the plot of the original
Grimm fairy tale, the evil queen’s magic
mirror pronounces that Betty Boop is the
fairest of them all. (Here, the queen’s
impudent anthropomorphized ‘magic mirror’
appears to be a caricature of a Black man.)
The queen is hideous looking, with a huge
bulbous nose, a bald head at one point, and a
face that turns into a sizzling frying pan.




The queen sends her henchmen, Koko the
Clown and Bimbo, to have Betty executed.
They let her escape but she is encased in a
block of ice where the seven dwarfs (in what
is merely a token appearance) find her and
begin a funeral.

While the queen is looking for Betty and her
friends, the music includes the melodies of
two songs, “Please” (at 2:47) and “Here Lies
Love” (at 3:34), both from Paramount’s The
Big Broadcast (1932) which starred, among
others, Cab Calloway.

The ice block drifts into the “Mystery Cave”
(a sign helpfully identifies it as such), Koko
and Bimbo appear and Koko immediately
starts singing and dancing via rotoscope.
This is the highlight and climax of the
cartoon, of course, with Koko dancing with
Cab’s voice singing “St. James Infirmary
Blues”. Koko soon morphs into a tall white
ghost, all eyes, mouth and legs (all the better
to trace Cab’s dance moves), while the
marvelous song and dance continues.

Throughout the cartoon, characters and
objects are constantly metamorphosing into
other things—a stump grows a face and
limbs, the queen turns into a dragon. During
the song and dance sequence, the ghost’s
head periodically turns into objects that
brings the lyrics of the classic song to life—a
20-dollar piece, a bottle of booze.

It takes repeated viewings to fully appreciate
the moving background during the dance
sequence. In the amazing background
design, watch carefully (if you can take your
eyes off the foreground dancing) for flying
fish skeletons, paintings of horned demons,
disembodied heads, frightening faces, weird
animals, giant playing cards (five aces),
monstrous patrons at a bar, a skeleton
putting on pants and a Stetson hat, and more
visions complementing the bleak lyrics of “St.
James Infirmary Blues.”
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Animation scholars have consistently found
the cave to be representative of a nightclub
or speakeasy. In 1930s New York, white
patrons enjoyed “slumming” - traveling to
Harlem nightclubs for a vaguely ‘dangerous’
evening for the so-called “jungle music”
provided by Black entertainers.

All credit for the truly bizarre animation goes
to a single man, Roland CRANDALL (1892-
1972), who worked on the film for over six
months. A long-time Fleischer artist,
responsible for many of the silent Koko
cartoons and the early Popeye appearances,
Snow-White went to Crandall as a reward for
his many years of employment with Fleischer.
Critic Vincent Alexander on the website
CartoonBrew.com called it “gorgeously weird
rubber-hose animation,” and a comment on
the Snow-White IMDb page reads:

There are loads of great Boop cartoons, but
my favorite is undoubtedly "Snow-White”;
pairing Crandall’s demented animation with
Calloway’s standout performance of "St.
James Infirmary Blues” resulted in one of the
greatest animated sequences of all time from
any studio, and the rest of the cartoon isn’t far
off from that standard.

Everybody loves Betty Boop! At 1:32, look for
a brief cameo by a Mickey Mouse clone,
apparently slumming from Disney. Mickey
peeks out from the back flap of a pair of long
underwear, seeming to tip his hat, although
it’s actually his ear that he doffs.

As Betty and friends flee the cave, running
away from a dragon, the story ends with a
blast of “Tiger Rag” on the soundtrack.

Considered to be “culturally significant”,
Snow-White was added to the Library of
Congress National Film Registry in 1994. That
same year, it was voted by animators as #19
on the list of the greatest cartoons of all time.

In 2017, the rapper Ghostemane incorporated
Cab’s dancing sequence from Snow-White in
the video of his song “Mercury: Retrograde.”
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https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s
https://www.youtube.com/watch?v=cKOSJ5AAwfc&t=9s

The Medody Maker, March, 1933«
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Developing a Persona
by Cab Calluway

In whichthe famous coloured leader points
out that whereas in “straight "’ music,
instrumental virtuosity is a prime con-
sideration, in dance music it is the leader’s
individualit}f which is of more account

EVELOPMENT of an individual
style is generally ceded 10 be
one of the most important steps
in an artist’s  advance toward
BUCCEES, As entertainers we
sing, or we dance, or we play
an instrument with varving  degrees of
technique, :
After we have attained
proficiency in whatever specialiy we have
selected a3 our forte, we discover thar
many others are doing the same
thing just as profciently, in
some inStances even more so,
That is the point where the
development of an individual style
becomes essential to lift you out
of the ranks,  You must be diffcrent,
even at a sacrifice of technigue
There must be some one quality
about your work to set you apirt
from all others of similar talent,

than those which you do ot feel
voice  with o wide
natural advantage.

I have instinctively mastered mu
technique of singing withoot be
or mnstructed.  No one told me, for example,
about 1he necessity for a relaxed tongue.
I discovered that it
naturally and withoot

A strong

range  was  another I was acti
i

h of the
g coached

sy
e
in every b
That we

reasonable

the iwo §
¥

Alternatives

If it is your ambition to become
a legitimate artist, to be a violin
virtuoso, & concer! pianist or a great
opera singer, that is another story,
Then it is well to apply yourself
until wyou have mastered every
intricacy of your art, to study, to
be coached, to practise and train
consistently until you bave reached
vour goal.

But il you scek laurels in the
fickdl of so-called popular
entertainment, it B wis.
dom to mesort 1o tricks of
style that will appeal to
the imagination. [t is more
a matter of showmanship than of
actual talent which makes a popular
star. Kot that the one  will
succeed without the other. however |

Hall-Marks

1t is not necessary for me to tell
you what things have brought to
me any success [ may have enjoyed,
1 believe that 1 am fairly well
identified with the ° hi-de-hi’s
and the “ ho-de-ho's,” as well as
the jazz spirit which these represent,
t bas been my " riff "' in singing,
my disregard for tempo and for
melody in  the ordinary sense
which have helped win for me a
Teputation as an exponent of jazr,
Bat I can try to tell you how I
aped some of these things,
In beginning of the struggle
had certain advantages. A natural
for rhythm and melody was
these. It is much easier to
emations  that woo feel,

** Hiede-Hi ! ™

* Ho-de-Ho ! ™

Cab Calloway and his swar-cries !

— 243 —

While the segregation runs life on tour in the Deep South, an article signed by
Cab Calloway (probably written by people from Mills Agency) is published
in the British magazine Melody Maker (March 1933).

siatedd

at every oppc

11 was at the Sunset Café wn Chicago, where

e a5 master of ceremonics, that

the development of my present

le, In addition 40 my own work
o 1 invariably sang one chorus
and number.
as & preat orchestra at the okl
ng played truompet
Hines was at one of
TR They had no leader. 1
sat in at the droms, and as
= with the band
nety .
patural for me to get
ht melody on
in harmony,
within the
disconvered
slidling inte
1 were boing
¢. . I had
treatment of
tha lyrics,
and play ithem then

ibowve, sar

that brought
tion with the
1 1 worked
T months.
in the orchestra

becoma their

ST

s & hot  singer
o to New York
I was invited to come east and
he Missourians, an orchestra
at the Savoy ball-
atlem. From there 1
into  the Cotton
with my band and
radio did the rest

“OMinmnie

It s association with Irving

Mills, my present manager, which

t special matenal,

o the Moocher,"

that were particalarly adapted to

mv stvle ol singing and with which
1 quickly became sdentified,

Tt was extremely  important,
because there were so {few numbers
available which 1 could successfully
treat in my own pecubar fashion
I required songs of a certain iype
As my style became popular, how-
ever. it resulted in an avalanche of
songs along these lines and 1 now
have a wide selection of material.

Wik I
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At their arrival in Dallas, TX

on April 22,1933, for a week-
engagement at the segregated
Majestic Theater, Cab
Calloway and some of his
musicians take a pose in their
fancy suits. The Black dandies
are here to fight Jim Crow
laws with elegance.

From left to right: 2 unid.
people, Cab Calloway, unid,
Walter Foots Thomas, Benny
Payne, and Morris White)
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CAB CALLOWAY DAY-BY-DAY

Since March 31-4 (2:15, 4:30, 6:45, 9:05 +
last show of the engagement at 11:00 pm)
Earle Theatre, Philadelphia, DC

5
City Auditorium (3,000 attend), Richmond,
VA

6-13 (12:55, 3:40, 6:20, 9:05)
Earle Theatre, Washington, DC

10
Jaffa Mosque, Altoona, PA

14
Dance, Masonic Temple, Washington, DC

15 (9 pm-1 am)
Dance, Black Cat Coliseum, State Road, DE

16
Dance, Strand Ballroom, Philadelphia, PA
(TBC)

17
Dance, Jaffa Mosque, Altoona, PA

18
Dance, Syria Mosque Ballroom, Pittsburgh,
PA

65

19 (6:45 pm)
Musical program featuring Cab, WLAP,
Louisville, KY

19 (8:30 pm)

Concert (“Entire balcony reserved for
Whites”) + Dance (from 9:00 until 1) Armory,
Louisville, KY

20 (8:30-2 am)
Concert (1 hour) and dance, Memorial
Coliseum, Evansville, IN

22-28 (5 shows on 22 & 25, 4 shows on
other days)

Dance and Concert (7,000 attend), Majestic
Theatre, Dallas, TX

25
Midnight show, Crystal Ballroom, Baker
Hotel, Dallas, TX

27
Dance (colored), Automobile Building, Fair
Park, Dallas, TX

27

Dinner honoring Cab and members of his
orchestra, hosted by Claude D. Rice, main
clubroom, Mooreland Branch, YMCA, Dallas,
TX

29-May 2
Worth Theatre, Fort Worth, TX

29 (10 pm)

Venetian Ballroom (+ 30-mn broadcast at
11 over WBAP and NBC), The Blackstone,
Fort Worth, TX

30 (8:30 pm)
Colored concert, Recreation Hall, Rio Grande,
TX



MIDNITE SHOW,
TONITE 3%

AM

Complete STAGE £, SCREEN Show!

{ Harlem Revue
40 SEPIA STARS

EARLE=The current stage show

features Cab Calloway, his
Cotton Club Orchestra and his
own Harlem Revue. The Revue
presents 40 colored entertainers,
Calloway's own orchestral arrange-
ments, a chorus of dusky, dancing
girls and a score of fast-stepping
sepin  performers,  “Minnie the
Moocher,” “Smoky Joe," and “Kick-
ing the Gong Around” are among
the popular jazz numbers that Cab
renders in  his hi-de-ho fashion,
Aside from conducting Calloway
dances, plays the drums and does
his famous “scat-singing.” “The
Crime of the Century,” a weird
murder mystery,
traction, featuring Wynne Gibson,
Stuart Erwin, Jean
Frances Dee. The film offers two
innovations by first having
criminal confess to the police be-
fore the crime is committed and in
allowing the audience 60 seconds to
solve the mystery after all the clues
have been presented before the
solution is revealed. Also-in the cast
are David Landau, Robert Elliott,
Gordon Wesleolt anda William Jan-
ney. Willlam Beaudine is the di-
rector,

- - -

The Philadelphia Inquirer
(April 2, 1933)

Cab Calloway
Earle Stage

is the screen at-|
Hersholt and |

the |

Calloway Blazes
the Jungle Trail
of Tin Pan Alley

|  Tin Pan Alley's a jungle trail, and
| the beat of the tom toms reverber=
| ates down its length these days.
| Primitive African melodies, welrd,
cacophonous and noisy, rumble
through it. There are no words to
its music—there are only such con-
glomerations of sounds as hi-de-hi-
a-de-hl, scat-n-de-dat-n-de-dat-n,
| and waddly-daddly-doo.
| Presiding over it all is the beam-
| ing, smiling face of “His Highness
i of Hi De Ho,” Cab Calloway, who
waves an ecstatic baton in front of
his orchestra as it beats out musiec
that has all the rhythm of the tom-

tom, all the wild abandon of a

primitive religlous dance, all the

queer vocal inflections of a crowd of

monkeys chattering excitedly in a
| tree-top. And Calloway and his
| band are up to their tricks at the

moment. on the stage of the Earle

Theatre, where he s appearing in
| person with his Cotton Club Or-
chestra and his Harlem Revue.

There's no particular name for
the type of music, except “Hot."
The vocal eflects, however, are
known as “scat-singing,” and though
they're new to popular musle,
they're an old, old Southern custom,
Travelers en rotdte to Florida for
years have been entertained by
young colored boys doing an ele-
mentary form of “scat-singing” on
rallway station platforms for a
few coins,

The jungle strain in popular mu-
sic likewise dates back further.
Southern plantation slaves created
spirituals, which have entered into
American musical literature. Ever
since the time of Stephen Foster,
characteristically negroid themes
| have been apparent in works of
white American composers.

The Philadelphia Inquirer
(April 2,1933)

T THE Earle theats 1 Washington, Cib Dalli

Gy Wonders, loeal bookin

w b (s i
ep. Why

The Film Daily, May 6, 1933

The Philadelphia Inquirer
(April 1,1933)
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Calloway has a way of gen-
any amount of the much
heat supposed to be a
ary radiation of modern mu-
sical ahows. Certainly he has all
of pep of that long line of
of o) Comedy personalities which
have passed before us in the col-
ored:revues of recent seasons. He
prings out the “Three Little Words,
gtamp about in one of the
clog numbers recently ex-
hibited e
Bub geﬂorta of these lads are
beside the exercise
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Earle, Philadelphia
(Reviewed Friday Afternoon, March 31)
(First Show)
Cab Calloway’s Harlem Revue started trade
moving in a satisfactory way at the Earle this
week and good business is forecast. The
show stands up in every respect, being swift
colored entertainment, nicely balanced In all
its Ingredients and packing a solid hour of
entertainment.
The show starts off with a bang with
Calloway and his band turning loose on Band
From Harlem, which gives the leader a chance
for a few of his weird yells and lively shuffles.
This opening is followed by a fast dance from
a line of 12 girls, led by Helen Stewart. The
chorus is composed of fast steppers and
scored in its three appearances.
Flournoy Miller and Manton Moreland present
an amusing comedy skit in which their
interrupted conversations won a big laugh.
Minta Cato, prima donna, sang /'ve Got the
World on a String, and for an encore clowned
Paradise with the able assistance of Calloway.
The next feature, Nicodemus. was one of the
laugh hits of the show. Nicodemus is a gangly,
slow-moving colored lad who presents some
lazy dances without moving his feet and then
for a surprise finale to his turn bursts into an
eccentric shuffle that had some surprising
variations.
The chorus next presented a weird ballet,
Wail of the Reefer Man, which offered some
striking postures. Dancing of another variety
followed from the Three Little Words, trio of
fast stepping tap dancers, who were Joined
by Florence Hill in an acrobatic finale.
Miller and Mantan followed for some more
nonsensical dialog and the band and Cab
turned loose on Don’t Mean a Thing, Kickin’
the Gong Around and a Jazz arrangement of
O’ Man River. The entire company appeared
for the swift finale.
A good show and one of the best of its kind
to play here in a long time.
The film is The Crime of the Century.
H. MURDOCK.

Billboard, April 8, 1933
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LAST COMPLETE STAGE € SCREEN

SHOW- STARU HIP*TONITE!!
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LAST DAY
FORTON DOWNEY
IN PERSON
2. “GIAL MISSiNG"

The Washington Post, April 6, 1933



- { the most talent—as well as inclina-
+| tion,” he says.

v

'l as entertainer in clubs and theatres.
| He has no regrets, for his income
‘| for one week from his distinc-

' { might expect annually es a strug-
‘1 gling young lawyer.

CAB GALL(IWAY AT SYHIA MI]SllllE TUES.. AI’RII. 1

FAMOUS HI-DE-HO L= |

PRINCE IS COMING

WITH GREAT BAND

Pittsburgh Courier, PA
(April 1,1933)

The Morning News,
Pittsburgh, PA
(April 14, 1933)

CAB CALLOWAY’S VISIT
BY POPULAR DEMAND |

A wierd cw + * < the staccato beat
of a muffied drum * * * the rapier
notes of trumptes * * * the throaty
voices of the saxes * * * the soft
patter of dancing feet * * * the
whirling figure pauses * * * cuts
short the pulsating rhythm with a
stroke of the baton. |

Smiling Cab Calloway bows. That's
what Wilmingtonians will see and
hear tomorrow night when the Har-
lem king of jazz presenis his Cot-
ton Club Orchestra at the Black Cat
Coliseum at State Road.

“The public demands Cab Callo-
way and that is why 1 am bringing
him here,” Joseph Engel. manager
of the Black Cat stated last night,
adding that since his Coliseum was
completed he has heard nothing but
“Bring Cab Calloway.”

Cab, who hails from Baltimore, hag
had an interesting career since he
was graduated from Crane College in
Chicago as a lawyer, but he deserted
that profession when he discovered
that it was interfering with his work

tive music and inimitable singing

“I just followed the carrer which
interested me the most and did the
things for which I seemed to have

Mr. Engel announces that dancing
tomorrow will start at 9 o'clock end
continue until 1 a. m.

A"eav at

-
p w\d

IIEW coussun
AT BLACK CAT

Dancing From
9 te 1 A M.

Toming Wed.,
AT | *1.25

Admission, 351 Tax

Altoona Tribune,

The News Journal, |
State Road, DE i
(April 15, 1933)

The Pittibargh Courier 2

(ab Ca]lw&t Syria ‘Mosque Easter Week

SWANKIEST BALL
OF SEASON AT THE
CITY’S FINEST HALL

April 18, the Celebrated Jazz Prince of the Cotton
' Club and the Early Yawnin’ Radio Fans Will Come
To Smoketown With His 12 Master Musicians.

HiDe HiDe Ho . ..

| Cab, himself . . . the star of jazz . .. illuminating the very
| heavens of syncopation and bedimming lesser satellites with
his super brilliancy. So-0-o0 he is coming to Smoketown and
| strut his inimitable stuff in the city’s finest dance hall .
| Syria Mosque. Girls, get out your evening gowns . .. but
walt, mark that date on the calen-®—— ——
dar NOW . .. TUESDAY, APRIL management s selling advance
18th , . . and tell the hubby or the seats for 85 cents, which !ncludes
boy friend to make it a gala holi- tax. Buch prices for a master
{ day. handma.n.'

Spring toggery is always brigh it It is needless to say that the Cab
and gay in keeping with the sea- Calloway Ball will be the stellar
son, and It is reasonable to believe feBture of the Easter holiday . . .
[that the Cab Calloway Ball will be And the swankiest!

Icomrful and glamorous. It Will be | ms——
{a real hi-dg-hi affair and what with

smartly gowned guests, supert | |
| music, congenial friends . . . a
| ‘scrumptious time" is mildly ex-,
pressing what ils In store for the
pleasure-seeking crowds of Pitts- |
| burgh. l
| Mr. Calloway . and by the
x.\a} his name is CABEL . . is
| bringing 14 musiclans in Sis band.
And the charming Miszsus will also

| be heah . . and she ls lovely.
| Cab i the creator of “Minnie the
Moocher” , . . that wild, risque

melody that makes the most digni-

fled get & trifle out of line. He ls| . KASTER
appearing Sere for the unheard | MONDAY
price of §1 plus tax . . . and the|| |
| I April 17th
R 4 Couples
'|Cab Calloreay To Play o}o\ $2.15

.
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CAB CALLOWAY

And His World-Famous

Armory—Wednesday, April 19
i rt‘l.l‘.l.llirj Reserved for White

ing (Celered) Uniil One,
Speciators,

COTTON CLUB ORCHESTRA S0 Per Person, Plus Tax. for Entire Programme.
The Courier-Journal, Louisville, KY (April 16, 1933)
N YOUN : H

USTtMEN 1;

by L’)EN P&ouT

‘ab Calloway. sinuous Senagambian
ll.md leader, will extend his invasion
of the south.

He appeared, on a recent tour, in
such hot-beds of racial prejudice as
|Savannah, Norfolk, Jacksonville, Sr.
il'vh-t\‘ln:rg and towns in the Caro-

!linas where people were not so nar-|

row but that color meant nothing so
{long us tlm\ were amused by one of
.lh- country’s leading entertainers.

He was warned te stay away from
Miami.

On the present junket he will play
31 davs in Texas, two weeks in New
Orleaus and fill short eng
other southern states |

sgements in

The shibboleth that a negro orches
tra ecannot play in the south appears
to have been dissipated everywhere but
in Miami where we not only have a
cosmopolitan population. but where we
are supposed to- be a little less nar-
row than most communities,

The Miami News, Miami, FL
(April 16, 1933)

!ﬁ!

CAB CA Ll OWAY
ORCHESTRA

The Evansville Courier,
Evansville, IN
(April 18, 1933)

Batavia News, X
Batavia, NY !ph
(April 20, 1933)
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| Coliseum TruRs. wiTe |

MEN IN CALLOWAY
BAND HAVE QUEER
| SET OF NICKNAMES

Theater and ballroom patrons fre- |
Iquontiy express an inilerest in the
| curlous nicknames printed on the
music stands of the men In Cab |
ICIIIowue Cotton Club Orches‘m
| which will All an engagement ct|
Mancuso's ballroom, Baturday, |
| 27th

“Foots.”" "Flat.” "Bunky” "Doe¢”
“Son.” "Slop.” "Father,” "Deedlo”
“Cash,” 'Fruit,” and “Place” are

h

at an is this the



| -
/ COLORED CONCERT

= Tonite 8§:30

and hu

COTTON CLUB ORCHESTRA. | TONIGHT

COLISEUM IN EVANSVILLE ~ § §é
Thosdey, Ami 20| |CABCalloway) | \WE@CALLOWAY

axp ms i PERSON

Stage Show at 8:30 Dancing until two. Cotton Club H & ‘ audmﬂ]e Sl
et Orchestra | e
Balcony Admission 40c per Person mm;::::h:nh- ; E ~Recfetni(:u: Hall
Mail orders now to Warren P. Miller, Mgr., E , |
In care of Harding & Miller Music Co., 10 o’Clock 5
EVANSVILLE, IND. $2.20 Per Person H v

‘ Have you made your
table reservation?

The Boonville Enquirer, IN, April 7,1933

CAB CALLOWAY TO PLAY
FOR NEGROES SUNDAY

A special performance will be given e — e ey
by Cab Calloway and his orchestra COLORED
at 8:30 o'clock Sunday night at the CONCERT
Recreation Building on Rio Grande. SUNDAY
This was announced Saturday by I NITE 8:30 PM
Frank Weatherford, manager of the :

Worth Theater, where the negro band
gegan a four-day engagement Satur-
ay.

‘“There have been so many telephone
calls from negroes who want to heap
Calloway it was decided to give a spe-

Cab Calloway and
‘Hot’ Band Arrive;
Beatty on Screen

“The Big Cage.” m’nd Jtet' 'by L( iver-
sal, present at tha \ r
Book by Clyd

I E« '“ 1'! \ n-
pls -.'.‘ ony and Fer
. JL‘ —exted by Kurt Neu-

« Clyde Beatty
Anita Page

& BAND &

cial performance for them Sunday Vaudeville Show ‘ i Gl
night,” Weatherford said. He said seerees 20 SI1a8 WALRBL ,.aecsnne.0a James il
the show will begin on time and no oniy € riren R IR e e Wk
i i i 1ere re wo Xcell 1 |
picture will be shown with it. RECREATION at the Worth now. |
HALL (.n.,l\l.rnz Oune is a moving picture called “The |

Big Cuge,” featuring Clyde Beat

Fort Worth Star Telegram, Aptil 29,1933, e b . St | B e
for this article and the 3 press ads. other is Cab Calloway.

Ir< m the screen we hmr:] grow
44}

'br- andien
START! P, a3 the other hand. h
2T TR orohdre s most nt' the audience in his act at oue |

HIiS HO-DE-HO ”lc""!ss | time or another. ’
WILL HO-DE-HI '|‘ 1- He invited them to repeat the
mp'm.n,;eu: phrases of his ar‘n
singing. If the public does not know
what such singing is, Calloway w1'!
show them. And doubtless “seat”
| dancing, if theres is such a !mnz :
“Seat” singing is that kind of ani-

w
mal sound that is injected between
I‘ . J 1 " ( I]L sentences of a song to keep the

i thythm x;mn" end to give it a bar-
| barie swing. Or perhaps it is some-

COTTON CLUB ORCHESTRA | | e S motThe much_ to you, how-

the creator .- ever, unless yon enter into tl e R'rr-: it
m"h"" sing it m."'m of it. Tt is the kind of music a

erowd likes to dance to about 1 a. m.
the original Hi-De-Hi like no ,
other human can sing

| when every one is

m..... | | To some persons the

se on the |
> 3 stace will be considered ti el
THOSE SENSIBLE PRICES It is as elemental as the Afriean =1rnml
| e to which Calloway be- |
35¢ g 40c¢ - 60c : in the race t

| longs. It is & jazz throwback to |
f junele dzye.

The picture shows how a trainer |
| handles lions and tigers. It is full of
| thrills.
| ut, after all, Calloway is the whole |

ON THE SCREEN
A TERRIFIC DRAMA OF
DARING AND ROMANCE

.l.:“uu n the et
screen’s super sensafton .

| A woman dancer, a male drmrwrl
| and a woman =ms:p:r also are with the |
| band. The man’s jokes are ton much |
‘f-."t‘ color and should be eliminated for!

Jhe BIG CAGE

= | ‘| the Fort Worth engagement.

CLYDE BEATTY J |  Tast Wednesday Paunl Whiteman
ANITA PAGE | showed to what heights jazz can go. |
‘| Satnrday Calloway illustrated to what |
Unheara-of theills punciuat depths of primitive “bot cha™ it can |

ing agrioping lovestory. o | be_shoved. ’
@dding sensation and excite: s | .| It is easier to pnll an audience
ment to | down a musical seale than it is to |

& smashing drama! — f

‘“u‘ it up.
So-—hi-di-hi—and ho-de-do.
—R. RS

' e —
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The Pittsburgh Courier,
April 29, 1933

Lane, Cab Original

Editor, The Pittsburgh Courier,
Pittshurgh, Pa,
Dear Sir:

In reading your columns I no-
ticed tha: one of the members of
our race criticized the music of
Duke Ellington and Cab Calloway
—he called it ‘“clowning.” I differ
considerably in opinion to my
friend. To a certain extent, I do
think Cab Calloway ciowns, Yet
the type of clownilng that he does
is new and original.

Cab has been copied by white or-
chestras as well as Negro bands.
Yet he has been able to produce
his own work much better than
any one else. Because thousands of
people listen to him nightly, and
because he has been paid large
sums of money to play the Hi-desh}-
de-ho songs |s proof enough that
he is being enjoyed by the Ameri-
can public.

As for Duke Ellington, we a8 a

| race misinterpret his value. He ls

not merely the conductor of a jazz

'orchestra — he Is also a musiclan,

and a composer. What Duke Elling-
ton has given to America In the
form of Jungle music will be re-
corded in the history of the Negro
race. If my friend has seen Duke
play in person, he knows that Mr.
Ellington does not clown, His mu-
slc im clear, harmonious, beautiful,
and expressive. And above all, |t
{s truly indivicual. No one has sue-
cessfully copied him.

The world is starved for a vari-
ety and for something new. That's
why we enjoy the Mills Brothars,
\ike Cab Calloway and love Duke
Zllington., They're different.

Yours truly,
ELFREDA SANDIFER,
Booker T. Washington High
School,
Rocky Mountain, N, Q,
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A\RLEM is lwmous for |.
number of things, bart the
list usually omits
1osl l|l1fl\ll'l.'llll
| refer to

|||'I1'.'|H1"-.
some ol
llu'_\

RHYTHM.
avernge

one of the n

and interesting features.

the many peculiar slang
originate there,

S0 EXpPressive t hiat
and eventu
everv-day
hoth

wineh
W rlll F'I are
are generally .-uinpl..--I
allv become part of the

lanzuage of all Americans,
white and coloured.

I do not have in mind merely
the * hi-de-Ia " and the * ]lll-ih'-
ho.” which I usually am given the

credit for popularising. It is true
that the radio has helped me spread
this new jazz cry from coast Lo
coast, and that it has replaced the
“ hotecha © and the
of another day.

But I am thinking of the many
words phrases,

g7 \-.:-Lh-n-llu v

J]|n'!i||(\l|'||l ;IHII

such as * Yeah, man ! " which are
employed in ordinary conversation.
They make typical Harlem talk

colourful. and its influence extends
far bevond the area in New York
whe I'|'-1|h' eXpPressions were coined.

Since musie 1s such an important
factor life of Harlem, 1t 1s
the coloured musicians who origin-
And 1t
15 these same men, |‘)' their contact
with white musicians, who assist in
spreacding them until they become
part of the general language.

A coloured musician does not say
anvthing about a * hot band ™
when he enters a  ballroom or
theatre where a scorching orchestra
is blasting the blues. He says,
“ Them cats is getting off,” which is
not very grammatical, but clearly
expresses his reaction to the music.
He will not speak of ** rhythm,”

in the

ate many of these ]Ihr':uﬁ.

but will ery **swing it,”” or will
comment, * thev certainly are
swinging.”  Similarly vou will hear
him say. *“That brass is sure
popping.”  or **those saxes can
sing.”  And to him, the clarinet

playver, when he takes a soarin
break, is * getting off on a stick.”
And the drummer when he springs
into flashy action is * laying his
racket.” :

*“ Bootin® the tenor sax™ and
** beating the bass™ are other
typical expressions, while a * scat ™
singer, if he gets unusually hot in
his syncopated vocalising, is certain
to inspire shouts from his spectators
of * Aw, i_{cﬂu‘ﬂ&. muggin’ !

I recently had an opportunity to
observe first hand how quickly the

THE CONTRIy,
MUSICIAN To QY

“THEM CATS IS GETTIN' Ofp»

LT L]
S MssNEsissssssssEEINssssssEsENARER Y
=

CAB TRIES A ¢ RIFF.”

-~
-
®
-
-
"
H

s .
LT T

radio spreads new ssi

. . expressions. It
ad been my habit during broad-

casts, encouraging the boys in the

— 36 —
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Written for
“Rhythm”
by the
greatest of
all coloured
musical
performers
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band to greater effort. to r.-all.
“ Beat it out, bovs!” oceasionally
during numbers. -

Within a few days I began T*T
notice the phrase written i lenm_
from radio fans in all parts n““.
country. They had heard it on the
air until it became familiar tnlthf‘nfl-
and I have no doubt that it Ii'e‘r
popular expression now w}:‘r‘n‘
hot music is heard or rl|sru.::~Tt-

“Send me, man!’” or
sends me ! " is another phrase ‘; fors
is gaining in popularity. i
to music or anything el¢ e
produces a sensation of elatt indi
excitement, And when a°

1
hich

)

'

R

&,



RHYTHM. Aprit, 1985

yOCABULARY

AW, YOU'RE MUGGIN’"” Eic

LTI

4

as “ kidding.” ' joshing,” or
« gpoofing.”  Thus a high-brown
girl will say to her sweetheart,
“ Youlre not jivin’ Ing, Aare you
mister 7 ©* when he has been un-

ﬁ]:h:a] or a piece of music is par-
I:--.-u arly high class, we indicate it
¥ saying T s e TR

* That’
g e ; : !
Ther A usually extravagant in his praise
lt’fhni{-t| are a number of semi-  of her charms.
& expressions used among Tven white musicians will say

to a trumpet player
asking him to play
s Jow.down or dirty:" AE“FI
they frequently refer to ' swing
tErr;po 1 awhen they mean the par-

‘ticular rhythm in which colmam‘q
musicians excel. But * gut tempo’
: e tempo " usually are

I S
are ':us:mns only a few of which
i ua't?p icable to non-professional
t tﬂwcn_sf anel conversation. ** Goin’

VI Ieaning getting fast and
1'133: w,thef}ﬁﬂ‘gllngr“ m‘e&ning to
th variations, and ** messin’

aray ]
" ﬂd " or 0 11’(’mg;" : ng A

“growl it”
when they are

L
£ T S and © strid B
vt he. 4 intelligible only to our own musi-
2 g The former means 'Sl‘%“’.
ng syncopation  an the

i
"i:%‘-‘:—u:.&wa..a... L L oA
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“*Yeah man!

.

:
They certainly are :

. [
swingin’. :
.lal.lIIUr-ll-dlliIlllllE
latter is a moderately fast gait.

“ Riffs ” in singing may be un-
duly familiar to me because my own
style of performance is character-
ised by them. but I have heard the
term employed in reference to many
other singers. too. And, finally,
one of the more common but mosk
expressive phrases in use in Harlem
is ** That brings me down, ' and can
be applied to anything that affects
you strongly, whether adversely or
favourably.

In fewer words, the same faculty
which has made the coloured musi-
cian unique in expressing his emo-
tions musically and rhythmically is
evidenced in his vocabulary by in-
geniously coined words and_phrases.




Both recorded on November 11, 1932

Swanee Lullaby: recorded on June 7, 1932
Hot Toddy:. recorded on June 9, 1932

~

Get your Records here!
—Paul Whiteman
.—Boswell Sisters
—Cab Calloway

Full Stock of Victor and Brunswick Records

Fakes 8 Company

REVIEWS FOR APRIL 1933

French pressing

*DENOTES VOCALS BY CAB

I'VE GOT THE WORLD ON A STRING*
HARLEM HOLIDAY*

Judging by this record, Cab Calloway's orchestra seems to
have improved significantly. The atmosphere is less vulgar
and more in line with that of other major Black orchestras,
and the ensembles are much better executed.

I've Got the World on a String is the better of the two
sides. Cab Calloway sings the first chorus. The second is
played superbly straight by Cheatum [sic], who, along with
Joe Smith, is the best first trumpet we've heard on record.

Cab Calloway finally reappears to sing “scat” for the last
sixteen bars, well supported by the entire orchestra. Also
noteworthy in this last passage is the wonderful rhythm of
Al Morgan's string bass.

Harlem Holliday [sic] is ruined by a hideous clarinet solo
(probably by Brow [sic]). Apart from that, Cab Calloway
does a good job vocally, the ensemble is decent, with
vigorous rhythm from the drums and string bass (again Al
Morgan).

Jazz Tango Dancing, FRANCE, April 1933

HOT TODDY
SWANEE LULLABY*

Cab Calloway’'s orchestra (another black orchestra) gives
us two foxtrots, Hot Toddy and Swanee Lullaby. Calloway,
whose voice is gifted with captivating inflections, delivers
the lyrics of the choruses of these two tunes with infinite
expression.

Le Populaire, FRANCE, April 5, 1933
[Note: Hot Toddy is an instrumental)
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THE 22ND EDITION SANS CAB

“COTTON CLUB PARADE”

While Cab and band were touring

Texas and the south, Duke ST O R M ; W EATLI L R

ELLINGTON and His Orchestra > % w
and Ethel WATERS were the stars

of the 22nd Edition of the “Cotton LT”LL l”ﬂTLES

Club Parade” that opened April 16,

953 GEORGE DELY LASHINGTON |

170N CLUB
PARADE.

23 nd GDITION

DUKC SUNGTOD ',

ORD WIS FAMOUS ORCHESTRA ‘E
| |

STORMY WEATHER auel‘.nm&,é |

st linfeidured ED KOEHLER

EAIRIH THE RENT HMOLD AlLta

ST (R A W OO
T

EALI LD BAYS
MUGGIN' LIGUTLY

G i A Ve
DPAN HEALY

CAF L. il e L T
ELiBL WEB | I0NARD RALRIE

N MILLS MUSIC
s,

The runaway song hit and showstopper of the new production was “Stormy Weather” sung by
Ethel Waters. Harold ARLEN and Ted KOEHLER, the Cotton Club’s resident composers since
1931, had originally developed the song as a strong showcase for Cab Calloway, complete with
spots for his trademark “hi de ho’s”.

But they soon found out that Cab was being replaced in this production by Duke, who wasn’t a
singer. Arlen then gave the song to bandleader Leo REISMAN, who recorded it with the
composer himself on vocals. It became a hit before ever being performed at the Cotton Club.
(Edward Jablonski, Harold Arlen: Rhythm, Rainbows & Blues)

With just minor changes, the song was re-worked as a torch song for Ethel Waters. It was
huge. On opening night, she was called back for 12 encores.

While he performed it as soon as his spring tour of 1933 (see our program page 113), Cab didn’t

record the song in the studio until a stereo version in 1959; it was later a staple number in his
concert years in the 1980s and 1990s.
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This scarce picture of Cab Calloway on the drums is probably dated 1933 (we mistakenly showed it to you
in the 1932 Day-by-Day magazine). The Philadelphia Enquirer uses it in its review of the Earle Theater
show (“Cab plays the drums and does his famous scat-singing”, April 2), and a cropped portrait from that
picture appears on the article's page. To our knowledge, that’s one of the two or three times that photo
was used in the press.
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MAY 1933

CAB CALLOWAY DAY-BY-DAY

1
Dance (colored), Mosque, Fort Worth, TX

3-5 (1:00; 3:10, 5:20, 7:30, 9:35)
Dance and Concert, Paramount Theatre,
Austin, TX

4
Midnight Show (colored), Paramount
Theatre, Austin, TX

5 (10 pm... “until unconscious”)
Dance, sponsored by the Ben Hur Shrine
Temple, Gregory Gymnasium, Austin, TX

6
St Anthony Hotel Rooftop, San Antonio, TX
(not confirmed)

6-12
Majestic Theatre, San Antonio, TX

10 (afternoon)
Cab speaks at Frederick Douglass High
School, San Antonio, TX

10 (Midnight)

Extra-long show and Cab acts as master of
ceremonies for a special colored amateur
show, Majestic Theatre, San Antonio, TX

11 (10 pm)
Dance (colored), Library Auditorium, San
Antonio, TX

12 (afternoon)
Cab and Benny Payne speak and perform at
St. Philip’s Junior College, San Antonio, TX

13-19
Dance and Concert, Majestic Theatre,
Houston, TX

16 (10 pm)
Dance (whites only), City Auditorium,
Houston, TX

18-19
Dances (colored), Pilgrim Hall, Houston, TX

20-21
Dance and Concert, Tremont Theatre,
Galveston, TX (not confirmed)

22-23 (4 shows per day)
Orpheum Theatre, Davenport, IA

24-26
lowa Theatre, Cedar Rapids, IA

27
US release of the movie “International House”

27-June 2
Orpheum Theatre, Minneapolis, MN

Caricatures by Marc Elliott
(San Antonio Register, TX, May 5, 1933 )




The Afro-American (Baltimore, MD), May 6, 1933

HIDE HO COSTS PLENTY IN KENTUCKY

Jim Crow Yields Cab

Ca]lowaya:$7’00(_).g?ncert ! [:(lll 'I.ﬂ“n\\ﬂ\'.'ﬁiqh[’i{‘kincr :Band Sf\-orp_g |
LOU'.[S’\ELLI..E. K:r.—A-Mld.lng el | W } ¢ P |
Ben Hur Temple Committee | ine soint of preventing big orenée.| | ith Theatregoers at the Paramount
Chairman — Givey —Some | (c3 Si.srertes on'viats e
Facts on  (ab  (alloway |v3imCrow dance mnq concert here.

3 conts vach o hear Gaboal
B . . pa coniks e o hear a
I rogram Here |the armory, while whites were od-
mitted for 55 cents, it s reported.
The Loulsville Leader which came
ou. in condemnation of the Mm
Crow proceduse reperts the nffalr
as follows: 3
“This arrangement_agroed upon,
two blg signs were pinced abt  the
s r } Armory entrance om Walnut Street.
] sad ¢ arahls 1r Over one of the entrance doors the|
i - 2ign read for cu]ored only and the
. 1 s n e g dance other for white onl
\i and Races D:nud Together (
“It is =lso rrvonm that colared
& L Nngange people who pald 7T cents bub
& Austin da & T3 Evth ¥ did not eare to danece were not al-
. s . lowed to sit in the balcony where

Fduior Tie Asstin Amart an

The angagement of

L is belng sclls were, because  white  people
nsored by the Ben H Brh cde were there, but that when white
a L ¢ v SLEF Sarno peaple wanied to come down to the|
ample main floor where Negroea were dan=

- ‘&IIIK they were permitied to do s0.
ot only |3 it sold that patrens of - .
every class accepted the most Llag-
evety class accepted the mont tae-|  The Austin American, TX, May 4, 1933
It 1s also said that a few of an eles
ment of women enscd off in a cor-
ner to dance with the white men l

who came te the main f{loor and
¢ o

/ /

STARTING Today—I1la. m.

HIS HO-DE-HO HIGHNESS
WILL HO-DE-HI TO HI-HEB'M

+

HIRES no formula for show busi- 7N

ness. Our Dizle scout tells us that — aﬁ

Cab Calloway grossed $17,000 last : >
week at the Majestic, Dallas. This was ¢
I the first recorded booking of a colored
- e I i S attraction In any of the houses c[ the

’ Ders as wall as Interstate Clrcuit.

best of orchestras, (o addit!

s be .
_the torrld muste | The Billboard, New S L

i e | v danc not
vl Tolow’ & naariarSgese, | York, NY, May 6,1933 i = COTTON CLUB ORCHESTRA
agement st Austin's i s <% Hear the creator of “Minnle the
eatre. mnd v ™ Moocher” sing it himself. Hear
. e s - the original Hi-De-Hi like no
i gl st ; omcrhumanunslntlt.....

M ,, 5 §e | \ THOsE S!NSIBL! PRICES

35c. 40c.' 40c 60c A

P i \ ON THE SCREEN

P Y ) GINGER
Early A : ‘ ROGERS

“A SHRIEK IN
THE NIGHT”

Comedy dominates this intrigui
story of drama, romance, sus)
surprising developments.

Dhithon Cins haa o | The Austin American, TX, May 3, 1933

ecommities, Hen Hur temple

The Austin American, TX,
April 26, 1933

The Austin Statesman,
TX, May 5, 1933

Darame
Austin’s Last Chance _
to Hear the

W * ® @

Yep . . . Cab Calloway's off the
air (on tour) . . . a certain gen-
tlemen in Kansas found that out

Ambassador of
. . . served with & summons in
holdup case, he testified that he

Hi-de-hi-ho!
el 3 had been home at the time listen-
And on the -8cresn | With His Orlginal ' ing to Cab’s music from a certain

COTTON CLUB station . . . check of the station’s
“A Shriek In the Night” ORCHESTRA log showed that his guess had been
with GINGER ROGERS 5 wrong! e
TIMES -
Starts TOMORROW TODA Harrisburgh Telegraph, PA
at Regular Paramount’ ODAY | (May 29, 1933)

Prices—25¢ till 1 p, m.
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An Innovation (CabCallowayTo Open

AB CALLOWAY, crehestrs leader and owner, will e here| || H €€ At Majestic

4 tomorrow for & week's stay in the Alamo City filling en- Tomorrow Afternoon

gagements of theatrical and dance entertainments for which -

he has been contracted. There are several very important

conaiderations in connection with Cab's coming that are out-
standing.

’ COTTON CLUB

In the first plsce, here is & young Marylander of refine- ORCHESTRA
ment who has mounted the ladder of national success by Presenied b
#heer dint of his creative ability, initistive, and the good TROY Pl.ﬂr"l.'l

sense of SELF-FINDING. Cab, a0 the story goes, wag “be-| .
ang groomed”™ for a lawyer in his school days. That sounded| |
big and prominent and probably would have been alright had| |
e that bent sufficleni to overshadow with training| °
his other professional Yendemcies. But Cab, (like the im-
mortal Bert Williams, who was studying for the Ministry,|
found himself and quit, to be the greatest comedian the Amer-
can stage has ever produced) stopped this law studying busi-
ness to do that for which it seems ke has a natural hankering
—snitértaining and delighting millions of people with some- | |
thing different.
His ereatlve ability, Initiative and unique method of sell-
Ing the public, have built sufficient demand for him and his

"DANCE

orchestra to play many cities heretofore closed to artists of Cab and bis seehestra arrive here tomorrow in & special ||
the race because of their color, Hapssars Lty o gLt ml
- 8 & = @ Asditerium next Tharsday. e e
Cab’ & , . G
g ke S N San Antonio Register, TX, April 28, 1933

tory delighting of thousands throughout Texas and the

South, while setting a precedent, ahould drive the open-

ing wedge into that unressonable color barrier which

has existed and has denied ALL RACES the privilege

of enjoying some of Lthe best slam on the American — - - - — -

slage for ages. |

With the intimate knowledge that Cab and his fine |IDANCE '

co-workers, are clean-cut, intelligent, businesslike, well- |

bred and neither eal soup with & knife nor a fork and are ‘

content (o be with their own folks, and are the country’s

greatest box office altractivn. Southern theatre owners |

and managers may find out that for many years they CAR

have missed many dollars of good old U. 5. money by CALLOWAY

passing ever Negro arilsis under the bugbenr of prej-

udice. originator

of

Spedll Show HI-DE-HI

MIDNIGHT -

“Minnie

| WEDNESDAY The

Moocher™

# 8 & ® ¥

When we realize that Jess than sixteen months ago the
dancing eouple who stopped the show at Municipal suditorium
and were heralded by the press as being the best ever seen
here were Chilton and Thomas, two fine young race artists |
who were listed as Argentiniana (fo take care of the preju.
dice bugbear), and mow see Cab and his aggregation emblaz.
oned as the headliner here, Waco, Dallas, Houston and slse-
where as just plain Cab, there ip the pleasant thought that
progress is making itself manifest.

Here's hoping the Soathern public, white and black

=
=
-
=
'S
=

Balcony Will Be
Opemd to Colored

ﬂhﬂlhnm-ﬂwh:thmd. People
forded them by tear Calton Club — -
Orchestra, to the end that the inimitable Duke Ellington Colored c“ Gﬁg%o!xﬂ
T ot el | | Afmateurs | 5 5 S5V || Dance!
race 4
made available as & pesult of Lhis stroke, ﬁttﬂ.lﬁﬁl'll MASTER OF To The HOT HI-DE-HI HARMONY of

L — g dyem| CEREMONIES c
San Antonio Register, TX, May 5, 1933 Ao comm A B
Ilﬂi!'l'ﬂ AMATEUR

__Now | SHOW :
e SHOW CALLOWAY

FOR TIIE ONE SHOW 0NLY
AND HIS ORIGINAL COTTON CLUB ORCHESTRA

THURSDAY

MAY 11th |
10P.M.TIII?

ADMISSION T5¢ TICKETS
- PERPERSON NOW ON
S MAJESTIC
L-: BRARY THEATRE
AUDITORIUM COLORED
g Y BOX OFFICE

San Antonio Register, TX, May 5, 1933
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San Antonio Register, TX, May 12, 1933

Calloway Scores Here
During Week's Engage

Thousands Of All Race$|
Hear And Appreciate
ile Here

Young Maestro
Yisits Douglass Hi

Midnight Show Wednesday and Other Ap-
pearances of Famous Hi-De-Ho Artist
with Enthusiastic Crowds Attending.

(By BOLTON)

TH'E THEATRE and dance patrons of San Antonio are still | = o
in & frenzy as they were virtually swept into a maelstrom | = M

of "Hi-De-Hi" rhythm as is produced by that wonderful per-
gonality, Cab Calloway, whose monicker, the " of jaze,"
was bestowed upon him by popular vote, audience, at
each performance, at the Majestic Theatre, has been cast ur-
der Cab's spell; and has “Hi-De-Hi'd" and “Ho-De-Ho'd" with
Cab to the point that the descants of his original songs have

:;'m;- houssheld words with - Tact Walnesddy aftarioon Cab

Cab, In hix nimitable fashion ek lavited by the fheuley B LR

put on a show that will long linger laa High " im his moddet
and gpen

{n the minds of the people who oriei
ml‘ if_.:ll life nhtln;

were able to sse it. Tha orchestra
{a composed of 12 members, name- et i and incronsing
to galn success, always

ly: Doek Cheatham, first trampet;
Ed Swayte, second trumpet; Lamar . o Bvoug) his talk apd

i; DePriest
i iy el iy R
b gy B NG dnty by hard work. He stated

oW, . ed except
';IWL:; :..::Hﬁﬂ,mt his fatber died when he was

{ eld and tha
drums, wnd Bennie Payns, plano 10 years B Gay s ol
e, Other membars of 40 SLE0 CPREE L Tin  the
morning entertaining in a Cabaret,

to take up that

which he liked and considered him-

p=lf most adapted to in life. Cab

plso related how his first band, or-

ganized in Ohleago—was & com-

dances. 1 yiete flop, afier which hhudﬂ
popular request all ]rrﬂﬂtpillllhm'lu

H‘Lm;hﬂ'!mu‘m boen with him all along, went in

tions, “Minnle (he Moocher” and for munical comedy, where ha was

her {riend “Bmoky Joe" wers really MHM!MH:H:

enacted by his “Hi-de-highness,” ont manager, and from whnnm
heir creator has risen to fame. Mareover,

fr e - ~+| gtated that his fame was not gained

by sheer luck, but by continued

_:J.mr_mrhut.m

literally mobbed by the sta-

e

eation Mum-

3
g

E
i

i
il
i

s i B33 ¥
ent. This contest was ¢
s most enjoyable and pralseworthy
manner, something seldom wit-

) | nemsed. |

. 4 @

The great Cab Calloway told us
that he really values physical con-
dition and always keeps himself in
tip-top form. He said that he could
not perform his act if he permitted
himself to get out of condition the
slightest bit. He is always ready to
step into any gym and go through
the most strenuous mpoﬁﬂo':mlll;
hasketball, on of the most a]-
ling of sports, or kindred games
and not even stiffen up, and his
clear cut appearance would make
anyone think twice before attempt.

_

ealls for a good to
@erve for a foundation upon which
to build a career,

The Pittsburgh Courier,
PA, May 13, 1933




MAJESTIC.

A crowd thar filled the Majestic to
eapacity. overflowed in the aicles, and
stood three deep in the hoxes greeted
Cab Calloway and his band on the
Majestic stage, The old theater has
not heard such a reception to a stage
show in manv a moon. The crowd,
made up larzely of voung people and
&chool children at the first show, sang
“Hi-De-Hi” hack ar Cab, echoing him,
and entered into the spirit of the or-
TS R o chegtra in a manner that left no doubt
25¢ 35¢ . ¢ ®f their eninvment. The audience

e needed po coaxing to sing with them.

ON THE scaEEn Cah himself. a sepia shaded riegrn

e who is without doubt at the top of the

ladder in his own sphere, has a mod.
est srage personality, and delights his
hearers with his eriginal variations of
popular airs. and stagd cavortrng.
Every memher of this orchestra i= a
real “artist.” and thev seem to eniny
their performances as much 'as the
audience, s

The Houston Post, TX (May 14, 1933)

ORPHEIUM

TODAY & SUNDAY! ON STAGE!

Complete! Intacti!
mm-'a Cast of 85

GOTTON GLU8 GRENESTRA

Haar the craator of “Minnie the
" gind # himsaif.

WITH

COTTON CLUB ORCAESTRA
One Night Only

1

10 Until 77 7
' &

£ $1.65

TICKETS ON SALE NOW IN LOBEY OF ! = - -
R S TP The Dispatch, Molina, IL (May 20, 1933)

-

Per Person 1
Tax Included |

The Houston Chronicle, TX (May 14, 1933)

CMAJESTIC |

Announcement
Extraordinary

In order to accommodate the hundreds who could
not zain admission another special

CAB
CALLOWAY

MIDNIGHT SHOW
11:30 p. m. Tonight

More of Houston Colored Amateur
Talent will be presented.

Lower Floor 75¢
"Emtire Balcony for Colored 10¢
Tickets now on sale—get them early

=
=

The Houston Post, TX
(May 19, 1933)

“YOICE OF THE QUAD-CITIES”

145—B. L. Wittenberg,
chis ik secretary of (he.sta
teachers ~department of public
instruction will talk on educa.

tion,

6:00 Cab Calloway
The Crown Prince of Hi-de-hi-

de-ho will be on the air through

the courtesy of the Orpheum

theatre, Davenport.

The Rock
IslandnArgus,
Davenport, 1O
(May 22, 1933)

ORPHEUM

What [Cab Calloway [and his Cot-
ton Club estra will do to the
box office record 18 unkmown, but

there's no doubt that he shatteraq

applause records here during the
performances given Monday. The
chap who has popularized a type
of music which has made him fa.
moue ends hie engagement here
tonight.

With 12 men under his direction
and with the aid of a woman sing-
er, a woman dancer and a comed)-
an, Calloway presents a brisk, col-
orful and entertaining program.
He is n showman and an enter-
tainer who bhas routined his act
with care and wisdom,

His offering of “Minnie the
Moocher,” one of his strong radio |

numbers, sccked the customers. It
was noted that the Monday night
audience held a majority of young
men and women and t voung-
stere of school age were hot for
more Calloway musie. “Stormy
Weather” and “Mood lndige” of-
fered an opportunity tor music of
the sweet type to balance the hot
numbers. Calloway handles most
of the singing assignments himgajf.
On the screen H. B. Warner,
Evelyn Bren:, Ned Sparks and
other popular screen players ap-
pear in “Should a Woman Tall?"
It's melodrama under a title which
certainly must have caused a flock
of bheadaches to the movie erowd
whose originality in selecting titles
Is sometimes startling, It proba-
bly i# worth program rating, but
in spots the old salve (s applied too
generously.—PEC.

Quad-City Times, Davenport, |O (May 23, 1933)
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ORPHEUM

ENTIRE WEEK
STARTING TODAY .

Extra Midnite Frolic
Tonight 11:30

His
Ho -

SLEITHA HILL i

NICODEMUS

wiih

Fat 0'Rrien-Ma
Evelyn Brent-Nell Hamilion

11
¢ NI

L0

CATCHING THE

|

Nighness  of

de-ho will bo
shouting and
walling!

ELMER
TURNER

| His Highness Ho-De-Ho ﬂ

BEAT IN MUSIC
WORLD TODAY

] o
“Cab Calloway"” certainly
nt ( , 1

ed all there is to

pre- |
pregent in
the other
gplendid
He geems to en-

S
the way of Hotcha music
evenings. There is a
character study,

NIGHT

| .

X
ten  Kids

1| Homee," whick bas jusl been reloased.
IN COUNTRYWIDE TOUR

His bi-de-highnsss of ho-debs fs

ipending the mmmer & 8 ovuntry-

i whie towr of iheatres snd bailreoms

] it b hasd, sl may b Stenskanial-

||l pleled up on ths sir in booal lrond-

Joy every minute of his work on
the stage and his music IS
different. (Too different in most
cases 1o suit people.) If Fannte
Brice is the Jast of the “red hot |
mammas” (as ghe puts it) then |
Calloway is the last of the black |
| struggle which gripped our music-
{ &l souls in the last ten years, We
{all realize that jazz has had its
|day; that the sweet tune is I‘ll?l‘eI
'fmfl here to stay, Yet Calloway
|18 being famous simply because
| he is the gole survivor (nearly) of

i ]!.}-.;-' elgn of terror known as the |

i i“»;dir'kmc : But don't get me |

| 1z I am in no way belit- |

J P peSog |
tling thie gentleman: He has some
mighty fine artists in his organiza-
tion, and this Harlem's Rudy
valee is no slouch at conduc®ng
either. Mighty sweet trombone

frolle st 1130 7. 0. wm Banwrder, | playing in that special arrange

the Chrphwsin In Misteagelia an sxirs |

nu—-mhm\hmh-| For weeks that pesky tune has

ment of “Stormy Weather.” In-
cidentally, THERE is the tune!

haunted me . . . I think it is one
of the most original and likeable
tunes we have had this year. And
gso appropriate!

———

The Chigao Defender, IL (May 27, 1933)
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Cab Calloway to
Remain on Tour

way's potentiality as a theater and
ballroom draw, having handled his
publicity from New York for the last
two vears. This is the first time that
in intensive ballyhoo on the road nas
yeen put on in advance of an atirac-
tion of this charadter. 1

Such tremendous box office draw
has been demonstrated by Cab Callc
way and his Cotton Club orche
on a tour of the South during t
last two months that Irving Mil
his manager, has decided to post}
the return of the band to MNecw Yo

until fall and to continue its rec-
ord breaking tour in midwestern
cities.

An unusual and comprehensive | en
advertising and publicity campaign
will be waged preceding Calloway's
appearances in Iowa, Minnesowa, Ne-
braska and Missouri by Nad Wil -
llams, exploitation specialist, who |8,
has left New York to go in advance
of the attraction. He will supervise
local advertising and publicity cam- | theater. 1x City, Iowa; June 17-
paigns and effect speciai exploita- |23, Orpheum theater, Omaha, Nehr.;

g ), Mainstrget theater, Kan-

°
have
time and the wunit carries
gh specialty performers to make
full hour show.
1 1v's Middle West itinoravy
May 27-June 2, Orpheum
Minneapolis, Minn.: June 3-
1 theater, St. Paul, Minn.;
Orpheum theater, Des
: June 14-16, Orpheum

Moines

tion tie-ups in each town. June 24-
Williams is familiar with Callo-Jsas Ci

Quad City Times, MN (May 28, 1933)
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“Hi-De~Hi"
“Ho-~De-Ho"
Now Vogue

Cab Calloway Has Local

Residents Going Harlem

PHRASES ARE STRANGE

Scurching Terms, “Yeah,
“  Man's” Get Heavy
Play Here.

——

By JOHN O'DONNELL,
(Theater Editor)

A mnew langusge sprang up in
Davenport last week,

It originated with the appear
ance of Cab Calloway, the “hi-de
B™ and “ho-de-ho” colored man
who brought Harlem to our town
yia the Orpheum stage.

Cab would burst out into &-wild
whoop, using language that had
the patrons wondering i the
words ever had a mother tongue—
-and why.

Slang? Yes, and a new slang.

The colored musiciang of Harlem
priginate and popularize many pe-
culiar phrases and they sand them
along the air or over the footlights,
much 1o the amazement of the good
souls here in the Middle West,

It used to be “hotcha-cha" and
“vyo-deo-vo,” but those terms have
given ground rapidly to the rising
shouts of a new day. In fact, in
the more elite circle, they are ab-
solutely passe. Cab's authority for
that.

“Yeah, man!

Applies to Everything, {

There's one of Harlem's pets:]
Anvthing can happen. A tornado,
a blast from a cornet, a tap dance
or the depression—"yeah, man!"”
fills the bill

Picturesque expressions?

Harlem has "em. Music ig an im-
portant factor in the teeming life
of New York's hot spot, and visi-
gtors to its night life carry back
with them inio all walks of life
those strange jazz expressions,

Everybody’s aoing it—even Dav-
enport.

It nged to he a “hot orchestra”™
when the music was pulsating and
crooning.

Now t's a “scorching orchestra
blasting the hlues Calloway's pet
expression is “them cats is getting
off." Not very grammatical, but
the sentence expresses his reaction
to that type of music,

If you heard the colored band
leader at the Orpheum, perchance
you heard him emit strange noises
as the tempo increased or the sax's
moaned, Cab does not speak ol
rhythm, He cries ont

In Big Way.

“Swing it!"|.

Hr' he'll eroak in that st rani:ia volce |

of his: “That hbrass s sure pop- |
ping!™ or “Those saxes can sure |
ging!"™ |

Maore of This,

When the clarinet plaver 18 soar- |
ing to tha clouds he's “getting off |
on & ptick™ to Cab. And when the
drummer gets flashy he's “laying
his racket.” |

All very strange In this land of
English-speaking people.

The person doing the syncopated | |
vocalizing Is the “scat™ singer. If |
he happens to get excited in his |
maneouvering, he is rreéted \\':th
*Aw, you're muggin'!"

According to Calloway, the radio |
audience {5 quick to pick up the |
expressions which Harlem bands |
tige over the air. The “beat it out, |
boye!” has become quite popular
thruout the country as an exhorta- |
tion to musicians Lo get undt‘r“av
with more vigor

“A phrase that is galning in nup [
glarity is ‘Send me, man!’ or "“That |
seads me'' It refers to musle or |
anything else that produces a sen-
aation of elation or excitement,”
Cab explulns. “When an Indlvidual |
or a4 plece of mus particularly

Bigh class, wa indics it by say-

g ‘He's ready!” o ‘That's

ready!'" |
Almost

English, el

folks® -

Mare of That, |
And the new dictionary of terms |
d on and on |

®Going to town'" means getling |
fast and hot |
MPenoogling” Indlcates playing |
with variations |
*Messin' around” or “jiving" sug- |
geits improvision |
“Jiving” incidentally, has heen |
ftaken out of the musical world by |
the inhabitants of Harlem, particu- |
Iarly the high-brown ladies, ][ is
pelnr used by them In the sense |
of “kidding, “joshing” or “spoof
"
i-’!-zwn white musi clans will -ml

wl it' to a trumpet player when |

¢ in lay ‘low
tsmpo’ when they
gular rhythm in wh .
gicians excel. However, 'gut tempa’ |
and ‘stride tempo’ usually are inte
Jigible only to our own musleian
The former means a slow, dr
myncopation and the latter a me
ately fast gait.”
3 Ever hear of "riffs"? For wour
dnformation, that means leaving the
melody entirely on single notes and
gtriking one usually much higher.
{ The next time you are strongly |
affected, when your emations arrl
running riot and the old lpl.m‘.‘-
tingles, just remark to your neigh. |
bor: “That brings me down'!"

Youll be pulling a Harlem on|

him, Me mny arch his eyebrows,
but you stick to your point, i

lore

The Minneapolis Journal, MN (May 28, 1933)

)

: "c.AcA

PERSON
r FROM HARLEM
_AND HIS COTTON CLUB oncn-cas-rnA
¥ Hhe ORPHEUM
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REVIEWS FOR MAY 1933

*DENOTES VOCALS BY CAB

THAT WHAT | HAVE ABOUT LOVE*
MY SUNDAY GAL*

Cab Swings it

Lastly, among the hot records we come to That
What | Have About Love (v) and My Sunday Girl
(v) by Cab Calloway and his Orchestra (Amer.)
(Bruns. 1490). The main thing about these bright
performances of “popular dance tunes is the swing
in the band gets into them. Cab does not attempt
to be highbrow. He's just an honest-to-goodness
hot dance band. There is a good deal to be said for
this sort of thing.

Gramophone, UK, May 1933

I'VE GOT THE WORLD ON A STRING*

HARLEM HOLIDAY*

We owe Brunswick—a subsidiary of Polydor—some
truly remarkable jazz records, featuring the
incomparable Cab Calloway, that negro entertainer
of incredible vitality, who sings—and in such a
languid, monotonous, moving way—the vocal
refrains of I've Got the World on a String and
Harlem Holidays, performed by his orchestra.

Pedro
Le Populaire, FRANCE, May 10, 1933
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THE TEXAS TOUR
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“WHITE PEOPLE
CAN’THELP BUT
FEEL MORE KINDLY
TOWARD A RACE
THAT CAN
PRODUCE A
CAB CALLOWAY.”
— Houston Informer,
May 27, 1933

THE “HIGH YELLOW?”

ROSE OF TEXAS

£
- Fy
== i ——

" NEVER BEFO

A SHOW LIKE

THIS ONE ...
®

CAB CALLOWAY
AND HIS ORCHESTRA
—PLAYING TUNTIL
EXHAILSTED

COLORED AMATEURS

—A SELECTED GROUP
FROM THE (KEAM
OF HOUSTGN'S TALENT

CAB CALLOWAY
—AS MASTER OF
CEREMONIES

“THE BIG CAGE”

—O0ON THE SCREEN

LOOSe
mIRE me st IRFIN N g e
BTG Sy ey ity

RE-

NOW PLAYING
ENGAGEMENT WILL
POSITIVELY END
FRIDAY

SPECIAL!

DUE TO ENORMOUS
CROWDS THERE WILL
BE A SPECIAL EXTRA

‘MIDNITE
SHOW

Wed.. May 17th

DOORS OPEN 11:30 P. M..
. L

- Cab Calloway

WILL ACT An

Master of
Ceremonies

> COLORED
AMATEURS

-4 WELL AS PRE-
SENTING HIMSELF
AND HIS ORCHESTRA
IN A GREATLY EN-

LARGED SHOW!

ADMISSION . « 75¢
THIS ONE SHOW ONLY

| ) ®
‘ ; : —Balcon? for Colored—
ALL SEATS .. ... .......40c
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After the southern tour in
March and April of 1933, Cab
Calloway and His Cotton
Club Orchestra continued
their grueling travel schedule
with stops in Washington DC,
Philadelphia, Pittsburgh,
Louisville, and Evansville,
Indiana. Next up was a full

month playing throughout
Texas.

This tour included several
specialty acts from the

Cotton Club Revues.

Lethia Hill, dancer and blues
singer, known for her risqué
songs presented at 17 Cotton
Club appearances, sang
“Darkness on the Delta”;
dancer and comedian
Nicodemus traded patter
with Cab (a couple of
reviewers were offended by
his off-color jokes); and “a
savage tap dancer”, Elma
Turner (consistently
misspelled Alma or Elmer), a
long-time favorite of Cab’s.



Traveling in Style and Security

With the additional acts for this tour, along
with the valets and a stage manager, Irving
Mills most likely had provided the band with
their own Pullman cars to travel by rail from
city to city, avoiding the rickety buses or
crowded automobiles of prior tours. They
ate, slept, changed and rehearsed in the
Pullman car.

Alyn Shipton: “After the gig, the band
returned to the railroad station, climbed
aboard its Pullman, and as the musicians
slept, the cars were hitched up to a train and
transported to the site of the next gig.”

The Omaha Evening, NE (June 17, 1933)
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A Groundbreaking “experiment”

According to the Chicago Defender, the
Texas tour was a groundbreaking
“experiment”. The large Dallas theaters had
never before allowed Black audiences nor
Black entertainers. Keith Holbitzelle, new
owner of the Majestic chain in Texas, was the
first to hire any live act, let alone an African
American one, for his theaters that had just
changed management from the Radio-Keith-
Orpheum circuit. Such was the demand to
see Cab Calloway and band in person. Seven
hundred fans met the musicians at the
railroad station in Dallas.

But was Texas ready for Cab Calloway? In an
early report of their upcoming appearance,
the Houston Post called them “Cab Calloway
and His Country Club Orchestra”.

The Majestic Theatre in Dallas, in the 30s.

The Majestic Opening Act in Dallas

The band started with a full week April 22-28
at the Majestic Theatre in Dallas with five
shows on opening night and then four shows
daily thereafter. Variety reported that the gig
brought in $10,000 ($250,000 in 2025
dollars), while the Defender said it was
$20,000. A display of Carl Van Vechten’s
photos of Cab adorned the lobby of the
theater. Each show lasted about 40 minutes,
including the additional acts, and was
followed by the movie, “The Big Cage”
starring animal trainer Clyde Beatty.

On the first day in Dallas, after the five shows
the Majestic, the band raced to the
Automobile Building at Fair Park for a dance
for African Americans (white spectators were
allowed) that lasted from 10:30 to 2:30AM.



Reviews were good, though patronizing. Cab
sang “like a voodooed Harlemite” and he was
greeted “with almost unprecedented
enthusiasm, the African brew in French
bottles that is his music.” “Tiger Rag” was the
most requested number.

The next day, the Dallas Morning News
reported, “Bourgeoisie and hoi polloi on the
Caucasian side of the line mixed and mingled
to get a view and an earful of the
contortionistic Calloway as he put his music
makers through African antics for the
darktown dancers. It was the negroes’ dance,
but it was the white folks’ show.”

On Tuesday the April 25th the orchestra
performed an additional show at the Crystal
Ballroom in the Baker Hotel at a dance for
whites only.

On the 27th Cab, members of the orchestra
and 50 other guests, enjoyed a five-course
dinner hosted by Claude D. Rice, in the main
clubroom of the Mooreland Branch of the
Dallas YMCA. Lethia Hill and Benny Payne
entertained between courses. (Claude D. Rice
was a special passenger representative for
railroads, well respected in the Dallas African
American community.) Following dinner was
a special midnight performance at the
Majestic, with the balcony reserved for Black
concertgoers.

Fort Worth, Austin: Building Momentum
Next stop, Fort Worth. Four days, multiple
shows daily, at the Worth Theatre, with the
local newspaper estimating that the band
collected at least $2,500 as their share. All
deals on this tour included a guarantee plus a
percentage of the box office.

On April 29th at 10pm, Venetian Ballroom in
the Blackstone Hotel in Fort Worth. Only
white people, of course. Tickets were $2.20
per person ($53 in 2025), more than double
the admission for other shows on the tour.
Included in the evening was a 30-minute
broadcast at 11:00PM over WBAP locally and
NBC nationally.

Additional shows in Fort Worth included a
concert for Black fans only at the Recreation
Hall, on Rio Grande Street, on April 30 at the
early hour of 8:30PM; and a dance at the
Shriner’s Mosque the next day.

TONIGHT

CAB Calloway

Cotton Club
Orchestra

With Scorching Rhythm
from Harlem!

10 o’Clock
$2.20 Per Person

Have you made your
table reservation?

THEBRLACKSTONE

Fort Worth Star Telegram, TX (April 29, 1933)

A Week to Seduce in San Antonio

Hitting all the large Texas cities, San Antonio
was next with a full week (May 6-12) at the
Majestic Theatre there. “The Big Cage” was
the film again; broadcasting two half hour
shows at 10:30 and 12:30 on KONO and
nationally. The local press marveled at the
number of women that were hanging around
the stage door: “Girls virtually obliterated
their boy friends and married women
deserted their husbands. Wonder what they’ll
do when the Calloway band leaves this
burg?”

One San Antonio newspaper writer, who
apparently never heard the song, thought
Lethia Hill was actually Minnie the Moocher!
“Minnie the Moocher, the kid herself, the little
lady sung and hi-de-hoed so much about
nowadays, is coming in with Cab Calloway
and the orchestra for the San Antonio
engagement. She’s the voice on the Calloway
records.” (April 17, 1933 San Antonio
Register).

Lethia Hill and her “twin”, Minnie the Moocher.




A late concert on the classy St. Anthony
Hotel Rooftop was scheduled May 6th, but
we were unable to confirm it.

Special Performances
Outreach

On May 10th a midnight show was added:
“Entire white balcony will be opened to
Colored people”. Cab Calloway will give an
extra long show and will act as master of
ceremonies for a special amateur show.
“Colored amateurs attention: If you want to
perform with Cab Calloway as master of
ceremonies, Register now at the COLORED
BOX OFFICE at the Majestic’. Twenty
amateur performers were selected from 300
applications.

On May 10th Cab was invited by the faculty
to speak at Frederick Douglass High School
in San Antonio. He told the story of his life
and education and continued “impressing
upon the minds of the student body that
nothing is gained except by hard work”.
Again, due to segregation, at 11PM on the
1th, following last show at Majestic, the band
played for a dance at the Library Auditorium
for Black patrons only. Admission was 75¢.
The next day Cab and Benny Payne spoke
and performed at St. Phillip’s Junior College
in San Antonio.

and Community
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Houston: The Final Texas Stand

A month before the band arrived, the
Houston fraternal organizations, Odd Fellows
and Ruthites, felt it necessary to deny
sponsoring Cab Calloway, actually taking out
at least one newspaper ad.

May 13 started another full week of dances
and concerts at the Majestic Theatre
Houston. Five shows daily; admission was
75¢ for whites and 40¢ for 500 seats
reserved for Black patrons. At midnight on
May 19th was another show with “colored
amateurs”. The winner was a gentleman
named T-Bone, “the pride of Dowling Street”,
who played guitar, banjo and drums and
imitated Cab. First prize was $20.00.

in

Cab drew a crowd when he went to a service
at the local Wesley A.M.E. church in the
African American neighborhood on Dowling
Street (which was named after a Confederate
commander and renamed Emancipation
Street in 2017).

On May 16th after the Majestic shows, the
band played for a 10:00PM dance at the City
Auditorium for whites only.

An awkward and rather bizarre photo collage in
San Antonio Evening News, TX (May 6, 1933)
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On May 18 and 19 were dances at Pilgrim Hall ,

in Houston with a chartered bus for fans from it ntiep i gl 1
Galveston provided by the Interurban :
Company. At Cab’s insistence, prices for this
event were reduced from $1to 75¢.

For May 21, a dance and concert at the
Tremont Theatre in Galveston, Texas was
considered, but does not seem to have taken
place. The band travelled to lowa for
concerts starting May 22.

Legacy and Opposite Impacts

The tour of Texas was a top subject of
editorials in the Black press:

“..the coming of Cab Calloway to Houston
was another step forward in race relations in
this great and growing city. There was a time
when it could not have happened. But he has
been here, and nobody has died or even
suffered heart failure as a result. White
people can’t help but feel more kindly toward
a race that can produce a Cab Calloway.”
(May 27, 1933, Houston Informer)

On the other hand, in the same paper S. B.
Williams wrote, “..what | wish to emphasize
is that we as a race are too jazz minded.
There is a lack of seriousness which should
be found in a race which is trying against
great odds to make its place in the sun with
other races.”

In October, Variety reported that the Texas
Majestic theaters had enjoyed sensationally
high grosses with Cab’s record broken only
by Duke Ellington later in 1933.
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“BOURGEOISIE AND HOI POLLOI ON THE CAUCASIAN SIDE
OF THE LINE MIXED AND MINGLED TO GET
A VIEW AND AN EARFUL OF THE CONTORTIONISTIC CALLOWAY
AS HE PUT HIS MUSIC MAKERS THROUGH AFRICAN ANTICS
FOR THE DARKTOWN DANCERS. IT WAS THE NEGROES’ DANCE,
BUT IT WAS THE WHITE FOLKS’ SHOW.”
— Dallas Morning News, April 24, 1933

920



A shameless advertising brochure for the opening of Connie's Inn (formerly the Frolics) that uses
engraving from the Cotton Club (the set AND Cab Calloway!), Saturday, May 20, 1933
Source: Myron Sutton scrapbook, Concordia University Archives
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CAB CALLOWAY DAY-BY-DAY

Kenneth Eaton’s 1933 portrait of Cab, sans
moustache, after a 1929 photo

3-9 (+ midnight show on 4 + broadcast on
evening 4)
Keith’s Orpheum Theatre, St-Paul, MN

6
Cab is made a member of the Masonic
Lodge, Pioneer Lodge, Minneapolis, MN

8
Dance, Marigold Ballroom, Minneapolis, MN

10-13

Keith’s Orpheum Theatre (with 30-mn
broadcast on 10th at 11:30 pm on WHO
station), Des Moines, |A

12 (8 pm- 2 am)
Riverview Park, Des Moines, |A

93

14-16 (2, 6:45, 9:20)
Keith’s Orpheum Theatre, Sioux City, |IA

14
Broadcast from the radio studio, KSCJ, Sioux
City, 1A

17-23
Orpheum Theatre, Omaha, NE

22 (10:30 pm-1am)
Dance, Charity for Free Milk and Ice Fund,
Crystal Ballroom, Peony Park, NE

24

Canceled show (“Leagues postpone Dance
with Negro orchestra” in The Knoxville-News
Sentinel, June 15, 1933), Knoxville, TN

24-30 (1:53, 4:04, 6:05, 8:06, 10:07 + 11:30
pm on 24)

(Record: 63,000 attend during engagement)
- Mainstreet Theatre, Kansas City, MO

24 (10:30 pm)
Broadcast over WDAF, Mainstreet Theatre,
Kansas City, MO

29 (10 am)

Baseball match (benefit performance for the
Rosary Club summer camp for boys) against
the Peter B. Lapetina team (Calloway team
loses), Muehlebach Field, Kansas City, MO

29 (11:30 pm)
“For Negroes only”, Mainstreet Theatre,
Kansas City, MO - CANCELED

30

Negro Dance sponsored by the Wayne Miner
post n°149 of the American Legion,
Convention Hall, Kansas City, MO



DANCE

To World's Greatest Music
TOMORROW NIGHT

MARIGOLD BALLROOM

(s COOL)

CAB CALLOWAY

AND HIK COTTON CLUR
ORCHESTIRA

ADMISSION K¢

The Minneapolis Star,
MN June 7, 1933

Wheeler, Musician,
\ Visits His Sisters

DePriest  Wheeler,
|player with the Cab (‘nllnwn_\"
|band, is visiting his sisters, Mrs.|
|Helen Hubbard and Mrs. Gertrude
| s. G
BRibbs, 777 Thirteenth street, dur- W&E > TLING
ing the band's engagement at the BL- kNL:
Orpheum theater,

trombone

FREE U

The Des Moines Register,
IO (June 11, 1933)

' STARTING 'I'OHOII W

He’s Here Wed.! In Person!
His Hl-deh‘lmuo of Ho-doho’
s Singing, M&

w iling, an
m'. .‘dllm the
place! Come hear
lmll with lln scorch-

dic bh-!

Ends Today
Juk’ Holt
n

“w
Stole™
lic to 2 P. M.
25e After

RIVE 5\-’1[“’ ARK

“RACE TRACK”

With KAY wﬂ.\m’““ COGHLAN

n-uwno-

3Sc Io G P.M.—-50¢ Plls l'lx After

KIDDIES 10c

Sioux City Journal, 10 (June 13, 1933)

Advance Tickets 3130 per couple,
plus tan—on sale at Stoner Plane
Uen lerman Kuchare and Boyre's
Ap dvor, 81 per person, plos tax.

Des Moines Tribune, 10 (June 10, 1933)

NOW
The City Reels
with His Rhythm

"'ME'.' Hﬁut Band

Vi thm .

2 onsin' Melody « + - Hot
Hot Hl.ranou:

Come and

A GLORIOUS 7

SURPRISE

AWAITS YOU
THE

Mheater
MORPHEUM

COMPLETEI.Y
7/ INSTALLED
/ WITH NEW
// ‘SOUND-

EQUIPMENT

- READY TO /
PRESENT THE
ULTIMATE IN Z

ENTERTAINMENT

ALiting SATURDAY
GALA REOPENING
WEEK PROGRAMI

l-'.A'l’
ER Olm‘tu ‘h G

nﬂ“ﬂl‘ lhﬂh!l

Our First Great Show

IN PERSON—ON STAGE
With His Original

COTTON CLUB

ORCHESTRA »
) ; m‘lu:'ludm g o 7/{ \
o iy rom e et S CREENG_

WARNER N
BAXTER

(Btar of "'42n4 Street)

AR, 4’- ELISSA LANDI
) GREATER L\ Lovad You

DRPHEU n\—-—

—PRICES—

The Omaha Evening, NE (June 14, 1933)

Sioux City Journal, 1O

Cab Calloway’s § (June 15,1933)

Band Plays for
KSC] Listeners

[ OT MUSIC™ as patrons - at | ite selections pl
‘ H were Man from Harlem, Mood Indigo

and I'll Be Glad When You're Dead.
You Rascal -You.
As Calloway emerzed from the

the Cotton clup in New '
Yorkhurn.mpmvi&dhrlm-
ers of KSCJ, The Journal fadio sta- |

|| While thousands were listening to
.| Calloway’s, syncopations over the
_|ether, a large crowd gathered in the
.laudience reception room of .the ra-
dio station to hear and see the band
.| offer its number. Sune of the favor-

d by the

tion, Wednesday evening- when @l broadcasting room, he was swamped

by Sioux City autograph hunters

- o 4
Calloway and his 13-piece orches-' sl iRyt 3 ‘z

;trn. broadcast several of their hvov-
lite numbers.

l sign various articles.
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Fisher’s Band to
Join Calloway’s
Milk Fund Dance

Harry Fisher, popular leader of
the 12-piece band at Peony park's
Crystal ballroom, feels highly hon-
ored to be selectea to play for the
Free Milk and Ice fund benefit
dance along with Cab Calloway
and his Cotton Clib band, Thurs-
day, June 22.

“Calloway is one of the
| greatest showmen in the busi-
ness,"” said Fisher, “We not
| only feel highly honored to be
i able to play from the same
platform, the same night, but
| all the boys are very anxious
/| ‘to see Cab and his crew in ac.

tion. No other band in the

country is as popular right now

as Cab Calloway and his mu-
sicians,'

Fisher, Franklin Vincent, his
master of ceremonies, and mem-
_|bers of the band are anxious to
.| meet Calloway at the depot when
he arrives Saturday.

Under the present arrangement
.| Fisher and his band will start off
the big Milk fund party and play
+[from 9 to 10:30 p. m. Then Cab
.| Calloway and bis band will take
|over and play until 1 a. m.
| The Omaha Musiclans associa-
tion has agreed to the arrange-
ment under which Calloway will
.Iplay for the Milk fund benefit.
The musicians have already cheer-
|| fuly agreed to support any Free
.| Milk and Ice Fund affairs.

Fisher and his boys have a big
following in many parts of the
country, particularly in the south.
It has played over WKY, KPRC,
WACO and KFUL, and in famous
.| hotels, night clubs and ballrooms
| In Texas, Oklahoma and Loulsi-
jana, Vincent, the band's master
of ceremonies, spent several years |
in Orpheum vaudeville and is him- |
self a real showman,

Calloway comes to Omaha to
.Iplay a week's engagement at the |
| Orpheum theater starting Satur-
day.

Like all Free Milk and Ice Fund
| affairs the Peony park benefit
affairs the Peony park benefit ad-
mission price will be low enough
8o that |11 can afford to attend.|

The Omaha Evening,
NE (June 14, 1933)
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Not Coming
~on June 24

League Postpones Dance
- With Noted Negro
Orchestra.

—_—

Cab Calloway and his orchestra
will not play here June 24 as pre-
viously announced, but wil] be
booked for a later date, aceord-
ing to Mrs. Roy N. Lotspeieh,
president of the Junior League,
which will sponsor the appear-
ance at the Bijou here and at
Tate Spring Hotel. ’

Mrs. Lotspeich made the an-
nouncement on being informed
that Edward C. Garant, 1029
North Broadway, who says he is
a representative of Cab Calleway,
had written The News-Sentinel
that no arrangements had been
made for Calloway's orchestra to
appear here June 24, Mr, Garant
said that the noted negro group
is to open a week's engagement
at ‘Main Street Theater, Kansas
City, on that date.

“Altho we have learned that
we cannot obtain Cab Calloway's

* orchestra June 24, we have been
assured by his Atlanta booking
agent that in two weeks we shall
be able to know what date the or-
chestra can appear here,' Mrs.
Lotspeich sald.

The events here and at Tate are
to be sponsored by the League
for the benefit of its Dale Avenue
Settlement work.

Cab Arrives Here Saturday; |
 Get Ready for the Ball!

Cab Calloway and his Cotton This will probably be from 9:30 ‘x
Club orchestra—the hottest dance |t0 10 p. m. Visitors are weleome |
band In the country—which plays | 3t the studios ! |
for the Free Milk and Ice Fund‘ Harry Fisher and his band are

party next Thursday

4 working hard preparing special |
night at|arrangements and novelties for |

{I’cnn_v park, will arrive in Omaha |the milk fund party. Harry and

Saturday. his boys will play from 9 p. m. to|

The band is traveling in a spe-|10:30, at which time Cab Callo-
cial Pullman due to arrive at 7:30 | W2¥ and his boys will take over
4. m, but woe be to the person|2"d Play until at Jeast 1:30 a. m.
who tries to awaken any of the Admission prices for the party

musicians before 10 a. m. | will be low—as is always the case
Among the first to greet Callo- |1 Free Milk and Ice Fund par-|
way will be Harry Fisher and |t It will be low enough 50 |

members of his Peony park or- lh?' sz-!-bndy can attend. ‘
chestra, who will all provide mu- The Peony park ballroom has |
sic for the big milk fund party. ‘ t been equipped with a $15,000
Calloway and his crew open a|C00ling system Insuring comfort
week's engagement at the Orph-|[oF ,‘!““f”s’ regardless of how
eum theater Saturday. Such large| Net” Cab gets on his famous
crowds are expected that five [”,!3(":‘ sm-la_aa “‘Minnie the Mooch-
shows will be given Saturday in|®"" and “Smoky Joe.”
order to accommodate the crowds, T
Manager Stanley Brown said. The
| fifth show will be a special mid-
night show.
Between shows Saturday eve-|
ning Cab and the boys will pre-
| sent a special half hour of music
| over station WOW to call atten-

| tion to the big free milk and ice |
fund narte novt Mhaoeedne wiois |

The Knoxville News

% a l l oW a y %ev;tglggl) TN (June ‘Cab COﬂSCiOUS’

The Omaha
Evening, NE (June
16, 1933) |

| _ i : e i
) CAB CALLOWAY
. Omaha and vicinity is rapidly becoming ‘hi-de-ho’’ con-
sclous as the date for the Cab Calloway Free Milk and Ice
Fund party, Thursday, June 22 at Peony park, draws nearer.
Cab, a 24-year-old colored boy, has scaled the ladder of sue-
‘ cess to the very top rung, all within the last three years!
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TO HEAR CAB CALLOWAY

"ACE" LEADER AND ORCHESTRA
AT MAINSTREET SATURDAY.

—_—

The Band Ts the One That
Achleved Nationsl Fame and
Was Seen In Two Big Fhos
toplays lecently.

Lt N

| The Malnstreet theater will play
host to another big stage ahow the|

| 'week beginning next Suturday when

[/ Cab Calloway ('Hi-de-hi-de-hil Ro-

!| dr=ho-de-ho!™) and his srchestra will

| 'bow into the house for a week's stay

t|with three featured entertainers from |
the Cotton Club in New York.

This will be Calloway's first ap-
| pearance in Kansas City since he be-
‘came & national “hit" About four
| JUMMErs Ago he led Marion Hardy's
Al h t tha

| was playing :ll Torreon, I:
| ying ai , and people |
|who loved popular musle used to go |
(out to El Torreon night after night |
| Just to hear the crew. The band, and
| Cab with it, finally left Kansas City
|for the East, and Calloway's success
on Broadway followed that winter,
Calloway is one of the fathers of |
“hot” rhythm. He ted the
| "Hi-de-hi-de-hi! Ho-dl-l!b«dt-hn!"l
| type of ainging, mainly through his
| wood old song, “Minnie, the Hw:hu."l
w ¢ 50 popular that it had |
to have two sequels, “Kicking the |
Gong  Around” and “Minnle the
Moocher's Wedding Day.” Calloway
4l30 has made & genuine success in
| the field of the talking pieture, The

contributions of hls band to the suc-
|epn of “The Blg Broadcast” and “In. |

ternational House" are well known to| And here's an artist's Impresston affalrs matters of national import,
Cab Calloway, band leader who Musically, Calioway and his ore
The Calloway group will play LOUT | g8 rteat in Kansas City and who I Lo,

| Ransas City photoplay fans, |of
shows a dny mt the Mainstreet, st no

inerense in prices from the house's MAde “Minnle the Moocher” and her| week, by

and n stage show will be fese
at the Mainstreet theater for &
next

reguiar scale, A featurs a
::: h;'on the bill, as mmmn:::

& midnight performance |
Thursday, June 20, for Negroes only, |

;

!-
Re

ig g.
ik

£t
1
E

in I
last Saturday. How-
how we are — al-
ways prone to see the dark spot in
ing — and so we must do
our little bit of griping, in spite of |
the universal approval mccorded the
affairs elsewhere. First, we say, we
wondered at the conspicuous ab-
sence of Cab's famous “Hi-diddy-ho's!
and felt a very distinet let-down at
the fall of the curtain upon a pro-
gram devoid of the black man’s in.
imitable footwork. Tt would seem
that the aboriginal is actually going
civilized on us!

{

E!
4

!
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| CAB CALLOWAY ON WDAF.

|
The Orchestra Wil Broadeast I'ro-
gram Tonight. |

Cab Calloway and his orchestra
will be heard over WDAF, The Star’s
radio station, at 10:30 o'clock tonight.
| Calloway and his talented Negro,
| musicians are appearing at the Main- |
| street theater, |

The Kansas City Times, MO
(June 24,1933)

Kansas City Star, MO
(June 27, 1933)

Kansas City Star, MO (June 18, 1933)

Kansas City Star, MO
(June 23, 1933)

The Campus Chat,
Denton, TX (June 23,
1933)

Kansas City Star, MO
(June 25, 1933)

Cab Calloway really is packing them
in at the Mainstreet. He's another
trouper who works himself to exhaus=-
tion to give his audiences a good time.

There’s much excitement among
Kansas City Negroes over the Negro
dance Cab's going to play for Friday
night at Convention hali.
| "I got me & new dress fo' it today,”
| a rider on a Vine street car was heard
| to anncunce to her lady friend the
other afternoon.

“"Humph!" was the proud answer.
“I has had a new dress ready for
Iweeks.  An' my old man’s suit is
| pressed and waitin’. I's gonna let
‘him wear easy, comfortable shoes,
though. No time for one's puppies to
start hu'tin’.”

Kansas City Star, MO (June
28,1933)

A NEGRO SHOW CALLED OFF.

Cab Calloway, Instead, Will Play
at Hall Friday Night. .

The Cab Calloway midnight show
for Negroes, which was to be held

| which Calioway and his orchestra will
]piay. This dance is sponsored

75 cents a person in advance. This
fee includes the tax, Tickets at the

egT |
| at Convention hall Friday night, at

INCE there are no standards
of enticism by which vaude-
ville may be measured, this
department dehights in duck-

ing all reference to it Vaudeville re-

viewing can be little more than stat-

ing the critic's likes and dislikes.

However, when you like a style of
vaudeville as well as this reviewer
likes Cab Calloway's scat-singing and
jazz band, it mav be pardonable lor
a movie reviewer to lifi his voice in
recommendation.

Most middle-westerners resent the
denizens of Harlem, whom they com-
pare unfavorably with the cotton-
belt Negro. However, the perfoculon
of anything is likely 10 be interesting
and Cab with his white dress suils,

his insistence on calling himself “His

Eighness of Hi-di-hi-ho-ho™ is the
full flowering of high-yellow Har-
lemism. Furthermore, in the per-
fection of “Scat” singing, Professor
Calloway has perfected one of those
{nane trivialities by which the
American people choose to _co]or the
entire current of their lives. So

you'd better see Cab, hi-di-di-hi; |

(Ho-ho!)

est ___t_ tlaa

-
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! Gossip: Cab Calloway has a hot |
' baseball team in his orchestra at the ‘
- Mainstreet, ... They'll take on all|
comers and be glad of the chance. ... |
They challenge any team for a game, |
proceeds to go to the Penny Ice Fund

Kansas City Star, MO (June 25, 1933)

B S ——
Cab Calloway as a Pitcher.

Cab Calloway and his Cotton Club
corchestra will trade musical instru-
ments at 10 o'cleck tomorrow morning
for baseball paraphernalia. for a
benefit game at Muehlebach Field for
the Rosary Club, North Side charity
organization. Calloway is the pitcher,
His nine will play the Peter B. Lape-
tina team,

The Kansas City Times, MO (June 28, 1933)

Kansas City Star, MO (June 29, 1933)

—rum
THEY’'RE BETTER AT MUSIC.

;(‘ﬂb Calloway's Orchestra Doesn't
| Do So Well at Baseball.

’ e

|  There was a new kind of hits in
the charity baseball game between
 Cab Calloway's orchestra and the
 Lapetina-Glendale team at Muehle-
| bach Field this morning. Cab's boys
c came out second best.,

Calloway played almost every posi-
tion on the team, He started out in
the pitcher's box.

What the score was no one seemed
to know, so many of the Lapetina-
ilendale players crossed the home
plate. At the end of the fifth inning
the speclators went Into the dugout,
| almost suffocating the leader and his
tesm mates.  All they desired was an
- autograph or a song, The game was

played for the benefit of the Rosary
- Club summer camp for boys,
R SR P —— -




THE REEFER MAN CONQUERS THE WORLD

“INTERNATIONAL HOUSE”

i Iqi_‘ﬁ‘-

A scarce movie still from the movie, of the famous “Reefer Man” scene with Al Morgan on bass and Cab
(whose face has been darkened for “lighting” issues). Behind, from left to right: Benny Payne (p), DePriest
Wheeler and Harry White (tb), Leroy Maxey (dm), Lammar Wright (tp), Reuben Reeves (tp - while he’s
not supposed to be part of the band anymore, since Edwin Swayze replaced him at that time), Morris
White (g), Arville Harris (as), Doc Cheatham (tp), Andrew J. Brown (as), Walter Foots Thomas (ts)

A silly plot, an exotic setting, lots of wacky characters and a few selected
performances by radio stars of the day - Burns & Allen, Baby Rosie Marie (of Dick Van
Dyke fame), Rudy Vallée, Bela Lugosi, and Cab Calloway - make for a messy but
enjoyable movie. “Cast includes enough names to offset the effects of an otherwise
second-rate picture” - Variety

“International House” (1933), a Paramount Picture, is a crazy, surreal film full of antics
from the stars, some that are funny and some that are sadly dated. W.C. Fields pulls off
the most successful bits; in one scene, he pauses to peep through a hotel room
keyhole, looks surprised and comments, "What won't they think of next?”

The film was made before the motion picture code was in place, so there are plenty of
double entendre remarks between Fields, the female stars, and Franklin Pangborn, the
screen’s resident “sissy” character. And don’t miss the chorus girls dressed entirely in
cellophane!
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“Constructed along the lines of a mammoth
vaudeville show, the motivating story often is
sidetracked entirely to permit a lot of
unrelated hokum comedy.” - Motion Picture
Herald.

Peggy Hopkins Joyce: I'm sitting on
something!
W.C. Fields: | lost mine in the stock market.

The highlight of the film is without question
the 2 minutes and 15 seconds of Cab
Calloway and His Cotton Club Orchestra
performing a wild rendition of “(Have You
Ever Seen That Funny) Reefer Man”. The
sequence was filmed sometime between late
February and early March 1933 at the
Paramount Studios in Astoria, Queens.

“Reefer Man” is a 1932 composition with
lyrics by Andy Razaf (“Black and Blue”, “Ain’t

Misbehavin’™”) and music by J. Russel
Robinson (“Beale Street Mamma”,
“Aggravatin’ Papa”). Robinson was the

pianist in the Original Dixieland Jazz Band.
The song was originally recorded by Cab
Calloway and His Orchestra in the studio
June 9, 1932, at the same session as “Old Man
of the Mountain.” It was a popular tune in the
Cotton Club Parade 21% Edition that opened
in October the same year.

Within the context of the film the Calloway
sequence is seen on the new-fangled early
television invention, called a radioscope, that
can zoom in on various happenings around
the world without the aid of cameras, cables
or broadcasting equipment.

929

An announcer introduces Cab Calloway and
His Harlemaniacs. It opens with Cab and
bassist Al Morgan upfront with Al slapping
his bass frenetically throughout the scene:

56

CAB: WHY WHAT’S THE MATTER WITH THIS CAT
HERE?

BAND: HE’S HIGH!

CAB: WHAT DO YOU MEAN HE’S HIGH?

BAND: FULL OF WEED.

CAB: FULL OF WEED?

BAND: YEAH!

CAB: WELL, WHO’S THIS CAT ANYWAY?

BAND: THAT’S THE REEFER MAN!

CAB: THE REEFER MAN?

BAND: YEAH!

CAB: WELL, LOOK AT THAT DOG, HE LOOKS LIKE HE’S
LOSING HIS MIND.

BAND: HE’S LOST HIS MIND.

CAB: DONE LOST HIS MIND?

BAND: YEAH!

CAB: C'MON LET’S GET AWAY FROM HERE THEN.

Morgan is a born showman and relishes his
moment (this will become his feature part in
most of the performances on stage; and his
successor, Milt Hinton, will have to follow his
path in 1936). Trumpeter Lammar Wright
seems to be having the best time, flipping his
hat around and jumping up and down. By the
end, the entire band is on their feet and
Morgan never stops slapping that bass. |
wonder how the director actually instructed
the band to act?

The “Reefer Man” sequence was routinely cut
for broadcast television showings. But Ralph
Matthews in a Baltimore Afro-American
column pointed out that in Europe “the
chatter with Burns and Allen were clipped
out because the Europeans can’t catch
American jokes but Cab Calloway stays in.
Hi-de-Ho is understood in all languages.”

A verbal description is a poor substitute for
the filmed sequence itself. Go immediately to
YouTube to watch the original clip but
beware of edits or mashups.

Full disclosure: Although Cab recorded and
performed this and other songs with drug-
related lyrics (“Kicking the Gong Around”,
“The Man from Harlem”), he didn’t use
marijuana himself and did not countenance
its use by anyone in his band.



Depending on the newspape (and on the fact that it was for the African-American
community!), Cab Calloway’s name or face could appear in various sizes and height

on the bill.

EVERY SEAT
A CDDL RETREhT'

CAPITS

TODAY and MONDAY

R
(_,O \” DY

Parameants i

HOUSE

B Scrcers Stams — Ra ti Slars — Boudele. Sars

PEGGY HOPKINS JOYCE
W. C. Fields — Rudy Vallee

Stuart Erwln — Hums & Allin
Gol, #taepnagle nod Wagd — Sne Marita
B CAE CALLOWAY and his Orchestra
GIRLS IN CELLOPHANE
—ATl Siars—
i Thic Glasl
Productiva

nail
Mapy Mare

W L =
Mat. 25¢ The Merriest Mnddest Laff Panic
Eve. 40¢ of 18331
PEGGY TIOPKING JOYCRE - W. 0. FIELDS
I RNS & ALLEN - CAD CALLOWAY
RUDY VALLLE - STUART ERWIN
BTOUPFNAGLE & NUDD
BABY ILOBE MARIE
and many moers in Faramountl's

San Jose Evening News, TX (June 19, 1933)

100

Cyulone of Wik and Huwer . . o -L Peggy 'uycc Hopkins
Stage Sensation

lmmmomﬂ ;%

Miratlson

= POSITIVELY LAST 2 DAYS [rocwest

INTERNATIONAL

100 DAZZLING BEAUTIES!

: ‘o B ¢ s bt e b v
! 1"’ w‘l f‘l‘ o ‘ 2 p - | b
‘}Zr‘ v Iﬁf # , ﬁ 1£.. : J 11. ! i \\ \:.l'f : -, if
f_'.l {;"_r'\.f.l J“I.‘ﬂ. ke = s L] \l 1Y \. i [

Person — Tomorrow Only

“AR " WILSON

(Han Jose's Own Fronswick Recording Artlst)
DIRECT FROM ANSON WI'F!( B Ilml- MARE HOTEINS

Mear Him Binz ﬂw ’-hna Hils of
“fniernntinnn] Hom=e” {All Porformances Sunday)
g e T N e P

The Laug
of the fenwryj
Med Wags . . + Funny Gogs
ays0 POPRY qu&l o« Fre
beautias, wrapped |
collophane . . . and the
sansatienal cast of
stars frem the stago .~
scraen .an rodio .. boudal

=]
PEGG Y- JOYCE
W. C. FIELDS
: BURNS and ALLEN
? CAB CALLOWAY
RUDY VALLEE #
STUART ERWIN s
BABY ROSE MARIE S
Stoopnagle and Budd
Sori Maritza » Bela Lugesh
Franklin Pangborn

and the

GIRLS IN

LAST TIMES TODAY
s DAY s

“PEG 0° MY

San Jose Evening News, San Jose,
CA (June 16 1933)

The Northwest Enterprise,
Seattle, WA (June 29, 1933)



JUNE 6, 1933: CAB ENTERS MASONRY

THE FREEMASON & HIS
BROTHER MUSICIANS

| TwiNCITYHERALD

7 No.9. Minneapolis-St. Paul, Minnesota Saturday, June 24, 1933 $2.00 |
R e —

1
I

Satarday night will be open House While in the Twin Cities, Cab Callo- |

at Ames Lodge, No. 108, Rest at 148

ormsoves s uss esr | ™ Trouble Piles Up TR
For Pretty Valaida i
e

: 5, way, wes mude o member of the Ma- |

H)‘lnm‘l_ Ave. N. Admission to the sonic lodge, Pionter Ledge initianted G d“a
entertainment and dancing will be T the noted band leader into the fra-

| 16 conts, ternity Janae 8,

\

== Color

- e ,,_/
mww‘ﬁfk”lﬁjm’}’ The largest no

and college grady

Proves Fatal To  [moist e

from varlous Ty

L l w insfitations.
{]Cﬂ. Dmaﬂ Twenty-one St
i uated from high
A trin to Des Molnes, lowa, ended jated from ihe @
tragieally for a logal woman when |Law and two con
ry Porter Yancy, Minneapolls | ing Scheol cours
resid for many years, died Wed- |of Minnesota, 8
nesday night, June 21, o few howrs | graduate from th
return from Des Moines fol- | nesota libaral art
lowing an auto accident, Fune 7. Fourteen Fro

1933 Graduates

ne past and the
for more copy, the

to pound out & Bﬂ“qnﬂ“ﬂi BY
personal eolumn. 3
ZHIDS TO: The w Cl b
' elvh for fta in= ﬂmﬂl s u
d gradustes. Ike e e ey
ny Baker Poat for | Twenty of the forty 1333 graduates
# playground and |from Twin City high schools and col-
ision for Summer |leges wore guests at the annual grad-
ke for his'timely | uates” banguet given by the Eduea-
mg article in June | tional Hoosters' clab, Tussday night.
v called to our at- | The affair was held in the gymnasium
- Myrtle Cardon, |of Phyllix Wheatley Settlement Houze

e T T

Nawalawmdle bummen. | orhars faabafialle domnmmi.

Twin City Herald, Minneapolis-St. Paul, MN, June 24, 1933

Early in his career, Cab played benefits for fraternal organizations and regular dances
in Masonic temples. This was an era when such venues held by Freemasons had on the
first-floor large auditoriums, ballrooms, and places rented for social events, banquets
and ceremonies.

But the game changed for Cab Calloway while touring in St. Paul, Minnesota. This was
the birthplace of Pioneer Lodge No.l. The lodge served as both a spiritual center and
vital community institution during an era of racial segregation. For traveling Black
musicians like Cab Calloway and his orchestra, these lodges provided safe havens and
networks of brotherhood across the country, with St. Paul’s location making it an ideal
place for African American entertainers to find fellowship and support during their
tours.

Between May 27 and June 2, 1933, Cab Calloway and his orchestra performed 5 sets
per day at the Orpheum Theatre, Minneapolis, MN, with great success, breaking gross
records. They would return almost each year to the Twin Cities.

On June 24, 1933, the newspaper Twin City Herald announces that Cab became a
Freemason earlier on June 6. In this local African American newspaper, which was
familiar with presenting the activities of fraternal organizations on the front page, this
short article about Cab was just below the header on page 1! Quite an event, wasn’t it?
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Cab Calloway Goes
to Church
Milt HINTON, who joined the band in 1937
and who was also a Mason explains the
musicians’ lives as brothers on the road,
organizing rituals: “We had no authority, but
we used to close our doors and get in one
dressing room in the theater and set up a
lodge, just like a regular lodge. We'd put a
sergeant at arms right outside of the door
and we would study together so we would
know the rules and regulations of Masonry. It
was one of the highlights of my life to know
about this kind of things. If someone in the
orchestra proved themselves worthy and
expressed a desire to join us, one of us would
recommend them and try to arrange the
initiation. But there were enough of us in the
orchestra to organize our own meetings while
on tour. Sometimes, between sets, backstage,
we had short meetings and guided readings.
We always spent time with the guys who
were newly initiated, trying to teach them the
real meaning of Masonry, and how it could
help them in their everyday lives.”

Cab Calloway’s entry into Freemasonry
reveals a mesmerizing intersection between
jazz culture and African American fraternal
traditions. For Calloway and his fellow
musicians, Masonry provided dignity,
brotherhood, and a moral framework that
helped them navigate the challenges of being
Black entertainers in segregated America.
The bonds formed in Pioneer Lodge No.l
created a traveling fraternity between the
leader and his bandmates and within the
orchestra, where musicians found support
and Dbelonging that transcended the
entertainment world and its issues.

. 1&’ A much more detailed article
lD 0 is available at:
ggfwﬁ WWW.THEHIDEHOBLOG.COM



https://www.thehidehoblog.com/blog/2025/07/cab-calloway-the-freemason-and-his-brother-musicians
https://www.thehidehoblog.com/blog/2025/07/cab-calloway-the-freemason-and-his-brother-musicians

REVIEW FOR JUNE 1933

French pressing for
“This Time it’s Love”

Band arrangement of
“Dinah,” by Will Hudson
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*DENOTES VOCALS BY CAB

DINAH*
THIS TIME IT’S LOVE*

The recently observed improvement in Cab
Calloway's orchestra in “/'ve Got the World on a
String” is confirmed by this new record.

It is a fact that the orchestra’'s rhythm is now
splendid. In “Dinah,” listen to Al Morgan's string
bass playing, which runs from beginning to end at
a steady cadence of four beats per bar. It is by far
the best thing on the record.

The orchestra’'s brass section also performs very
well. Their ensemble in the last chorus of “Dinah” is
pleasant to listen to, especially during the eight
bars of the middle part.

Unfortunately, these fine resources remain largely
underutilized. The mediocre clarinetist Brow [sic
for Brown] and the passable tenor “Foots” are
given solos, but never the famous trumpeter
Swazee [sic for Swayze], who would otherwise be
interesting.

Cab Calloway sings copiously in “This Time It's
Love.” His second chorus in this piece is one of the
most ridiculous things | have ever heard.

Summary: this is clearly a high-class orchestra, but
one that is far from giving its best.

HUGUES PANASSIE
Jazz Tango Dancing, FRANCE, June 1933
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JULY 1933

SYLVAN GARDENS - SAND LAKE

~ IN IRISH HILLS

FRIDAY JULY =21

ONE NIGHT ONLY ADMISSiON 850 PER PERSON
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¢~ CABCALLOWAY DAY-BY-DAY

- g . /
1(9 pm) T
Dance, Shrine Mosque (2,000 attend),

Springfield, MO

2
Frog Hop, St. Joseph, MO

3
Arena, St. Louis, MO

4
Armory, Louisville, KY

5
White City Park, Herrin, IL

6
Fernwood, Peoria, IL

7
Waco Pavilion, Lake Wawasee, Syracuse, IN

8-15
Castle Farms (with nightly broadcast over
WLW/NBC), Cincinnati, OH

14 and 15

International (remote?) broadcast heard on
British radio, including Kate Smith and
Amos'n’Andy, ?

17 (afternoon)

Arrives with band by special train at Fort St.
Station; then meets Mayor at City Hall;

then Norwood Hotel to “lead the grandest
parade ever staged in Detroit” (500
decorated cars); a plane drops tickets above
the city, Detroit, M|

17
Graystone Ballroom, Detroit, Ml

18 (afternoon)
Cab and band members visit Delta Pi Sigma’s
club, Kelsey Building, Grand Rapids, Ml

18 (9 pm-1 am)
Ramona Gardens Dance Hall, Grand Rapids,
Ml

19
Jean Goldkette’s Graystone Gardens, DE

21
Sylvan Gardens, Sand Lake, Ml

22
Pier Ballroom, (probably at) Celeron
Amusement Park, Jamestown, NY

23 (afternoon)

Cab Calloway presents the trophies to the
winners of the “National Negro Tennis
Championship,” Tandy Park, St. Louis, MO

23
Meyers Lake Park, Canton, OH

24
Wheeling Park, Wheeling, WV

27 (3-4 pm)
Personal appearance at the Wurtlitzer record
shop, Dayton, OH

27 (9 pm to 2 am)
The Village, Dayton, OH

28-August 3 (1:07, 3:49, 6:31, 9:13)
Hippodrome (Amos ‘n” Andy attend on 29
late), Cleveland, OH

29 (11:15 pm)

Benefit personal appearance for the Mayor’s
Child Welfare Fund, as guest conductor,
broadcast on WTAM, Music Hall Theatre,
Cleveland, OH



cah  Calloway broke practically
everv attendance record that the
\falnstreet theater has, but that is
not the point of this story., This

- is = heat story
and It still has
theater men in
town wondering
what to do to
please their pa-
trons,

The ther-
mometer read
102 degrees Fri-
day afternoon,
people were
sweltering {n the
streels and
everyone WaSs
looking for =a
cool gpot, wher-
ever it could be
found, . |
Into the Malnstreet theater, alr-|
tooled, walked a woman and de-|
manded that the ushers find her al
seaf, Rithough people were standing|
in the alsles. Finally a baby was
mads to sit on its mothers lap, an
empty chair thus was obtained and|
a dozen persons struggled to T.hr:'r|
feet while the woman poured past
them to the vacant spot,

ghe hadn't watched more than two,
minutes of the Calloway show until
e got on her fret, made everyone
ftand up as they had before, and el-
wwed her way out.

“What's the matler, lady?" the|
sarazsed usher said. “Weren't you
wnmiortable in there?”

“1 wouldn't be eomfortable in this|
mlire house,” she snapped back.
'You [reeze a body to death.”

And back into the 102 temperature
he stamped.

Kansas City Star, MO
(July 2,1933)

The Kansas City Times,
MO (July 1, 1933)

CAB TURNS ON THE HEAT

1500 MEGROES DPANCE  TO *HIS
WEIRD MUSIC, |

The Maton-waving Coniortiinns

Which Took Callowas Froam se.
alia tn Marlem Ane (Con-
vontinom Hall Crowal,

Convention hall was hot lazt night
Cah Callowav nf 8odalia and Harlem
tendded his Catton Club orehestra as
if it were a furnace. Under the
shufflineg leet of 4500 Negroes, the
powdered wax melted rapidly,

Cab had been plaving for a week
in the refrizerated atmosphere of Lhe
Mainstreet. theater, where soft and
vibrant brass gets hard and frosted
He had worn hiz grav-bhie cpat
with the helted back throuzh every
performanees. It was impossible, un-
der the clrenmstanees, for him lo be
himself,

Convention hall was torrid enongh,
The evenine gnwns were inexeiling
shadrs ol rose, vellow and green.
They glowed like tropical flowers
No breezes  disturbed Lhe dancers
The heat of the dav and of the crowd
was impounded like steam in A boiler,

SANG ON FEIGHTFENTH STRFEET.

Onlv & [ew vears ago Cab wag sing-
e weird and raneons songs in the
Lineoln theater on East Eizhteenth
street,  Fast Eighiernih street was
not  particularly  impressed,  Then
Cah twitched, trembled and grimaced
hiz wav intn the temple of jazz in
Harlem and Harlem acclaimed him
hizh priest.

He econld open his mouth wider
than Joe E, Brown's; he rould dance
more grotesguely than 8 Camhbodian:
he eonld build welrd towers of musie,
tier an tier, and [all upon his knees
in eestacy and worship them, in pain
and adoration,  Harlem went mad,

Kansas City Negroes eould not see
him at the theater. sn they were In-
vited by his managers, at 75 cents
rarh, In celebrate him last night at
a danee sponsored by the Wavne
Miner post of the Ameriran Leaion.
tntil 10 pclock, they danced to the
tune of a local orchestra, but they
danerd hall-heartedly, It was 1on
conl to dance,

THFFRS AS HF ENTFRS,

Then the shight, dapper Cah
stiolled in, his large white teeth and
niled pompadour  glistening  in the
lights.  When he ascended to the
platform with his Cotton Club or-
chestra, A great cheer went up. When
the orchestra men finished tuning
thelr instruments, they were ap-
planded,

Cah poked the furnace. The [ames
rose, He bezan 1o writhe and drip.
He wrizgled [rem hiz coal, =¢t his
pompadour on end with a jerk nf his
head and began to 4ance before the
fire he had built as if it were a red-
hot god in a temple at Carthage.

Voices were stilled Faces were so-
bered.  Fret began to shuffle on the
whispering  floor, seriously, almost
grimlv.  Cab did not smile, He
seemed to be in pain as he poked the
fire with his smoking baton, Then he
conjured up devils with muted cor-
nels, belore whom he danced like one
spitted ypon a red-hnl apear,

The temperature, it seemed, was
ahont 100 dearees at midnight and
sleadily rising,
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The Negroes of Kansas City still
are excited over the recent visit here
of Cab Calloway. Many exciting
stories of his stay are told.

One of the best is that he went
into a widely known Negro cabaret
and approached the dice table,

“What's the
limit here?” he
asked,

“Oh,  $200!”
was the reply.

“Will you lift
it to $500 for
me?” Calloway
asked.

“Sure!"™

Calloway laid
down $500 and
a nickel—the
nickel being the
cost of the shot,
He rolled the
dice, Wham!
Eleven!

The game
men expected Calloway to go on, but
not that Negro boy.

“Buy everybody in the place what
they want to drink!” he said, and
strolled away,

Kansas City Star, MO
(July 7,1933)
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Hear Cab's inimitable singing and danc- ‘ | sundﬂ_\‘ Nh{hl‘ July 2nd

ing, which punctuates the sizzling syn- \" i —
copation of his misicians, has made J" ‘ c B cAllow‘v g >
him a popular favorite, with thousands \ | ) =
of radio fans and dance enthusiasts. d and Wi X Z 3
‘i Cotton Club Orchestra QQO
\ we | | FROGHOP | &7

OPEN ! t % & Q

- TP.M. {131 Per Parson, Plus 10e Govt. Tax e 8 M

. 1 2 na?

Dancing -

aP. M. |

5:; ¢cOTTON CLuUB oacussraA

| WILL BE FEATURED AT—.

The Shrine Mosque

TONIGHT, JULY 1ST

The i gl e e e o o e e 0 g sng b v e St. Louis Mayor Wilkinson presents

mmmmm e ; the key of the city to Cab.
Cabs M:l. il be Hol_Bat m e The Tribune Independent of Michigan,

Ml (Sep 9, 1934)

==

" -\

SE==

=

; otk o
o ,_u.. AL ST ek L 3

10,000 SPECTATOR
SEATS 40c
ONE NIGHT ONLY

MONDAY, JULY 3d

CAB CALLOWAY

and His
COTTON CLUB

ORCHESTRA

IN PERSON

St Louis Globe Democrat,

MO (July 2,1933)

Loaisville Negroes
And Whites Dance
On the Same Floor

LOUISVILLE, Ky, July 20,
—({ANP)—The tradition of the
“igld south” seemed to be away-
ing slightly here the night of
July 4th, when Cab Calloway
playing to 5,000 people in the
Armoyy, played to both white
and black at the same time.
Separated as to race, they still
danced on the same floor and
to the same musie.

Pittsburgh Courier, PA
(July 22, 1933)

Fernwood ‘

Farmington Road—FPeoris |
Thursday, July 6

Cardboard for the July 5, 1933 Cab C‘“oway \
evening in Herrin, IL ﬁl;: &mﬂll

Admission $1.00 per Person

[ el i

e

The Pantagraph
(Bloomington, IL),

July 2,1933

108



Singer’s Noise |
1

That Distant Roar
Sounds Like Jungle Won, After All

But There, There, Don’t Be Frightened; After All

(Cab Calloway Stars Now

It Is Only Cab Calloway Calling His Songs;
 SRERP R
Zoo Will Repeat Page-Scott *“Bolevo” Where He Was Chided
BY FRANK ASTON ;
Wl’l‘l—[ a cha-cha and a razz-ma-tazz! That's how the Three years ago a Negro orchestra
comecian “_-itll .tlnf: Lﬂllﬁt] announces his |lan_(-e. Of called the “Missourians” was being |
eourse, the :rr_n:_nr'(!mn_lh fooling, because he dances, w {1}1 only featured nightly at a Kansas City
the faintest wizzle of -ha-cha, while his razz-ma-tazz is noth- ballr e Teader Hyaly' @
ing more than a whisper into the Joud speaker. An amazingly allroont, e leader, B LVely, aap-
funny fellow is this languid, drawling, futile darky with Cab per youth, sang at least .one chorus
Calloway at Castle Farm, “ of each number in an amazingly
The dusky comic’s trick is lo say|jero,” as danced at the Zoo by Ruth
he 18 20ing to do something hot and | Page, Blake Scott and 22 girls, has loud voice.
S T e e The meusger of the baljzoom WA
stunts, he says nothing about it. The other clan may go back and see somewhat upset b,‘{ these vocal
In contrast to the groping of the i again Friday evening to check acrobatics and one night approach-
comedian is the wallop of the band| gyver their reactions. ed the leader on the subject.
as a whole. They thrive on the| The dissenters, for the most part, “ 3
cha-cha and the razz-ma-tazz|seem appalled at the frankness of P,ay more attention to your con-
iy Khe gectis n his Iudicrous the exhibition, Having heard the ducting and don't sing so much,”
' () usic, ey proba antici- 1 .“ - .,
fling foith, e e A he advised. “Our patrons come here
Their tom-toms boom, their|apparently they did not expect to dance and they expect dance
}‘.’Tumpets snort.tt_heir r.{omboﬁmsw-'h\zt th;y A B music. You attract so much at-
ray. In eccentric angles their| Miss Page an r. Scol ave i ;
tempos shuttle crazy patterns to|wrought an interpretation that some tention with those funny songs of
and fro across the paths of melody | call modern. That would be 3 po- yours that some of them stop danc-
as originally laid out on the stafl.|lite way of indicating that it deals jng to watch It blocks the floor
Cab Calloway himself, his hair an|with a few fundamental principles ! i = 2
angry mop, leaps and struts and|of life. 5 and interferes with the dancing!”
twivls‘is, IWhtil]E hl\i; baton whipslthc‘ Li]fc. one gathers [rurr; theilr T}eat:; But Cab Calloway kept right on
air to froth, en spring to their |revelations, consists of pulsations. 3 § s
feet and yowl, instruments sway,| Normally the pulse beats slowly, Sln.glng' and this week most of the
the lgader throwc'iv. back his headd hlut on nfc:;r-ion itlﬁaR rise éhru fOlimei‘ ri[atror;’s of the ballroom and
spreads a wide mouth and|clearly cut stages un s pounding quite a few other Kansas City resi-
“Yeaaaaahs” so plercingly that the |becomes a roaring and its roaring p :
dozing Jerseys far down the pike|demands a release. It seems to be dents are watching him on the stage
hwltcl} ilnt vague alarm. r;I‘hte drlntcc the pnrnnsednf {,ho dancefrshto ex- of the Main-st theater, where he
oor lights go down. so that guests’'|emplify the development of the pul- i i
figures creep in wild rhythm under | sations from placidity to madness. 1s I_tlhe ffeatured attracion. &
the overhanging trees as il they|This they do by increasing (he _His former employer paid him a
FUIB Dot e Ay dentien of | speed and complexity of A visit backstage the other day. And
a disturbed jungle. ments, while the chorus adds pe- Ayt
“yeaanah!” shrieks the leader, culiar illustrations and the orches- \J-U'adS! the ballroom manager's face
“Boom, boom!” the tom-toms thun- | tra gives voice to the general im- | red: y
der. The lights go up agah& our pu'lrslr\ Bl Ges Sty e Calloway will © ecome to Castle
companion arises, bows and says hose who object fou he i
mechanically, “Mr. Livingston, Ibe- | meaning more obvious than arfistic. Farm Satmday night- i
leve.” The rest of us were lost in admira-
= e tion of the artists and in a kind

The Cincinnati Post, OH (July 7 and 8, 1933)

CASTLE FARM

Opening

Tonight

y Cab Calloway §

and His Famous

Cotton Club Orchestra

Cover Charge, $1.25 Nitsly
Except Tonight, $1.50

COCONUT GROVE

The Cincinnati Post, OH
(July 12, 1933)

Detroit Tribune, M,
July 8, 1933
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RAMONA

TONIGHT

The year's supreme at{raction!
The star and band you've been
waiting for!

CAB
HIMSELF
IN
PERSON

Kickin® the
Gong  Around
in high glee.
Hear him
wail about
“Minnie” aml
“Smoky Joe.”

CAB
CALLOWAY

He's all over the stage .

. stepping

. strutting , . shouting . . shuf- |
fling . . shaking . . singing . . the
hoitest, happiest melody you've
ever heard.

® o @ |
£1.00 per person plus tax. Tickels |
at Hattem's. |

DANCING 9 TO 1

The Grand Rapids Press, Ml,
July 18, 1933

His Highness of Hi-De-Ho

* Cab *
Calloway

AND HIS
Cotton Club Orchestra

SRL Wed. Juy 19th|
N GOLDKETTF §i
.’3. AYSTI S:

19,1933

SUNDAY, JULY 23rd
ADYANCE SALE 55é¢

Akron Pharmarr—Pariage Holel
Boxoffice Admission Tie,

Akron Beacon Journal, OH,
July 20, 1933

NEW YOBRK.—Most orchestra
i leaders and their musicians play
‘baseball only in the fertil> minds
:of their press agepts and in the
‘columns of credulous radio editors,
'issuing mythical challenges to other
teams which never are acceptad.

Cab Calloway and his Cotion
' Club orchastra not only possess
uniforms, gloves, baseballs, bats,
and other paraphernalia, but they
actually use them. The team prac-
tlces every afternoon and invari-
ably plays 2 game on Sunday with
a local nine in the various cities
they visit on their current tour of
the middle west.

While in Omaha recently, the
Calloway Cubs met and vanguished
the soldier team from Pori Crook
with a score of twelve to ten. Last
Sunday, in Cinecinnati, they played
the Recreation Center aggregation
and lost, nine to five.

2 New York Giants and the Cin-
ghlnna.ti Reds in order to join his
teammates for thelr local game.

Afro-American (Baltimore, MD),
July 29, 1933

His highness of ho-de-ho missed
half of a double-header between

Calloway Cubs Real Musical
Basehall Team Win Games

FOR THE records-—
Cab Calloway and his band ve-
cenlly appeared at Kansas City.
Huorrictt Calloway and her hsrd
arc slated to play a2t Orschem
Heights, Wednesday, July 19
Jean Calloway, and her budd
(according lo Lhe Sho-Boat Mews)
will be engaged for a dupee at the
Sho-Beat in the near future.
How many mauaslenl children dic
Mr. and Mrs. Calloway have any-
way?

Moberly Monitor Index, MO,
July 17,1933

CI,I-Z\-'}-ZI{ prople, those Chinks. They
Tave promestent that Cabe Callowiy™s
vt oo AT famn
IEllingon's

S ihe Maoocher” amd
Limehouse  Blues™

ke
are harting the repntadson of (he Wongs

aml Chin Laees, A~ o resalt, the uigor
networks may har these two Gunoos
nunlicrs from the sir. Toodate, howe
ever, no ohjections have heen offered
|t brocdeasting the activities of  Fu
S Mancha, Prebably, because Fu Mancha
invarizhly <hows up the white deteetive
with whom e s a0 confliet,

Radio Stars, July 1933
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He’s the «Hi-de-Hi"
Tooter From Harlem

w York's Hatlem
Cab Calloway is

Plain Dealer,
Cleveland, OH
(July 23, 1933)

Plain Dealer,
Cleveland, OH
(July 29, 1933)

New Films in
Allen, State

Are Reviewed |

BY W. WARD MARSH.

After much shouting from the
stage and “more applause from the
houee than I've heard in seasons
Cab Calloway led the Hippodrome's
crowded auditorium at the first show
vesterday afternoon In a responsive
gelection called "Minnle the Mooch-
er.,” and it =eemed to me to be the
greatest wvo-do-de-Oh program ever
delivered here

Calloway, radio entertainer, Cotton
Club orchestra leader and shouter
extraordinary, can and does shout
louder than any other leader I have
ever heard, He has a technique all
his own and astounding volume. He
can turn the loudest wail into a
musical note before he finishes with
ft.

He can shout above his orchestra
and it can hit the brass and drums
and blare out notes hotter than the|
temperature of an electric ar¢
Brother, 1 mean they're mean and
hot

Calloway can also turn a
of ordinary glides and the turns of
a dance into such wild gyrations and
cccentric swings as he leada his
bovs that is hecomes startlingly wild
and a little mad

series

.

Above all, he i3 an exi
man, giving the audience
wants—and it seemd to want shouts
sirange, minor blends of tones from
the orcheatra and one dose of hot-
cha after another: the abie Dr. Callo-
way prescribed the right quantities
of ho-ho-de-ho and hey~hey-de-hey
yesterday and the crowd loved all
of it

ellent show-
what it

He openg his curtain with a mediey
headed by “I'll Be Glad When You're
Dead, You Raseal, You,”" and from
then on the patrons went a little
wild at his insistent shouting and |
his slithering dancing. By the time
the program had reached "Minme‘
the Moocher's Wedding Day,” the
house was ready for anything l.nd|
Elad of 1. |

. . -

Calloway nlso presents several|
other entertainers on his program.
Elma Turnc. is a sepla tap dancer |
wha shakes 'em high and low and
fast, and Letha Hill is & shouting- |
singer whose ability with the hlucl;
ia expert. She sang that stop-every-
thing-song-my-man's-gone, and suc-
ceeded in stopping the show

And for comedy thore I8 also |
Nicodemus whose akill with jokes
most of us have heard before is %o
remarkable they seemed fresh, and
some of them are from over the hlie |
hatizon., He acored heaviest with his |
dances after which Calloway went |
back to “Kicking the Gong Around,” |
“Chinatown, My Chinatown,” “Min-
nie the Moocher,”” which had the
audience talking back, and it was a
great day for the hey-nonnies,

The plcture 18 ‘fomorrow at Sev-
en' and will be reviewed tomorrow,
ax if that matters with Calloway

there!

Calloway Likes Baseball,

The firat thing Cab Calloway and
his musical lada did after checking
in at the Hipp was to haul out their
baseball gloves and now they are
anxiously looging for some band-
baseball team 10 challenge .

1

iHé Explains

Trick, Phrases Used: by Sepis |

Melodymen in Conversation on Music;
Calls His Own Style, “Riffs”

| By CAB CALLOWAY
(Aframin the Mowcher's Buy Friend )

HE colored musicians of Harlem have originated and
| 4 helped to popularize many peculiar slang phrases regard-
ling music. Many of these words and phrases are so expressive |
and so colorful that they have been
adopted generally, and soma of them,
ah, man!™
part of the everyday

Americans, both w
. -

COLORED musician does not

say anything about a “hot band™
when he enters a ballroem or theater
where a mchi?
e

such as “ye

ing the blues.

him say, “That brass is sure popping!” or
\sing!" And to

hite and colored. -

orchestra is blast-
says, Them cats
! is getting off!" which is not very
ig-lrlmmnical. but clearly expresses his reaction to the music.
¢ will not speak of “rhythm," but will cry,
will ‘comment, “They're swinging!” Similarly, you will hear
o “{hou saxes can
im, the clarinet player, when'he takes a soar-
{|ing break, is“Getting off on a stick!" And the drummer

e ot

o -
y

—a ML

havé become
of all

“Swing it!" or

THER typical sxpressions are|

| when he springs into fashy sction, is “Laying his racket?™
. . - e -

Cleveland Press, OH (July 23, 1933)

|

f

"1{) “goniin' the tenar sax* snd|Wed. don't we all think Jof Ger-
i| “Beating fhe bass,” -while a “scat |tainly. g T 3
y singer.* tf he gets. unusuaily hot inl Ey s
H o e it ot r T
:lwﬂ!", frorh his exciied Ipode CLALUGPT WV WP R T W Wk
o | tators, | T
L R i ] ) ] .
1 RECENTLY bad an opportunity 1 ”
1 to observe firs’ hand how AND O D OPERATED
quickly the radio new ea- { e i |
# | during huwmr:znl the) T* ;?W'R lh; ﬁ.EisON!
| boyn in %hm to greater effort, \ 18 ‘?Yl ighness
bl 1o call, 1 out, boys!", occa~ of “Ho-De-Ho"
b sionally numbors, Within & with
“lfew days 1 1o motice the “Minnie the
o{ e g oy e ome Ml s
| They had heard it on the o ool ‘Smoky  Joe”
L1it becama familiar to and 1
41 have no doubt tha It s & :
; expression mow wherever musle

& F-—_ 1
E
3

:

L] .
M‘r own style of performance 18
- so charncterised by what we call
_ruferiffs,” that the lerm niay be un-
H to me. But 1 have
heard it employed in referstite to
. | many other singers, too. 1L means
30 | leaving “Alie melody enticely on
iuj (single noles wnd ane
) | ysoally much higher. . one
A | g the more commen, bu’t_‘m
| preasive phrases in use in
fj_];. “That brings me down and
Wi | can be applied to anything that al-
gacy | Tects you b Iy, whether ad-
EF rwdly or fnvorably

Vivienne Oshorne
Frank McHugh
Allen Jenkins

Plain Dealer,
Cleveland, OH
(July 30, 1933)







FROM OUR VAULT

SOUVENIR PROGRAM

e
CAB
CALLOWAY

AND HIS

COTTON CLUB ORCHESTRA

Price 25¢

COMPLETE SOUVENIR PROGRAM AND
LIFE SKETCH OF CAB CALLOWAY

%memmﬂ@ da.&.:a,afdy
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“H took me out
to the Pier
Saturday July
22,1933. There
was a grand
breeze, large
crowd and Cab
was grand.
Wore my white
pigque suit —
Saw loads of
people stayed
till a quarter to
one. (my first
time out
there).”



Semething.. ..
about

CAB
CALLOWAY

mates in Baltimore, where he graduated from Douglass High School in
1927, studied law for two semesters at the Crane College in Chicago, but
deserted the course when he discovered that it was interfering with his work as

CABELL CALLOWAY, whose given name was shortened to “Cab” by school-

entertainer in night clubs and theatres.

“I just followed the career which interested me most and did the things for
which I seemed to have the most talent, as well as inclination,” he says. "I don't
regret the time I spent in school and college, because an education is a valuable
asset in any field. But I'm not fretting about the law course that I didn’t finish.”

A spectacular rise to fame and big money in the short space of twelve months
is an achievement of considerable magnitude for anyone. And it almost borders
on the miraculous when you consider that the person involved is a young colored
boy who three years ago played the drums in an obscure orchestra in Chicago.

Cab Calloway is indeed a credit to his race or any race for that matter.
Unlike so many successful orchestra leaders along Broadway, Cab hasn’t let it go
to his head. He’s of a retiring disposition off the stage and likes to listen more
than he talks. He is always the most quiet member of any group. But there is
nothing quiet about him when he is in action.

Cab has studied voice since he came to New York, but his dancing is entirely
original. He is never quite sure of what he is going to do with his feet when he
gets on the floor. It all depends on the mood he is in and what type of music the
boys are playing.

“It’s funny, but I can be tired out from rehearsing and playing at the club
or in the theatre, and yet as soon as I start to play again the old pep returns and
I feel entirely rested. As long as I play, sing or dance, I'm not aware of the long
work.”

He is the one and only . . . Cab Calloway.
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His Hi-de-Highness
Protege

"MINNIE THE MOOCHER”

Now here's a story about Minnie the Moocher—
She was a low-down hoochy coocher,

She was the roughest toughest frail

Buc Minnie had a heart as big as a whale

Ho de ho de ho, (Ho de ho de ho) Rah de dah de dah
(Rah de dah de dah)

Tee-dle dee de dee (Teedle dee de dee) Ho de ho de ho
(Ho de ho-o de ho)

MNow she messed around wid a bloke named Smoky

She loved him the® he was a “cokey™

He took her down to China-town

And showed her how to kick the gong around.
Chorus

Mew Min and Smoky they started zaggin

They got 2 free ride in 2 wagon

She gave him the money to pay her bail

But he left her flar in the county jail.
Chorus

Cab Calloway has made Minnie the Moocher one of the most famous girl
friends in the country. Thousands of radio listeners nightly have heard Cab’s
song story about “poor Min” and her experiences with her boy friend, “Smoky
JOE-"

As a result, Minnie has become almost as celebrated and popular as Cab
himself. He is proud of her fame because he wrote the song himself, in collab-
oration with his manager, Irving Mills.

Although Minnie is rather wild and wicked, her unrefined dancing and her
association with such questionable characters as “Smoky Joe” are somewhat
redeemed by her big heart and several other likable human traits.

Minnie and Smoky Joe became such favorites with Calloway fans that
another song has been written as a sequel to the popular original. It is called
“Kickin’ the Gong Around” and relates in more detail the experiences of Minnie
and Joe in Chinatown.

Like its predecessor, the new song is characterized by the inimitable Cal-
loway “ho-de-ho-de-ho’s” and “hi-de-hi-de-hi’s” which makes the story of
Minnie so hilariously melodic.

A R 2 P Py Ry 2 R M0 R M M My 0 N
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CAB
CALLOWAY

COTTON CLUB
ORCHESTRA

K. 74

PROGRAM

1. *“The Man from Harlem” . . . . The Band

2. “Minnie the Moocher’s Weddin’ Day” . The Band
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3. Dance Specialty . . . . . Elmer Turner

4. “Darkness on the Delta” . . . Leitha Hall

5. “Stormy Weather™ . . . . . . ThkeBand
The Sensation of the year

6. “Comedy-Talk and Dance” . . Nickodemus

7. “Kickin’ the Gong Around” . . . The Band
The featured number from the “The Big Broadcast”

8. “Chinatown My Chinatown™ . . The Band
9. “Minnie The Moocher . . . . The Band

10. Request Numbers . . . . . . The Band

;
3
ke
b
)

In another program in our collection, dated June 28, 1933,
the original owner added with a pencil the other tunes
performed that evening: “Cabin in the Cotton” (after

“The Man from Harlem”), “Stop the Moon” (after the
dance specialty), “It Don’t Mean a Thing” (after “Darkness
on the Delta”), “Sweet Rhythm” with Nicodemus’ routine
and “Old Man River” (after “Kickin’ the Gong Around”).
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"THAT
REEFER MAN"

P N P

AB caLLowAy and his Cotton Club orchestra is the only band featured in
the new Paramount picture, “International House”, which has just been
released. Cab sings a number called “The Reefer Man” which has brought

scores of inquiries from radio fans who have heard it on the air.

*“What is a reefer man, and what are reefers?” is the question found in many
letters received by the slender Harlemaestro. It is probable that many movie fans
will be asking the same question as soon as they have seen “International House”.

“Reefer” is a slang word used in Harlem for one of the cigarettes made of
marijuana, 2 Mexican weed that produces a feeling of exhilaration when smoked
and inhaled. A “reefer man™ is a peddler who bootlegs these cigarettes, which
are banned by law, because marijuana is classed as a drug, although it is said
not to be habit forming.

A person who is experiencing the exhilaration produced by a “Reefer” is
described as “High” in the picturesque language of Harlem. And when a
smoker is high, he usually spins fantastic yarns, with little respect for the truth.

Although Cab Calloway sings about reefer smokers, just as he sung about
opium addicts in “Kickin® the Gong Around” and “Minnie the Moocher’s Wed-
din® Day”, he does not smoke them himself, nor will he permit any of the
musicians employed by him to use the weed.

“If he says he swam to China,
Wants to sell you South Carolina,
Then you know yvour talkin® to
That reefer man.”
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"HIS HIGHNESS OF
HI-DE-HO"

R M

Five years ago it was “vo-de-deo-do™, introduced in a song and quickly

S{}MI-: phrase usually is in vogue expressing the spirit of jazz and syncopation.
accepted by flappers and their boy friends as a per expression.

Then Helen Kane came along with her “boop-boop-a-doop™ and this phrase
came significant of all things with pep, life and the jazz spirit. It in turn was

g

followed by *hotcha-cha”, “whoopee” and others.

Cab Calloway is responsible for the newest phrase along this line, “ho-de-ho-
de-ho”. He introduced it in his popular “Minnie the Moocher” and it spread
like wild fire among the lively members of the younger generation.

By popularizing it over the radio, Cab has won himself a rtitle, “His High-
ness of Ho-De-Ho”.

When you're full of pep and ambition, feel just like snapping the fingers
and tapping out a little dance with the heel and toe—it’s “ho-de-ho-de-ho™.

When you see a pretty girl, with sparkling eyes and inviting smile, and you
are groping for a phrase to denote enthusiasm over her feminine allure—ir’s
“ho-de-ho-de-ho™.

When the orchestra gets hot and the air is filled with blue minor chords
that send chills tinkling down your spine—it’s “ho-de-ho-de-ha™.

So “ho-de-ho-de-ho” and “hi-de-hi-de-hi” and thank Cab Calloway and
his inimitable style of “Scat singing” for this expressing phrase.

S
Inusfer
oy i

L S B S S e S S S
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> L ANG
his COTTON CLUB ORCHESTRA

R By Py A weird cry . . . the staccato beat of a muffled drum . . . the rapier
notes of trumpets . . . the throaty voices of the saxes . . . the soft
patter of dancing feet .. . the whirling figure pauses . . . cuts short
the pulsating rhythm with a stroke of the baton.

Smiling Cab Calloway bows to the plaudits of a vociferous audience
at Harlem’s Cotron Club during a midnight broadcast. Calloway
stands on a raised square of a platform . . . beats time with slender
arms and hands, sleek head and nimble feet . . . the youthful king
of black magic raises his wand . . . a dreamy waltz, gay laughter
and clink of glasses. ..

The tempo seems to grow in intensity . . . the trumpet players lift
high their instruments . . . black hands and heads sway as one in
the room’s half light . . . a penetrating voice rends the accompani-
ment asunder . . . Calloway launches into his inimitable song,
“Minnie the Moocher.”

The drum follows the singer like a shadow . . . the other instru-
ments linger and quaver on blue minors . . . Calloway shouts . . .
applause ripples from every dim corner . . . dark laughter . . . the

song is ended.

A R B B Ay P iy R B0 R P B0 M0 M0 Ry Mo Ny

PUBLISHED BY ALEX PEEBLES PRINTED BY THE LOWELL PRESS
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SHOWBUSINESS IS A BUSINESS

“I GOTTA RIGHT TO
SELL SOME RECORDS”

L GOTIA RIGHT TO
5', SING THE BLUES
3
'L

A MTCR
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Selling sheet music was also a big part of the business.

Brunswick No. 6460—I Gotta
to Sing the Blues and That’s t
1. Hate About Love, played by Cab
Calloway and his orchestra; two
swellselegant dance platters by the
King of Scat and his boys.

Record review published in Metronome, March 1933
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During the transition between
working for two record companies,
Brunswick and Victor, Cab
Calloway and His Orchestra only
had one bestselling record in the
entire year 1933, one of their last
Brunswick recordings, the jazz
classic, “I Gotta Right to Sing the
Blues.”

The song was written by Harold
Arlen and Ted Koehler, but not for
a Cotton Club production. The
number was the hit of an edition of
“Earl Carrol’s Vanities,” and later
recorded by Louis Armstrong,
Tony Bennett, Benny Goodman,
Billie Holiday, Frank Sinatra and
many others, and beautifully
reprised by Cab with strings on his
1960 album “Blues Make Me

Happy.”
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OLD EUROPE, HERE COMES CAB!

PREPARING
THE TOUR OF EUROPE

Following Duke Ellington’s triumphant
European tour in the summer of 1933,
Cab Calloway and his orchestra prepared
to follow the same transatlantic path in
spring 1934, with scheduled
performances across England, Holland,
Belgium, and Paris. Both bandleaders
represented the crown jewels of Irving
Mills Artists, possessing tremendous
potential to captivate European
audiences. Despite criticisms of his
aggressive business tactics and
questions about racial dynamics in his
management approach, Irving Mills
proved himself a visionary impresario
with grand ambitions for his most
valuable artists. He channeled all his
determination and persuasive powers
into orchestrating Calloway’s European
venture.

Irving Mills in his office (Metronome, NYPL)

THE DIPLOMATIC DANCE OF INTERNATIONAL BOOKING

Arranging an American band’s European tour resembled international diplomacy,
requiring extensive preparation and long-term strategic thinking. Mills, who had been
navigating European business relationships since his first continental journey in 1919,
understood the complex web of stakeholders he needed to coordinate: publishers,
promoters, instrument manufacturers and dealers, musicians’ unions, and their various
representatives. Every detail demanded attention—business contracts, venue selection,
and accommodations for the entire entourage of musicians and their wives. Perhaps
most challenging was the cultural preparation required to introduce European
audiences and authorities to this distinctive style of music, the authentic “Harlemite”
approach to jazz.
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1 am amazed at the excellence
British Dance Bands, about which

~53 ¥
deliesis: 1pisili:
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The diplomatic campaign of Mills involves
disguising in diplomat at a London ball
(Melody Maker, UK, February 1933)

MILLS’ STRATEGIC EUROPEAN CAMPAIGN
As early as November 1932, Mr. and Mrs.
Irving Mills embarked on a crucial European
mission, traveling through Paris, Berlin,
London, and Vienna to personally promote
his artists. Mills emphasized both the artistic
innovation of Duke Ellington and the
premium nature of the act—a deliberate
positioning strategy. In February 1933, Mills
crafted his own promotional narrative for the
British magazine Melody Maker, writing
diplomatically after experiencing London’s
leading bands firsthand: “I| am amazed at the
excellence of British Dance Bands, about
which | have been greatly misled.”

This European venture also presented Mills
with a golden opportunity to demonstrate
the value of partnerships between Mills Music
Publishing and local publishing houses,
particularly for British bands struggling to
obtain quality arrangements and sheet music.
The anticipation was palpable—as Mills
noted, “Anticipation and speculation run
high” throughout the English music industry
regarding Ellington’s upcoming tour. During
this period, British bandleader and promoter
Jack Hylton was appointed as the European
representative for Mills-Rockwell attractions,
specifically to handle bookings for both Duke
and Cab.
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BUILDING MARKET DEMAND

THROUGH STRATEGIC MEDIA

Mills Artists excelled at press relations,
strategically placing articles that highlighted
the growing European demand for their
distinctive American talent. A Billboard piece
from January 28, 1933, reported: “Sales of the
Brunswick disks abroad are increasing in
leaps and bounds, since the platters are
offering a strong contrast to the style of the
English bands.” The American press eagerly
reported that Duke Ellington, the Mills
Brothers, and subsequently Cab Calloway
would soon grace European stages. As the
Pittsburgh Courier proclaimed on January 28,
1933: “The old world is crying for American
Jazz.”

Complete Harlem"
Show
for London Season

A SEPTEMBER SENSATION

ALT'HOI.IGB nothing hag yet been
signed on the dotted line, |t s
highly probable that the Palladium
Renditfnl AL s, o
- = =

ment with Irvn:f:l MLy Y ATTanES
Thiz is nothing less than the com-
Iﬁi‘e:]eu?'oltanuflé:bﬁgtnﬁ—dnect from

— il allowa;
Orchestra, of course, Y Raoag
The Intentlon is to run the at i

for a season of eight wm:.'wntf'ﬁ?ﬂ
Becommodate it the month of erazy
variety will be postponed.

British people hav e AL |
coloured acts and hot  music. and s i R

nothing could be more certain than that
this is the psyehologieal moment for

ucing the ~Harlem FPlayboy ” in
this country.

Cab is a unique personality, but, what
is more, he has'a greal band when it is
allowed merge Ifrom sheer novelly

——

il c‘ﬂimwﬂy'

Melody Maker, UK, July 15 1933

FROM DUKE’S SUCCESS

TO CAB’S OPPORTUNITY

Duke Ellington’s Summer 1933 European visit
generated such overwhelming success that
Cab Calloway’s tour was immediately
greenlit. Remarkably, announcements for
Cab’s upcoming performances were already
appearing in London programs during
Ellington’s concerts. Initially planned for mid-
September, the excitement was evident in
British entertainment publications. Even the



serious and mainstream London newspaper
The Era wrote on June 28, 1933: “This is joyful
tidings for gramophone and film fans, for Cab
has a comical personality that stamps him as
a great artist as well as being leader of one of
the world’s best bands.”

The marketing strategy cleverly positioned
Calloway’s orchestra as the centerpiece of an
expansive all-African American “Harlem
show” featuring multiple acts from Mills’
roster. Mills and his team were already
drawing distinctions between their two-star
bandleaders to emphasize the diversity of
talent they represented. As Melody Maker
explained on July 15, 1933: “While Ellington is
the proposition for the fans [his music was
considered ‘ultra-modern’ by English critics],
Calloway is definitely for the masses, and
should not fail to duplicate Duke’s success
over there.”

To build anticipation, the publication
announced that “by way of prelude... Cab
Calloway and his orchestra will be heard [on
July 14 and 15] on British radio, being relayed
from New York in a performance that
includes Kate Smith and Amos ‘n” Andy.”

THE JOURNEY BEGINS

After months of strategic planning, media
buildup, and multiple date announcements in
the press, Cab Calloway and his orchestra
finally departed New York aboard the S.S.
Majestic on February 23, 1934, bound for
European shores and what promised to be a
historic tour.

The complete story of their European
adventure awaits in our Day-by-Day
Magazine of 1934...
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Coming !

HIS HI-DE-HIGHNESS
OF HO-DE-HOD

CAB
CALLOWAY

The Most Amazing Perconalisy
in the Entertainment Werld

WITH HIs

COTTON CLUB
ORCHESTRA |

Tou's

' IRVING MILLS

T, ik AVE
e

MASCACTMENT

JACK HYLTON ‘

REFRESENTATY

e, |

The July 16, 1933 Farewell London program of
Duke Ellington has a full-page advertisement for
the forthcoming attraction.

|| comune conmna

WAHDLDA

In the same program, you can notice advertising for
sheet music of tunes recorded by Cab Calloway:
Hot Toddy, Harlem Holiday, Old Yazoo, The Reefer
Man, Corinne-Corinna, Wah-De-Dah...



CALLOWAY

Prince of
Hi-De-Ho

WurLlze

Tomorrow
Afternoon

Retween 3 and

Cab Callowsy in person al the
stare Lomorrow Aiternoon be-
tween 3 and 4. He will person-
ally autograph all his exclusive
Brunswick recardings, which
are all on sale at the record de-
partment. Reservations for Cab
Callowny and his Cotton Clih
archestra at Greenwich Village
Thursdny night alsn At  the
ware.

WURLTEER

L LT

126 South Ludlow Open Nights Till

The Dayton Herald (Dayton, OH), July 22, 1933
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Chicago’s marquee, in August
1933. Those marvelous sets
were destroyed after each
engagement...
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CAB CALLOWAY DAY-BY-DAY

Jul 28-Aug 3
Hippodrome Auditorium, Cleveland, OH

1

Release of the newsreel “The World at
Large”, Paramount Pictorial 837 (P3-1),
hosted by Irving Mills

1

After their show at the Hippodrome, Cab and
his band appear at the Theatrical Pleasure
Club and the Club Belvidere, Cleveland, OH

2

Baseball match against ushers from the
Hippodrome (Cab’s team wins), Edgewater
Park, Cleveland, OH

6
Greenmill Gardens, Findlay, OH

7 (9-1:30)
Rainbow Gardens, Erie, PA

8 (9 pm-1am)
Dance, Fernbrook Park, Wilkes-Barre, PA

9 (8:30 pm)
Hershey Park, Hershey, PA

10
Lakewood, Reading, PA

1
Sunset, Punxsutawney, PA

12 (9-1:30)
The Casino, Bemus Point, NY

13 (from 9 pm to 2 am)
Fisher’'s Fun Farm, Hornell, NY

14

One-night stand (two 30-mn broadcasts over
WWSW at 9 and 11 pm) ($1500 in BAA 1933,
08/12), Duquesne Garden, Pittsburgh, PA

15 (8:30-12:30)
Summit Beach Park, Ballroom, Akron, OH

16
Armory, Fort Wayne, TX

17
“Entire hall reserved for colored people,”
Tomlinson Hall, Indianapolis, IND

18-24 (6 shows per day)

New song: “Minnie The Moocher’s Aunt.”
(Sally Rand, fan dancer who later inspired
“Lady With the Fan” is also on stage),
Chicago Theatre, Chicago, IL

19 (morning and afternoon)

Shares the stage with other musicians for the
Bud Billiken’s picnic: Adelaide Hall, Earl
Hines, Bubbles, Washington Park, Chicago, IL

23 (8:30)
Dancing all nite (7,639 people), Savoy
Ballroom, Chicago, IL

25-Sep 2 (5 shows per day)
Ambassador, St. Louis, MO

29

Radio interview on the Radio Gossip Hour by
Fannie and Eddie Cavanaugh (the Gaelic
twins), on station WBBM, St Louis, MO
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Cab Calloway’s Group Is'

' Made Up Principally Of
| Talent That 'St_a_rted‘

- Here
By HIRAM DIXON

In the blazoneg path of Jose-
phine Baker across the waters
— - will go another vertual St. Louis
Lake Shore Visitor, Erie, PA (Aug 4, 1933) produet when Cab Calloway and
his Cotton Club Orchestra sails
for London Sept. 1 to flll a six

2 - - = R 3 5
- . i sa= 2 week engagement at one of the
Detroit Youth Realizes bition feading night clubs of the world's

3 = largest metropolis.
When He Has Picture Tak?ll'l with Cab e g i !

By RUSSELL J. COWANS N In 1922 there was usseml;led':
DETROIT.—Picture the plight of e together a bunch of St. Louis |
'—and then the happiness—ol Percy T muusiviang, " playing at . the late
iLawm. the young high school chap SUNSE Tom  Turpins famous *‘Jazzland”
‘who, i f enthusiasm, b ; : B
R L b e B1E FRIDAY, AUGUST lith, consisting..of R. Q. Dickerson,

'ran ten miles to sec his idol, Cab A . s
] " g trumpet; David Jones, saxaphon-
:f,“‘;f’c“;'i‘;"ﬂfﬁ;? ‘;&:;“”,;;f‘:h’jg Cab Calloway i ist extracdvinary; Erris Prince
'perspiration exuding- from his body| piano: Andy B.I'OWH. tenor Raxutl
ahd rolling off his face ln rivulels phone_ and clarinet; .!n:nas Walk- |
\as he dashed along side of the car otton: Club'OrchoAtrh. er, trombone; Benny Washington, |

|
|in which Cab and his two young l Admission $1.00 Tax 10¢ drums. l

His Highess of Ho-De-Ho
And His

jEROTE L] £SCOTLY WEEE riding in the. This' unit had a distinet style
big parade which was held in hongr. of playing that was the class of St,

joi. Mg I MR 8 artival, 1=t Tho punxsutawney Spirit, Louis.. Theye were konwn as R.|
Riding in a bus in the wake of  PA (1933 0803) Q. Dickerson's “‘Record Breaker's” |
jthat occumﬁdpg:{ Cﬂgtﬂm hfg r;;!;; Later they were taken over by
Lawson gallo ou rom + o . i A
e e T R R
SLeeel. m‘t}m‘fﬁ;’m SLNEIS, ‘;gi ‘Syncopators.. Their reputation as
Erssr it ve st \CREENMILL 3 weaks angsgamant a1 the magnr|
Wohd. ] q =
2 d th wds burst into - by :
A round OF appiause, Lawson's face! icient Missouri Theatre un Grand|
was wreathed in smiles as he set-} | Avenue, bl
O A e I thic Areax mare-| G ARDENS They were the first Negro Or-
thoners blush with shame. On chestra to receive a special weeks
[ncross Grgnd Bfgle;ar%_ggyﬁeﬁgg‘ Findlay, Ohio engagement at a local theatre
ithird., and sou i : | . g . -
{perev epe! over the hard Asphalt, (white) on ('hand Avenue. They
‘runmning with ease and grace, happy were the sensiation of the program |
!!m '-hhl', thﬂ\f";\?ﬂf‘?ﬁ; he was with sunda at the Missouri play house that!|
i _sq,fu’f::,fmde started on the long Yf | week. The literally took the town'
! drive "g“&, It-c: viht _Ehgi- flii]‘inl‘;ﬁ:; | by storm. '
.5 tal 5 story abou :
'.:g“x:(}ah when he arrived in the ug. 6th E They were offered a contract
Ceity, a desire which had been glven for many weeks on the Pantages

limpetus by the Calloway orehestra’s

deasts over the radio circuit provided they  increased
fhmr-anrt:ﬂjs enthusiasm displayed by Gah their personal, Making tlie neces-

l'Lge.-mn_ coupled with touuslelous sary changes and inereasing the
| oS, Aoy B R i buneh, 15 fon plocas they aciapt
i tion. ard Lawson was standing be- ed the Pantages contract.

“'side Cab with his smile going strong. To New York

{'F{:k:é’?o‘ﬁ,’., ‘é‘fﬁ“ﬁ‘éﬁ‘é&' n.{g{::e c a"nwa Later. the orvchestra and the
1. T e [leader, Robinson, severed connec-
s ‘tlllonﬁ. lTI}e l!al_l‘ll fontiﬂu(‘eii It)?%l}:r
. theatrieal tour under . Q. Dick- |

The Afro-American, In Person ‘san once moye. They arrived in|
Baltimore, MD (Aug 3, 1933) New York playing a one  night,
and His stand at the “CUstton Club'. The

band played as they had never
CQ'“QH Ciub played before and as a result they |
were offered the 1'es‘uiarr job of |

Orr.l'!estra ‘playing the “Cotton Cluh?’, They

held sway at this grand night club
for three years, becoming known
as the original “Cotton Club Or-
chestra,” : X

- - Cah Joins Group
Then along came Cab Calloway |

Admission
98¢ Tax Included

The News to New York. le was just from |
Messenger, Fremont an engagement as Master of Cere-
OH (Aug 4, 1933) mony at the Regal Theatre in |

Chicago. He took charge ol this
band and carried them back in
St. Louis Argus, MO tl':e Cotton Ggub again aftey ﬂa'
three years absence, Hig new style |
(Aug 4, 19_33) of singing and “yodeling” made a

Note the confusion decided hit at the Club and the
between the dead bag“ﬁ:“gf’&e ‘éim;gs-l ; I' i

: 0 @ St. Louis musician

, . Charlie Stamps and  wno ave playing or have played
Harrisburg Sunday Courier, PA (Aug 6, 1933) Walter Thomas! with the orchestra are: William
Blun._;\:'dx Brown, the late Wal-

ter Thomas, Kddis Prince, Arvell

Harrls,: David  Jones,  Morris

White, Lewis Metcalfe and Char-
128 lie Stamps, Nl
B N
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e, CAD
CALLOWAY

AND
COTTON CLUB ORCHESTRA

{ TUE.,AUG. 8th

FERNBROOK 90°
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Dancing 9-1 A. M, ADMISSION PLUS TAX

——e
Sunday Independent, Wilkes Barres, PA
(Aug 6, 1933)

Cab E.pires
D. G.

f Cab Calloway's appearance with
his band at Hershey tomorrow night
has inspired New Cumberland’s
poet laureate (D. G., 407 Fifth St.,
N. C.) to another outburst, which
we give you here:

HIS HIGHNESS HO DE HO
Wednesday, August the ninth, is the day
To see and hear Cab Calloway,

Hih Highness of Ho De Ho,

And wili he put on a music show

That will make your feet itch to go?
Pack up you troubles; they'll bring joys,
Who? Why, the Cotton Club Boys.

Cab's orchestra, all full of pep,
Will they make you step?
Can those instruments groan and cry?
Can those instruments moan and sigh?
Ho De Ho, Hi De Hi,
His Highness of Ho De Ho, say?
You bet it's Cab Calloway.
(There, Cab, try that on your old
banjo.)

Harrisburg Sunday Courier, PA (Aug 8, 1933)

Cab Calloway

and his orchestra
The King of Hi-de-ho—only appearance In two years.
€8¢ plus tax
The lowest price this orchestra ever played forl

Don't mis’seelng Cab work—they're all talking about him—
. there is only one Cab and his orchestra,

Mount Carmel Item, PA (Aug 9, 1933)

. Htre’s His Royal
NI-DE-HIGHNESS

‘ AND HI$
COTTON CLUB ORCHESTRA

5 DUQUESNE GARDEN

“ || MON. EVE., AUG, 14

KO

DE DANCING ¢ -1 85c
WO Tax Ioncloded

DE —

O | SPECTATORS :: d0c

Pittsburgh Sun Telegraph, PA
(Aug 14, 1933)

Pittsburgh Press , PA e .
(Aug 14, 1933) On WWSW Tonite

_at 9 and 11:30

THE 0
CASINO
Bemus Point

\

1: Silt. Allg. 12

Dancing 9.1:30
EST,
Admission

$1.2b a Person Dunkirk Evening

.\ Tax Included | Observer, NY
] (Aug 11, 1933)

129




Summit Beach Park

BALLROOM

3 “Bargain Nite"
DANCE FOR A

DIME
. Tickels

Now On Sale At
Ballroom Box Of-
fice and Akron
Pharmacy, Porlage
Hotel, 55¢c; Night of

The Akron Beacon Journal,
OH (Aug 14, 1933)

Indianapolis
Recorder
(Aug 26, 1933)

Elementz'll

STACCATO beat of jazz tunes
that swell westward from Har-
lem echoed to the swish, swish of
| 3,500 pairs of feet in Summit Beach
| ballroom last night . , .Cab Callo-
way was playing to the season’s
| largest crowd,

Now shuffling lazily, now gyrat-
ing wildly, Calloway led his bands-
men . , , The majority of his num-
bers are played at a pace that defy
the toes of dancers . , . So hun-
dreds, packed tightly, stood before
the bandstand, just watching and
listening . . , Until intermission
when Cab finally twisted his way
through the throng . ., ., To take
a ride on the park’'s roller coaster
« « « “I'm wild about them,” said
Cab.

The Akron Beacon Journal,
OH (Aug 16, 1933)

:I'.fl (i.‘u’

TOMLINSON HALL

THURSDAY NITE, AUG. 17

Tickets Bought TE» Tax
In Advance. ......... 2C Inel,
Tiekets Naught Tnx
Nite af Danee....... 990 Incl,

SAVE MONEY! BUY TICKETS
NOW! TOMLINSON M ALL
BOX OFFICE, or Indinna paolis
Recorder, 518 Indlana Ave.
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‘| sang the Prince of Hi-De-Ho, Cab |
‘| Calloway, as he stood on tip-toe and |

- Tomlingon Hall.

Mixed Audience |
Highly Appreciates
Cab Calloway

_—— —

(By CHARLIE DAVIS) 5]

“For it's Minnie the Moochers|
Wed-ding Da-ay! . .. HI-DE-HI-DE-
HO (hi-de-hide-ho) . , . HO--DE-HO |

DE-HA (ho-de-ho-de-ha) . . . Thuai'

led his twelve piece Cotton Club/|
orchestra last Tharsday night aii

Twenty-five hundred Negroes a.m!'
whites swayed, some moaned, some
groaned and some just stared as
they listened to the thump-thump-
thump of the drums and the deep,
plink-pling of the bass violin. The
screams of the saxaphones and the |
wails of the clarinet ever mingled |
with the singing and the ll.i-d.e-hu-i
ing of Cab were as pleasing and[
entertaining as Indianapolis has
ever heard. |

| “The Prince”, attired in his dnp—i
isuit. geemed to pour music from
 per brown, Harlem-fashion sport
his very finger tips. He tip-toed, he
daneed, he sang and he swayed.|!
Still the dance went on-—and -what |-
'a dance, what a band and what a |
man! i
At nine o'clock, with haton poised |!
high" above his head, :liliuwa)rii
started the dance with that toe !
{tickling tune, “Blue Prelude”, there
| were only about three hundred peo-
{ple in the hall. Two hours later|
ithe crowd had swelled to three
thousand. And Minnie was not the
only Moocher, one fellow paid the
girl friends way in and crashed |
the gate for his admittance. The 1
igﬂ[e crashers came up the fire es- |1
{cape, through the windows and|t
!hroke open the basement door to |y
lsee the “Cab”. If it was evident "
[to you that Calloway lacked the}a
(

— S e - e

|zipp and pep that you anticipated,
|it. may be laid to the gate crash =
ing. He's tempermental that way.

The band left immedaitely after
the dance 1o do a five-a-day at a

Chicago loop theatre. |t
I

o~

-




The Chicago Defender, IL (Aug 12, 1933)

The Chicago Defender, IL (Aug 12, 1933)

Cab Calloway to Be
‘Jeykll-Hyde’ Here

one week, while his appearance in
Washington park for the benefit of

homa and several states in the Mid- |

By HILDA SEE dle West. He left the Cotton Club

Cab Calloway, greatest of all in-

Billikin picnickers Is slated to run |several months a o |
e 3 8 8 0 E Eo to be gone two
‘hli';:!?zus):::uf:lig:: ?L:n‘a"“"‘:-"'é:-‘c:;g ;fpol‘xl three hours, but the size of the | months, but popular demand has
gty Sl Shadllansio il i i crowd may force it to continue|kept him on the road just twice tha

through the gre

ance that will inelude musie for the ter part of the day, | long and he is having to turn down

which is Saturday, Aug. 19, offers daily that would keep him out |
:R:ak a-d:jeaunceF?;l‘:tl E‘T\‘fr;?)ienn?e;‘lt :;"; See Record Crowd of the East indefinitely piim Cab |
CHliiD, MEsktar Lk e, Ahar tha There have hecln large crowds at|must get back to the Cotton club and
- : various rs held during the pres- | Harlem. |
:txrl'lllz?-\ms-a:‘m “gmbgg'h(‘} is to h"“;!-_ l"‘(" ent seas but no gathering in the To Sail Soon |
s '“‘:'“; :\}moear":mf-.‘cn“lfl‘\?gfﬁruths past four years has equaled the an- Cab has a few more weeks on the
iyl (;f e liﬁd‘l“i‘l‘lil{en upir*nlrc' nual turnout Iw the Billiken picnic | road following which he will return
Ehin i) Weeh thi paik: THE oh- and parade. st year more than|to New York, and after two months

40,000 youngst Lrw and grownups were
on hand
remained

at the Cotton club will sail to Europe.
Paris and London both are raving for
the famous Hi de Ho leader,

The original plan was to have Duke

gagement at the Chicago runs for

in the early morning and
for the greater part of
while Bud put on hle show.

0000000000000 000

é Almul [h“ best way come directly back to the Cotton club
§ brief s of Cab in following his stay in Europe and
E say that he will play the ln‘ut v' a | Cab was to follow with a stay of two
musical Jekyll-Hyde for the benefit | months on the opposite side of the

of h many fans and admirers. | pond. However, Irving Mills has

- Truly only a character such as Cab | changed his mind and w »t send

is proving to be throughout
states could do so many things and
in such a big way—there is but one
Cab Calloway as you'll see this week
end.

Oab has quits a program mapped
out for the remainder of the season.
He is on tour now, having completed
a jJaunt that included Texas, Okla-

the

Cab over
season.

But back to the music man’s stay
here. We hope to see him at all
three piaces, the Chicago theater,
the Bud Billiken picnic, and then at
the Savoy ballroom the night of
Wednesday, Aug. 23. And 1 am sure
I'll meet vou near the bandstand.

until late in the winter

CAB CALLOWAY

The Hi De Hi De Ho King

EARL HINES

King of the Ivories

ADELAIDE HALL

Queen of Crooners

Bud Billiken Club
World’s Fair Picnic

(Assisted by L. Fish Furniture Co., 1906 S. Wabash Ave.)

Join the Parade!| Saturday, August 19

AT 9 o'CLOCK 4. M. Washington Park

51st Street and South Parkway
35th Street and South Pkwy.
e EVERYTHING FREE!
You Can’t Afford to Miss It!

10.'00
(%

CAB CAI.I.OVIAY

and his Hot Orchestra

HELD OVER 3rd Week
SALLY RAND
CHERNIAVSKY Music
Massed Singing Encemble

Come on and Give the
Kiddies a Big Hand

For Tee Cream Tickets Clip Coupon on the
Billiken Page This Week. Mail or Bring It to

—on the screen—
CLAUDETTE COLBERT
RICHARD ARLEN

Freelce Cream
and Candy

PRl i3
2135 INDIANA AVENUE CHICAGO

=
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Chicago Tribune, IL (Aug 20, 1933)

- Minnie the Moocher” Sets
All-Time Record at Savoy

1l 'Twas something like 12 midnight
I\hen Calloway arrived carrying
“Minnia the Mdbcher” and her wed-
ding gown, and by that time the
house was packed. At three in the

By ROB ROY
“Minnle the Moocher,” known on
hotal ter as Cab Calloway

came out Soith Wednesday nizht

60c
Before 8:30
75¢

After 8:30

SAVOY

BALLROOM

SOUTH PARKWAY AT 47TH ST.

Chicago Defender, IL (Aug 10, 1933)

Chicago Defender, IL (Aug 10, 1933)

and brought with her a record at-

Never befora, since the
s bullt, some six years or
e ago, has & rowd turned
out for an attraction 1d they say

the dapression is in full bloom. This
wag Cah’s second appearance on the
h sida sinca finding
1=elf famous, unl L re to

1 what he dig for ¢
last Saturday a

trin sou:h
vou know, was merely a ride

th Earl Hines,
' of Buek

Sets New Record
to Cab and Minnle the
to the Savoy ballroom
t. Naver hefore

wrge jammed the
ilar  danpce hall—and it was
The pald attendance. reach-
428, and others

But hac
Moocher's
st Wednesday ni
re a crowd so

PO}
jammed.
ing a new high, was
had to be turned awa

You'll hardly have to be informed
that the Savoy has entertained some
hig shots in itz time. Paul Ash, Duka
Ellington, Con-Sanders, Jack John-
son and many others have appeared
thera hut not even one approached
tha m get by “Minnie the
Moocher” on her wedding day.

The crowd was so large thera was
no chance for dancing though the
affair was advertised as a dance. The
couples merely stood by with less
than epace in which to breath com-
fortbaly and listened to Cab's “hi de
hoing” and the stralna of his
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I by Cab that earried no vocal strains

morning, when the last note was re-
corded, the house was still jammed
to capacity.

As for Cab, hirself, his band and
“Ola Minnle the Moocher” may it be
sald here that we were particularly
pleased with the way they dished
up the entertainment. Frankly, the
trip, so far as your columnist was
concerned, was for nothing more
than to see what Cab had to offer
from close range. And may it be
said here for once and always that
Cab has quite a band and In the
same breath that he is quite a direc-
tor. We watched him work In three
numbers where there was no “hi de
hoing"” and the music was particu-
larly sweet. And that wag surprising
because we have alwavs felt that
numbers played by Cab that con-
tained no vocal outburst was a waste
of time and effort.

Ranks Well
Truly, two of the numbers played

gave ma the impression that the
“Prince of Hl De Ho" has as much
music to offer in his band as any
outfit Chicago has listened to. He
has no such outlay of jungle music
as Duke features, but Cab doesn't
boast of his jungling. rather he talks
of his jazz. And when it comes to
red hot jazz, usually featured by
Race bands, Cab stands well up near
the top. Yes, “Minnia tha Moocher”
gave ampls reason in muslc for that
record attendance at the Savoy
Wednesday night

e




Chicago by Day and by Night
By ALLAN M¢MILLAN

CAB CALLOWAY PLAYS AND * i
FEMMES GO IN A SWOON—HI-DE-HO .

CHICAGO—Maestra Cabell Calloway, the Hi-De-Hi-De-Ho King,
who grew up right here in Chicago and found fame in Gotham, came
back to his old stamping ground Ilast week to take Chicago by storm.
His one~week appearance at the Chicago Theatre broke a box-office
| record for the Balaban and EKatz playhouse and the ol' Hi-De-Ho
' King would have been held over had it not been that he was scheduled
for an appearance in St. Louts, 3

At each performance crowds of ofays and seplans stood in line
for as much as an hour or more in order to hear those mad music
i makers. There wasn't any resemblance of depression. All you could
' hear was Cab Calloway and the Natlonal Recovery Administration.
Of course, that was down In the leop, but out on the southside Julesg
Bledsoe was creating something of a riot of his own at the Regal
Theatre. :
| Old man Cabell couldn’t resist the temptation of coming to the
. southsids with his band, so he bundled the boys up and came to the
Savoy Ballroom for a dance engagement, last Wednesday night, and
broke another record for one dance attendance. There wers exactly
7,639 paid admissions — young folk, and old came despite the
humidity and, as Cab and his boys stretched out with -that red-hot
rhythm, fernmes began to faint., ‘The management was forced to
secure the services of several emergency nurses. and there was constant
applcation of cold towels, ice packs, and smelllng salt. |[The weaker
sex just couldn't stand off the torrid syncepation when n?lxed with a
nincty-seven degree temperature. No siree! .

- - L] L ] - -

—— oy

“"He - Be - Mo,

creater eof “Min-
nie the Moocher"
v+« Hot from Har-
lem end Raria’ to
Ge . . . with His
Sceorchisg Het
Band and Pasci-
nating Cetten
Club Revue!l

their jobs.

The Picture You've Want-
ed to See for Weehs!
The story of a Woman Dec.
tor who had seen a theu-
sand times what LOVE
could de te @ woman . . .
Yet decided it was worth it]
The PRICE she paid was the

'
price ever)y waman paysd

FRANCIS
MARY

A theme never before touched
in motion piclures, with

Lyle Glenda
TALBOT FARRELL

(Aug 25, 1933)
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The Afro-American, Baltimore, MD (Aug 26, 1933)

When Cab Calloway played =&

YEA" "l"’! Tonl'! dance in a dark suit instead of his
L] usuzai}i wh%altails some of the fan.vi
wouldn’'t belleve it was the origina

His Hishness eof Cabell. Cab wore his original white
suit when he opened at the Cotton

Club and now keeﬂs it for apecial
occasions,

He now has 35 duplicates.

W &

Most performers tip stage hands
and recall themselves pleasantly to
managers and musicians with gifts, |
but when Cab Calloway played in|
| Cleveland the custom was reversed.
The house had planned to go straight
pictures, but Calloway did such ter-
| rific business that it gave the house
| new life and the staff a new lease on

So the management gave

Cab a sterling silver comb and brush
set, the pit musicians presented him
with cuff links and the stage crew
bought him an‘engra;ed baton.

Chicago Defender (Aug 26, 1933)

The St. Louis Star and Times, MO



BARON LEE, DUKE ELLINGTON, AND CAB

THE PARAMOUNT PICTORIAL

-

Cab Calloway and bassist Al Morgan, in front of the orchestra during the final bars of “The Scat Song”

The Paramount Pictorials, subtitled “The World at Large”, were a series of short films
distributed exclusively to the Paramount-owned theaters across the U.S. There were
dozens of these news and entertainment shorts produced, but few survive today.
Fortunately for us, some enterprising jazz fan in the past preserved just the last part of
a three-part 20-minute short. The remaining four minutes is a precious document of
hot jazz in 1933.

“One of the most amazing personalities in the world of music today is one you all know:
Cab Calloway” is Irving Mills’s introduction to the section of the reel allotted to the King
of hi-de-ho. Before him were Baron Lee and his Blue Rhythm Band, and Duke Ellington.
This Paramount Pictorial is a wonderful opportunity for Irving Mills, a key figure in show
business, to present three of the most prestigious stars from his talented squad.

In his book, “Duke Ellington, Day by Day,” Film by Film (1976), jazz scholar Karl
Stratemann explains: “The fact that these shorts were shown with feature films in all
Paramount-affiliated movie houses could guarantee high publicity value for an
appearance in such a film, a fact that certainly was not lost on promoter Irving Mills.”
And the fact that Calloway and other Mills Agency artists used to tour all the
Paramount theaters around the United States was an added guarantee to amplify their
forthcoming successes.
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Irving Mills’s introductions at his desk were
probably filmed in his office at Mills-Rockwell,

Inc., 799 Seventh Avenue (the above
Metronome picture taken in 1931 for the

magazine shows the very same set).

Paramount Studios in Astoria, Long Island
(source: K. Stratemann)

The three musical segments were shot in the
same stage at the Paramount Studios in
Astoria, Long Island, a very convenient
location not far from the places the three
musicians were all staying at that time (Duke
preparing the upcoming Cotton Club Revue;
Cab leading the present Cotton Club Revue;
the Mills Blue Rhythm Band staying in New
York before leaving for Washington).

Nevertheless, Steven Lasker warns: “However
since the bands are never seen together, their
respective segments could have been filmed
during different weeks,” and not necessarily
on March 4, as asserted by all, us included.

e Baron Lee and The Blue Rhythm play
“Ridin’ in Rhythm”

e Duke Ellington intros with “Sophisticated
Lady” and segues into “Creole Rhapsody”

* Cab is introduced dancing over the first
bars of “Minnie the Moocher” and interprets a
full “Scat Song” (first recorded for Brunswick
on February 29, 1932).

LINEUP OF THE CAB CALLOWAY ORCHESTRA:
Trumpets: Lammar Wright, Edwin Swayze,

Doc Cheatham

Trombones: EB. DePriest Wheeler,
White

Saxes: Irving Brown, Arville Harris, Walter
Foots Thomas,

Rhythm section: Benny Payne, p; Morris
White, bj; Al Morgan, db; Leroy Maxey, dm

Harry

On the set, Cab Calloway and his Cotton
Club Orchestra are full of energy in the
background of their gyrating leader. In the
foreground, Cab delivers incredibly energetic
vocals, while all the players are giving their
best.

Check Leroy Maxey waving his sticks in the
air, Lammar Wright dancing on his chair,
Benny Payne trying to catch the camera’s
attention, while the shamelessly mugging Al
Morgan is the only musician sharing a

closeup with Cab.
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The Paramount Pictorial P3-1 (wrongly named
839 because of later prints owned by U&M)
would be released later on August 11, 1933
(Betty Boop’s cartoon, “Old Man of the
Mountains: released on Aug 4!).

In Motion Picture Herald dated October 31,
1933, Charles Niles, owner of the Niles Theatre
in Anamosa, |A, gives a fond review of the
reel: “One of the best pictorials. Shows three
colored bands in action. Give this preferred
booking”

Paramoul |

B g |

$)TODAY |
11 A M. §
A picture B
after your P
own heart . . H
to make it K
threill if B
it’s young, §3
to make it §
young again
if iI!: old. &
See it with P

4| someone you §
love . . some- §
one whose §
hand you
can hold! ;

3| in the rapturos
1KY stege oudiences

AFTERNOON|

Paramemats

. FAY WRAY — FRANCES FULLER
Rascoe KARNS — Neil HAMILTON

PLUS ...  gala show of added attractions
PARAMOUNT

fitivey ~ . e @
-y MIDNITE SHOW 11:30 TONITE (\2£%

A rare ad for a movie theater program
announcing the Paramount Pictorial with its 3 stars
(San Francisco Chronicle, Sep 16, 1933)

Research on this film has previously been done
by Klaus Stratemann, Steven Lasker, and Mark
Cantor. We are grateful for their work.
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https://youtu.be/_sC4q8WDMK4?si=ORJCgKR__pF9ZYlO
https://youtu.be/_sC4q8WDMK4?si=ORJCgKR__pF9ZYlO
https://youtu.be/_sC4q8WDMK4?si=ORJCgKR__pF9ZYlO

CAB CALLOWAY’S
CARTOON JAZZ ADVENTURE

“THE OLD MAN
OF THE MOUNTAIN”

Opening title

66

BETTY BOOP:
“WHATCHA
GONNA DO NOW?”

CAB CALLOWAY:
“GONNA DO
THE BEST I CAN.”

2?' UGHT
MEMXXXIII

“The Old Man of the Mountain” (1933) is the third in a
series of Max Fleischer’s Betty Boop cartoons starring
Cab Calloway. In addition to Cab, Fleischer worked with
Louis Armstrong, The Mills Brothers, and Don Redman.
All  those works remain significant jazz artifacts
(Christopher P. Lehman, The Colored Cartoon, 2007).

The original song, “The Old Man of the Mountain”,
published in 1932, has jaunty music by orchestra
leader/composer Victor Young (“When | Fall in Love”,
“Stella by Starlight”), and lyrics by Billy Hill (“The Last
Round-Up”, “The Glory of Love”), using his early career
pseudonym, George Brown. The sheet music was the
first publication from Lawrence Music Publishers, a new
music house led by Irving Mills.
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The first recording, on April 14, 1932, was by
Victor Young and His Orchestra, with the cut
delivering four vocal segments shared
among The Boswell Sisters, The Mills
Brothers, Connee Boswell solo, and Fran Frey
(singer of the hit song “The Varsity Drag”).
The Mills Brothers recorded the tune on their
own in May 1932, followed by Cab Calloway
and His Orchestra’s studio recording on June
9, 1932.

For “The Old Man of the Mountain” cartoon,
Fleischer’s top animator at the time, Shamus
Culhane, simply didn’t like jazz music(!), and
the next in line, Roland ‘Doc’ Crandall, had
previously animated “Snow-White” on his
own. So, this cartoon was assigned as a joint
project for Bernard Wolf and Tom Johnston.
The short was first released on August 4,
1933.

The cartoon was advertised in Variety as
early as September 1932, so the live action
sequence was probably filmed then or earlier,
especially since the trumpet solo is played
by Reuben Reeves, who ostensibly left the
band in October 1932.

The cartoon opens with a live-action scene
(similar to the previous year’s “Minnie the
Moocher” cartoon) of Cab and the band, all
in white suits, playing a chorus of their theme
song, “Minnie”, synching to a pre-recorded
track. Everyone is smiling, Cab dances, and
Leroy Maxey, the drummer, throws his sticks
in the air. Cab finishes the pre-credits scene
singing one ominous line, “the old man of the
mountain...”

OLD MAN
AN

TUE OLD MAN OF THE MOUNTAIN

" ﬁmu{ N CAADA4
UNG 35 ¢

heic by
GEORGE BROWN

uiic

L

e

%t‘:,umnm
MUMC PUBLIGHERS. u.

Y Soth e Mo ik £y

1932 edition of the song by the new music edition
house, Lawrence Music Publishers. On its back, an
ad promotes one of the other songs heard in the
cartoon.

(A\.\.QWAY
o Song \n’c.roduced by o\ 0»
o So ;
" The \atest Wo-De-Ho : DE
Q@ ME) 3
G WITH L
\Ioumg ot e r
J P-\J‘aﬁ A
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Behind the maestro are Benny Payne (p), Lammar
Wright (tp), Reuben Reeves who does the
opening trumpet solo, Doc Cheatham (hidden, tp),
Morris White (g, hidden), Arvelle Harris (as), Leroy
Maxey (dm), Andrew J. Brown (as), Harry White
(tb), Al Morgan (b), Walter Foots Thomas (ts), and
DePriest E.B. Wheeler (tb).

Early ad for the song (Variety, Sep 12, 1932)



The plot? A town populated with various
animals (some also voiced by Cab) is on
edge, and the inhabitants are running away
because of the scary “old man of the
mountain.” A hippo mother with triplets that
all look like old men with beards intimates
that the Old Man is a horny lech or worse. An
owl (with the voice of Cab Calloway) sings
the story of the old man for Betty Boop, who
runs the local tourist house. The lyrics of the
song were slightly changed for the cartoon,
making the description of Old Man more
frightening and possibly  cannibalistic.
Determined to confront him, Betty exclaims,
“I'm going up to see that old man of the
mountain.” He finds her, they flirt with each
other in song and dance (he pulls her dress
off at one point), and then all the animals
gang up to incapacitate the old man.

The highlight of the film is the Old Man
singing a duet with Betty on “You Gotta Ho-
De-Ho (To Get Along with Me)” while
prancing about with Cab’s exact dance
moves smoothly traced using Fleischer’s
Rotoscope method. The song segues into
“The Scat Song” and “.. the hermit’s lips
catch every nuance of Cab’s high-speed
syllabic scatting.” (Alyn Shipton, Hi-De-Ho:
The Life of Cab Calloway, 2010) The hands of
brilliant expert animators are at work.

Cab isn’t a porter, a servant, or a jungle
native in this film, and he wasn’t in any of the
Fleischer collaborations. Although the Old
Man doesn’t appear to be Black, neither is
he any kind of ethnic stereotype. He is a
completely original cartoon character - tall,
gangly, ugly, and lecherous...and funny.

In mainstream movies, Black entertainers and
white female stars were kept far apart. But
there didn’t seem to be any complaints
about the cartoon Cab and Betty flirting and
petting.

Cab as an owl, sings The Old Man of the Mountain.

I

The black and white duet of You Gotta Hi-De-Ho.

138

Cab’s best move to woo Betty...

“The Old Man of the Mountain” proved to be
a swan song for interracial musicals. After
“Minnie the Moocher” and “Snow-White’, the
third of the three Fleischer/Calloway
collaborations was among the last of any
genre of pre-code films to include obvious
manifestations of sex, drugs, or race.

The production code clipped Betty’s wings,
and the Fleischers then concentrated on the
somewhat less sexy Popeye and Olive Oyl.
(Oxford History of World Cinema, 1996)



{%f;(

The reviews were generally good:

The 1941 Pathéscope home movie catalogue
called it “a remarkably fine rendering”, but
warned, “Not recommended for exhibition to
children.”

* "To the tune of Cab Calloway’'s music and
vocalizing, this Max Fleischer animated
unreels some amusing antics having to do
with the kidnapping of Betty Boop by the old
man of the mountain and her rescue by the
forest animals. A nice subject of its kind, the
Calloway musical background being
distinctive and the cartoon stuff amusing.”
(The Film Daily, July 24,1933)

» The Boop and Old Man characters “engage
in some erotic footwork unique in American
screen animation.” (Richard Koszarski,
Hollywood on the Hudson, 2008)

But not all the critics agree:
e “..a vulgar, smutty blare of noise and gags
without humor.” (Variety, October 21, 1933)

» “..one of the worst Fleischer films. Crude,
senseless imitations of earlier skeletons
decorate the cave walls, while a tasteless,
flimsy story shows Betty Boop visiting a sexy
but vicious man who terrorized a town,
leaving countless illegitimate babies in his
wake.” (Oxford History of World Cinema)

| counted them—there were just three babies.
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Animation scholars and cinema critics have
attributed many possible symbols and
references in “The Old Man of the
Mountain”:

e The animals scurrying away from the Old
Man represent the abandonment of white
neighborhoods when Blacks move in
(Lehman, Shipton)

e “Sexual harassment before it had a name”
(Laser Disc Newsletter)

e The woman with three babies, all
resembling the OIld Man, is the fear of
miscegenation (Lehman)

e Betty Boop is a feminist, standing up for
herself among multiple lusting men (IMDb)

* The cave represents the Harlem nightclubs
where whites could visit to be served and
entertained by Black performers in a
forbidding setting (Lehman)

* The long nose is a phallus limping flaccidly,
and later it’s long enough to be tied in a knot
(Daniel Goldmark ed., The Cartoon Music
Book, 2002)

e “._.with lyrics about urban plagues like drug
abuse and prostitution, lends each of these
cave scenes a sense of sexual threat
undergirding potential anxieties about racial

integration.” (Dan North, Special Effects,
2019)
e« The hallucinatory apparitions and

characters illustrating the drug references in
lyrics like “You gotta kick the gong to get
Schulman,

along with me.” (Max The

American Pipe Dream, 2002).




¢ The old man in the song represents Old
Man Depression, giving everyone a hard time
(IMDb)

e The Old Man’s giant, dirty feet symbolize
the moral decay of Western civilization
(okay, | just made that one up)

In The Nightmare Before Christmas (1993),
the Oogie Boogie Man character repeats Cab
and Betty’s dialogue when asked “What are
you going to do now?” -- “I'm going to do
the best | can”.

The cartoon has recently been restored in 4K
(Ultra High Definition) by the non-profit
Fleischer Cartoons www.fleischertoons.com.

EXTRA!

His High-De-Highness
of Ho-De-Ho!

Cab (Ealloway

“The Old Man of the
Mountain”

(A Betty Boop Cartoon)

Sometimes, our “old man” Cab is bigger than the
star of the cartoon... (The Cincinnati Enquirer,
Sept 16, 1933)

WATCH
BETTY BOOP’S
OLD MAN OF

THE MOUNTAIN

il
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https://youtu.be/q2g6Mo5PIr4?si=uwJScuAVTXjGPehm
https://youtu.be/q2g6Mo5PIr4?si=uwJScuAVTXjGPehm
https://youtu.be/q2g6Mo5PIr4?si=uwJScuAVTXjGPehm
http://www.fleischertoons.com/
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Another ad from the Cotton

Club, always ready to
emphasize its artists’s success.
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CAB CALLOWAY DAY-BY-DAY

Aug 31-Sep 2 (5 shows per day) 22-28
Ambassador, St. Louis, MO Loew’s Valencia-Jamaica Theatre, New York,
NY

3 (Sunday 8:30 pm-Midnight)
Roton Point Park, Norwalk, CT 24-January 1934
Cotton Club, Harlem, New York, NY

4
Lakewood, Reading, PA 24
Dance, with Rudy Vallée, Warning’s
5 (Tuesday) Pennsylvanians, Abe Lyman, Waverly Beach,
Fitzgerald Theatre, Philadelphia, PA Beloit, WI
8-14 29-October 5
Century, Baltimore, MD With the Three Dukes, Sally Goodings, Frank
Radcliffe, with Gene Rodgers, Alma Turner,
15-21 Nicodemus, “Hello Broadway” revue, Loew’s,
In a new revue “Hello Broadway” with Jules Jersey City, NJ
Bledsoe, Stone & Vernon Four, Ray Huling
and Seal, Capitol, New York, NY 30
Breakfast Dance, along with Chick Webb,
18 Teddy Hill, and Jimmy Smith orchestras,
Recording session, RCA Studios, New York, Savoy Ballroom, New York, NY
NY
19 (Tuesday)
Century Theatre, Baltimore; MD Calloway Technique At Century

19 (11:30 pm)

Reception by the Ikoms and Dizz
Debs Clubs at the home of
Mrs Robert Evans, 2018 McCulloh Street,
Baltimore, MD

21
Recording session, RCA Studios,
New York, NY

21 (8 pm)

Guest of Rudy Vallée’s radio sho
Fleischmann Variety Hour, broadcas
on WEAF (NBC), NBC Studios,

RCA Building, Radio City, New York, NY’
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CAB CALLOWAY SETS ALL-TIME MARK AT SAVOY.

8,000 Dance With
‘Hi De'Ho ’Yodeler

{bouse was packed. At thiee in the

Tl T S Knrn, 30 | mertng. e the Tt mota Ak ris
the hotel reslsier na Cab Calloway. corded, the houss was sl jammed
came out South Wednesday night | (o capacity. e e
and brought with her  fecord al-| Aw for Cab, Wimwsif his bang an
Sontancnever ket Minnle the Meocher~ may it be

Riell famious, umiess vou' ram range. Ard may 1t
ean u%n e 81 for " Tad Sailikents | anid bee for
e st

Sein New Resard e
Cab and Minnte the “m::;_ Hps
B8 vecal nnlilr- was & waste

P el

Owur Maw EwLis Avmisscs or mn Swss
The Moni Amesiag Buskid Prrusmslty bn the Wosld
WIS MEGHKISS OF 1E.DEHO
CAB CALLOWAY
el A P
CoTroM CLUB ORCHESTRA
Dovect foome Rrcond-devaking Amecices Toue
RoToMN POINT PARK
’ﬂ!'l’ Hemvas, Connnomes
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Blussome W 1308 &

Norwalk Hour (Sept 3, 1933),
Norwalk, CT

Lancaster New Era (Sept 6, 1933),

Lancaster, PA

and His Famous

Cotton Club Orchestra

1933), Baltimore, MD

MGM Hit with

WARNER

BAXTER

Janette Hackett
and Den Carthay

MYRNA LOY

hasPutterworih

BERT WALTON

— Mnae Clarke
Phillips Holmes

Georges Compa

pne Friday (
Cnm atinck of laryngitis, Ky
'ﬂﬁ'ﬁl-ﬂll-.umw.ltﬂ

enterinlnment, 1

woanlea Injured the Wwoel
Nll :poln[. Original inion
showmannhip, hooking
simn of strong apgeal wil

the box-office. Am It wan busi
wins about average,

Frasentatlon la o pleasing asso
ment of material, not overboand of
heavy mamoes, but with solld enters
presented  with

piyle af low down jass to-
mether with n'lhi.:l lineup oll]' eolnred
lﬂﬂfﬂ-“ , getn excallont con-

'I'IIHI flash siaging of house
hl oumbers and a neat bit of gar-
t in several ouiside Luros,

nlihimen
tha Stone und YVernon Pour,
L‘.!. and Tay Hullng's trained

» protlem 1o Wend this motiey ma-
torial inte & smooth-rumning per-
y bt the nrngemant gsed
tllrl'llll Nt accopinble, Opening with
striking ensemble having the &4
Wler Mule girls In a tow roullno
‘was worth while on Its own and In
mddition mopplind n fing e Kirouni
F the fAnshy nerobatica of the
furn.  Hala girla are dressed

miirtn of (ranspadrenl o=
Eiving the effoct of cello-

on. Calloway's ii-9

It woull soem to be something of

Los Angeles, CA

phane, cosfumés belng of allver-
white against a simple torraced
background of contrasting lones
Qirls remaln posed during the acro-
batio terp display and the girls go
Into "one’ [or Hullng's unlgue wsoal
L, This tralner has beon handling
e furred beasts for 10 yonrs or
more, but this number the best he
or any other trainer bas dovised
It pels awdy from the famillar bal-
ancing  tricks, with the anlmal
turnlig the chammoleristic seal yod-
ling into (mitatjons of & variety of
mounds.

Eplirited Intreduction of the Callo-
WAy Eroup in aceomplished by hav-
Ing the girle out fur o hotcha rou-
tine of taps and legmania, drossed
in brief tunics of spanghed bisck,
and black and white drapes, Fly-
ing drop brings the band in view
with the opening number, & slow
bit of rhythm, moking a guiot wtart
from which to bulld to the whoop-
Ing seat style of the leader and his
musical arrangemonts, Botwaeen
aumbers by Cal and his Colion
Club musielan groun, spocialiy bite
aro oontributed by the demon step-
ping Lelthn Hill, by (he blues sing-
ing Alma Turner and a ecapital
comoldy messlon by 3 Aemun, the
anly low eomidy in the layout nml
sanding out sharply for that rea-
mon, Micholas boym, couple of young
Negro bucle and wingers, do a Drisk
moment of taps, with the smaller
of the pailr employed for a minor
comedy lmitation bit at the mike
Orotewqua  verslen of “Minnla the
Moocher' wservea for ithe fnale,
bringing the Callowny appecialty
people on agnin, but s rather o
weak elimnx,

Fox NRA short "The Code at
Home' in used and in a model of
eriesp  brevity., It introduces B
Brendal and Zasu Pitts in a four
minuls soquéence as  lively and
bright as a blackoul. ‘Trailer for
‘SBolitalre Man' 1s Mot and lacking
in punech, mostly printed holly and
birief off scroen léctiure boost for
mubjoet. Hwwh,
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, Baltimore Sun (Sept 10, |

Variety (Sept 19, 1933),

How do men want their somen . .o
t senaible? Three

New York Times (Sept 15, 1933),
New York, NY

Cab Calloway Reappears.

The savage and faintly blood-
curdling yells of Cab @alloway,
fresh from the Harlem juiigles, re-
sound from the gilded ceiling of the
Capitol Theatre this week. Mr.
Calloway writhes, prances, throws
back his head and screams in that
high-priced state of delirium for
which he is famous., In the less
unnerving intervals, Mr. Calloway
surrenders the spotlight to Nico-
demus, a droll enough ‘‘blackface,"’
whe needs no make-up, and to
Alma Turner, singing ‘“her own
conception’’ of ‘‘Lazybones.” The
Chester Hale Girls provide tha dec-
orative part of the program.

BRI




For your Infu—cah Calloway,
back in New York after a six
months’ tour has it figured out. . .
that he traveled the distance of
three times 'round the earth In
this jaunt tlzmul.l':l 2s.ntatu. o

Harrisburgh Telegraph, PA (1933 0923)

Locurs Season of Miur
| JERSEY
W Sty

S'l ARTS TODRRW! 12 NOON
How do men like their
g:rls to behave?

reckless, romantic, or sensible? Three
pretty girls speculate in the beauty
market . ..

Faith Baldwin’s

which one wins ?

"IN PERSON

His Royal Highness of

HI-DE-HI!
c CAB
| Cacioway
ond HIS FAMOUS
‘ COTTON CLUB ORCH. ¥ OTTO KRUGER
| IN AN ALL NEW REVUE § UNA MERKEL

rrrrrrrrr

IiHH I DUKES
SALLY GOODINGS
FRANK RADCLIFFE

with GENE RODGERS
ALMA TURNER
NICODEMUS

MAY ROBSON
PHILLIPS HOLMES

L ]
Last Day—WARNER BAXTER In

"Penthol:_lse"

X MY DARLING BOY—Mrs. Eulalia Cal-

loway Fortune, who came to Baltimore
The Record (Sep 28, 1933), Jersey with her hi-de-ho son where he played last
City, NJ week.

The Afro American (Sep 23, 1933), Baltimore, MD

¢ Ho-P%Ho

‘ \ l ‘ His Royal Highness of

CAL LGWAY

o ,,, and His CoTTSN cLUB ORg

Bt e #* CHICK wepg
4 AMAZING 4 TEDDY 1y

BANDS & JI MMY SMITH

BAlI.ROOM

LENOXlAve, 140141 Sts.




HAIL THAT CAB!

THE PIERCE-ARROW 12
CONVERTIBLE SEDAN

In 1977, when Ralph Matthews, Jr. (1927-
2014) talked about the jazz he listened he
wrote in his Afro-American column, “We
[go] so far in the music, our music, your
music, that we can recall such non-essentials
as the color of Cab Calloway’s Pierce-Arrow
— hunter green.” This allusion shows how
impressive the fact that an Afro-American
artist bought such fancy and luxury model
car in 1933. When FDR was inaugurated in
1933, he chose a Pierce-Arrow to be his
limousine for the parade.

Calloway’s taste for cars lasted all his life.
When he was in high school, he already
drove a car he got on an installment basis
but failed to make his payments). After the
Pierce-Arrow, Cab owned a gorgeous
convertible Lincoln seen on many pictures,
and several other cars. In 1954, he bought a
Ford Thunderbird. Of course, countless
mentions of Cab getting speeding tickets
are available in the newspapers...

The Afro American (Sep 23, 1933), Baltimore, MD

This Pierce-Arrow was the ultimate of luxury
for its day: masterful engineering, and only
the finest materials used throughout. That
kind of unmistakably styled vehicle was
expected on Park Avenue, not in Harlem!

Today, only 3 or 4 examples remain in
existence... The last one was sold $330,000 in
2024 in Palm Beach, FL.
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FROM OUR VAULT

LEROY MAXEY’S
DRUM SET

1c3

- wrich
CAB CALLOWAY & HIS DRUMMER Brunt
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The September 1933 edition of the wonderful (and scarce)
Belgian magazine MUS/C dedicated almost a full page to this
unique photo of Leroy Maxey’s drum set (told as expensive as
Sonny Greer’s one - $3,000!).

The brand was Leedy, before Maxey changed to Premier in

1934 for the tour of Europe of the orchestra.



https://www.thehidehoblog.com/blog/2023/03/leroy-maxey-the-drummer-without-solo-part-1

RECORDING SESSIONS IN NEW YORK, NY

SEPTEMBER-
DECEMBER 1933

Cab Calloway (vocal*, dir), Edwin Swayze, Lammar Wright, Doc Cheatham (tp),
DePriest Wheeler, Harry White (tb), Arville Harris (cl, as), Eddie Barefield (as, cl, bs),
Andrew Brown (b-cl, as, bs), Walter Thomas (cl, ts, fl), Bennie Payne (p, cel), Morris
White (g), Al Morgan (db), Leroy Maxey (dm)

RCA Victor’'s New York recording studios operated
from 1928 to 1969 at 155 East 24th Street, located
between 3rd and Lexington Avenue. The facility
featured two recording spaces - Studio A and Studio B
(alternatively known as Studios 1 and 2). The larger
Studio A could house up to 35 musicians, while the
more compact Studio B was designated for piano and
chamber music sessions.

Both studios shared a single control room that housed
a basic RCA mixing console created by the company’s
internal engineering team. Since recordings were
captured on hot wax, musicians experienced a one-
week delay before receiving test pressings to review
their recorded performances.

SEPTEMBER 18

| LEARNED
ABOUT LOVE

Not Licanaad for. |
Hadio Broadcas!

FROM HER

77685-2* - UNISSUED:
RECORDED AGAIN
ON DEC 19, 1933

Arr: Eddie Barrefield

77684-1* - VIC 24414

Arr: Harry White
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SEPTEMBER 21

LITTLE
TOWN
GAL

HARLEM HOSPITALITY-Fox Trot
{Jamas Yan Houssn=Jerry Aran)
Cab Calloway and his
Cotton Club Orchestra
Woeal rafrain by Cab Calloway
B-5676-A

Arr: Walter Thomas
Arr: Eddie Barrefield

77697-1* - UNISSUED RECORDED

AGAIN ON DEC 19, 1933 77698-1* - VIC 24414

NOVEMBER 2

Arr: Eddie Barrefield

Arr: Harry White

78503-1* - VIC 24451 78504-1* - VIC 24494

TS AT

ICTOR

FATHER'S GOT HIS GLASSES ON-F
{Ed. Swayrel L

Cab Calloway and his Orchestra
WVocal refrain by Cak Calloway

Arr: Harry White
Arr: Harry White

78505-1 - VIC 24557

78506-1 - VIC 24451
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DECEMBER 18

MINNIE
THE
MOOCHER

Arr: Walter Thomas
Arr: Walter Thomas

78866-1 - UNISSUED ON 78

Arr: Harry White
Arr: Harry White

78868-1 - HMV X-4318 (UK) 78869-1 - VIC 24511

DECEMBER 19

24494 B

rot

Arr: Eddie Barrefield
Arr: Walter Thomas

77685-3 - VIC 24557 77697-4 - VIC 24494
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SEPTEMBER 29, 1933

CAB ON RUDY VALLEE’S
FLEISCHMANN’S YEAST
HOUR

A few months after appearing in the
same movie “International House” (but
not in the same scene, are you insane?),
Rudy Vallée and Cab Calloway were
reunited in one of the regular
Fleishmann’s Yeast Hour radio shows on
NBC hosted by the white bandleader.

After the 1931 Lucky Strike Radio show
where Cab Calloway was the first African
American invited to perform there, this
other “white” radio show on the ether
waves also helped in breaking barriers.

In the annals of American radio history,
few programs were as influential in
shaping the entertainment landscape as
The Fleischmann’s Yeast Hour (also
known as The Rudy Vallée Show, The
Fleischmann Yeast Hour, and The
Fleischmann Hour) was a pioneering
musical variety radio program broadcast
produced by J. Walter Thompson and
aired on NBC from 1929 to 1936.

Among the many memorable broadcasts that defined this groundbreaking show, the
September 21, 1933 episode featuring Cab Calloway’s historic appearance stands as a
particularly significant moment that highlighted both the program’s innovative spirit
and the complex racial dynamics of Depression-era America. And the great news is that
it has been preserved for history!

|Rudy Vallee to P:eatﬁreﬂvaf Band Leader Tonigh_t
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FLEISCHMANN'S
fresh YEAST

CAKES
daily
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THE PIONEER OF VARIETY RADIO

Rudy Vallée (1901-1986), emerged from the
jazz age as more than just a crooner with a
megaphone, even if his voice and singing are
excruciating nowadays.

When NBC launched The Fleischmann’s
Yeast Hour on October 24, 1929, Vallée
became one of radio’s first variety show
hosts, establishing a template that would
influence television programming for
decades to come. The show’s format was
revolutionary for its time, combining musical
performances, comedy sketches, and
celebrity interviews in a weekly hour-long
broadcast that reached millions of American
households.

The program’s success lay not just in Vallée’s
charismatic hosting but in his keen eye for
talent. This talent scout program made stars
of such performers as Alice Faye, Milton
Berle, Joe Penner, Bergen & McCarthy, and
even the Aldrich Family. Vallée’s willingness
to showcase diverse acts and emerging
performers made his show a launching pad
for countless careers, fundamentally
changing how American audiences
discovered new entertainment.

DEPRESSION, SEGREGATION,

AND DIVERSION

By September 1933, America was deep in the
throes of the Great Depression, yet radio
provided a vital escape and unifying force for
the nation. The medium had become the
primary source of entertainment for millions
of families, with variety shows like Vallée’s
offering a weekly respite from economic
hardship.

The Fleischmann’s Yeast Hour, sponsored by
the yeast company and broadcast nationally
on NBC, represented the pinnacle of radio
entertainment, reaching audiences from
coast to coast.

At a time when racial segregation was deeply
entrenched in American society, as lived by
Cab when touring the South and Texas in the
spring, and particularly in the entertainment
industry, the radio, however, offered a unique
platform where talent could transcend visual
prejudices, though institutional racism still
heavily influenced programming decisions.
And Cab was THE radio star, per se.

Calloway’s appearance on The Fleischmann’s
Yeast Hour on September 21, 1933,
represented more than just another booking
for a talented performer. It was a significant
moment of cultural integration, bringing one
of the most prominent African American
entertainers to a mainstream, predominantly
white radio audience. Hence, there was a
price to be paid.. by NBC! The contract,
signed only 3 days before the radio show,
offered Cab Calloway and his 14 musicians
$1,100 for the performance (more than
$27,000 today)!

CONTRACT
(TALENT—AGENCY)

NATIONAL BROADCASTING COMHANY, Ine.
NBC ARTISTS SERVICE

AGREEMENT, made Boptesbar 19103 8, between NATIPNAL BROADCASTING COMPANY,
INC,, hereinafter called “Napional”, and 7+ WALTER THOMPSON COMPANT
whase address is B0 Lexington Avemus, New Yorig N, 1,
hereinafter called “ Agency”

1. Agency, on bebalf of its client, Standard Bresdp, Ise, (Fleiscimesn)
whose address is BOs Madisen Avenus, New York, §. I,
cngages the artistic servicedof  Qab Callowsy, V wpd '
hervinafiggfalied ™ Artist [ for the broadcasting of @88 radio program® through the facilitigs of and
from the NEW YORK studios of National on es  Tmreday,

eI Beptasber El 193 § ecemtiay BERxxXy
from approximately @490 | Po M. to approximately 9900 Po M, NEW YORK time
e - - “
urrent ut the timg of Lrdedeast. Agency agress to pay Nafonal for the services of the Artist
ne Thousend Oue Bundrefl = = = = = = c e e e === dollars ($3,400,00 ) Jor s
.payable o or bafars the LJA of the wenth follewing smed

% o cause the Amul to render the services qulied for
nection therewith.  Nationa] hereby

e in ¢
uts to Agency the right §o use the name or likeness muuu\ru: in any ]ﬁ[m?l‘ 0 ron
n-du- with the advert Il1 of and or the livlu of pumclly tojsald programs. Natic pen Lhat
o~ o o s p Artist  or that it will contract with the Artist for the -mlﬂ- called
"y is agreeme

3. I in understood thay National shall be under no liability in the
to render the services called for hereby l:l' in

ot that the Artipt fails
event lll.l the Artist l hal do or

or thing in Vhﬁl.lul of th pnt but National agrees to choperate
pest -fh emuse the Artist  tolfully comply Illh tb. of this
b within Ihnllli, Natlonal will no} permit any violst terms

cfetion. without u.ulny ot ae hef
in for broadeasts in order Lo broadedst
. o | of temporary lAlIul- or impalrmegt o

oa
pfograma to wnother hour, if an accepty ! nlv\t
mlnlymm Agency shall nof bnmmlrdl the
fed program, if it be entirely all llull!mnllal' uhux-

Art
lr‘d-‘li ldl!‘l!d
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THE HISTORIC SEPTEMBER 29, 1933
BROADCAST

The full show lasted 57 minutes, with Rudy
Vallée and His Connecticut Yankees as the
main performer, playing and singing several
songs (Tall Timber, The Man on the Flying
Trapeze, This is Romance). Comedian Joe
Penner did a skit with an accomplice and
sang “l Like Nasturtiums.” Japanese tenor
Yoshie Fujiwara, who just completed a
successful tour on the West Coast, sang a
typical Nippon love song, “The Ringing of the
Bell.” Edith Barrett and Guido Nazo told a 15-
mn (!!) story “The Princess Marries the Page.”
The Hertz Brothers sang “Black Eyes” with
their accordion and clarinet.

When the listeners had suffered enough, it
was almost the end of the show, and the
guest star was announced by Rudy Vallée
while the Minnie the Moocher theme was
played by Calloway’s orchestra:

"About two years ago, when | was playing at
the Paramount Theatre in Brooklyn, someone
advised me to watch the young fellow who
was leading another band in the show. Well,
the band was enjoyable enough, but the
leader, Cab Calloway of Harlem, had
something new, something different—he was
dynamite! Today, Cab Calloway is a
household word, and his band is well worthy
of its leader.”

Note that Vallée introduces our guy as "Cab
Calloway from Harlem” because he's
gently warning his lily-white audience that
Cab is Black.

In fact, Rudy Vallée is probably referring to
the week of March 20 to 26, 1931. Cab was
leading the revue “Hot from Harlem” with Bill
‘Bojangles’ Robinson, and Rudy was an
added attraction.

EXCLUSIVE FROM OUR VAULT!

LISTEN TO
“Father’s Got His Glasses On”
live on the Rudy Vallée Show

o[ =
\ l\ﬂ )
ARD ANTER

oo ‘-'-""”;_*l_b-;f- r.;.;-‘:ﬁYI

LERICE

Contrasting with the rest of the yawning
program, Cab Calloway started with an
unusual piece at a fast tempo (139 bpm):
“Father’s Got His Glasses On” written by
trumpeter Edwin Swayze and arranged by
trombonist Harry ‘Father’ White. The tune
refers to how the latter used to put his
glasses on when working on an arrangement
for the band. This could be termed an
instrumental since it’s a succession of solos
where Cab’s scatting is simply one of the
instruments. This is a tremendous piece we
encourage you to listen to, with an array of
soloists:

e Harry White, tb

e Cab on scat vocals, sustained by Morris
White, g

* Doc Cheatham, muted tp

* Arville Harris, alto sax

* Edwin Swayze, open tp

The tune will later be waxed in the studio on
November 2, 1933.

SOUNDCLOUD



https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933
https://soundcloud.com/jfpitet/fathers-got-his-glasses-on-live-on-rudy-vallees-fleishmanns-yeast-sep-21-1933

Such a mainstream radio show required Cab
to play his theme, “Minnie the Moocher” and
it’s a beautiful version, where Morris White’s
guitar and Benny Payne’s piano arpeggios
are perfectly heard. The boys from the band
exult in their exuberant call-and-responses.

Six minutes and 30 seconds of Calloway
music... You can figure out that NBC'’s
engineers would have needed to balance
Calloway’s dynamic vocal range and the full
sound of his orchestra within the limitations
of 1930s radio technology. The show’s
production team, accustomed to Vallée’s
more crooning style, would have adapted
their approach to accommodate Calloway’s
louder vocal style.

WELCOME BACK, ANYTIME...

The success of this Calloway appearance was
so significant that Vallée invited him back to
the show on May 3, 1934, when Cab was just
landing from his European tour. This
broadcast (which we love even more than
the older one) also survived and will be
presented whenever we release “Cab
Calloway’s 1934 Day-by-Day magazine!”

The personal connection between Vallée and
Calloway extended beyond their professional
collaboration. Indeed, Vallée kept one of Cab
Calloway’s conductor’s batons in his personal
collection. On the other side, Cab’s tenor
player and longtime associated strawman as
bandleader Walter Foots Thomas
remembered that Calloway was badly
influenced by Vallée:

“There was a place where Rudy Vallee was
rehearsing his band. And he was making big
money. And he just got an opportunity to
bawl the guys out. And he was giving them
the devil... And Cab saw it so he picked it up.
Any time he got a chance to bawl the band
out, he’d do it.” (Walter Foots Thomas, Jazz
Oral Interview by Milt Hinton, 1981)

Rudy and Cab would appear on the same bill
in many benefit concerts throughout the
1930s and Cab would even be billed “The
‘Rudy Vallee’ of the Colored Race.”
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Taesday, September 19, 1933 VARIETY

the tour is ended!

. « . . but the echo of tremendous (ko
applause lingers throughout ( ;5560
the land..box-office recordss
still are shakin eﬁ from the isft

pact of unprec entec

By

Capitol-New York Sept. |5
Vall) nciaJamaica Sept.22

Loews Jersey Gl:q Sepl:.29
Cotton Club_Oct. |
NB.C Network (i) Oct.4

“his Wi-de-hi hne&s o/ ha de éo

and his GUTTON CLUB ORCHESTRA

MILLS
799 SEVENTH AVE

—from Connecticut to Texas!
—from Florida to Minnesota!
75,000 miles (equal to 25 ftrips
across the continent) through 23
states in 6 months—leaving an
unbroken trail of new high grosses
and a public clamoring for more
hi-de-his and ho-de-hos!

Cab is grateful to the theatre managers
and circuit executives in Texas,
mid-west RKO, and Chicago, St. Louis,
Cleveland, Baltimore and other. cities
—and to ballroom managers every-
where for the opportunity of demon-
strating that he is the most dynamic
attraction in show business today!

Eclusive Victor Recording Artists

PERSONAL MANAGEMENT

ARTIST
“CIRCLE 7-2584

Variety (Los Angeles, CA), September 19, 1933

TRVING MTLLS
BUREAU INC.
NEW YORK CITY



OCTOBER 1933
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23rd Cotton Club Parade

If you call on our behalf,
you may get a good table.
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OCTOBER 1933

CAB CALLOWAY DAY-BY-DAY

1-31
Beginning of the engagement at the Cotton
Club, New York, NY

26 Irving Mills kept his options open

. for this appearance, one or the other
Fall opening, Roseland, New York, NY of his client bands might get a better offer

(Wisconsin State Journal, Oct 15, 1933)

Why Go to New York City 1o Dance 1o (M

"DUKE" ELLINGTON

O =

"CAB" CALLOWAY

trhem yau ran fniny fhe Nance Wurie of

LARRY O’'BRIEN AND HIS ORCHESTRA

AT

ESTHER BEACH

Madison’s most popular rendezvous.

Dancing-- 10c a Dance

No Cover Charge at any Time
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“SNOWBALL," Hoagy Curmich- ‘ AIB NO l - DUKE Lg
y ael's latest song, was so very well , ’

exploited by Cab L,mwwsn, Friday |

i o i DANCE LOVERS’ FAVORITE

if he Included one sweel number
among his feature broadcasts each

ok, TESSkit, 3 pezathc Feadl CHOICE OF THE WEST ‘Hi De Ho’ Ace
- Outdraws the
Rhythm King

Pittsburgh Courier, Oct 14, 1933
Bv ROB ROY

‘The greatest orchestra In the world
=y or inay not function under the
haton of Cah Calloway, prince of

“hi de ho," hut the outstanding musi-
cal draw of today IS Cah Calloway.
1 havo often wondercd what, It any-
thing, would happen to Duke Elling-
ton's draw onco he chose to neglect
fhat junglo rythm that is his individ-
wal style. The answer s Cab Callo-
way will move in to clalin the spt
that his Individuallty has threatened
to garner for months now. Frankly,
there s no comparlson between the
musle supplied by Elllngton and Cab.
Duke has o smoeoth functioning out-
fit that seems to “felly™ Iis strains off
a dish while Cab forces jazz stralns
down ihiraaits of his listeners hut
alway fith the finesse that is the
property of the artist that he Is.

Cab Is Versatilo

1‘!0:-i one thing (i;lli] sells his music

. and himself as well. He stands hefore
CAB CALLOWAY iz audience and pleads with all to

Ts the best drawing card for Chicago. There can be no doubta about that. !accem the sirning that everyone can

Proof was given earlier this month when the famous "H--I.'{e-He atar zee he Is forcing his listeners to take

broke all records at the Savoy balll and outd Duke EN who land like, He has an act of putting

followed him, by more than 2000, over his stuff that 18 unmatched and
the dancers like him none the worse
for 1he accomplishment.

As for Duke, he plays his music to

/' the letter, never asking the audience
Chlcago Defen der, Oct 7’ to efther ke or disliko what is being
1933 dished out. He plays good musie,

:mllu:ms Ix.'ltler I]'Ll]:'l any r.ttlnu-1 J:in
= ——r — e tra, but mukes mo particular

.B' ) ; =y orches
i e request that the listeners accept what
. 23 fd;ﬁgg M "-’-ﬂﬂ? "'f?j?ff?ﬂﬂfi’f?n’- i l." ho is giving tiem. Both men have
Claq.'"l personality but Cab sells his to the
l [ audienee; Duke to his men. The lat-

-u:..""l ter sita at the pluno. possibly a
i, handlcap. and continualy smiles at|
! his men. He 1= amusiclan’s muslelan |
while Cab is a leader for his audi- |
ence.

This article is written in answer to
numerous requests coming into this
paper as to.which Is the better or-
. chestra for hig dance nights, Cab or
Duke. This question s one we would
not attempt to answer—the bands are
entirely different. Both attractions
are great and should sell in any clty.
But in Chicago Calloway I3 supreme
at tho box ofMce, Which happens 1o
he the #pot on which pay-offs are
based,

ﬂ“j}tﬂq LY -

4 COTTON CLUB ORCHESTRA
with his “Highness of Hi-de-ho"
AIDAWARD » NICHOLAS BROS.
and 50 other talented performers
FRODUCED BY DAY HEALY

COTTON CLUB

142 St. & Lenox Ave,-

Twao weeks ago Cab  Calloway |
mayed the Savoy ballroom here and
every avallable hit of space was
taken up by dance lovers. Truly,
vou couldn't hear yourseclt cough as
the “hi do ho" prince mang off his
“Minnle the Moocher™ and. other
numbers. Then, last Wednesday,
Duke Ellington moved into the same
spot and. although the crowd was
zood, and nolsy tes, it did not hegin
to match the mark set by Cab,

Another hig reason for Cab’s threat
to dethrone Duke is the chunge made
In the latier’s style of musle. Those
jungle rythms that made Duke

are now d on the
musle rack by tunes that are jazzy
tut not droll and jungly. ldis *So-
phisticated Lady,” o number that
features the piano, and tho repeated
attempts to feature straight jazz s
itn indication of the shift the leader
is attempting to make in his style.

Dukoe fs still great but he'll have
to write a few. more jungle numhers
and “joln in with the audience he is
selling to keep nace with the greatest
of all “sellers,” Cab Calloway.

A1

BRA NEW

COTTON C L?J ';

. — ROSELAND
1 haash A

Daily News, Oct 24,1933
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THE 23RD “ADDITION”

“COTTON CLUB PARADE”

f the ; \ il i Musi, :
The 23 BN o ADE” W RS /8 the et Mgy |
LUB PAR 3 A ; . S of 705t fome g+ OVE bogry o
.oCOTTON cill s 2L Al 5 5 in Pgp, Alfgy, r::':mﬁﬂd Iyric .
wi ing :

cAB CALLOW i i : . Walter o9 Bert

e | o,
PP CHOLAS BROS: N 1 B M‘ *:hregm
asom-rmm"'""“'mn i "Ik Pork
o ast labavote floor M ST
It ot this club, Fled W S st

Dances Stay d by Elida Wahl:b & L!omn! Harpst

AIDA WARD

By 1927, the semi-annual Cotton Club productions rivalled the best of the Broadway
revues, creating hot jazz after-hours uptown versions of the Ziegfeld Follies and Earl/
Carroll’'s Vanities. Previous editions had been huge hits, and the “Cotton Club Parade
23" Edition” was more of the same jam-packed fun. Some publicity indicated that
this was the club’s 10" anniversary, but they were about a year ahead of time.

This was Cab’s fifth full production as bandleader, and he was now a huge national
star.

Opening night guests, some of whom also took to the stage for ad hoc
performances, included Ethel Waters and Adelaide Hall joining Aida Ward on “/ Can’t
Give You Anything but Love”; the Ritz Brothers, who broke up the place; and Bill
‘Bojangles’ Robinson who performed a dance bit with the Nicholas Brothers.
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Harold Arlen and Ted Koehler took a break
after composing the scores for eight Cotton
Club productions in a row (they went to
Hollywood, weren’t happy, and returned to
New York in time to compose for the Cotton
Club Parade 24™ Edition). The 23" Edition
brought in a variety of composers, led by the
team of Jimmy Van Heusen and Jerry Arlen
(Harold Arlen’s brother). Other composers
were hired, and some older songs were
included in the production.

Columnist Art Arthur wrote:

“The show is a whirligig outbreak of hi-de-ho,
noise, hey-de-hey, stomping, yeah man-ing,
comedy and even fan dancing done to such
contrasting tunes as the lovely “On a Steamer
Coming Over” and the lively “Keeping House
for a Souse Like You (sic)” (Brooklyn Eagle,
Oct 30, 1933)

An evening with Cab Calloway and His
Orchestra would provide enough hot music,
dancing and comedy for any show, but as
usual, this Cotton Club production was
crammed with major African American talent,
including:

== — . =
SHE WARBLES HER SONGS ON THE AIR—A new photo
study of plaintive-voiced Aida Ward, who commutes from
Harlem, where she appears in eorrent Cotlon Clab revue, to
sing on the all-star Negro air revue, “‘Harlem Serenade.

e Jazz singer Aida Ward was a staple in the
Harlem venues, appearing successfully in
“Blackbirds of 1928” and performing in eight
Cotton Club shows between 1927 and 1938.
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 The wildly acrobatic tap-dancing Nicholas
Brothers were held over from the “Cotton
Club Parade 22" Edition.”

* Wendell P. Talbert, a jazz bandleader and
pianist, led an African American chorus
sponsored by the Federal Theatre Project.
The chorus became the nucleus of the Wen
Talbert Choir that appeared in four Cotton
Club productions.

» Jim Boxwell appears to be a tenor, brought
in on the basis of winning a National
Scholarship for Colored Singers; he sang with
the Wen Talbert Choir and was in an
originally planned finale number called
“Classics vs. Calloway” (we don’t know what
became of that scenario).

* Singer and dancer Avon Long played
Sportin’ Life in the three revival productions
of Porgy and Bess in the 1940s, and he later
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appeared in the original Broadway
production of “Bubbling Brown Sugar” (1976-

1977)

e Dusty Fletcher & Gallie Gaston were
blackface comedians.

e Sally Gooding was a singer who appeared
in “Hot Chocolates” and later sang with Mills
Blue Rhythm Band; she had toured with Cab
as a specialty act (as opposed to a singer
with the band) and she was held over from
the 22" Edition.

¢ Amy Spencer, the fan dancer (more on her
later).

* Three Dukes (Pie, Hutch and Bubba), a tap-
dancing team.

e Three Salesmen (Clifton Armstrong, J.
Sterling Russell, Hamilton Stewart), a comedy
team.

¢ Three Black Dots (Charlie, Willie, and Joe),
another tap-dancing team.

* Mabel Scott, singer.

* Bessie Dudley and Herbert Brown, dance
team; Bessie had appeared in three previous
Cotton Club productions and also has a solo
dance in this show.

¢ Elma Turner (often misspelled Elmer) was a
dancer in her fifth Cotton Club production; in
1933, Cab Calloway called her “one of the
best in her line”. She toured with Cab during
this period.

e Four Step Brothers (Maceo Anderson, Al
Williams, Red Gordon, Sherman 'Happy’
Robinson), acrobatic tap dancers.

e Two Turbans Jimmy Fairbanks and
Georgie Rollins), more tap dancers; they had
also toured with Cab Calloway.

e Bobby Sawyer, a veteran of five previous
Cotton Club productions, sneaked into this
one to join some of the other performers for
one of the last songs of the show.



THE SONGS PERFORMED IN THE 23RD COTTON CLUB PARADE

FIRST ACT

e The opening was entitled “Harlem Isn’t
Harlem Anymore”. We were unable to find a
song by that name. Jim Boxwell, Sally
Gooding and Wen Talbert’s Choir all took
part.

¢ “That's What | Like 'Bout the South” by
Andy Razaf was already a well-known song
when it was placed in the opening
production number starring Cab, comedians
Dusty Fletcher and Gallie Gaston, and the
chorus line. The song was later taken by Phil
Harris as his theme song and he even claimed
to have written it.

e “Brown Boy”, a song with some verbal
calisthenics, sung by Avon Long. Written by
Long with Lil Armstrong, the song was
reworked in 1957 as “Bad Boy” and recorded
by the Jive Bombers. The Jive Bombers were
actually the Palmer Brothers, who toured and
recorded with Cab Calloway in the 1940s as
The Cabaliers, providing the wonderful
backup vocals for Cab’s recording of “Blues
in the Night” and others.

e “Keeping House for a Louse Like You” is a
reworking of “Tired of Keeping House for a
Lover Like You”, written by Abner Silver, a
comedic song performed by Sally Gooding
and Dusty Fletcher. The composer was
present at the opening night of this
production.

e “Doin’ the Uptown Lowdown” a clever
tongue-twister of a song, reminiscent of
“Puttin’ on the Ritz,” about the very same
Harlem nightlife that™ the Cotton Club
embodied. The song was composed by Mack
Gordon and Harry. Revel for the film musical
Broadway Through'a Keyhole (1933) and was
performed by Mabel Scott and Avon Long in
this production.

e “Dinner at Eight”, a song '‘and skit
performed by Aida Ward and Cab Calloway;
the song is lost.

e “Here You Come with Love” sung by Mabel
Scott, an older number recorded by Ted
Lewis and later by Pearl Bailey. Composers
are listed as Trent, Tobias & Moret.

* “On a Steamer Coming Over” performed
by Aida Ward and Avon Long, composed by
Joe Goodwin, Henry Bergman .and Lou
Handman. One night when Ms. Ward was |ll,
the song was handled by Lena, Horne, then
just a rookie chorus girl, in her first solo
appearance on stage—she was just barely
competent according to James Gavin, her
biographer, and she started taking' singing
lessons.

e “Way Up North in Southland” sung by Sally
Gooding, with lyrics by George Whiting and
Nat Schwartz and music by J.C. Johnson; no
one seems to have ever recorded this song.

* “The Lady with the Fan” was sung by Cab
Calloway and Amy Spencer. The song was
composed by Cab, Jeanne Burns, and Al
Brackman. (See our separate article on “The
Lady with the Fan.” p. 170)

“The 'Lady with the Fan” was a major
production number, the finale of the first act.
It included Cab, Amy Spencer and the entire
ensemble with seven fan-dancers, originally
including Lena Horne. Ms. Horne, who was
just sixteen years old, was selected from
among the chorus girls to be one of the
background dancers, but she tripped and fell
the first time on stage and was replaced (she
is listed in a preview program, but not the
final version).

e “Can This Be the End of Love” composed
by Milton Drake & Harry Stride, and sung by
Aida Ward as part of the first act finale.

¢ Another part of the first act finale included
“Keep Tempo,” a Jack Stanley & George
Little composition, written for the Nicholas
Brothers to sing along with Cab for their
specialty dance routine. They also danced to
a humber called “Get a Load of My Brother”.



SECOND ACT:

* “Harlem Hospitality”, a James Van Heusen
& Jerry Arlen composition, was a showcase
for Cab and the band when it was recorded
for Victor in September 1933. It was sung in
this production by Sally Gooding.

e The song listed in the program as “Don’t
Talk About My Man” sung by Mabel Scott is
probably “Please Don’t Talk About My Man”,
an Andy Razaf & Reginald Forsythe
composition from 1932,

e “l Got a Need for You”, composed by
Jeanne Burns and sung by Aida Ward.
Jeanne Burns was a singer with the bands led
by Wingy Malone and Adrian Rollini and was
briefly married to Jerry Arlen. She was a
principal at the music publisher Burns &
Saxon Music. Jeanne Burns also wrote one of
Cab’s most enduring recordings, “Everybody
Eats When They Come to My House”.

¢ “Man About Town:” Mabel Scott, Dusty
Fletcher, Three Dukes, and the chorus girls;
no information was found on this song.

e “It Ain’t Right, But You Can’t Go Wrong”
sung by Sally Gooding; we can’t identify this
songd. It was quite possibly one of the risqué
numbers that the Cotton Club was known
for, and it was never published or recorded.

e “It’s Sunday Down in Caroline,” a popular
song for the Boswell Sisters, with Avon Long
singing it here. Lyrics by Marty Symes and
A.J. Neiburg, music by Jerry Levinson.

 Jim Boxwell sang “Without a Song,” a
Vincent Youmans composition from 1929.

e “Baby Doll” performed by Fletcher and
Gaston, Sally Goodin, and Bobby Sawyer;
song is unknown, it might have been just a
comedy skit.

e The ultimate finale of the second act is not
described in the program.
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During the production’s run,
on December 5, 1933,

Prohibition was officially repealed.

Night clubs all over the country
rushed to obtain legal liquor along
with the licenses needed so that
they could pour drinks, put on big
celebrations and bury “Old Man
Prohibition” forever.

At the Cotton Club, however, it was
business as usual since they decided
to hold off. Liquor wasn’t re-
introduced there until early 1934.
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Other songs were not listed in the program,
but were mentioned in biographies or
newspaper columns, or had sheet music
published specifically for the 23 Edition:

e “There's a House in Harlem for Sale”,
written by Van Heusen and Arlen, one of only
two songs from the ‘main’ songwriting team
to be selected for this production.

e “Little Town Gal”, a slow tempo song with
a delightful Cab Calloway vocal; words and
music by Jeanne Burns, recorded by the
band in September 1933. The song was later
recorded by Peggy Lee. It was probably
played by the band for dancing or their
three-times-weekly broadcast from the club.

The production’s run was profitable, although
not a rip-roaring success, but it was hard to
follow the 22" Edition with Duke Ellington,
Ethel Waters, and “Stormy Weather.” The
23 Edition of the Cotton Club Parade ran
until February 1934, with the Claude Hopkins
and Jimmie Lunceford bands intermittently
substituting for the Cab Calloway Orchestra.
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IT'S THE ONE AND ONLY
LENNOX AVENUE
THAT'S THE ONE AND ONLY
PLACE TO TRAVEL TO
MUSIC IN THE AIR
DANCING EVERYWHERE
THAT'S HARLEM HOSPITALITY!

HOUSE I HARLEM FOR SALE

Cotlon Club

PRESENTS

COTTON CLUB
PARADCE

23 nal EDITION
wilh JIMMY VA?I-I FUSEN
Music by
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Noise maker, specially engraved for the latest Cotton Club Revue

$125 REWARD
Bracelet, 168 round diamonds, 13 mar-
guise diamonds, platinum setting, lost early

October 18 Cotton Club, Harlem, or in taxi
to iid and Central Park West, H. J. Payne,
A. R, Lee & Co., 116 John st. BEekman-3-

Q280,
New York Herald Tribune, NY (Oct 19, 1933)




NOVEMBER 1933

When the weather becomes
chilly, it’s better for everyone

to get some hot jazz in the right
place, like the interior of the
Harlem Cotton Club.




NOVEMBER 1933

CAB CALLOWAY DAY-BY-DAY

1-30 14 (9:30 am)
Cotton Club, Harlem, New York, NY Broadcast over WEAF (NBC). Tribute to
NBC’s 7" birthday and the station’s move to
2 the news Radio City Studio, NBC Radio City
Recording session, RCA Studios, New York, Studios, New York, NY
NY
15
3-6 Academy, New York, NY
Capitol, New York, NY
17
5 RKO Proctor’s, Newark, NJ
Cab Calloway and his musicians are guests of
honor at Small’s Paradise, Small’s Paradise, 21
New York, NY Guest at the Typochondriacs dinner, Towers
Hotel, Brooklyn, New York, NY
12 (8:30)
N.V.A’s 17" annual benefit (along with Dan 25
Healy, Helen Morgan, Bill Robinson, Rudy Pre-Thanksgiving party, with 2 other bands,
Vallée...), Metropolitan Opera House, New by Bud Billiken, Regal Theatre, Chicago, IL
York, NY

Dance to his swinging
rhythms enjoy him In
this great floor show with
AIDA WARD and 50 sepia
performers!

Beswivations Adyivable

* (0TTON CLUB

142 & Lenox e iogrtf

New York Evening Post,
November 4, 1933
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JCAP

MADGE o CONWAY
EVANS "d TEARLE

—

Daily News (New York, NY),
November 3, 1933

CAPITOL, N. Y.

Loew'sn BElsl strest arcade s oo-
cupled thin week by that galaxy of
Negro antertainers known as Cab
Cellowny's Coifton Club Revoe,
Ia protably the most elaboriate and
pretentious ocoelered entortalnment
iver roandshowed for pleturs hotseas,
con=uming about one hour and res-
veallng B succesaion of costlume
changes and apocialty people.

Batin Is the predominant fabrie
and chocolate Lthe populer color In
thia productiom, Al tha hoolera
arg dreuned like they were bound

for & garden party at Buckingham
Palaca. Only, of course, mors so.
On production wvalues alons this
unit would get booked.

GFf Cab Callowny's popularily aa
aiband and o type of enterininer
fhvre fa po doubt, His musicling

Fiva out hol, versatile and plunty,
Callowny rsonally i3 a  hard
worker changesa clothes for

every apolllpht cue.

Bally Clotding, Thres Dulies, K-
mar THar Avon Long, Amy Hpon-
eor, Dlusty Wietcher, Bessie Dudley,
Nicholag " Bios, Mabel Boott, Two

leinr_': Dot hnd Herbort Brown are

ik,

Motro'd Iy of Reckoning” on the
Sttwen ard the usual IHearst Motro-
tone nevereel complete the whow.

Fatmad,

Capitol, New York

(Reviexed Friday Aftermoom, Noe. 3)

Tha tiew Cotton Club floor ahow hnd-
od by Cab Callowny's Or¢hesira A OB
the atage this week, while Richard Dix
in Dag of Reokoming (MOM) I8 on the
pereeti. It's & good all-round show tun-
ning closs to three hours, tlie stage abow
laking up M minutea, The newsreel
and o Ted Healy short, Plome Nuts, fill
out the show,

Callownys unit makes good entertaln-
ment. It ls fasl, snapyy. well costumed
and tuneful It's not particulsrly out-
tanding on talent, but it gots by main-
Iy because of Calloway, Aldn Ward, Bos-
sie Dudley and the Nicholas Brothers,
The swell musle arrangements and thelr
oxpert hagdiing by the Callowey Or-
chwotra are also o tremendous heip.

The show opens before & Harlens
sirect eol, awilches %0 a nallrcad depot
scene in which Calloway and his show
arrive from a tour and them to o full
set backed by the orchestrs. From then
and leads the orches

been more eomedy, however.

ataged the show and did a
alick job, numbers are sSappy. thoe
i0-girl Hoe 1s peatly costumed, while the
staging of the Lady With the Fan num-
ber 4 especially commendable. In this
i first o with anasll

.‘g My girls dolng brief
fan datclng

Lr;u white plume fans. It's pretiy
ing stuff, altho the fanny dancers
appenr t9 wenr mnall flesh girdles

As for the
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Variety (Los Angeles, CA),
November 7, 1933

The Billboard (New York, NY),

November 11, 1933
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"If high schoal principels do not belleve
“ghis, we suggest they make the test and per-
it us to publish their findings.

New York Evening Post, November 12, 1933

Texas Turns Qut for Duke
But Gives Cab Top Honors

Afro American (Baltimore, MD),
November 11, 1933

Academy, New York

{Reriewed Wednesday Evening, Nor. 15} Duke, even the Texas

Cab Calloway act was reviewed twn
weeks age In The Biliboard when he
played the Capitol. His ovation, how-
ever, at the Academy this half {s worthy
©f the space the Associated Press would
give to a tidal wave, an earthquake, an
avalanche or something llke that. Never
has this reporter heard an audkence
break up a show s0 completely, and with
favorable enthusiasm., as the audlence
did this evening. It got out of control
altogether.

8ix months ago the Academy flashed
a traller on the screen showing Callo-
way In & coming plx attraction. The
gallery went wiid at that, #0 by that It's
possible to get the comparison, Last
night !t began In the gallery ms the ork
introduced & tune from behind cur-
tain, then It spread to the downstalrs
and shouts and whistles and hi-de-hl
broke pandemonium records. Calloway
had to beg the boys to take It easy. The
audlence demanded Minnie the Moocher
and Calloway played smart and made
‘em beg for it. He gave it last. Thhs
reviewer has nDever liked the musical
eTa that Callcway started seversl years
ago, but with seeming good showman-
ship Calloway ls improving s he galbhs
popularity, and this reviewer joina the
mob 1o scclaiming him s very line
artist. As a box-office draw it will be
a long, long time befors ha's thru

BILL WILLIAMSB

The Billboard (New York, NY),
November 25, 1933
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Mort RUBY in Hollywood
Filmograph (Los Angeles, CA)
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DALLAS, Ty, Nov, 10.—Followers
of jazz m n this state, and they

are plentiful, are geinz strong for
Duke El L ig they are ever
e, w A that thelr prefoerene
is Caloway, i the stresg

) 1)
in the homes and Jeaving th
theater yvou find them all of the same
mind.  They think ab Caloway ix
the zreazest living attractlon and. try
as hard as you wish, you'll never
change that apinfon.

There s lule rouble to be experl-

specd In finding ond why the popn-
ke favors Cab, Thev'll tell you nn|
A moment's notice that versacility |
Keeps the hi de ho prince head and

siwulders  above he  tebl,  Thaelr
argument charges that Duke s best
when playving s own numbers and

Lis failurs to come throngh with more
than one hit in the Jast two ar three
years has left him at the merey of
plaving fentnre numbers done by other
compusers which hardly fit the Duke's

Chicago Defender, November 11, 1933

AND ENT ERTAINERS?
S ONTHE SCREEN .
BENNETT i
SAFTER TONIGHT

The Montclair Times
(Montclair, NY),
November 17, 1933
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- MYSTERY

COTTON CLUB
SHOW AT
~ THE PALLADIUM

NEXT MARCH
Hylton in the Dark

peculiar stvle,
fan of Calloway wlil admit, hng the
greatest ploring band In the business,
hut certal nut the same fan appeal
thiet = Cah Calloway's,

O the other hand they argue that
Cab perfects a different and equally
as pecullar “chirp” for esch new
number he introduces which the pub-
lic goes hieavily for. Maybe Duke IS
satistied o rest on his own laurels,
which Is something we should lke
not to helleve,

Then, another thing, Texas people

like to follow the crowd and, manml-
ness knmows. Cab Calloway carvies
that as no one else has done hetor:
or since his appearance here, When |
he piayed the theaters thero was noi
standing room and at dance pa- |
villons, however large. thers was no
room to tango,

On the other hand, Duke hag drawn
well enough here but nothing ke
Cah did. HIis appearances have all
heen  successful bhut fire marshals
were able to sleep when he was play-
ing a hall, something they couldn’t
v when Cab strutied out before the
mike.

There. however, 1= plenty of reason
for Duke to retwrn (o this st
whenever ho decides to quit  Riw
shores of the [ucific, whera he Is
stuted for somo movie and theater
work, Il hookings always pay. Not
in Cab Calloway ligures and stand-
id, but well cnough  Yes, Texas
ies Duke Ellington but It stands
veady tn scream from the housetoDs
whitt there is onlyv ane Cab Calloway.

Melody Maker (UK), November 25, 1933




A GLIMPSE INTO CAB’S ARTISTRY

“THE LADY
WITH THE FAN”

LADY WITH THE Fﬂﬂ

Cotlon Club
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“The Lady with the Fan,”
on November 2, 1933,
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recorded by Cab Calloway
stands as a captivating
example of the songwriters’

ability to transform

contemporary fascinations into memorable musical

entertainment.
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The song was introduced in
the 23™ Cotton Club Revue in
October (read p. 159). Penned
by Al Brackman, Jeanne Burns,
and Calloway himself, it tells
the story of an irresistible
woman whose mere presence
with her fan sends men into a
frenzy.

The composition drew
inspiration from Amy Spencer,
a Cotton Club chorus girl who
Calloway had in mind when he
co-wrote the song.

Spencer (born ca 1909), was a
skilled “aesthetic dancer” with
distinctive auburn hair who
first met Calloway when they
worked together in the Hot
Chocolates Revue in 1929 and
in November 1930 for the
Music Box Revue at the
Lafayette where Cab was top
billed with his Missourians. She
just began dancing at the
Cotton Club for the 23
edition that started on Fall
1933.



Despite contemporary newspaper reports suggesting the song was dedicated to Sally
Rand (1904-1979), Calloway’s autobiography confirms it was actually written about
Spencer’s entrancing fan dance performances in his Cotton Club revue. However, the
song’s timing also coincided with Sally Rand’s sensational fan dance performances at the
1933 Chicago World’s Fair, where her provocative act became a cultural phenomenon.
Rand’s routine was performed to Chopin’s “Waltz in C Sharp Minor” with routines lasting
five to eight minutes, during which she would “play peek-a-boo with her body by
manipulating her fans in front and behind her.” Yet, Sally was fined $25 for indecency by a
judge in August.

Amy Spencer performed her own fan dance also with two large ostrich feather fans,
appearing almost nude twice nightly at the Cotton Club. She quickly earned the moniker
“the Sepia Sally Rand.” (note that many other fan dancers got the same nickname which
led a journalist to write: “All the ostriches of the universe will be denuded if this fan dance
thing keeps up” - Chicago Sunday Tribune, Aug 20, 1933). Contemporary accounts noted
that Spencer “gives more emphasis to their dexterous manipulation and her rhythm than
she does to any suggestion of nudity,” distinguishing her artistic approach from purely
sensational performances.

The lyrics of Calloway’s song reflect this cultural fascination, capturing the mesmerizing
effect these sassy performers had on audiences:

She’s the lady with the fan

When she comes by, hold your man
She made Smoky Joe so ginny

He forgot about his Minnie

She’s the lady with the fan!

She’s the lady with the fan

Can she dance? Yeah, man!
Every wiggle gets a giggle
From the hick who pays a nickel
To see the lady with the fan!

She’s the lady with the fan
The lady with the fan

She’s such a grand attraction
She put lazy-bones in action
She’s the lady with the fan!

She’s the lady with the fan

The lady with the fan

In fair or stormy weather

She shakes them both together
She’s the lady with the fan!

Amy Spencer 171 Sally Rand
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“The Lady with the Fan” captures the
essence of Depression-era entertainment—
lighthearted escapism wrapped in musical
excellence. Calloway’s distinctive vocal style,
characterized by his extravagant delivery
and scat singing, transforms what could have
been a simple novelty song into a showcase

| HIS HIGHNESS
Tk PRINCE of HI-DE-HO!

of jazz artistry.
,IN PERSON The song was later performed by the band in

oo g "E the 1934 short film “Cab Calloway’s Hi-De-
m cum onc W Ho” with six fan dancers twirling and swaying
m' SFENCER to the number (but not Amy Spencer).

THE ONLY COLORED Notably, the song was published during the

FAN DANCE R pre-Code era, before Hollywood’s Production

The i Code enforcement in July 1934 imposed
> T eynd strict censorship that would have forbidden

ELMA TURNER The THREE DUKES _
such provocative content (some of the
The Morning Call, Allentown, PA, Dec 12, 1933 frames of the movie are really naughty...).
This was perfect timing for the celebration of
uninhibited performance art that

characterized both fan dancing and
Calloway’s talent.

CHICAGO

. STATE ST. NEAR RAKMDOLPH

Week days Week days
350 108.'30 toyl 550 1to6 p.m.
Early Sunday Prices 88€ to2 p m.

Harlem’s hottest band

CAB CALLOWAY

and his

COTTON CLUB

ORCHESTRA

with LIETHA HILL
and NICODEMUS

EXTRA HELD OVER!

SALLY RAND

Fan-dance Sensation

CHERNIAVSKY, directing
Chicago Theater Orchestra

———— ON THE SCREEN
CLAUDETTE COLBERT
MARY BOLAND
RICHARD ARLEN
in “THREE-CORNERED
MOON"

e -

Main sources with remarkable research:
* Amy Spencer: www.lonaFortune.com
e Sally Rand. www.kqed.org

P
N caLLAO 36t
U.T.55-L 1 B-0548

This Week In Chicago, Aug 20, 1933

From Buenos Aires to Hong Kong,
everybody is a fan of The Lady with the Fan.
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The Metroname,

Metronome, December 1933
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A rare 1933 official portrait

of Cab Calloway. Starting early
1934, Irving Mills will arrange
many shots of the maestro and
his band for their promotion.
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CAB CALLOWAY DAY-BY-DAY

1-31
Cotton Club, Harlem, New York, NY

9

Harlem Radio program animated by John B.
Kennedy (from NBC). Live broadcast from
the Cotton Club, New York, NY

10 (from midnight to dawn of Monday)
Cotton Club Christmas Benefit Dance (along
with Paul Whiteman'’s, Luis Russell’s, Casa
Loma’s...), Rockland Palace (attendance:
3,000), New York, NY

12-14
Regent, Paterson, NJ

15
Strand Theatre, Albany, NY (TBC)

16-22
(along with Buck and Bubbles), Fulton
Loew’s Metropolitan, Brooklyn, New York, NY

18
Recording session, RCA Studios, New York,
NY

19
Recording session, Victor Studios, New York,
NY

31 (8 pm to 9 am)

New Year’s Eve Breakfast Dance organized
by the Harlem Ace Club (also with Fletcher
Henderson and Santo Domingans), Cab
distributes 5,000 autographed photos
(crowd of 6,000), Rockland Palace,

New York, NY

End of the year, no date:
Cab Calloway buys an apartment house on
Harlem’s Sugar Hill, New York, NY
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HIGHNESS, THE PRINCE OF HI-DE-HO, IN PERSON

‘CAB CALLOWAY

P §- AND HIS COTTON OLUB ORCHESTRA
W - It's the Talk of the Town!

" 3 Great Radio On the Same Bill, in Person.

{7 The Post Priuce | Molasses 'n January

-.engmmnmnuﬂ CHANCES TODAY TO SEE HIS |

| REGENT

ot

The Morning Call, December, 14, 1933

Preston Slams Over

Ace Name Band Date

Lew Preston, who has been doing a lot
of fine work at the Academy of Music in
New York since his return to that spot, put
on plenty of extra effort to broadcast the
stage engagement of Cab Calloway and his
orchestra. Located in a thickly congested
residential district, announcement of the
date was made via herald distributed in
every apartment building within a two-
mile radius, and a special animated trailer
in which Calloway appeared was also in-
corporated in the advance.

Newspaper tieups were made with a lead-
ing band instrument company, which placed
large ads in all papers announcing the ap-
pearance of the band leader at one of their
nearby stores to autograph records, these
ads of course including strong mention of
the theatre and date. As Preston’s lobby
and theatre front display play a large part
in his regular advertising, special attention
was given to these, with huge cutout fig-
ures of Calloway and his band featuring the
iront. So well was. it done that Publicist
Ben Ostrow reports the band leader as
declaring this one of the best efforts he has
seen to sell the act.

Located in the shopping and entertain-
ment center of large foreign groups, Preston
manages to keep up a weekly barrage of
flash fronts and street stunts that attract
sufficient numbers to the box office to make
profitable the engagements of high priced
stage acts which he plays, in addition to the
usnal screen attractions,

Motion Picture Herald, Dec 2, 1933

BIGITY RAYTHM
WAY UPN RTH IN S‘\‘;UTHLANu"

Metronome, December, 1933 - Note that neither

——

-_—
“CAB" TO GO TO EUROPE

Irving Mills has signed contracts, ment at the Palladium theatre in
for the appearance of Cab Callo- iﬁﬂd:: on March 5, Wib' éﬂul;:'n':
y other appearances in England,
way and His Cotton Club orchestra Scotland and perhaps Francs.
In Europe in the Spring and will| "The sensation created in Europe
sail with the attraction on Febru-|by Duke Ellington and his famous
ary 24th to personally conduct the | orchestra during June and July in.
continental tour. duced Mr. Mills to comply with de-
His hi-de-highness of ho-de-ho| mands from abroad for a Calloway
will begin a four weeks' engage- | tour.

——

San Antonio Register, TX, December 12, 1933

FULTDN

On the Elage—IN PERSON!

HONGD'| CAB, CALLOWAY

turs Verez |and ENTIRE COTTON CLUB REVUE with
WALTER HUSTOM BUCK & BUBBLES

CONRAD HAGEL

| STARTE | “FAST LIFE* — Wm. Walnes—Madgs Frans
FRIDAY | In l':rwn—lﬁﬂ'f DUCHIN & Oreh,—Ritx Bres,—athr.

Brooklyn Daily Eagle, December 16, 1933

No, it’s NOT Cab, that’s Blanche...
No, it’s NOT the Harlem’s
Cotton Club,

that’s the one in Philadelphia...
The Philadelphia Inquirer,
December 3, 1933

“Big City Rhythm, nor “Way Up Noth in Southland”

were released or recorded...
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“A CAB CALLOWAY RECORD
IS LIKE A WALK
THROUGH HARLEM.”

— Gringoire (France),
October S, 1934

TO THE VICTOR GO TO THE HI-DE-HOS

THE VICTOR RECORDINGS

' Cab Calloway and his
H“}"L“‘B‘“S:g ""i Cotton Club Orchestra
Ad10 EBrfoadcal Yocal refrain by Cab Calloway @\l

(7~

From Brunswick to Victor

When Irving Mills took a position with Victor while maintaining his management and
publishing gigs, he moved the acts that he managed from Brunswick over to RCA
Victor, the leading record company for jazz artists, home of King Oliver and McKinney’s
Cotton Pickers.

It wasn’t the first or last such move - Mills had previously taken Cab Calloway’s band
from Brunswick to the ARC group (Banner, Oriole, Perfect, Romeo labels), and back to
Brunswick (all in 1932), then to Victor (September 1933 to January 1934), and later to
Brunswick again (September 1934), then to the Mills-owned Variety label (March 1937),
and then to Columbia’s Vocalion and OKeh labels (December 1937).

Beginning in January 1933, the standard inscription “For best results use Victor
Needles” was dropped from Victor’s record labels and “Not Licensed for Radio
Broadcast” was added in its place. Columbia and Brunswick did the same. Fred Waring
and Paul Whiteman had brought lawsuits to stop radio stations from spinning their
records, claiming they cut into their lucrative jobs playing live music. Irving Mills
certainly must have agreed with that concept.
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Metronome explained:
artists for Victor, Irving Mills will restrict all

“In signing up his

the numbers recorded on the air. Some
numbers will be wused on the disks
exclusively; others will be aired only on few
and well-chosen spots. This is a logical
attempt to build up demand for a number
through restriction without having it ground
to death in the radio mill.” (November 1933)

The Great Depression was taking its toll. The
popular Victor label sold more than 34
million records in 1927, but just 1.6 million in
1933. On June 16, 1931, RCA issued an official
order eliminating multiple takes in their
recording studios, cutting recordings down
to a single take per selection. Over the five
months of their short-lived contract at the
label, Cab Calloway and His Cotton Club
Orchestra nevertheless recorded at least 25
different takes over several sessions, with
just 16 of them released on 78rpm at the
time. Of those 16 tracks, ten were also
released on Victor’s budget Bluebird label at
35¢.

The rest were not heard until the RCA
European LP collections of the 1970s and
80s.
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Into the Recording Studio

It had been nine months since the band had
recorded anything when they went into the
Victor recording studio on September 18,
1933 where they waxed “Evenin’” and a
rejected take of “l Learned About Love from
Her”.

Since early 1932, Cab had started purging
Missourians alumni and replacing them with
more exciting and seasoned performers -
Doc Cheatham and Edwin Swayze taking the
trumpet section away from Reuben Reeves
and RQ Dickerson, Al Morgan replacing
Jimmy Smith on bass. And that first Victor
session on September 18 included Edward
‘Rip’ Barefield (after Rip Van Winkle) on alto
sax, baritone sax, and clarinet, in addition to
being an excellent arranger.

“Moonglow” is a wonderful instrumental,
arranged by Will Hudson with a festival of
solos: Eddie Barefield on alto sax; clarinet by
Arville Harris; a brief guitar bit by Morris
White; more Barefield sax; and a bass clarinet
solo by Andy Brown. “Moonglow” was not
only Barefield’s personal favorite solo, but
the first number to include any sax solo in
Cab’s discography to date. In a 1976
interview, Barefield tells this story:



FROM OUR VAULT

To our knowledge, this picture is the only official photograph
of Cab Calloway and His Orchestra taken in 1933.

The setting shows our men in action, focusing on trumpeter
Doc Cheatham, next to his leader. But Cheatham was not the
latest arrival in the band. That was the fourth sax player on
the far left, Edward ‘Rip’ Barefield. Rip was drafted by Cab
Calloway from McKinney’s Cotton Pickers in September 1933
when the band was playing at the Century in Baltimore, MD.
He quickly had to provide new arrangements for four

saxophones to the band, since the next session was only four
days later, on September 18! Barefield’s arrangement of “I
Learned a Lot From Her” was recorded but unissued until a

new recording session occurred in December 1933.

“On one of their recording dates just before
leaving for Europe, the band was scheduled
to do four songs, but could come up with
only three. So Cab says ‘Tell you what. We’ll
do “Moonglow” to fill in the fourth side.” Says,
‘Barefield, take the solo on the second
chorus.” Well, we went to the Palladium in
England, we went to Holland and we went to
France. Had a beautiful trip over there in the
days when Europe was Europe. Then when
we came back we were down in Texas
getting ready to play a dance, and | heard
this saxophone playing. | said ‘Who in the
heck is that, It sounds like Benny Carter’ So
Cab had him play it over and | learned the
solo off it so we could play it on the stage.
The record made a hit with musicians
everywhere.” Barefield was the first to do
“Moonglow,” and among the “young fellows”
who later took their cue from Barefield’s
rendition was Charley (Yardbird) Parker,
genius of the alto sax. (“Old Man with a
Horn,” New York Sunday News, Nov 7, 1976).

“Father’s Got His Glasses On,” recorded on
November 2, 1933, was composed by Edwin
Swayze and arranged by Harry White—the
title refers to White’s habit of wearing
glasses when plotting his arrangements. “A
well-arranged hot concoction,” according to
British Gramophone Magazine.

Other sides recorded for Victor during this
period include “The Lady with the Fan”
arranged by Eddie Barefield (Ilrving Mills
supervised the session and was present at all
the 1933. sessions except Dec 18 ); “Little
Town Gal”, “l Learned About Love from
Her”, “Harlem Hospitality” with Al Morgan’s
bass backing up the vocal, “Jitterbug”,
““Long About Midnight” with solos by
Swayze on trumpet and White on guitar,
“Cabin in the Cotton” with a vocal assist
from Bennie Payne, and the instant scat
classic “Zaz Zuh Zaz” arranged by Harry
White.

Ely Hueftd Sa
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On one busy session, December 18, 1933,
they recorded two versions each of “Minnie
the Moocher” and “Kicking the Gong
Around”, and two wonderful takes of “The
Scat Song”. Previously recorded for
Brunswick at a slightly slower tempo, the
three versions of the latter song demonstrate
the virtual and delightful impossibility of Cab
scatting exactly the same way on any two
occasions.

And Then Came the Reviews

“Irving Mills built up the RCA Victor talent
roster by directing his press agent to
encourage newspapers and magazines to
review new Victor popular records, which
would be provided without charge. This sort
of promotion became the company’s single
means of general press relations and
exploitation for more than a decade.”
(American Popular Music Business in the 20"
Century, Sanjek & Sanjek, 1991).

The Victor sessions ended January 22, 1934
with three more songs, “Margie,” arranged by
Walter Thomas, “Hotcha Razz-Ma-Tazz” and
“Emaline”. For the old standard “Margie”, The
Jazz Record Book (1942) says, “Cab knocks
the trite old lyrics around with infectious
humor.”

The always magnanimous Metronome wrote,
““Margie’ played hot and Harlemish while
‘Emaline’ is done straight; both effective.”
(August 1934).

“Of all his recordings, ‘Zaz Zuh Zaz is
perhaps the most characteristic. The title of
the piece is borrowed from a refrain which
we don’t know exactly whether it represents
a complaint or an invocation, and which the
singer says in an increasingly desolate voice,
ending in a child’s falsetto.” Gringoire
(France), October 5, 1934.

A review of “Little Town Gal” in Marianne
(France), August 15, 1934: “Often impure
according to the astute technique of hot jazz

and sometimes annoyingly vulgar, Cab
Calloway’s performances always remain
striking and vigorous.”

“.these recordings restore with perfect
accuracy the opulent sonority of the
fragmented constructions whose

arrangements affect a logic so special and so

satisfying in its unexpectedness.” Translated
(poorly) from the French L’Intransigeant, May
26, 1934.

In April 1933, the Chicago Defender reported
that the band would be recording a new
song called “Rasputin” and in August a new
number entitled “Minnie the Moocher’s
Aunt”. No such songs were recorded.
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RCAVICTOR
The Victor recordings by Cab Calloway and
His Cotton Club Orchestra are of exceptional
quality, both technically and musically.
Always a leader on the technical side, Victor
transitioned to their new in-house recording
system in 1931 after using the Western

Electric standard since the advent of
electrical recording in 1925.

“Technically, Victor’s engineers produced a
fuller sound from Cab’s orchestra, and every
nuance of his vocal delivery was perfectly
caught, even when his dramatic increases in
volume caused him to move back from the
microphone to avoid distortion. This created
a slightly anomalous result on record, iIn
which what ought to have been his vocal
climaxes were oddly subdued, but it did
prevent the cutting stylus from jumping out
of its groove!” (Shipton, Hi-De-Ho)

This lineup of the band had recorded and
toured together since early 1932. The Victor
sides are superior to the earlier Brunswick
sessions, even for the remakes of the major
hits. The bass takes a more prominent role,
the trumpet section is solidly together, the
piano has a light touch, and the four saxes
provide a colorful background. Every note of
every instrument can be discerned and the
multi-syllabic scatting, whispering, crooning
and bellowing of the leader are all heard
clearly and equally on each cut.
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The Philadelphia Inquirer, December 3, 1933
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We hope you enjoyed reading this year
in the life of Cab Calloway.

Your comments, appreciation, sarcastic or
encouraging remarks will help us to improve
the next volume, already in preparation.

Please, send them to thehidehoblog@gmail.com

WWW.THEHIDEHOBLOG.COM
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